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23)1877d o &, Zgtel ruH(Clara Wieck Schumann.1819-1896)2 1y <] ¥ 505
of H7] 1d A dAAQ HARFAdEAE 3§17 5 AER LEE IFo oA
7NA =2 A" FAS HAxsHA HA. H%ét I Al dErtew A
Qi ofEE BHUlFedl of Fo] <dES SF wEe ARZL flEs, St
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t 86 - 897hA 9] 4ntt= F-xYol of& AEA H7HE AT
HE7h vl &R A 7heE 3 RE VnE o RHY

Aol SEE FH, Abe] F& EFEE 10 - 2029 F=9h v

o] sk2F7F, Fote] H F9o ALE, T AY g FoR 2231

SA~ES] 5L Mg Ao Fotw 548 & Y ¢

=FoE AFF] uE o1 AN FAT.

(1) vtz 933 2y AFEZL v ZEA

e whEst BaUe) AR FAE WA BAsD, Hole] e 31
Mol sl ¥ AES AR vmAstel REz 3usart.

ZA o]~ A& 1D - C# - Bb - A (A1)
(ko) AHEE| 3 Forpol A thAl W)

FAl Fo2E D)

T2 ATR@UPO ] AT E EEZarbsh V-
| FETele 2t +crt)st 44 EA)

AE Hg-vEa 59 FAAER vEIe U
)

BATE D i-ii-V- i -VImiv- V-

(F33he} F38hg0] W e

FAAA A ~45kE]) + FAS) W WG~ 8niT)
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HpE AR

(1~87t))
ey | AL EE R BT AN
A Andante maestoso, ma non troppo lento
T (Feierlich gemessen, doch nicht schleppend)
(1~8n}t] ¢
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<oty 3 > nlE o] AFE - A, vir]1~8.

Ciaccona
n T | A <t .h T J}\ J" 17 T 1\ T 17T /_\
mﬁ. . = 7
v q ol 1 == #
d minor B i v i VI iv V7‘

<ot 4 > FFY ARE= FA4|, i 1~8.

Tempo A A]

l Andante maestoso, ma non troppo lentoJ
Feierlich gemessen, doch nicht schleppend

\'_)y 1 3 o r ”jl
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D 14 T \VC: I B A
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2) A1HF-E - Var.1 ~ Var.16 (d minor)

@ Var.l (¢t® 5, °FH 35 3a1)

A EE e
FAYEFL - ZHHUAEFY)
a&d  |-FA Aol A& D -C# - Bb - A
FA9F 22 sHALE
el 58 R8P (sequence)o] LERE
WhE Ap el el el Bl
9~167e]) |- AeTFH AR
-accent, molto energico, assai marcato — A|A]oje] AFgo
e 2 gEsta dsgh 3dS e AgoR dET 4
[ i < s
(9?[;;;]_4) - E B Y5 AEo] unisonS®E o SEHE
Al - A =43 givE &
AT - AlEs 9 gse A xAgTh
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Al A (chromatic scale)
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HEE AR
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7] % bass 99l 2L g F7} SESHED)IEESE(H)
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© Var.8 (¢tx 10, ot® 15 #a1)

. 32 FHY FHSe 2EY AR HE
% 213
Hl & AR el AF Sl ~FAT) moFo] LR
65~72npe)| T Y )
-ZJ Al — non affrettare, nicht eilen
b Hpol g o] wWE 3PS FESE o] YE
;:L 2ELES Y7tEY gz
T Var 73 gz ew Aer 18
(65~7201e]) . st clale
‘ol - SEER Ay s talls
AT - AE gEol HAY s Bes] 13

Var.9 (FE 11 #a1)

of

24 (5

HtS AR =

73~80vkt])|

(3780 e sam ge merow aFA 3o
-A|Alo] - Un poco a piacere, ma sempre energico il
ritmo

(Etwas freier, doch stets mit rhythmischer Energie)
)k Boli B - ol £9E FEo| AE
— F-x24Y9] virtuoso A WREE & HAFE= i
(73~81eh)) - AFRT} Wi Aete] 1) 84 AAA dohw Ae A
wel 27hA w9
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- DE9 pedal point? bassel] <o FZ 357

Collection @ sungshin



on

SO
==

W0 A (Episode)2d Z el o

S
=]

=2

T AFA] pedal pointE ZF FA3f
3]

o}
—
]4—

o

@ Var.10

S 0w
B mw
o) B
I
a urum\;%_wm
Nd -~
o O N )
Y Rom X
m_rl.c_uogﬂﬂna_nla
o = oy Tl olp o op X
%reﬁ#uuuﬂﬂﬂrﬂg
o I B S e
) — u < -
AL M ET T
= Cldp T M g 9
.UT zﬂ ‘ﬂo.,_ HfﬂﬂTﬂlﬂEﬂ
L.#Hmﬂ8u|_imﬂ
H ™ | o o 3 A
_%Mﬁ_wf%m%
g Poble QL
T O WA oT T g A
P AR P 2w
AT £l
;B T ) E
<% NS
;O#N H_THN_IN
- AN
T ®

ZHan)

@ A2 (°FH 16, oFH 32

Mm_m 1o @ Gaal
~ ol Nﬁo <0
,mm w;ln_ O#U ‘Nﬂl 1.@!
ul © )

o x| " &
M_l ol A =
X — o B =
Nd N 2
= wElo in
ww Elwig £

: X 8 <,
ol T S <
Se By £F
R )
S RFTEE S5

) ~+ E =
of i | dp 2 o
" N-| o] = |mo o IS
AR m, ojn o o il

WK ~ S N
wu_m,mﬂ mruu_vm-_mm]ﬁmwrm mm,_
= o | = r

R R o 97
] R -
T R -
oF FRT T ST
oo = gl AT =B -
PR m T N g

T
A B T J ®
o | X G A
ool ! I+ < !
. L0 (@)
= 0 e

Collection @ sungshin



[JI
rob
=

il
=3

AF - @B} olule] Fujs)

@ Var.11 (¢}E 19, o}H 34 #31)

32w olEHAL 5%
Ea. - Aokt - D pedal point o A A&
(D -C# -Bb - A)
%ok — A-Bb -C-Bb-A-Bb -A-G-A®] bass A&
IS AR ol EHA = HE 590 R 379 & uxp AF25)
89~967te)|- A = Fo - GAolA] A &ste] A5
-una corda@® A9 W3l=E &
. Aokl A Th R WEAETIES] AFSdSs £ FH T
A o] A bass A&°| poco marcato e tenuto = Fo {<= %

=
(94;41)01 AT - IE HAR tenutod] &S ZFxstE ool A
Aui
Aoz AAA GA #9, 1/2 pedalz FE°] Aol A
25k A g
Var.12 (etx 20 #a1)
Var.113 & 328 SF ol=2dA9 &3 -H89 580
Var.113 tt27] ool 912 < D pedal point A% 4]
TeH -Varlle]l  Fepgtet wpZEAE A-Bb-C-Bb-A-Bb

~A-G-A®] bass H&°] Uehb deTel R Fof

FME WHOR ofF < FHE 2F

HFS AR
(97~104
SIR=))

-Var.11°] ©A&9 Arpeggio® TA%E WA Var.12&

double stoppinge AbE «— EH3 A4 S8k

25) T SEseo=nt 7Rl

Collection

@ sungshin




° AT HT 1 SEH 55
T}‘q 5 Py =
ApE L -Zokgk - DO A &S50 FTe AFE(dm-DM-dm)
(105109 AFE - 1E HAR tenutos Z A AFEa A Ao
a) crescendo non troppo & =&to] "A(climax)E &8 3
OFAFaL A3k,
@® Var.13 (orH 21, ot® 32, oFx 35 Za1)
TE4 159 AHES FASE HdbEAA 8
Hts AR
(105~112 - ok -F-E-Eb -D-C#-C&°] wr&-4 3}3 73y
ahe)) s SO -D-E-F-F#-G-G# S°] w4 szl
| Al¢}-animando il tempo
b -pedal A|A]¢] - pedal ogni quarto
j;b -915te] 1 SEtEe] B8-S 2 SEhHe) arpeggio® &%
T
(110~117
w) - A Alo] accellelando HWA =19 71#7S %
AT - HEE A 239 aHoZ WA
475 %3
® Var.14 (+® 23 #a1)
-Imofo] Alshal 1E e
2= ]‘ sta 714 ] N
L= I = B P =) = | Iy
Bl S AR - } . -
(113~120 ‘LS 59 Ax BAksSe] 69l 5%
1) st skA e 5ol =oF, A& vy
“u
x4 -QFo] WMol U E /-39 ol=H K
AR s 3obg - Fo Sl 4SEERE 53 g, full chord ¢ &
(118~125 |8 %l3y
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-bass - Y29 FoAHEL LEHE tenutodsty] X - &
3o
H]—f/]) = 2~ 0 H O 31 H O s o O 5 O =1 -= o] =
AT - YEY] 4R SHS 8ESRY 8 S F9] 29T
walx] 7] Hoks Qolx|= gdo 7 oFat)
@ Var.15
-TA| bass D-C-Bb -A : Zute] A ss] vepG
BESES FLeW 2R SES] FHH o] HoFL B
S E A
T ana g
15 I (coda)Z 717] 918 AAQ 9
HES AR =
(121~126 ‘&A1& oy ok Fa AFE Us
mhe))
vz
PNERS dE - SEEY 2EpE 59 H7F 0 08, A3
T ko) 8BS 9 o2& 328 SHe &7 gz
126~130
( 6}‘4)3 A% - U5e) ARz woksSon Fe|g 7] Lojo} .
v
Var.16 (eF® 12 1)
AIREe IR FAEE ) L Ddo] ALE
TE5H E(tril)® #2o0553x9 AFS oA
(d minor — D major)
HFS AR
(126~132 A7} TTHS 53 §& 599 5oz gy
mhe))
Rz = 25 H Y] 598 4SEEE )
AR full chord® AFZ>= 4] molto tenuto® A3
(131~137 |9 - 9% A HEF260S pedal> FHSHET WA =9
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3) A2F-E - Var.17 ~ Var.26 (D major)

© Var.17 (9tE 31 FaL)

D major & HA=x
T AEE FA T - ded g5 2= bass(D-C#-B-A)7}
sts) %13y

o

uhs bR
(133~140 -5& FHoz Aol 74 Agol a3 23

ne])
A Alo] ~ quasi Tromboni
- HolEow RHa] IE XA Fobxm w2 59
S oM EZEE(portato)FH2NOE AFEE AL A A
b T Eo fﬂ#iv} 1EE W9
(138~145 47350 SR s
N 136vtt] WA AS-S HEUE 141vtteA] Ffo®

wpo] %

QAF - o] MFsh B971E vpe] AFas] Age FRE

R8s

ol

26) d%—o— TAE & ol = e dEAeE Bde FxeA 2 Hels

Cotysie] 5o FEdA Bed duE £

27) *E}?}EQ} AHEE dE3
:Lﬁljrx_ Fo] thact,

2t et E5 5=t
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@ Var.18

o

o
54 449 8RSt el FA o

H} & AFE -

(141 ~148 Fok - D, E, FiG 5ol AAAF A A Aaete

ae) P2 YUY i 2E oF

Fxy YR 3SERE v 59

AFE- Bk - un poco pesante(FF FHANAAIL A B Y
(146~153 (%1 s}Ade] A& Yoz QA ~Ee tutti a7E M

mte]) AT - AYUAA FAAAAG w2 7E AR A g A AFgh
@) Var.19

o

54 6% m} el olE oz
Kol
=

HEE AR
(149~152 |
)

— Allegro moderato ma de
Mo Wl el

>

MY
T
o

3%
(154~157 |=rHT} 34 %<
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=
shoo) Wb A4 WEOE g or wol 9
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@ Var.20

&R 16 Eofete AN ES] 11
Hhs AR
Aokt - At AR xR 245 a9
U e - we o7 e 26dne gel A
A Ao} - tranquillo, legg. staccato
b o] AE(eE8d) - AETtER Y
;;L gl - RzUe] oa) ARl FAl Age] AUt
T /> A &9 pedal point® 714
(158~165 §
1) AT - QLEEY AEpIEE JPEAIR AdgeiA E8lan 9
An
S FHA A A9 pedal pointE EomA Zo] A A
T3t}
@ Var.21 (F® 27, oF® 35 %ka1)
&R FA9 dElE o= Bl Al &y
Hts AR =
(161~168 |-5A| bass 33— (D-C#-B-A)
mk])
by FAE - LEE A I
iy ARl AF3 g2 35EE A A8 AS < PEA
e zag
(166~173 ;
- AT - AL AEHSFE 12/ AFsie &S F=H
u
YER =5 St} olu] pedal ZE3HA 85 243t
@ Var.22 (of® 27 3i1)
e TAE Al A bass A&l M < {714 TS
[CXNeRN = {

e
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FOLF - A%Go] D g% dhHlo] W
e AR o8 nae ponne 9y
(169~176
a)
Q3o B A7k - 445 shgol 113
BzU - AELS ASI DEo] % 2EH unisonl® U WA
AR | E
(174~181 |-vlo] & A BVl 247 5S YERY
ult]) shde] FE A agwA A AAEEs F UEJES
ATkt

ol

s A YUEd sF

HpE AR =

4 Jep s §)

25 FA 259
a77~184 | LT 0T . e i
ahe)) FoiT R ZA4E 3R W - A& giiE &4 1Y
‘D9 pedal point 7} YERE

Kz |-Var. 229 glEo] & WA AlE A4

AZLeEEdA B oR AN LA
(182~189 |-91% - F4 @52 F53] el do7e] 168 SE &
B9 R ElA S o

F5e] FopTo] SR ES

@ Var.24 (oFx 25, ofH 28 3Ha1)

54 -FA|2] 5] Full chord= %3}

Hts ARZ = |- oo - B &

(185~192 |-ZoF - 10% 290 A#sle] LElH o)A o g Holx
2 3=)) AT sk o] vkl gy
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- A Alo] - piu largamente
S © ~
By AT ETH 1SELE oA 914
Ap AT gle AslTS e X8
T -9F<=o) Full chord & A L&A FAEEL tenuto 87 &
(190~197 | ° "’
ahe)) ZF g
AT —XAJ o el Wl R] @k §e o R Aok
sk}
@ Var.25 (&+H 26 #a1)
T5H ‘thema & F=AZES()LD))
W& A .
(193~ 200 AE - H2 59 24 5302 &, FAZF A
L) 10% 7HE S99 Ao 1559 T ¥e tAoR 713
u
A=l =5 H7bsto] AR S FES 43S unison
By o2 g
AR Lok - &Y 168 SEH Hdgo R JFHT 3o
(198 ~205 |=%
in=p A5 - non legato & sty AZo] HFoAX A &A 1 &
Foz AAs Y] AF3,

@ Var.26 (°fH 28 3a1)
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HtS AR
(201~208 |‘F#< THo= W arpeggio’d & 13
a=p
Y 939 wE  arpeggiod &S 168 2F ] sk MPo = A
ARE= |
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ult]) (martellato)
AT - stgo] A B8R ¥EF /9 st}
4) A3FE-E - Var.27 ~ Var.16 (d minor)
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S - %921 d minore} FAEE AACLD))
A&, glEel 3%
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. o EZ
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EE
b - A Ale] - Piu sostenuto
T gEEng 158 v 19
(214~221 = _E]— ol _ B
AT - AYAA AA-S YA A AF3
LiR=))
@) Var.28 (+® 17 #a1)
T4 -bass7} w2k A £ sld Yoz FPPol iz
HEE AR
(217~224 |-16%53%2 ©A& 73
=
x4y VIS oz o] A
NS una cordag A A|ste] 419 W}
(222~229 |-Ld=9 GAES A& ESHSY 2ELY 16ES%E Yu
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HlE AR
(241~248 |90 o)t HMFo] HRE F+

ac)
A Aol - Piu vivo
. AT 1$E 2ol 79
vlz‘ -
:;:’i -9<$=9f arpeggio® 3} wHZ 2
(246L;53 EE SEHEE 467w A9 - 7
by - e Sme e e ameggiot % A
v

4 6EE0] WA Hus

@ =t} (erH 30, oFH 33 Fhar)

FEA ‘thema ZH=Z A& FAYE
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ABSTRACT

The Analysis of F.Busoni's Arrangemente

of Bach "Chaconne; BWV 1004 for Piano

Park, Dong-Yeon

Department of Music

Major in Instrumental Music
The Graduate School of

Sungshin Women's University

Ferruccio Benvenuto Busoni is a musician, educator and conductor
who actively played between the mid nineteenth to twentieth century.
Although his origin of birth was Italy, he was educated and raised in
Germany and acted as a German musician as he identified his
nationality with Germany. For these backgrounds in birth and growth,
there can be always found ambivalence in his music and he created the
music added with the Italian bel canto melodies running beautifully
through the complicated contrapuntal structure of German music by
fairly reflecting the characteristics of both countries.

Although Busoni was actively playing in the late romanticism

period, his works or performances was eager to escape from the
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monopoly of the romanticism, which led to his neoclassical music.
Busoni was also profoundly interested in musical aesthetics and
fascinated with the metaphysical philosophies of Hegel, Kant and
Fichte. He often spent the whole night reading their books. These
ideologies and philosophies were widely instilled in his music. Among
the musicians who have influenced on him, Johann Sebastian Bach
and Wolfgang Amadeus Mozart profoundly affected his music and he
left many arranged pieces of other musicians. Among them, there are
left many Bach's arranged pieces by him, which Busoni has regarded
as his lifetime task.

This study aims to investigate many attempts and their effects by
Busoni using piano-specific playing techniques in arranging Bach's
chaconne from the fifth movement of Unaccompanied Violin Partita
NO.2, and to find the meanings of his works by examining the music

of Busoni who was also a contemporary thinker.
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<Program I> 1913.4.7

BACH-BUSONI

1- Fantasia cromatica e Fuga

2— Tre Corali

3~ Chaconne (Trascritta dal Violino)

4~ Pretudio e Fuga in Re (Tolla dall®> Organo)
BEETHOVEN

5- Sonata op.53

6— Sonata op.111

<Program II> 1913.4.11

BEETHOVEN
1- Sonata op.26
2- Bagatelle, op.126
3— Sonata op.109
4- Sonata op.106

<Program II> 1913.4.14

Collection @ sungshin



CHOPIN
1- 12 Studi op.10
2- 24 Preludi

3- Sonata in Si-b-minore op.35

<Program IV> 1913.4.19

CHOPIN
1- 12 Studi op.25
2— Due Notturni
3- Ballata in Fa—minore op.52
4- Scherzo in Do-diesis minore op.39
5- Barcarolle
6- Polonaise in La-b op.53

7- Sonata in Si-—minore op.58

<Program V> 1913.4.21

BACH-LISZT

Variazioni su “Weinen-Klagen-Sorgen-Zagen”
LISZT

3 Studi d esecuzione trascendentale
PAGANINI-LISZT

3 Studi-Capricci
LISZT
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2 Leggende

Rapsodia Ungherese N.XIII
Volse oubliee N. 2
SCHUBERT-LISZT

Erlkonig, ballata di Goethe
MENDELSSOHN-LISZT

Sogno d una notte d estate

<Program VI> 1913.5.5

LISZT

1- Sonata in Si-minor

2- Annees de Pelerinage @ “Italie”
MOZART-LISZT

Fantasia sul “Don Giovanni’

<Program VI > 1913.5.9

BRAHMS

Variazioni e Fuga su un tema di Handel
CESAR FRANCK

Preludio Corale e Fuga

CH.V.ALKAN aine

Tre Studi nei toni maggiori, op.39

SCHUMANN

Fantasiestucke
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BRAHMS

Variazioni su un tema di Paganini

<Program VII > 1913.5.12

BUSONI
1- Fantasia funebre su motivi di Bach
2- Sonatina prima
3- Sonatina seconda
4- Sei Elegie
5- Capriccio Paganinesco
6- Berceuse

7- Quarta scena di balletto
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