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L1 olHAE BE W gl o= F A 1963.

=32 w24 HA(Marcel Duchamp), TERE =9t} &3 7FA(Eau et
gaz a tous les étages)s , 1958, 10 #x10 #x3inches, &&= 3o}
(Philadelphia) 2 &2 3o} v @ (The Philadelphia Museum of
Art), Folx9 ¥ ofill: W1 Z¥A(Louise and Walter
Arensberg Collection).

=321, FTRE Zvitd &3 7FA&(Eau et gaz a tous les étages); ° 3

ofubdl ) 15x20 cm.

=33, A& A ZF Y (Seth Siegelaub), © W. =& (John W. Wendler), A

22 H(The Xerox Book); , 1968, 81/2" x 11"paper, A WA oft]

A1, 19684 1,0005-.

T~dE v A (Print Magazine); (February-March 1955)e] 2@

A~ E2(Jasper Johns)e <dl 719l o] A= HY(Target

with Four Faces)>, YAE o]nA], F£& : 783 v %A (Museum

i
i
=~

of Modern Art).
TW5. <SU>, 1958760, A 2o o, A=, sdfre H, 37ix36%cm.
ZW86. <AA =Z7|(Actual Size)>, 1962, 7 2o <2< 170.2x182.9cm, =

=

A 2~ (Los Angeles): 22 dd 2 J18-E 7w (Los Angeles

County Museum of Art).

=87, 12671 9] =2 (Twenty Gasoline Station)s , 1963, &4 A 2l
A, 17.9x14x0.5cm, < 48 oA, ALz 26 & 5. 3 AA oy,
19634: 4005, = WAl otlA, 19674: 5005 Al WA ot A,

19699: 3,000 F-. & (New York): Z@A| A HE ofZdu A~ =AH

(Frances Mulhall Achilles Library), ¥ 2% 3 EY v&EH
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T ¥15.

10.

(Whitney Museum of American Art).

Fofzl4= UH(A Few Palm Trees); , 1971, &9 93 A <3,
17.8x14x0.5cm, & 643 o] A, AFZl 1473 5. 3 HA o t] 4 3,900
5, &2l =(Hollywood): W] JtjxEe FFHAHIeavy Industry
Publications), 77&: Z@A 2 HE o}~ =AHA EW 2% 3

EY %

. TA 3 =(Records)y , 1971, 2313 &4 (Lithofect paper)el 39

QA QA 17.9x14x0.5cm, Z 72d o] ], A7 60 & F=, 3 WA
114 2,0005-, Ab1Ed: Algl 9 D& (Jerry McMillan). &e]-¢=
dH] QI 2EY =¥
H A%, JIEY 7
"rg $H(Business Cards); , 1968, o= FAke} Wzl & wlA~E(Billy
Al Bengston) §¢. =9 oAl <13, 222x14.3x1lcm, ¥ 327 ©]

9
i

2

.

iy

A, AR 21 & =5, 3 " A old A 11,0005 AR Zgr g E
(Larry Bell), #l 3 #}o](Ken Price), &#]-$=: F0] Sl ~EY H
AL, 8 ZRAAEE oY =), BEEAE JEY vE
.

. TOrby , 1959-1960.
. <FHA, oWE =, €Al (Standard Station, Amarillo, Texas)>,

1963, 7AW 2o 24, 52x99cm, T+ W EZ M (New Hampshire): &=
"] & ¥ (Hood Museum of Art).

HY 2 &3 (Denis Hopper), <Alw} <e}ntuk(Selma, Alabama)>,
1965, A8 Aw ZHE 20x24 inches, Z7HA%.

iy 33, <ol Atl(Double Standard)>, 1961, A&l AW
XY E  16x24inches, 27} 4%

iy 33, <= FAHEd Ruscha)> 1964, 16x24 inches, 27}



e

T316. <Eye>, 1969, 7A8 o 2., 665x55% inches, 2 Z# =(Oakland):
Al ¥ YolF 2F W= 7% FH(Oakland Museum of California).

=317 THE%2 7] (Real Estate Opportunities); , 1970, BlA~w 1 Wzl &
A (Vicksburg Vellum paper)el Zw oA <13 17.9x14x0.5cm,
T 48 #ol A, AR 257 =, A HA YAl 4000 F, w8 =2
Al HE oY s mAE E

=18 13 d9 ofHAE B ;A ARZL

=919 T 9 7 72 %(Nine Swimming Pools and a
Broken Glass)y , 1968, 44 <93 Al <13 18.1x14x0.5cm. & 649
ol A, AL 107 =, 3 A oA, 1968 2400 F; T WA
YA, 19761 d: 2,0005-, & ZEAlA HE oA m=AMH &5
2, JEY vsd

=920. /-4 <21&(Colored People)y , 1972, E2FE ofv}d & Ao 44

A Ql4, 17.8x14x0.6cm, F 64 #o]A|, A7 16% 5, 31 W

[l

o=
A elt A 4065 F, & ZEAA EE opR
2%, AEY ved
Z32]. <glswlvbe d2We F4> ZHE dife o, AAN o, Fes
H7p2e) wEy (Mg B 3kAL 1986), p. 119, 7R 47
T2 <2ty AR @ s @A sba>, Telaustae BES,

>
H
2

o
i
9

p. 16, 7R &=k
T322 T2 Ao o E(Some Los Angeles Apartments); , 1965,
W ozl Q1)) 17.9x14x0.5cm, & 48
HA oo, 19651 7005 F WAl <t
A, 19700 3,000%, & TAA A HE opdY A =M 5EE A%
AEY vEd

s o8y gAd Sy

oA, A7l U 5=, 3

b

b
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A

=323, 3470 9] F2A(Thirtyfour Parking Lots); , 19674, &

48 oA, AR 314 F=,

:%
=

\

14, 25.4x20.3x0.3cm, %

HA o)A 19743 20005, F&
2 HE oY s EXAE, 5 A, JEY e
AFF(Jack Kerouac), T2 $ oA (On the Road); , 2009, o=

=924, A
FAE HA, 7taA el 2y el 3 (Co-Published with Gagosian

)

[kl

A, 19674 2413 5 7

Gallery).
rz ok 2= g AE(Royal Road Test); , 1967, o= FAEe} wjjo]

e d(Mason William), SHE¥ & 9 (Patrick Blackwel)2] 3

2 B2 3 84 (Prentice Gloss Text Paper)el

. 24x165x0.5cm, & 60 HolA|, Akl 367 5, 3 WA oy A,

19674 1,0005-; F+ WA o)A, 19691: 1,0005-; A

19715 2,000 vl HA o tfAd, 1980d: 1,500%, &

2, JEY vsd

Al g FAReE FARS 2 394
39

&
ol
)

F obgus 24, 5
=26 AlY #HE"R <x =
Jerry McMillan,

AFEF Z Y FHSanta Monica):

Ed Ruscha with Ed’'s

H)’(Joe Goode,
ad aEAHE

Chevy')>, 1970,

(Craig Krull Gallery).
TH27. AN ~EYH ZE ZAEE(Every Building on the Sunset Stri
Py, 1966, S A A, olxr]d WA & nidy, S w
T OANE W 17.8x14.3x1lem, HE& EF HS W 7HE Aol 823cm.

HAy oo A, 19661 1,0005- = WA oA, 1971d: 5,000

A2 dE olZE A =AW,
BAduze) obstES, o iR,

o

N

#

SRR
=328 Al & (Ken D. Allan), < T

Ed Ruscha, Pop Art, and Spectatorship in 1960s Los Angeles
S EE

The Art Bulletin (September 1, 2010), p. 244, 7l
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<Hj ¥ ¥ ofv]F(Barrington Avenue)>, 1965. Fo]lf el =,
35.9x57.5cm.

. <2679 FRAaEClE AME)>, 1963, Aoyl AW ZdHE] 178
x12.5cm, 7119147

. <2671 FHA> AWE 1964, Fo] o ¥ =2, A
27.6%21.9cm, &% 27.3x21.9cm, &% 27.9%21.9cm, 7N A%
<A FAE Ko F£E £(Hand Showing Book Cover)>, 1963, &
el AWMEZUE 11x9 inches, 7w&: 7FaA ok Ay,

. <HMF L HoF= £(Hand Showing Book Spine)>, 1963, &z} =
A Y E 11x9 inches, 7&: 7FaA) et A g,

13= $=(Hand flipping pages)>, 1963, &€l A1)

Y E 9x9 inches, 7&: 7}arAler A7 .

[kl

VAN
)
o2
o
%
N

AR wmHE < TAA 2EH A&, & HA Ba e FAHEd
Ruscha holding his book Every Building on the Sunset Strip)>,
1967, Atel BUsh Alg] Wiy a2 2E Ay 24



Felel Al # olE(Pop Art) AVFER &g o=

RuschalV, 1937- (&%) 1950 o

AF(Edward  Joseph
Z~(Los Angeles)]

il

401'
-1m
kil
bt
P
rO

ZQAd FARE 7IEY veAY sFol @R, Aa¥ E2(Jasper
Johns)2] 3] &}e} A (Marcel Duchamp)?] @0 vl o] =(Ready-made)2] 43S
ol AN S HAE Fshe] AAE AT Zea 197297 Al AbE 164 9]
olE] ~E H(Artists’ books)oll &= o]# gt o4 Aol ¥k HAT dF 5

T A ARG A el
oy o) FEkE vwe AR g olEE tEdtE AFoR k2 WIS
WOkl Rhd, ofE|AE 52 1990 9hAok BAH o m =o Ht 119] of
Bl 2B o] gAdd wis dorA] £ e ofviz ofElAE o] o
HE Ageoh W dole] A, aela w&Es TAHCE d49 e
BE7t Fad dela Ak

FAFe] ol AE BO o]F ZF 7 ®E Uy ZE(Post-modernism) &AF¢l o] H -+

=]
o

&
s

o
[_£

e F-ol(Yve-Alain Bois)®} ZFHE A}~ (Rosalind E. Krauss)7F 19964
of 7183 (MAF: A& 7Fo] =(L'Informe: mode d’emploi)) A& 7| o=
HA ARl =oy7) o] Foj AT Fol= o] Ao A-AQl WA Ap&A 7}
o] =(Formless: A User’'s Guide); oA wv}E}o] H-(George Bataille)e] v A3

(formless) ©] &S5 &8l olel2E & 435 A&sdv. o A7 nAddH &
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AAQl =l ShAA NAolAl= WA 27p7b 24ES AZstd A7) 9] A
A S ARt AR P)ee W (cold war) Al7]EQE o)A
A YJuAAE Tt AAHN FEFOE FHGIoH, o2 Qg HAA A
T2 vFEodA FLES e AT 1Yy A9 o9 E3d w
o AW AEE, olE 5ol FAdEolY oA, oA TRVE B v
o] AAGF G Fo o Hwe Ao drh 1950 SA9ALE
o2 Aztste] WEY WA AlS, g3 (Counter Culture), A #3H(New Left)

o] T8 G = Fxed AAGE =W AR SdE AL
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olelgh Al WS AT AL A visdAe] =eep FHd oW



Aut. ey FARe] olE|AE o] 1960d ] oAy s AlFTHE AAE

FA e At S PR AV AH R E AL olHAE BS o33}
oo o] "rh 3 ofEl2E o] sy} A Y 4zl wjAz}E of
W g, vl 2B AR Mol mYHAY v A wiA7E hx A @A
el e Aw B Aolth tEo] FA) olE|AE BS AASHA @ A9
S 19 A9} o Ao Ftelrar gl

MA) A= Folel mae}eAr7t 71838 (v)AF: AFLA 7jo]l=) AL E3

H
(The Notion of Expenditure); (1933)0 4 A3k 3 A8]E I EZ 3 oA
2ol FojEy S8l AR wEla] ks Folo) g, vAFd S &
Shol| glojA] QIE=Z3] o] & wlAlslaL, vElC]f-2] AMfol tishk o]siE v

ST Vg AE B =R FAFA ofEliE R ugP wls

N
AL ok olE2E Rg AFstid Qo deusd o=

Fpd = o) BPALE=R To|rm Fako] AE: zaddyg A ke W (1960-1980)
(Designing Ed Ruscha: The Invention of the Los Angeles Artist 1960-198



0), V2 FAEe] ofEl2E Lo dia] 724l bl EA dvtael AuE
detel=d Ego] HATh B vt A =g A
Fol= F ko] Al Ad ~(Ed Ruscha's Los Angeles)y 2)3= FAF] A of
2l 7IEEo] BAEA FEH oA E Ao FR% 23 A

(Leave Any Information at the Signal: Writings, Interviews, Bits, Pages); 39
B FARE IS S "HiE, YAl AFE Robr] HAR Aom bt o
2 EAe 9AEES AZsta 44 A F AdJTE HEY, 1= 2Eo
E(Steidl) Z#AHE F3he] Tol= FAF - AFZI7H(Ed Ruscha - Photographer)s &
kst e, Ad(E)de] ol 2E BE& AY JE 5 gle ZAA ofH A
A A ATt

al
AdurA o7 ol AE Ho #3 AHIE Fok FgolddA(Joan Lyons)9

L
9,

Fole] 2~ & wjg Al 43} A& F (Artists’ Books: A Critical Anthology
and Sourcebook); ¥ 3= Z AW Z(Harold Rosenberg)?l A 9 B A (The
Anxious Object); & ZaLgith. o] AXEL devA=ZHA AL oldsied =
of Hol& ¥ olyzt FAW V= wEe 5F FHolA olHAE RO 9AE UL
il B o e VI E ATedn. adY AXAERE Aud o v AR 2
o] &% TArt Book Arty 5 7} =&°] H it

1) Alexandra Schwartz, Designing Ed Ruscha: The Invention of the Los Angeles Artist
1960-1950, Ph. D. diss., The University of Michigan, 2004.

2) Alexandra Schwartz, Ed Ruscha’s Los Angeles (New York: The MIT Press, 2010).

3) eds. by Alexandra Schwartz, Ed Ruscha, Leave Any Information at the Signal: Writings,
Interviews, Bits, Pages (New York: The MIT Press, 2004).

4) Margit Rowell, Ed Ruscha, Ed Ruscha - Photographer, (New York: Steidl, 2009).

5 Avd ¢, HdUned oA 9 TArt Book Arty , (A& #HESH-2 54, 2003).



Fobol Aehgo] TuAY: AMERE Thol=; 08 2 A9 sV E AT
gk Aol FAvE vt How AAg Folo BEAo] =54
A28 HAE 48 oldlsh=tl oA E=ie ARAFA AFA wed
o] Twleto]lf9 HA & (formless): H ¥
Ay & Zwol HArh 3 vtetol {4 ALELS G M T3 A
Zr ME-A, 1927-1939 (Visions Of Excess: Selected Writings, 1927-1939); 7
oA - Felstal WA st om, o] wrel dmolz Wod TAFe 3k, 8
Fol ZE]Fo] AAb; 9= vAP A A 2 59 2XF o] F= utetol
o dnk FASH 48] NS BEA A ATt
2o AdY 2o Algzke]l RFFE ARXE A5 ol EAE EAY
o ARZ|EEA Q] AAE A AW Egv WA 19609 maddY s T
Aoz ZAS Ao BS Axd AM X (Kevin Lynch)e TZAlQ] o]
") X (The Image of the City); ¢ ZWE # & (Robert Venturi)®] &bz
v 7} 9] W& (Learning from Las Vegas); 108 E3]4 o] =49 A 335ty
Asel ik =9es A 5 ). 53 e
E Lol AAle] mAS Aok A Al FdH

2ogdd g vlebus RAY Aze] BuY gu Ao AEPLL FA

Blgo], FA7E AeAk ofzrtdld v EAde] AEa E5keh ofHisE

6) Yve-Alain Bois, Rosalind E. Krauss, Formless: A User’s Guide (New York: Zone Book,
1997).
7) Georges Bataille, Visions Of Excess: Selected Writings, 1927-1939 (Theory and History of
Literature Vol 14) ed. by Allan Stoekl, (Minneapolis: University of Minnesota Press, 1985).
8) ZE? ulefolfr, 2ok o, A 3%y | (A& &8 Fu, 2000).
=25 Hietel, 28 @., Pl ZE o] by, (A& ¥15AE 1999).
10) EHE W] 9, HAA 9, Tgamzbze) wdy (A& B @EsAL, 1986).
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2ol (Jack Kerouac)? 24 T2 £¢]14(0On The Road); 1D& %2 23}

bzl 2 e BaA AFAAE AFels oA Eael s ¥otael

e

o

Ol A~E Ro] HME wiAE g AE] whg o] Av|eh nild ¥ 2o
1 A7k o mrF E3hs o] dvkar Azbsirh 7l ¢ (Ken D. Allan)9] e
FAE H oolE) ayal 19609 Y] =AY~ #Ed) 9 (Ed Ruscha, Pop
Art, and Spectatorship in 1960s Los Angeles); 12& o] 214 EX3 %
HAke] BAE olsletEr] mes FATE E£E el Z#H H =(Henri Refebvre)

-
o] WA T3kl ik, 133 THAGAA ] G4, W =4 338 A=

H

in

e obEl2E R onE FHstEd Fo% FuARE sk

1) A AFel, olwka o T4 oA, , (A& "EAL 2009).

12) Ken D. Allan, “Ed Ruscha, Pop Art, and Spectatorship in 1960s Los Angeles” in The Art
Bulletin (September, 2010).

13) de Bore g o FF7ke] Ak, (Ag o= glBrea, 2010).

14) = 2re 94z o TauAAle] I3, , (g F57 4, 1990).



I.olE|2E & =92 93 oud nz
BAAQ =90 FAA DA E WA o= FAL ZES Azt A7
A wAde Aviaa v ol AdPdye Al veddA e =9
#E X BolA L, o}E|AE Lol fEE ARIEe] 1960 =AY

AEEE AR AT Qe wF P ANe B e

o) AofolA Zoln# I T,
1. 1960 0] w=e] Ald)# w4
INEEREERE
A2} A7) AL F4 olF WAlcold wan A7l B M 2@ A
wFoleh FAFe] wAvHoR AAE FEH AT MFe 19595

¥ oldud AGdoln, HFFIH g i r|FFA 22

2
(globalism)-& S4kAl 7|22} sl 159 S28d5S MAdFY9 w5+
Gl

o] At g AHom A U3 A F(fascism)AH BHAE LI
AT E A wrdsly] el = o]y g AS54< el A Artol
FTUAAE FAL Aolghs A% dHPrt. dARE ASE S AA F
HrEsaoan Asatet A4, aea B e] Wgor AAZA W
A&E et 2gste] FWAAIE 19469 23] oA 1970d 9] 1%
gz Folwrhs) Agikee] A whel sFAAATE AFEAR] mEdE

15) o5 9, M= FdiAby (M2 vlEE AL 199), p. 178
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(Dwight David Eisenhower)ol] StAA] @]l |8} xlgox 53 L&
59 ddd disl FASE HARE AT AT A A3 EH 3

9
(NAACPID:= WAoA Wl 5159 AYE /fAdstaa it 3y

A @ WAA F(Kansas) We] #4a olFo Hlvh Lg]al &8
AL 2] (Montgomery) el 41 & & AR 2 o] & Al&HH= WARE9
E3kdo] Wit o AFAE 19559 12¢ B Ebufvi(Alabama)F ¢ & aLw g ]

23 W @ 59 olyel TuwzolA WS AelE FushA 2k

Aol gropopdl 7] wiEoltt. ofe tHEh 9]
T

Ak
9
B>
24
o
g
>
tob
>
it
flo
X
lo
%)
2
X

B AREES BT, B .
clZRow, FAEE Z BAE W

16) “Fo=2 AbSl(the affluent society)' = ZAAgA} AR ojxel AM TFo=2 ALE|(The
Affluent Society)y (1958)91A1 A& AFEE ST BH ol As A FEFo] FEHAK] 3,
ARl AR EC] o] AR HAA FoE FEE AFE TH7IE nldA] o] &o]E A}
f3Fh f-ElvEel 200600 WG Re] wtEgon WeR AR e oS3} fdu &
Aryols weld o FFQst ALE, (A& S BAAEAL 2006).

17) A=f-A90x ¢ ek g 8l = 190999 34 ©AlZ NAACP:= ‘National Association for the
Advancement of Colored People’®] £¢Zo]t},
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ARe 3 TALA DAL oA @tk Azt 1960 ] A7 el A]
3, 5 ALAFIE A Lep= FEolA JAEAEE FAA T g
& A<l 1962 11€e] HojAof el 12lal of# g w4
e Hare] 9Rs AAeNA debd B efsk FA 19634 11€ AuY
HEF ol gatx F(Texas)e Eeta(Dallas)ol A ehabdghel wet w2

2ol BAES Aol o5 Anuad] FAT =7
A

el 24 FH(Vigilantes)oll &3] F8 AdE 2o B & 52l w37}
Fol AR 200717 AT HRAE vz R B AF FE
o 58 New York)e ¥ (Harlem)¥ =A ~H (Rochester), L& i ¥
A X (New Jersey)9l e (Newark)d 22 SZAJdA] 059 v 4%
2 ZH o eyt 20

o%o] 19659 &< WMEYH Fd AL v AFFYe EeEo]
vk AT AJAEF-E v5e YAoA FEstax WES W o
g A=2oz Jdgdon, Lol tEHd HAG ol Fol= ojdrTt ¢

S B B2 vae S ET s v MEY A mwals

IIZ

20) ol 9], &el A p. 219
2D 1946 EFW diS® 2 A 347 S7ted disl d¥FEe dAsE e HHoE ZHgs
ZHE WEYY 59YS QA @3 o3y TFAE YFsIFom, 1 A3} 1954
ek AR} FAe I vlFE F3kat Alo]o AWlul ¥ ok (Geneva Accords ] A
= l



Aak v 5w E Abolol A Aol ek wizks JoFa, vd #9177 o

AbE ATk 23] 49l 2% S o] wotno g =¥ UtE e P&

Al &stkal, 108 els A= EddAF 2 9] 93] (National Comittee to End the

War in Vietnam)”7} 8%t3] o]%o] dA=4<Ql WA s F= FAvh &0

1968 WlEY dAgd vl wid FE H3 AVY AEHHSHE Y A

2 ZHE At (Robert Kennedy)®™ %2 vl= Abs] o] whd ()74
< 45 A A

_VE

2) W3k W7

19509 58 Algd Wdso] F4%0E, 53] SAEeES F40=2 oF

Aoy & AdY WEY d A v FAa daglol 1960d T & <

o)

B, ol AR AY¥E wes dgude] A9 dold A4
AR BEAA BAES, AFF WY Axe) #A £L B A7
o Felgel dsl oFAe AZAT. F7)ok e A TR} vee] B

BAE EAsty Quie A2E2S =F31, TAEF Y (anarchism) F¥E Al

oA o] MEY XYL G A om, AUy dEed Alvlee A =& WA
A Amgon et WEg tjg BAd Age] no zAA Y ol WEW
z o]7]

o QmApolubst Bobalel, volsl BBg o= AN BASE o] b 4%
o] wZe A ol & Auaiol @7 wEelth AR, META U, 1
g YHAA,, T} AAl, , Vol.80, 2011, pp. 254-257.

22) a4, HIER  vgge] majola —u3e) G0MT"S "H Lol B W A, T
FELEms , Vol.99, 2008. p. 249.



G2 A2~ F 9] (neo-Marxism)E FA 22 o4l 7|nks vl sl on
A3 (New Left) & FAsATH 252 ddaid s 5420 AFHo=z 4
Al QEFY ] ARG WMEY A v s HAT

o9} ©lEo] WFE 3 (Counter—culture)2det HElE A= e
E 8t B Q=2 24 (Theodore Roszak)2]l A4 Tl &di-32 A (The
Making of a Counterculture); (1969)o 4 1960t #H2olE9 3% S
‘EEE ek ar A A A B EEH AT g giEEe] F92 5] ¥ (Hippie)&
ojeH, e FdAolal F2Fotal V|Ee E3E M As AL o]
& A4 WYs 79T A& BlaEtE &7l AS T4 AL

19641

iy

218 (John Green)e]l M7 v A (New York Magazine); o 4
< A ZF B v o}l (The New Bohemia), &= oA A, 111 39 &
9] x83} 71 #ey, FY A A(unisex)d 2EY, AFES ¥4 & v
FA. 53 59 stesh Ao % d"Hd A4, 1
AGALYE 75 Z2 52 vl =y EFoE VA
o tige]l HIUTE g o= 19679 A E o} FAAINGE 2= #Hold
(Ronald Reagan)< 3 Al #&ol&ol ] “BFEAHE & i, Hee A
A oA A, A E HANE FAU7aL votdEA g = P

SuEe e PAAEAY Anrne RAd AHE Fumen o

Ol

23) ‘Counter—culture = ¥H(/R)EL3s & g2 w9 dcy 28y Xuf A

_1>4

Q) 23
A AT ABE zen olE AYE FHdd A deul 94 wEse o o
49 A2 WATHE & 5 A 9F Qe ¢ AFEL AMEHE THATE A0
o, EE Yyste] AuEoE AL S i
ol vl f9e BLUW JURSHE RS,  oF (g0 AnEs] o 3
& UPOE AN F Ak 1B BEE AMEHE RAE Rogen} e v
shivh ohd AlZe AAd 9% gtk oF $AHe g Febl Fle wEsst

TRty it FEE Aok

24) 242 nl=e] Fa WA, Al 119 &5, < 4, 27tgE Y AR AR
Ao A8 o st AdrdA vEstE FA8 T FalA, e 2, p 246,

25) eds. by Peter Braunsein and Michael William Doyle, Imagine Nation: The American
Counterculture of the 1980s and 70s (New York: Routledge, 2002). p. 6. 84, &9 =,
p. 24214 A&

o
N
3
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e A=29 s e AYAAd =R wEolv. wEkA 252

P>

(Summer of Love)' ©] %t} 1967d 1€ 49 MIEZ @A A~ (San Francisco) &
Aol E 32 (Golden Gate Park)ol A € ‘Fw H] <l (Human Be In)3A}
o A B]E A th(Beat Generation)®l

H Z(Allen Ginsberg)®} vhofb& Fud AA 9 3k

b

off
>,

O
e
>
of

Aojaaded dd 7=
H

Ruj

2 B s

26) < A(Daniel Bell)2 19 AA [xpEFo o] E314 RE&(The Culture Contradictions
of Capitalism)y (1976)A41 g3l A& tighosle] 248 sty &
97 z27] fdui AAsE Y BBy, O 2V AEFA S A Faely sl tigh
stz go=zA JiQle g ksl AAYY, 7] ARFAAAANE AE Fitslele
o] ApEFL)e] AHlEekel st lom, o) & IR sErvta AWsEsl
AIE, Toldd ditezAe] wHrsleE, , TaM ety A B3 st7] AghAu} 7
914, No.3, 1983, p. 4.

27) 3y Eo] 7 FasHA AZeE AL JlQle] HAG AIVE 2 dolth wEks 25
TEv 22 IS Adsked dast A AAle dE st e otk s 19E
¥ REste WHoR noks PAstid ol ¥ digkmsl) HEr4el dELE
2 Hrb = o]frol7|E )

28) s|9E9] oFE AFES V|AAMUY AEet B
g digEslrt Jrbdst Hed R & Yllerx 1 2 o
et EFHY 44 HEoR Qs Al A Wi T olF dul AR Wl Fa-85
TAAE F-Qst7] oJgr)

4
N
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et w4 E]=A 2o g (Timothy Leary), AF8 %71 Algl F4¥l(Jerry
Rubin), WFd%7F 9 ¥ 38](Dick Gregory), = L% I#o]& dH=
(Grateful Dead), AlH <= o of & & ¢ (Jefferson Airplane) & o 33}
NG AFEo] A o A" HstE FAY o8 oF F3H P9 g
S o] A= AbRre] of FlolEal
YA HAJTE o] BAE FH3aL, Bl st AgES At Sl of o
Heg & A2 a3 e vds AA e g giEsgE gk
1960t o] & Egho tEshs 2w avF Aree] o F AL o

A Aol A & 4 9ol 1950d el HESSe] FEAY As AR &

(ld

ol &

H
=

70 Aol MEEZL oy Z=u e ¥y ¥ Z(Willilam Burrough), # 7
Fot(Jack Kerouac)s 9 A2 ‘BlEY(beatnik) ZAES FAHOE o] F
Aok ol 19507 HA TS we|X Y el FAA A3 E

AEsh AE B SAVEFIE FERRA stk vER

Aol A (On The Road)y (1957)5 #H-S 4 Au} M EFES 3 s 8 o}

Ul 9N E vhebst &, AME A8 HASET, e gRua e

NE AR ANE ARta FRe AGSHE AT & FU2 A

o
2 A Hrh %, 195080 Ao AAHH wE Rale] 1960l 53]
59 Be wrl FA44 230 ez =y @ Ao tho
oJmA AF vEAEe] 2m A FNAA AR G@FoFe
we)

A& 1950-60 Tl e] A A 9)

Y

20) Sald, el =, p. 263

R AN
A AALME aFsAY FEH o WA e s ekekd s slvE
Tl



wokth HEe] 197090 EolAA HE AAE AEUEY AFHeHow
dE ] Az Hojsddon, 59 Ax, WEY A4 ez A3 AaE
2, 7FY (Jimmy Carter)d A 5-2] F593 59 o|fFE=Z <lsle] w9 o

9% A 2R Fa2e ANE B2 vl A,

o}E] ~E I (Artists’ books)Z TEd] A A& sk w AV ofye) o
he| 9 ElA] W A3 QI FAKOZE -7

)\
=
oodgrtEe MY mY, 27, A 2H, 8

obE]mE He] gab 1847 % R AolA AAGY Aeld B

31) TArt Book Arty 9] FA4AR AU olE2E Hofl #st Aolg o3 o] Wigh
‘ol gTtEe] wHE olHAE 52 ol o] g AR THET ol AE H& A A4
< ddshE wiziAlol A Bloju) ol AEol o3| vbEoA|al efto R 7™ fHdehe A
ozl A ofnglit), ol AE S B A7], H4, &5 A Ze Ao FAHLAE
< BolalAl ¥l AE 5ASR stof, Ao sl dis] WARAola, HAT 1EHES

wrEo] itk ol ~E Hof fis] WA Fo Uige AL ofHE dolth 20417
shbe] Fas 542 olHAE 58 ol 553 A4 ddeR B Aot
A} olEAE Ho H]Haﬂ”& ek AkolE Hol= v, A A Abe) olEAE H3 A

sk oAerke] A4 Bk Aolsith 2lA= q’\E“T“JrLﬂZ(Rlcahlrd Kostelanetz) 2] o5&

Fas R, A AzbE 5xpE0] ¢7] AL wEke R Ao glelxawyE AL I

ojx9] tAQIE FUSHAIRE derted A FAHRAE EolsiA Zdste] A megd )

g BAEe a5 g 4o U E Aes A W oYt o] Y A7), 54,

|5, 7HA3 e Ao 7|7RAQ AgEd dlsiE ATAQ wds E9staat skglom,

Ao] Add tis] WAool BFet FHES e ved FFs v A 4,

¢kol A p. 168, Richard Kostelanetz, “Book Arts” in Artists” Books: A Critical Anthology

and Sourcebook, ed. Joan Lyons, (New York: Gibbs M. Smith, 1985), pp. 27-30.
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o] L (William Blake)e] A A zoz ¥ AZFET) oE S0, FTHFH: oA
(Europe: A Prophecy); (1794)3 TAF = (Song of Experience);
(1794 el A ol A &} dAE zheo] Wty H244Ql AZF AL o] F ofE A

E 5& Aost=d doiA sty TES AAgET. ol FAEsE & AL
2

(Paul Gauguin)3} Tx-ofi-o}; 32)(1891-1893)¢F €] =g xe FMAZ~3
Z82119] A3 (Trademark for Kelmscott Press)y (1892)% E@#fol=9] A4
3]

& fFAFSEA Aol tyAQlg Efo]lEagjIlol A G Al FH FAE FA
t}.

e 2041710 Sske A A (cubism), Pl FH(futurism), 2] Ale} of
W7l 2 = (Russia avant-garde), Thrho] 5 (dadaism), &3 A F 2] (surrealism) €]
AAR Awrtee HE AR ol &t A A A aio #HAS 27
Hoh gt 244 H Ao sddA AR =R FZAr olw ofF
E 52 Jogoly Auwde 4e F= A8 (llustrated book) HE= 4
=719 A (Liveres d'artiste)o] obd Aol dadg Mt w4 o] t}.33)

oE Eo] d YA =7|(E]l Lissitzky)i= 27012 AHd 2] o]ok7|(Pro Dva

Kvadrata(Of Two Squares)y (1922)ef] 4] w-7F283p HA A ALZFE o] 27wy

A ep Bl e XA #AE A s e AR EI e
upob s 3= A~ 7] (Vladimir Mayakovsky)9] AlF-S F2d T4glE 9319 (Dlya
Golosa(For The Voice)y (1923)ol 4] ©@<Es] & G2l XA &3l Al
ole] om e} 1 Alojrl 2l FIke BAE AT FYrk3 gha ofE =
(Hans Amp)®t s2o2 HAFPHA To%9 ALZ(The Isms of Art); (1924)

32) A AEQ wobicol= EFSE Qlo]2 Fele So|th e AAle] E|E AlR{VE
Aol A2 R 2 (Charles-Maurice) 9] =5 4ol A& A =3},

33) 88} =27 (Johanna Drucker)= T4171¢] o8] ~E E(The Century of Artist's Books)s
oA 20417] Aol SAst= BlEE tE2E(Livre d'artiste)”} 2717F Tk~ A Azt gt
Agke] A §ia)] o]fof] FAASHE ol AE &2 tiFE 7|AAR WA R diF@A L H
= AfolE Wiyt Ed glHE Yy AEVE a5 Aol digh fAleA pEE T,
OFE]AE &2 Azt BrhE AARe] ofnjof] Zpgtthal At X|RiTh
<Oy B> 2012-06-01, <http://www.granarybooks.com/books/drucker?/drucker?.html>.

34) Avke <, ko] A p. 107,



o] HE "HAEE Aoz 358 Ay AHA 2 A (sans-serif type)2]
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w2 A 2 2k (Marcel Duchamp)S ofE]AE o] oxlo]a] E4go] ¥
A

Arkolth, fge] dlEMAZA AL dFE WAL 0B ArbEo] obE~

E 2y Agsid old 474 o] (AT, 2 FAE A A
=E Ao g #0848 AESo oAl Bo A%a T1914d

A AHThe Box of 1914); (1914)& wkEA] A Ak 2z} 26x185cme] =272 ¥
16719 ¥ wE ==z ZAZL S vk 53 =442 (The Green
Box)(1934); &+ 19159dF-H 8o ZHAA A <2 78 (The Large
Glass)>¢] Azt AAe @2 Ao=m, of Aol HAFol <& FE>E 74
g o 2RY 9 =Rt A |2 Sl FANT. YrkA oz npel

9 9 Ao P43 9 wgom East (1949 AA, % TR,

+
o
[
A

st

Ir
14
N
=

2
lo
>
)
)
r [0
e
oX

ZEg dEs FoAdeS =

rg & Zwit}l 3 7}~ (Eau et gaz a tous etages); (1993)(=H2)= <
=9 otHAE Ho Aeod sHd F3eke FFolth A4S 2= =9
(Robert Rebhel)e] ‘vf=24 F A (Marcel Duchamp) ©]#}i= Ao 194 7] 2
g obtE AEo] RFAHJAY oud g IAFAZATS FHAFY dv o
Z(Ready-made) /13& =43 w3t s Zvv}p 53 72 = olE A

E 2o oaelA JEe Rt e ABAAL. FHe] GrhEo] ohEiE

35) FAES ApAle] olE|AE & #ul olyzgl 8 A7l 3rEe FHo tfd & oupeldy
d3 FZAx 59 #H, Holobx tardl #AYS Fall 2o ek o m Q1 vA
o W&} A2 AFA gAY odF B4, 2+ "7 Z(Giorgio De Chirico)
o] Tof ¥ | 2 2 (Hebdomeros)y (1936-39)¢ H Z%(Andre Breton)?] T#& 9 A
A (Anthologie de 1'humour noir)y (1940) A &e] A & wlald el vxtel &8 wrxw
sttt 284, TESA denARAe F,  TzgaisldsdT, , Vol24, 2008,
pp. 245-246.
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B AN FEAGE w5, (RE Svivk 23 b, = 939

eHAE AgF] dEH A AAT FUELD, d&lA At 53

o 7]z By vrad Hu B AvlEo] AE QLHAR AFE ST
FEFE VAT FARE ALY olHAE BE Y

collection of readymades)360) . 2 ¥ &3t W

i AT, HAAQ EFRARNE FEA ARG olHAE H& dw Az

smA .

Zb Ao #aE YA vk WA v 2 R s oA 38 ¢ =
N3 EF AEAFOEN W= 500 FrE vk HAe Y HEs WA B
olg0] 2%7ls stEE st At ye= 2349 dEl ZE=(Henry Ford)7lF a1
/_;J_E]—.SS)

AEol Bast Mo LA wekd wEelA AEo] ATUS At BA
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36) Coplans, “Edward Ruscha Discusses his perplexing Publications” in %2l & eds. by
Alexandra Schwartz, Ed Ruscha, p. 26.

37) FAF= ‘Heavy Industry Publication’o]2bs Ex}A 02 A(3E 234 E EaM 679 &
fray, TOekst g2 By, THA 2ER] BE AEE;, 39 44, , 24 =2
= H2aE, , Moy | Tl 497, S A&} Lisa Pasquariello, “Good reading”:
The work of Ed Ruscha, 1958--1970, Ph. D. diss., Stanford University, 2004. p. 221.

38) Douglas M. Davis, “Fro, Common Scenes, Mr. Ruscha Evokes Art” in eds. by Ed
Ruscha, Alexandra Schwartz, 99 & p. 28.



e Al 2.9le] gl

FE= =AW I(Harold Rosenberg)s "¢ 2 HA|(The Anxious Objec
t)g (1966)39el A “3|st= oAl thd e HAdeolv SAA o 2HA 7] Huks
A ol AEA Aotk ekal st A, of | sftte] A==

[>
[m
A

AFHAR Aol N ERe] AN AAHAE Y} BE A Ee % 37}
o QBT A HAE AR N EH AgRIY AMEo] 1E AAH
7 shgont, of A7lel dojsh Ao Age AEL olslsty] §F Fa44
? d@wsdol ohd 1 AAT AEo] Hi= Aol

J-[E
;%
=
@]
o>
=
=
192}
ﬂ
(/)

FA 3 =(Lucy R. Lippard):= "t=$ &3l olg ~E
Book goes Public); o]t ZollA ‘1966 o]%, Fale] n&S 7|32 il
Avkd, = Aol A=y wiAZE E Aolgke Ae AT F AAES A0
ghal oAt 2o A olHAE H2 Huld HAeE Z2
H2E Lo dAAl= Fd4el 2y AAdA ey tFe] #4 Ho=
77 b AR Wel7l = ok 2y e 1970d Y 2wrEY Tewd: s
oxA e v FE)EA3H(Six Years: The Dematerialization of the Art Objec
t)g 4 o AXE FalA As JhduiEe] v EE)FA AL RHE)A A A S
Ao Feske dAlR BrEeav FA JdraErte e gdWAe] =4

B AT Zdo] FRa, FE ASAN ol W FeAoln BAA
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39) Harold Rosenberg, Anxious Object (Chicago: University of Chicago Press, 1966), p. 193.

40) Lucy R. Lippard, “The Artist’s Book Goes Public”, &2 # ed. by Joan Lyons. p. 46.

41) Lucy R. Lippard, Six Years: The Dematerialization of the Art Object from 1966 to 1972
(California: University of California Press, 1973).



] < 9]

MdnlEAl7)d Aol BFE7MET demAz AxE Aolgtr Awdd
ZAW 29 gH=e AAHY, B MEuErtES QLEAZA Y Ao
BHATAS a2y GA AAZIEAAE Al A ZF 7 (Seth Siegelaub) |
OFE|2E &g mwAY Axd oA H=40m ARES o= AT L
7} 71838 (A E 25 A Al (the Xeroxbook exhibition)) (1968)(&=¥3)= | r
o] fEAQ JidnEsad 799 2ULE, 4 o= (Carl Andre), EHE

vl 2] (Robert Barry), U &2t FE& 2 (Douglas Huebler), 4 52 & =2

i

e FHe gEYe FHs

(Spl  LeWitt), ZWE =g ~(Robert Morris), Z#2A 1] (Lawrence

2)89=E vEhEAS] st nds oae % s giddel dist Ala 1965-1975
(Reconsidering the Object of Art : 1965-1975); (1955)91A4 &R 1 A5 A= Wi
ATE “U7E B o, g wlee 1 StdlA Jlde] TP S8 98 of Alge OVV“’]
A d2 ERGAY A Ao AN A-elH, E FEHXA| il § delrt vjEAgehE
283 AES =3 Ann Goldstein, Anne Rorimer, Reconsidering the Object of Art
(New York: The MIT Press, 19%); BEY a=Ze] Ad< o Hhdn e, (48 dHdole,
2002), p. 14914 Ael&.

43) 1966 H 13 (Dan Graham)¥ Z2HE =" =Z&(Robert Smithson)®] HH AL 4
sAFE oty shue AR 7EERA EAFAE BE AS ATFE U E2dE
So] &olzth #Z o @ B35 (Mel Bochner)v A7 o< & 3(The School of
Visual Arts)Zzgolx €9 (Working Drawings and Other Visible Things on
Paper Not Necessarily Meant To Be Viewed as Art) 7} 2 oojt}, B 2= =4l
o] Ao} FREANAA B =2 10082 AAS AFo|g o) HAl AGAS

] o|H 7t AFFTOomA Zhzhe] ERYYS ARl HolA 49 HAom fHoth AAl WA

T #gAEo] AAES dgein B ¢ deEs LTk v sl 1967, Bt
] L. =51 (Brian O'Doherty) = €& Z$1(Sol LeWitt)# EU /\U]’\(Tony Smith), L=}
a7]a Bae] #Eo] AY ‘ol~d Fx(Aspen Magazine)-S &3ty (0FH 99 EHAL
(the 0-9 Press)'9] HAQ F Y HE oA = 2da} 2o gdst AEFES T535
of FdolATE GA] ofFA] B oy} 22wty wlo]o](Rosemary Mayer)9t of =291 3fo]
#(Adrian Piper)%® of2=3l 4] Eq34d 71t od= IMEZ|(Coventry)dl A A2t
Adnle 250 Todet dof(Art & Language); & U F(modernism)# 7%, ALE
A T #HAAAE TR AMeAlUA mled #s Aeo] ofyE HeR A QdojE A
. E3] 19709l = 4 ZF=(Joseph Kosuth) 7F Tellast ool #xle] 78 )AL
AGdS oA o Jdnlertse] FostAl Ak IFEs 1960 <Al e 9zb
(One and Three Chairs)> A2t} 1969 &8} o] o] n&(Art After Philosophy), L]
319769 EH  TEAFOX)y A T W] T A ves ﬂo%gr =He gye=
A7 E e =85S ASAIHY EY 222y, dills o, do] &) pp. 125-135; Lisa
Pasquariello, $+9] =&, pp. 234-242.



Weiner)7} ol dith, A28 25007 HAZ] AZHAR]D A= AL 9

AAE Agskel 27 AAe FUES Bolold PO BAFES 5

destded, Ae xR AEstE veAny Al wia] dhube] thebA
A AN FHom AR Aolrh. ofdl el 2= AlEg e dAZE A
Ao vi=dst Jids 2 ojgd ooty Ay 8, 9 YoM v
o obd I ofx olEtE HAAZF Jhe ek wiehAQl e AQbslvE AL
g et A5

Aeets olElAE FolEkE WAE AR A= 1973 Hekdylolh
o] 7<=t 8} (Philadelphia’s Moor College of Art)olA A& HA] (o}H

5 (Artists® Books)) ot 2y FuEAE o] AAZF 49 o] F

m <

AR 196295 107 A Se ol ofEl2E 5 AZE Ao avtE

7

AR 196295 19729714 1699] obEAE Bg Astela, 1 o
F2 BEG ALAA Fgeh o) ofPAE BE wE AoEW P4
of glom, A =), BAA, AR B Fol Wl fASA A o] it
o NY=E GBI 2 el aY%, 7€ HAE Fe) AR x
207049 dojet Wet A aaB FARAL A wEkdLel e
Agae 3xdn. 2t dedd ax® AAss s AR

(Machine-like)4D A& #9low, o7 Jidv]z’olgl=z Aol AEH A

44) Amy Gilman, Organizing art. Information theory and Conceptual Art, A case study of
the "Xeroxbook” exhibition, Ph. D. diss., Case Western Reserve University, 2005, pp.
15-33.

45) Lucy R. Lippard, ¢l 3 p. 9.

46) 1973 o]% stEol A ZstA] iyl 1992WFEH EHo R A olfAE B A
& ANt} Lisa Pasquariello, 99 =% p. 221

47) dv] YE(Andy Warhol) & 2225 7|A Z-2(machine-like) 2} 7ol -3k —19] &
o] w|gHol7] B} Wekstar Avbe] A o] wiAlE #97]1E RS g2 A =8
A A& oleist BEVF FAMALE SR X} Alexandra Schwartz, o] =
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49) 19629 AA] (LA 2 EAS e M2 3]3The New Painting of Common
Objects)y + ©o]F djortio]&e] A HAR 7|EHUI o APtRe 55 T4 279
A del(Jim Dine), 2o] #3dsEF2l(Roy Lichtenstein), 1t] & (Andy Warhol)o] 1A
bt AR ZArhEe) AFom AATE 4 HAoh 2y ool d'l (oA e
s7HE3 Q¥ A(Six Painters and the Object)y 1A 3 thSl, A28 E2(Jasper Johns), &
slElgrErel RH|E 2-9-A18 ZL(Robert Rauschenberg), A2 =AF2~E (James Rosenquist)
AE T BT F AHeEE 7 HAUTE otE o] AIZIRH W= F olEE =ohE H]
o} Aol A (oAl Mol e QBRAY Ao ek ArlEoe] FR AFHA oW,
Aoz ME 3 olE ArtEL 91559 Alexandra Schwartz, 9] =, p. 36.
50) Ak B9l 2nksHOmaha, Nebraska)oll Al 1937 1249 169 Ejojyton, o =9 =
A4 FAF 3Al(ward Joseph Ruscha 1T )9t mEA] =2]22F FAHDorothy Driscoll Ruscha)
Atolel A EBojyt Al e 2hq F SAATE FARY ol A= A|ae] ®a|w|of} Auby %Y



T 2v}3H(Omaha, Nebraska)oll 4] BjolubA] == @ Fe} 5 v (Oklahoma city)
A HAardrE Bld 2 5 v e Woke feiA] Zaddd(Los
Angeles)Z o] F8 £RY A F7A| FF L3to] ATt WA ¥ 2

Al ~E HaEdhs 27tz &eska v

2 3 otE(Pop art)e] Gl FAH = o]wolt F
, A ol A FF o x| 9] ARFA A A
P Fde] xd dHgoez YA AddfEolu Aol o

Rl ThSD ek o] opA = m e
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=
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_[Qr
th 2y oA 9 et gE] HYUEE FE(cartoon) B tE FE £S5
% =

S 7t2AYE sl a, B v ek Bohemian) 7] &9l AfFEHE BV =

AFS /e, oy s 5d3 ofdd= FES JhHeh 29 o], An|(Shelby)= 1936
doll glofykar 19] WHeAl EH(Paul) 1942 Ejolwith

51) FAF= ofH & AFH AAY 34" digon €9 onx|ef 7jmd #AE 7o,
2 wj A= o] 2ol A AL B I AL AFsIE 19] ol = ARl o}
58 T AR AFAG dRlal groem, FARE 3ol -1 Bl B3l AQJGEADE,
2231 Bpol E a9 (typography) 7t M AZ EHEES A 713)7F Btk olWlFH Azt
A Eolvt dAE &g AL a7t AAAFHA wsldoely A E FPsteE AR ZHA
HE A7 HAdy “asshn o} Saturday Evening Post Ao A7 =1 24 (Norman
Rockwel) 9] A8l&S& mie} adtf'&= dus o#es Ao s T2 & ol ¥ oz}
AR g5l ofE|~E 5o Ao Wupgo] WS-8 5 gt FAR #Ek 2pd A
o] At deEn=g) rd=(Alexandra Schwartz)9] #-8 Faste] 7]&38Fth Alexandra
Schwartz, 49 A, p. 13, Alexandra Schwartz, o= FARY Z2dA# 2~ (Ed Ruscha's
Los Angeles); (New York: The MIT Press, 2010), pp. 12-13.

52) ‘A of=(Cal Arts)'eFitxe &zl Ay xyol owstul(California Institute of Arts)] 4l
oz 1961l w2t

53) Alexandra Schwartz, &2 2 p. 14.



GA] o] stue] wgRoezE el & W AE(BIilly Al Bengston), & L
@ 3 (Don Graham),ZH E o] Y (Robert Irwin), 3]¥ E % <&(Herbert Jepson),
gl 4 = FHl(Richard Ruben) F°] AT FAFE o] FollA] oS 419
A9 25z AFFPY 53] A

Al o
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1950 S0k 7kA] wlsre] ditkeE v EStuE e FAFEE T ¢l (Abstract
Expressionism) 2t7F&9] 43 slo| A Al &

2HI, olHd WKL V=R o7 ofvdnh 1YY F A TEZd
E v AX(Print Magazine), (1957, March)o| ZW oz A% Ay &2
(Jasper Johns)® <] 719 d&3} 349 (Target with Four Faces)>(1955)(%

W) Bl A FA4e vk

220 Fa= g o4 &S wa2x Pl HE QXY Barh 19
ARAYES 2% 19 387} ool oy dtn @AW, Lo A= w5
StaL e ojm A ket 5D

54) Andrew ]. Perchuk, From otis to ferus' Robert Irwin, Ed Ruscha, and Peter Voulkos in
Los Angeles, 1954-1975, Ph. D. diss.,, Yale University, 2006, p. 173.

55) Fred Fehlau, “Ed Ruscha” in Flash Art, No. 138 (January-February 1988); eds. by Ed
Ruscha, Alexandra Schwartz, 29 A, 2004, p. 262 oA A&

56) Karlstrom, “Interview with Ed Ruscha” 22 A p 147,

57) Alexandra Schwartz, &2 & p. 15.



FA A <d] e A Y>> FHEATY nzolA "Hojd F gl
= 7149 dijkeldty. 53] £29 #Fel sk 4y olnA g &
A 49 71, Al wkE Ao R SAdste dEdAdY LBAES &I ¢
o I3t Y HolA FEE FPuN® =
HA olmAE AT
Z (anti-subjectivity)$l 2 o] 1t}

FARE FA A <Ml Aje dEd HY>S B AS5RY, 53 g
go] ol X} Efol LIy i I} 2H
U A2} Hol & (collage) @ <SUS19GN(=A5)9t AA =2 EA)83=
A (Spam) Al Fo] ZE BV ® <HA A7|(Actual Size)>0(Z=W6)= E
A oot <HAAY>E FE v 2-thre] 2 E(Neo-dadaist)o] 31 A
2 7EHE (2HEA 2B A MzZL F3(The New Painting of

Common Object)) DA &EF5 7% o).

58) FAR= thre] QIE|FolA AFAale] 225 **Oﬂﬂl’ﬂ FEs wokrta wEith

e (Pindell): &£22¢] oA Fale ofHl aks wek5uU71? 19 FA B oo
sk 91241911712
Ak A4 21e) #3938 2o melx ghrun. Ui 18 m)® 27)(American Flag,
1954-55)2 B.31 #}¥(Target with Four Faces)2 B sgksuUt) o] % 33k= 7 &
77k ® 4 99 ololrlE gtk

Howardena Pindel, "Words with Ruscha” in eds. by Ed Ruscha, Alexandra Schwartz, &2
A p. B8

59) A& EolA, £29 &S FAT thaald Add A 33 2 <SU>(1958)= Eto] &
a2 et AL olm| XY 8 hEo] A3 AYHoR FAZTHETY A ‘ﬁ‘ﬁ”rilx} ELis)
a8 A AER e B £ vk <SUSAAZF o= ALZEe] Zgq) oto] AREon vy
of SIFEE Aol =AXLEE Hil ARA Haxl H& Mol ¢£HoR :LEW UL ThE
& r7EA R S o] wakE Fo] Fatmo] Qlvh a2l olfE AR E ERSY
9] Seo} Uk =7 43 4 AEHl, FA 28 A Folld g Z(Su Hal)'® 243t=
A E = whAort wek 3589 AAAR] FAT FH ALA, 1A He AME T2 1
7h 29 <l 79 ‘”%ﬂr HF9>E A oW qAEL A FHE 2 5 9l
Alexandra Schwartz, %9 =%, p. 26.

60) <A Z7|(Actual Size)>= ¥AE golxad9E #
o A AFE ATATEE o4 2N pe 92
A FF7RT. AR Bl U 448 gopd ATR dobl: npes A

61)‘3]%Q H|3g 7} upulel 22 (Barbara Rose)v™ (FAAQ) LBAS] =L 33}y o 3o &
Mg #HEY Y e-vrho] ~E(Neo-Dadaist) &= #5F P Jot 1963 TolE QIE A (Art

¢



z7] Aol BoAE FAY] Aol tid #AE olHAE H A%
x wrdHEAT ol A ofg2E &l 267 FHA(Twenty  six
Gasoline Stations; (1962037 Zad A 2o et rtrtx] F3
StHA =2 9o AXE Fai 267E HE Aol FRYoUT. S

2 QstE AR FHRAae F4A7F A3 o AL HAY do|r](Philip Leider)
of AEAH @A ‘EAel g 7E EE 9] e AY VEAHE W
=3

2T = u}

opul o] o] $hrls] oaHA G AT o] Aol HPE 2t A
AR b Ak e o) AL ug FHEIE S &
@ 7)= mE oly] g o) S Og dFe o B % malh
MR g selqEe Wl mel Xa ela o

Mels o]l Ae EAES 71885 WAk 12679 FRh, = 2

7 o}E(Pop Art) Holv}, v} o] tlRE S Adly] By FH Ak

WA AN BASAY B woth et oYy ABE R R
Sa s AE @AORE o} A BAES Aol T A B B
8% W ()8

TolE X (Artforum)y Aol A ZelA], #lolelEs FAke] ol AE &
of whall wAlAel HWItE A™ X HolXRE o] FHo] g ofEL HA o=
o}
(Fountain)>63e}+= o] &5 ol Ao wo=zn A7dE oy 714 #A

S& ofElaE N3 BAAe PAL Bgd 2o Aty A7tA e

ol

Al ouE WaEsta as Addn 53] H4Fe] $A4E MYE <A

International)y o 71323 oA¢], “Dada, Then and Now” oA U= Yo vt}
(Neo-Dada), ‘Ul e-Titfo] 2 EgE dolE AFo R Augdon, o7jA FAE Z3sh A~
¥ £ ZHE 2940 0, Zo] goElER], Sdls SHiH 0, dYYE T8 ETAIATL

62) Philip Leider, “Books Received: Twenty-Six Gasoline Stations, by Edward Ruscha” in
Artforum 2 (September 1963), p. 57.

63) Marcel Duchamp, Fountain (1916/17). Porcelain, 360 x 480 x 610 mm.

61) b= Fael g%, 1E9 SAst AR WA FARA ke 4FS FAL Bl
WA AT o AL, 10600 FEEA A& S Fhay o B B
mE gEAY d2A, o G oAt T 47 AGF 19 ol iE 2o A A F



=9 &, ¥H FA(Walter Hopps)® &
A 2o A g HAE L W] s P (Pasadena Art Museum) ol Al /€]
va 3 adg 78 AR HAFe] #l o W o] =(Ready-made)= 19104
A7) 7 A A wl s A rbE

$9¢ vdow BAR Aol o ¥
HA o] M Egeial B WAdlE Hake) fnd duke]l AThe 7

A a9 obEsE B Aol 4] Arvolse] WA 9 B

o

H #4d F449 A5 49 49 AAEe FUEAE @
aEt aAEe 9ed AAES B Aot the] AL 7]

o
£ 43 (a collection of Ready-mades)3dt %l o]t} 67

B9}, Fao= “REJECTED Oct. 2, 1963 by the Library of Congress, Washington 25,
DC” #a A3l sl=ld 1267 Fhay o ARIEe] AT aE AR ol
“copies available @ $3.00” olgt= AAH 7FES Aol HU4 o] A& FUY ¢ A& 7
¥ 2l MAZY FAES 7IAY G4 EA® A may S3Y 2E A
52 93 EAFd FEEool dXgh d=geld Hel diz 69 Fiha T 55 S
AAFE} Alexandra Schwartz, 949 =%, p. 86.

olg gt 7] &L wkx] 1916W AHE SIS HAFY <Ai>o] weFo] ofylE o]
T2 AXE AdGIdE detE A7AZ 9] ol AE & Ed &Y on A5 v
7 A o] SREYAE Etcta v EMAo 2 EH e AAnde] FHE we Flor)
AL FARE 2H4E] Ho] AdGstA}, FAFo] HE7F <A>E AASE Al whdsle] @IE
gEstn Aol ERdd A Blindg FIAA I E vjdEdRe], 1 TS AleAd
folEXH,) 9o FIE Fote] olEAE Ho| AEgorFE AdYe AME o3 g
o} & 29 Bae deAel Agiolr] Hibe ALA thdt FA94S et Aot
65 UH Fv FAHY vlewe] AAIZIERG 6, HAFe] A e o] ol il
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HE SAsE F olE ArtEL tZAAle] sk #r
BAE AHEEoEA mete] F(EAZeY fdFold, 534 59 dEH<
£7de A7IEE Folol dolit 19609 MubeFe drvoln 2 r Al ]
A4 ARTL BAHOE wge 9god BOEgon, oF AEE Adnls, A9
(planer flatness)o|vt =7 F8d(pure opticality)®] =& A3, o] BE A%<
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67) Coplans, "Edward Ruscha Discusses His Perplexing Publications” in eds. by Ed Ruscha,

Alexandra Schwartz, &9 2 p. 26.



FARE OlE2E & Al el glejA]
8l gz dadvh WA AR 248 AdEFel Slojxl, =49

o I e

e
o3
o,
)
i
X
i)
o
®
rir
)
i
il
o,
=
o
L
o
rjg
2
o
il
i
30

r67Mel Fi4,) £ 220l TZxrddy e oluE(Some Los Angeles
Apartments); (1965), TAA ~Efe9 ®E HAEE(Every Building on the
Sunset Strip)y (1966), 734719 2} (Thirty four Parking Lots); (1967),
Fopal U E(A Few Palm Trees); (1971(%=38) 2 ZA0A#H 29
AAZ NN E3F wEAE gdEoldh. Td iZ=(Records); (1971)(9)s}
9789 33 72 8 2 (Nine Swimming Pools and a Broken Glas
s)y (1968), "™ & (Business Cards)y (1968)(=310)] A3 E 2AEE <
= b Y AR A AR E ddA] Edojrh. dElt=d g
(Alexandra Schwartz)= BRI FA¢ #dd idess =402 A
Az ol el A FAE FRvE d2auE

th6®) “ojm AL E2 tE AlgEEo] AR Frh0=

o F&E& o= A S sjEh

a2 FAES] olElAE R @ udA dumels ZFor B
ol gl FARY] ofE|2E B2 e WVIAY 74F 2 AAZ of i, A
2y E29] <] Jhe) At AYSAFY L HAE HEe AY EHFHA &

68) Alexandra Schwartz, %] =%, pp. 9-100.

69) FARz Mpekst A2 B3 $-fr(Various small Fires and Milk)y (1964)01] A9 AR F
2 S 0E ol o8 #2949 Ade Waw I 4L B9 9 = 7%31 A 9]
o] EFol gl 9= oA Bg, I S AYeR B Hols AW ‘Holglx ¥
ARE AR Abe] 1583 A7 BANE 16719 HERE He A oz ;wfrqo;r:}
o] Ao] A9 A=y} A7 H7| Yof ol dAEV} = S nEd o Azl o
G2 o] Ao A ufg- A FEG AP = E6laL, THE AREC] AR zﬁ,g}xﬂr”
3 gl Aot Fes uvherte g ek 42 B3 9, & B¢-= ARI<Burning
Small Fires>(1973)-& FAth ol wg7kEo] A7ker wiAlE gl glojA FAke| o}

AE Ho] 03 ddS P2 HolEt John Coplans, "Concerning Various Small Fires”
in eds. by Ed Ruscha, Alexandra Schwartz, &% A, p. 25,; Lisa Pasquariello, &9 =1,
p. 227.



ek Em@ R A9 obEAE R0L Asm v Mol ¥ ALES

B FAE A Ae Aoy, HxAR] FWAFE &Fsta AT Wil
Ax} olElAE B A FoA ZH7x 29 o) alAl A gkl 2d o
= owstal o] AblEe] FARe] 53R dipEelr] My shipe HuH
o= QHAR Mo|= e Al EE= FAMl(deadpan)™E £97] o
ot}

FAR el 2de z2Ela dzdgol(Lawrence Alloway)”’} ol AE Ko
Aol e A FALA dE & A g (deadpan candor)’S 1FEHA A ZE Y
t}72) otwl & FARe] AMZIE o] tlF-& Zwo R s len, Zrte] o
A

—_

AR A R A £3e 7123 £ woly] wEolr. o

iz,

=

B2 2 (Benjamin H. D. Buchloh)t} o] B & -F-o}(Yve-Alain Bois) & U
T FAEE ofHAE H& oot FARAIG tia] A A @A R, o]

w717 Fole euskErlel i oHde SR aHy 2% A

flo

70) 919 T4 Y& o] Tugkst 22 B3 95 o A F dEE A AL o
opum™, r'347H-"4 TGy & FEATEGVANE dedTa VEH B 2% =2
= H2E; & JEY £ d(Patrick Blackwel)oll 2la] #d=0t}.

71) ‘deadpan’®] AMAA A= TA Sl dE Eo HAAoth 194]7] ml=ol FaAkgk A&
HE v Holon, dEAor Halrn ﬂ%fﬂﬁo SebAY Ao A4 WEk gl
= #3u 58 FAEAoR shgg)eE w wEF uso A ‘Artless Art' S R OFU%
APAol A "Matter of Fact’'e] #4218 fedit), shajt]2 ofE F3Q0 Aoy a3E A
gk Aot} olgjgt AKIEL AR T8 HAY FAH0RE Ho|7] witd $hdstal o
Aol AGS HrlsslA dth. A Vinegar, "Ed Ruscha, Heidegger and Deadpan
Photography”in Art History, Vol.32 No.b, 2009, p. 8A4.

72) 2l d2gol= 19709 {Artists and Photograph) A2 Gt} o] AHAdE= 2AS
gabol 1960t disEshs 1999 A7) A7letaich Aol E5% FAR] ol AE
< Mujoln] Alo]=Z(Baby Cakes); it} Lawrence Alloway, “Artists and Photographs”
Douglas Fogle, The Last Picture Show: Artist Using Photography, 1960-1982

(Minneapolis, Minn. : Walker Art Center, 2003), p. 20; A. Vinegar, &2 &, p. 85414 A
SRS

73) WA FERE Ak FAMIEE E9717F T34l m|deletarl ¢ ]“E‘jr O ofHAE
5o FAME FAde dlomm HERMEAH R F4E REAQ AMS OPUrJ
FAFeR FQ stA He Alolgrar Awdrt ojst dy] AZ A&(Jeff Wal)e
A FAE FERV B AAE dA Absle] e bl B gQlo]r] ®r H]E"ﬂ’ﬂ *}
sld oigt F#AlS WHsist Aojal, sZE ARl dAgd oigh s o] gk F3al e
FA gk 2P & w<ro](Jal Mansoor)s FE 29 FollA AFd AMAAT 3o oo

5 4
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1956 FAb= Av= Fard Al 85 (Chouinard  Advertising  Design
Department)oll 4o, ‘ZHF  YRbolH F(Society of  Graphic
Designers)e] A2Z£5o] gldtt, 1+ wol& Y89 (Mason Williams), & T
=(Joe Goode), Ae] W I (Jerry McMillan), 2832 HEZ L2 <4 (Patrick

Blackwell)¥} A ‘t}Al 2 S (The Students Five)oldta 84 Alw®E <

& WEAT. 282 Stk AFAVE 2eke B oolHE dedQ] AT v
Sk 195993 149zt 3 A TOrby = S YA wao] vigh

23
o
o

A o7 = YTk

2= BlelA o yolrt diEiEdle] s w@A oI FARY &AS Zohdth A
Vinegar, &9 2, pp. 84-8%.

74) Margit Rowell, Ed Ruscha, &2 &, p. 24

75) ‘Tl AFEL FAZI A YAE A(1818 North New Hampshire Avenue)o| A &7 Abd
A EoR AYs7|E gk @A tald g agoldd W F-o](Bill Moore)w TR
Aol A FAdRTY AR dde Ay HYATgS Hx=2 7F=50 29 oAl A
TELe Fol7t AgPH AR E(Information Theory)d} AFEHE A 2 8HGestalt
psychology)ol §3tste= dAel wdo] AFZLE 7FH3, Orby & ol¥e wis
ANzt oz Gdg Aol ofF 1959W ‘Y txfe|sl oA FHg Al A TRA
AFE L 71EY dAQ dAdA & 5 gldd dAlE 7188 @ deko] 3)hshs, A

= bR trol~EFe] HAIME 59 FoA HAE e v EE AS BolEe g

"o R olFFlom “srnle AFAES vl Fokstal @R ICE” 2t o] tARRl A A

AAAQ A= w9 Adaegled, 58 FAPE A gl BER v QB AE 4

= W shE Atk et 9Al tzRele stale] 9| W F-o)(Bill Moore)=

oo 7l



FOrby (1959-1960)(=w11)= FAR7F Az A Q= oleh=

jatn)
=
>
S
>,

HE 7EA7F o). FAAoR, FA S ‘Orb’'9 el i#uE A9 2
29 FYdd A-H Jd3, +5UEE e £ AdgeE i o
FE5s doygozy diarel 7t EE)S et 9A2EE A A
FRow Ured, 474 e $Po] EnE A FHol glol & Fofd
o2 wotaty] e} vt E TOrby o YARlS Fol7t F5atd = s
gl Ar wfjdo] AAAIA K3} |t oz Tdg FE HAdeld
L= F7F ‘A1 ZFA &~ S-(visual noise) S =2 o2 ZEo| <l-&3f=

AL TOrby A2 H@o] npete] HE Aot}
Al FFEY AvEE &4 g Fodx e A AW o] F ol A
Tt "Heke FARet A HF2~ AP (Ferus Gallery)E 4oz &
=

A 2~ 27 Zdoldwl ‘HF A AE = (Ferus Studs)™®o] £

Aol 3 gu Adel At gafstel] FebAel Fan S, date] as
Zh R o2 gk whake] gHA| o]F Y] wEolth. Andrew J. Pulchuk, ¢+l i-f, p. 170.

76) Y= s W, A aEe AZRsRaL, Ale] wellAl Avrt sdvkal Azt ol
8] AL vl Al ourt ok FARe] B FSHAY, e Rl Hiehe *% e &
oA or A Azl HGAHT 2= Haole Aale] wo] s3] tisfA FdA el A

A (Abstract jabber) ol X8-S AT, o AZYLS FYust AR T 7%;\ =g
AR, & 2 E oE gdoth ofAH Fol] sHR)AFEES 2g-s AR §F 19 &
%‘é% TR TOrhy A4 #AgollA oln] osid SZ([) At P erchuk, Andrew J, <]
=, p. 187.

77) o] A de Avre] wes B ool FAFE TS Hy2 3 (Dennis Hopper),
] A(lerry Bel), 29 7}9-29HCraig Kauffman), =HE O%J(Robert Irwin), 2] <l
E(Billy Al Bengston)s Z2fA# 8] &rtgo] o 2&Eo] Ao, oL #HF2 2
HEYE Agito}l & IFE T f7S 719vaktk. Alexandra Schwartz, <ol 3,

p. 27.
78) ‘W FA AHE'E HFAE FHOR %J.H oA A7FE] AfuLE o]t FAE
& x@s ZHE o Y(Robert Irwin), W] ¢ 2E(Billy Al Bengston), 2 7}-9-3Z%k

(Crag Kauffman), 9= ANE=(Ed Keinholz), o= R2~(Ed Moses) &3l #A(Allen
Lynch)5°] 2H=¢] Wr it} Alexandra Schwartz, 2 #. p. 170.

2HE A4 Aoe Eolu AlgshE wE, o549 A 5 thdst gyt ok ey
2HE 72 AR 7]55E FHaletd, vlgo]e] omE A ‘Fhl 22 ga(o]y] HE o
Asta A "ol Sl Ha'E oulstE Aolgkar Azt Gl AL ARRlES OE
o] SEHlelE Efal HFEAL o RUEy ofgd o7tE Rule A& SHoH, vk
%33} ‘Basy Rider’'e] Wul9-E549 6lglA ol vzl s #Ash= % Belt)
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790 9H Z#:APeter Plagens)=  TAHAR] Foe AHFe] #Hdn]<(Sunshine Muse;
Contemporary Art on the West Coas)ty & A<&S ¢8 1974d Aoz WH7Ag Eo}

o sl AEFAME At o] FAbA EHde 1960dd] 2A0AH A vee F

At st 15799 AR Aol thEgitta AFdrk Aejee] 7] dEAre]

e 3329 9 =Y= A9Ex(Edward Keinholz) & 2 Z2AdAdd s A7MEY AAE 7

gglon X9 Artgd LS A ool E RAagAY AR AMFAS o]Fg Tol
EXd) & 2addds vEss gl vl delan, XY nge] Ao A3ek n|E
A= v} 7 A p. 26.

80) 19624 FHE 7] ofEXHE MEZALF| AFAS T JYA T o] F3
2 288 AR oAU 7] AFGAorE= £ o]¥(John Irwin)¥ FZ#HCoplans)
¥ gzl 9 Folrglal, AES AFe ddin|so] #g nHy Ao rtse] AAERE
Zol=d FRbAS T UTh HETE ofE Il AT ol dialA, ¥y FZo}
35 FACSR st AUtee FARETYAE FFobe Artey 9 o AEsta 2459
U HES AWty i g FAEE ‘A Aok (Eddie Russia)’ 2t €988 7HA
3L 1966 H 19720744 TolEx ) Ao fayz ok Z& A p 35-36.

81) 1960t 2l A s £ ved JshibYg Alole] wARE olF = A97F Bt o
T Aezre] afis s vvi(Wallace Berman)2 402 o|FH =, 2= d%rto)A)
g3} 7HE, ARATE A9l 7 74A] Fnh 2 10T AR AE ARer &% st
19579 #HF22 AAR AEE AR o]2xF 1960 o]FH e Ey2 Tl mEY A
AA g Heje] Fado] zETHud 7M7) wistoletal Amdch e ARkAQl
eAddde BAl Zaddd s U Aty JIsnes 28 St ERlsolA
Fash s a1, 29 & oK EVF HATE 2E BRI FEAN ATtEd ElE0
eU% Y aFde 99 7128 21(Allen Ginsburg)®= ¥35o] 9tk =yx =
o ggke W & F gty a' 194 v f93 gshuler Uz go
(Nicholas Ray)¢] 1955% <43} <olf8l= W3HRebel Without a Cause)>oA AYg2 ©
(James Dean)9] =49eS #al7|% dvh a9 w24 A71E 3 Al G3iA 2ol
T 3ol Bek=d, tEAoRE <Sleep>(1963)3 <Empire>(1964) 283 <Tarzan and
Jane Regained>(1964)2 & 4 Utk 1950@UIEH 196503 t7kA]= vleA e Fofslrz
b 196089 FHEEHE 29 1 oy B2 &0 =(Brooke Hayward)& 559 A7 5
olES] 7P Fasgh Fago7|E drh 58] A =3 e i) A+, 19639
98 & SHEd o dY =L 19 g uEe] Ad ASte AR Aqgelittar <
w3 AEQTE A FARE THA ZUiEo] 18 HAAAN YES AT Wi ASR T|E

ot [



Aoz Arjdoz AdgE st Aol vk FAEY <AEITIE Ao
A o 2 E AL A (Standard Station, Amerillo, Tecas)>(1963) (=#12)&
T E FdY Ty 29 ol HE &o] 9= (Brooke Hayward)e} 37
T2 v PolE FAES FHEE FEHolV|m . o AR gk
gk o]® FoAMRE ARRIVIEN Y HAPS T8 A4S 19 AXES
1960 th ] AME- AXAom 75 & 9d £0ES VS5 LEAEYSE

(Photo Journalism)®] &74-& HITE8N(E313)

99 A olfEel Ud AFe AAMeln AKH 1= UFE
st sl QFSAE FA 10 ALES A e BRI
& BT g3 gus

HHoh 22 4 p 72

82) = AAlY ARl TiElA gl A2 B#¥<4(Henri Cartier Bresson)¥ 3l zka}sh
(Harry Callahan) €]l o} Al =(Aaron Siskind)e] ‘B H $H(Flat-on) W24 o2 o
RFokal A dch
‘Uiz AR A9 Woll #Alo] H = Zol7o] AXA] ¢ Tlat on'#HH4-S 2
3, 2RAE vpA] AL ol x| 7F H(wal) A H RolA gt} whx] 3|gke] FHAY dolrh E
3 U maddyzca R AZRS Byly] uio] Holu} #uEel wiE€s =7
o IAELS WY GAHQ AR Eo] Fapd Wzl AATY Ho|kE st ek 19
AR5 2EAYE F(Photo Journalism)®] EAE 7HHo " 7EE 22 As ¢
E3 AT vkl £ Hoju 813 HEE o] A ArtEd gk 7] 5E Wrla Atk v g
Al Able] FALA Q] AEAE Zhar Qlvkar Azbsth” 22 4 p. 80

83) 1960t =2 vl FEF A 1963) 0 Avlel A FamE A 39 AF(1965),
AX 2ERY EHFHE dt A9 (Curfew 1iot)(1967), MZA|Azo] Ful n)ol
(Human Be-In)3AF 5 SA A Fado] & whet Al Eo] #odt 9= o]gdt AHHE
& Ao R TEstazt gk dd® <An), dEbubel(Selma, Alabama)>E AR, 17t
AU AFES 2AR AR FAAA FAd #al] nAgE £48 Zol B S Qi B
3] Ab &9 AF7E B3 U §9 olelEY B w|ao] FastE A 7Ae d
A 28 AYghs FAbE

84) 7+ A p. 90.



Fapel e #AE 26719 FiAy oA T " s o] FHo
% At (Double Standard)>(Z=#14)E A 2}

gt <ol A>T FHay o WA= AW 66W aLs
& &R WA /A KHFol w@A Ui #Fa A o)A
o FARY] TNAASNg Sk flElA] T o] AAlE vA] AFRET &=
B EEWH FHad 21E 9UE FASY g 9 s A i olF A
So Y3 &H=E wE Bz agkth 2y FAE AR AdEaEs Fd
prof m2ZW FAHE oY AE R AAstE B B S AA A A

S1vhal A7t v} s
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ek

85) A& EolA, 97} A&e 93 <Easy Rider>(1969)= 19} 38 ZtH(Peter Fonda)7} &
A FAoR SAT o] Goli= FAI FAE n=ele] dolAM 343 FAld] whdear
Aglsh= A A g #ek W&ot duA Y B3k w52 Alsld A8skA] &
shal 74e e QEHOIE Bal B2 95 Fdste|, ol e AL A9 |39}
ggHesl s vtk Aojgta A a5 A0 At FEA W ME dsAol
A RS A AR E AHA R TR ARIZLe|RE o sgbmol it WAl 2w gt
Aol FE da) vo3t o] TP ‘gl A Axmyp AsE A8 wx] g
HMNEL A3 =l 93} “Doris Day’9} “Rock Hudson”-& HA|RF A= 5
LSDo| wrAiiet” 22 &) p. 84

86) TH o} FARE MRZAA 7 A= GEAA ] dlsiA AEetA Q1A st AS ¥ ool A
402 Egrh 1964y #Fs AP d9l FAE A IIHS RS sl
“Double Standard”E ThA] A Ael7|EgT), GA] FAR= o] AAJ A <2671 FHa>ol A
d Fha ARKIES dAIded, E35 o] HAJAA FARe] “Standard Station, Amerillo,
Texas"& 7Y} To& 200060l FAbel] tisl Hal7]E “AA 2EQY] ARKIEY o B
oA &L BT LAY T vghy 7hxE AU ok s Aushul 9lon, FA met
99 200lMAK(Austrian Museum of Applied Arts/Contemproray Art, Vienna)ZA]olA]
LA~ O F91E F Aol e AlEe] 28 7IERE ] ATk o7)A TAl F9U
ol Fs} A, 93}, <17], s A& #S FAES o ek Ze A op 90

87) 1964\ 10¥ 20¢ #F2~ Aol FAke]l 7 WAl AQlde] dxlnk Al 77 <k o
U2 39 s £4F9) <Standard Station, Amarillo, Texas>(1963)2 438t}

88) FARE ARH B olye; st = HofstEd), 197099 248-A] Tl <=zgn Y
(Premium)>8 TEYTE ©] 93tz 29 ARsk HAHd ujo]s dElde A4 a8
(Cracker)y (1969)= REJR R z12E Zolv] 16mm Z# FE(color film) .2 5 %t &
Ae AT FARE <Z | E>AbS el sk AlTeREH 13, 0008 X Rkek

FitZ ) fEo] gaAdA 7eAegd ZHE Zel A Z(Robert Colacello)

E Witk 2oy~ njedel de9-E ggle] wEgdds gdu S9A
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npxjgto 2 gyl Aol F FARY ARl <o = FAR(Ed Ruscha)>(1966)
(=d15)= o & Atole] T8 4< AAAE =l 244 ARxloly,
Ol AE BEo Zayolt} FaAkE TV @t 943 (TV Radio Service)
HodE £9% g M. 1= o] B4 AR Sl

e =% uA Afdesd, ol L7k A teeAle deojd V%
ojm Ao ek #AE HoFErh BE ol LRl HF EEW F
1

& AR Egn 2raAd s AFte] 19 oHiE RelA @
al

o
T

H FARE wfg- Aol SlolA AR wi-e ATEES EAld 71 e, 3R FUe 9o
2% d2] B(larry BelDo] A8 G5t &L that At & Z}Eﬂom & 7}
At SO WS Aol Al AlES AR A $ AREE venh a3 BARE 9
I A 2748 S alw AASAE B oakE 2 Wo R dE -tk iRl At A 2
< B3 A= v Eejd AR VA BEetal oaks dEol ﬂoﬂ e RERS FolE
of a3 2% YA vul e Elvinaigrette) SES Y ARqle] WAoo R Yt
AL AgATE AMdS Ageth ZEnde AR JEd Ag78 Bls o|geld), @
Az A AzE T2} AT o] AYUAE A T HAdlolA A HE 1970dd e <E
guj >l ojo] 7 WA g3kl <m|E}E(miracle)>g AZet) o] g3l= F 16EAE 2
£ <EZHA>F FAbekh 2 A pp. 94-%.

Ag3slo] tiek ARE oS3 Zoh < d(Premium)>, 1971, 16mm film, color, sound;
24min., <u]EFE(Miracle)>, 1975, 16mm film, color, sound; 30 min. Purchase, with funds
from the Fil, and Video Committee, 2005.42
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1) 1A P: AREA 7ol =) A9 A

L7 F-ZF9 ulEAlstxtolxp T2 EW (October); *| HZe1¢] o] H -2y
Fol(Yve-Alain Bois)®} =Zd= A #-%2~(Rosalind E. Krauss)= 19964

of (WA AlgA 7Fo]l= (L'Informe: Mode d’emploi)) 8948 7] 3 gt}

89) 19969 35 AE(Centre Pompidow)oll Xl G AAZ, GEAAE L (The Formless:
Instructions for Use) ©|t}. Joan Hugo, "L'Tnforme: mode demploi” in Frieze Magazine,
Issue 31 (November-December, 1996).



A nAY e ouE FA S &olE WY = E(Base Materialism)’,
% /3 (Horizontality)', ‘@ ¥H(Pulse)’, ‘A E 23] (Entropy)' & Al A Z v}

HFopoh Apf2i= mpErolfo] TRFH
A AREA Thol=, o FES AR LR wddusn TEREE,; =

1920 22 v BUUS4 PAF FFol I wbhaF-24, nf
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(Documents); & ZFirdle] Myl
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ki

EARE, o 44N THE BBoRM, 4T

<http://www.frieze.com/issue/review/linforme_mode_demploi/>

90) Yve-Alain Bois, Rosalind E. Krauss, &% & p. 126.

91 Hol= IEFHE,; o AbHdH 248 7]E FAAAL A dis] dgste shte] d=F
o=z Bt AAAHOoR EFs FEd oFEste vlElo| Y =& dMslele A v
2lolgks Aol utetolfr= B S "2 (the language of flowers); oA QA=)
olu} #HE A "ALEH/| R FR|w o= B 2% (Andre Breton)¥ vlE-S Bl o]f-0]7]
% @9 Yve-Alain Bois, “To Introduce a User's Guide” in October, Vol. 78, (Autumn,
1996), pp. 25-26.

92) TEFHE; & 19299%¢ 1930W7M4] & 15d0] &3t )
¢l ‘B)% A}A(Critical Dictionary)’ell At} o] A= Zahro] gal
Fol7|E PAIRE, Zepa FHATO 5o FARI=INH Y=
7% grh, AT o| AN FAJd AEFRIGH H

ge A9 @ 79
o4 wzel] G ]

Ao
o
B
Kl
=

A
4 EeS ddshe BB AL E AREE St §718

Tra (M A, 2006), p. 26,
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93) Yve-Alain Bois, &2 =, p. 32.

o4) ulelolfre] e dElA AN =ES & AE9E wE e §RET AR
dlgkol § AMYS] 714F o] FoF Aldoleta ARath 88w v ‘HEE
3} o] el qink e BAL A0 dlEH R4 1F4) Helm Eit o] AHal o
W glolth w2 E BAE B AA6] FEE gle] ohld FuHeln FE,
EE SReln AE FRANORY FAY 4 A A, T A dATEE A g
o eEoln B9l BT Fuw AsE A0t A4S, el fRe T e
4 A% el olEstErh, B %) B ¥R wEwel onl,, Aedstn ojs,
2009, p. 10.

95) njFALAS A 22 & ol Aoz uiele]f12] ‘A5 (Archtecture)’ ZF VA & (Formless),
2]~ ¢] 't A9 (Debacle)’, oFI2EFRI] "tpo] WA U (Nightingale)’, 12]&%} 29| "7}
Y (Spittle) 0] FEHHAYTE E =FolA WGEL = ALE d54 1A uede o
Trfo A Aol £k UlEltl Georges Bataille, Michel Leiris, Carl Einstein and Marcel
Griaule, “Critical Dictionary”in October, Vol. 60 (Spring, 1992), pp. 25-31.Georges Bataille
Vol. I, no. 7 (December 1929); 7%, Malele]fro] B1gF(formless) @ W& dist &
tirlgol &) arzh A, PSR R, , Vol34, 2010, pp. 111-112.



A WEG AEfE —Re A EE AW o R@L ALFozA WA
gol U@ FEE BB velA gk 2Hy ezt s Aol 9
Aol Al oAt RS J1Ee] G FolHaw A9 ¥ o
Mets Aom f7d B 4 dvh m# etd o)F s]Ee) Astoly @
49 F4g ABE AAd, AV bR 2 Age] AL grlel:

AAE-e vhebo] f7F vkl (Edouard Manet)] <-£ 2 3 o}(Olympia)>(1863)
E vHe A A g FASES ATt g vAYEE =d
1= (uprooting)’, “E-o] Y (slippage) &= T-A A FH o, ZFEAA] 1 9
nE AgAgoezN dAunEos Eolde AEE agax vk 2E

A w8 Adolopz meaEe] w3 AR ofvE} Aol AW W

A AxEe] wherel o) Abite] &aht AwAe §Adel Foat7)
A9 o) e ARe E
Ak e Folsh Fabe] olElAE BE gl gl MAHES A=

23 o3 A7 Ax WAe welolfo B JEE exdvii Azdt)

96) AAEL utelo] &7t vl (Edouard Manet)S] <& %) ol (Olympia)>& H] B8 Zdf A
HNAFE FA8 & 7 e 2AES AT vigol v <&@Fol>7F dog 27
ol disllA ‘"ol &R FEr Age] wds Bla sFdT] witol A A
7oglel FEE AlAl BAF WEo] ofym™, FE HAH ‘33’53 PAA g oy R
71H ZEE AR Aol Aol Bttt qAEo] B % <%3“J4°}>4 o /d
FEE A A S a9 gy ade] FAE T vlEe] 2HA A5
o}, old dig] alefolf= ‘=Y ¢lS(uprooting)’e] ERS 2|9tz Aygon A ]
s e ‘2l Sl IHZﬂ% o4 B 2ol (slippage)®] &7 W&ol itk A
A, vlEro]fi7F w9 318t FES o]lfi= Ao A o] V&L mleAfA == g

2]

sty WU 1A 0] Het| uq
97) Yve-Alain Bois, &9 2, p. 2.

6]— ] ujF-o]t} Yve-Alain Bois, &9 =, p. 23.
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ol Foprl wiErelf olgel dal & age LA %I A, dErl
F3} 26 ARE AN 2ol golEn Egae] AgHs] Wi
ot} whebAl thg el Hobe] obEiE Hol W@ AL Adum,
A WAHE 0FE A nug d

=

2) F-ofe] ofEAE X BAI} o

A AR Tl ol A Fobm A QIEZIW o FA%}
HAA o] FARY 3 3lo} ol AE BE& BASIYTE WA Fol= FARS] <9
Al o (Liquid Words)><A 2 (fmd16)o] W 2 29 A2l &F4dS &
Yghrhar A A Prh <A A dol>= FAE 1966 FH 6974 1y 3]s}

2 AV AR Zolgolyl= 9 NS EEAZE [ (Trompe-1oeill) 7]

)

ol A fAE =5F AAS A G, F

H
o =M, FEAde AT AF TR0 L LA dof>E o]

0R)NEZS WHe B AU ¢ BFoR HE S U2S APV, 5 A8
HEE A 4 9E B 92 5 db BHRYE 92 5 g
SR A} g AR Y P e et wddes 9
ehbge A 9la TP giE B RAMs I ol
29k WE 5 99e FH, A @7
2 (4% FAHEOL 1906), . 15

00RA AL Folsh At AL e AR FHOE A§eE £AYA W@
ol imH, $42 o|He W 445

=

3y [s}
H wojolr}, st Faroll= G A @%% ‘IQI’;:A
Aok dig golr|®= g, AxkeES A
Pollock)9] =% #H I (drip painting)S A 6“5} 2k
of w3 Al 1S ENe 402 A4e ;(630]—/%»]—— g J&Q —’F‘%“ﬂ %’it o] &
Holopr = ‘AlZPF AlAEEe] HAS Fito] F'Ee= A Holqlrh Yve-Alain Bois,
"Liquid Words”, &8 & p. 126.

100) Yve-Alain Bois, #&< &, p. 126 duldgo g o759 °”Xﬂ’“% BARoZ N2 Aed
T e 2R JAET dukstd Fobe] AAAH Qojr|Ee HAauese] I 1F
o osA AAASRE A FZAY vl A= EEG oust geR FEEA] 8|

otk eyt Bk ol HARES FAEA v AR BAEe RN dold 4
HE 4As Wellekda, #Ae EalElEo] AdHE 3SR Zojdllt), &, A3

[e3



B 44T B0 9487 2 5 Qe Ad PolelE wFets £3r00
o uAs A, ol F dEzue] nERAA 447 A8 X AThIe)
wole] B A7 BgE wolAu, AL wrle] AEZY o|Fe] F

3 2L 7] A= A Kol E(Information theory)l033} dE 23] o] &8 hge3l
HTERZ FAY A28 dEZAE LAY T8 & A 22421
TAZ SR AHHOES xME 9 (Norbert Wiener)® Apo]Hu]g 2~
(Cybernetics)oll Al vl &4 7ldolth. o1 Mol d3a) o2 245 gl
o, Auel e osjr XAAV AT FFHY. il dERS
= AR FEws deshs 240, FAolu Alojo] gk FIA A &
S FE oyA ol Fol= Yo ABo|Ed JE=ZI O gl @A

AJotsle] 283 AERME SANNY AAR FAF EF AN B

H

FPﬂ

thol= Ao BFE)EALQ EAo] Far|E el @RS REEA wEUAM onE A&
AA7)= A s Aolx, g4 oR dupyl dxle] Feo} onlE A st

101) #& A p. 129,

102) Fop= FARS] <AAAZ>E 73 W olyu; JERD MM =gt =0 3
A 2AE JRo|E AdERI S AN dAdTh (MAF: AFEAF 7te]=) Ho] 9l
7 3@ A 1993, 7F3LA|9HGagosian) Z#E A FAEY (Romance With Liquids
Paintings(1966-1999)) # o] AUt} G4 l‘i—o}—t— o] AAY E2o Thermometers Should
Last Forever; o]zt A|&59] HAMEES Wtk o] oA Ha] dojo] HGR)ZEAd F
AL T #AY ¢ A&o] XS AAYrk Aot 7kl wAlA] dd-s welshes F
Abe] ek ol AEu(Nolse) o2 AL, o= HHo|Ed R sdelth
A2 <HA 3|8 >E A7 AgoR ELH] olre] girh. =2k 5—5331‘1 715& $3EIA
el sl Bl gl AFYAlAS siAlshE Folutar AZbsith = HA
2 Haprb #4971 T*]EJ o] slgl= AfFuAelde] A& a8 S FelH] &
= 7(40]]/\1 XJHO] 0%7] ﬁﬂ-ﬂ- :LE}L]- 17]— XJHO]EO MEEJJQ— Z71—X4 o= Oﬂﬁ
Ae WAL A dldkar Azpsid A4S AFe vg FHA =staa}l s

103) ARO|EL n|Ze 82t xHE Yui(Norbert Wiener) <] /\}O]HM] Z2x(Cybhernetics) ol A
H| 25 7doltt o] o]&& Aol z“j/hjr AR Z o] Folx] St =EA AARE A,
A=, 2|3 ARZ o]Fojx] Sltk= AR Hpfto] gkt AR dUx|7t 22w 9]
o, 28a 249 P Belty 1&43 AeFolrf olyx] 24 W o vk 1 4
e ARAQ ot} olHd FAAEL BHORFH Yol HRE Yoty «4‘”’”

o AMERto M A9 A 2y A o5 W Aofxl EEd diE@dste Y ua Stk
'&%jé], Fojd el Atolwugl | TapshabAly | No21, 1997, pp. 156-157.
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AZEAQ) 2ol ki Wl Aol Qdrhy ey slue Felrh Fash
wolz} o] e} sgle] ulg el ohu, o
Frso ANA Bx| wI o|E

o|th105 webA] dEZ 9 AHo|BS

2o
A kbl Esitan = 4 glvh ZL¥H Feobs o] Eol Abmahe A v

Ao} ¢l&o] =8 Zyu Hry|dg ML RAES @
o Fezmz|e] WY ‘Brlu el EHukE AR vl f-Fth o] 7] A WA
= dE=RuS HAGL Al A Eo|r} 106 Fol= WA} ALHFo
Fol= HAS AAAE BgdtE Aoy MEdo2 Fasd A st

FARE EAE RAR BYdY. aga o mMAEe Ass A=

104) FAFE g 2pale) AR #Egd s, “the AlZHA gl Jide] ] vl Al
o] ivka AZbsict e of7ls] 9w vk A Awdnt AR 18] Zjle] g sl
I ol AR Aol S-S oIASTE Yve-Alain Bois, "Ed Ruscha: Romance With
Liquids, Paintings, 1966-1969; ed. by Gagosian Gallery (New York: Rizzoli International
Publications, 1993), p. 8.

105)57% ARol& dERV S w/ido® AA A dtstd <l 4
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(1965), T4l ~E®e RE AEE(Every Building on the Sunset Strip)y (1966), 3471 ¢]
F21H(Thirtyfour  Parking Lots)y (1967), T2 2= g2AE(Royal Road Test); (1967),

My 8HBusiness Card)y (1968), M54 & 7](Real Estate Opportunities)y (1970), T971¢] <4
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Karlstrom, “Reflections on the Automobile in American Art” in Archives of American Art
Journal, Vol. 20, No. 2, 1980, p. 20.

166) @At ¥~ 9 Ful4: A [The American Century: @timl&a 3} 1950-20005 (M
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G 2A T 7FaAl et ABeE](Gagosian Gallery) oA <HAA] Tol> 2748 AAFT)

178) d& EoA, U5 dL QAAollA 22 Axvte] fdFolstA JAHuE F838 ¢
o3, thE de A wHm 7] HF S S £4S ) g Ale Bt F2
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180) Paul Karlstrom, ”Intemew with Ruscha in His Hollywood Studio” in eds. by Alexandra
Schwartz, Ed Ruscha, ‘LT Al p. 105,
181) Alexandra Schwartz, %+l i:r, pp. 17-18.
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No.1, 2006, pp. 47-48.
Azt m7le] T $lofaly o TARAE B ol AFe] &ad vHEAT, 60dd o
Rrstd] FHoAdd F&olEo] Higlol 2] R QMY sEd
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Miyashiro)= 27 FA}F FUE mleshuo| HEY fite] Ze dEso|drh <d4 Alu>
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Ak AEEEH 1A olZgghA wl=dlolY e WAL 48k o £Zhe B3 Q)
WL wo]Zg Yo @a glow 7EY AR FEE aFe] TXYEE EiL
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st “FAke] 7] A GlHol= AAAQ] AJE
oA}y Fabs FARY ARSI A A AL 19609 IF-E 1970 Y] Z2=744] A
O}E|AE Ho| &= ntdEiviar Azpsity, 58 19 ARl FH A9l |l 53
g 19 FAREE ALE) E9)7]e A Ak aelal ARlY SAske FaAd
A uf FA| AL A} 31ElR] @bt} Alexandra Schwartz, 99 3, pp. 175-178.
187) Alexandra Schwartz, &¢] 2 p. 6.
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189)Aron Vlinegar, "Ed Ruscha, Heidegger and Dedpan Photography” in Art History, Vol.32
No.5, 2009, p. 854.

190) Jaleh Mansoor, “Ed Ruscha’s ‘One-Way Street” in October, Vol. 111 (Winter, 2005), p.
141.

191) wHietelfrE AR s HANke 7 7HA o]¥EA FF, # Zfr(appropriation)# Wi
(excretion)®] =R APt of#d =9 oA AL AQl £ &8 5719 &%
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192) Allan, Ken D, “Ed Ruscha, Pop Art, and Spectatorship in 1960s Los Angeles” in The
Art Bulletin (September 1, 2010), pp. 242-246.
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193) <Barrington Avenue>, 1965, graphite on paper, 35.9x57.5cm, private collection.
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o] Z7] & WAoo R FREAT 37 AHE At QAL B3k A AdE §
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AolA gast s o] THES AAR Aol TS AAR Sith It Ade Ak
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ol 2erz ko 9, F37tke] Al (Mg ddlmelRea, 2011), p. 0.

195) 4 2Bz 9z o9 TdoaAe 4, (A FiR-—a, 199), p. 118,

196) MM M= ‘appropriation’ 2 ‘A8t 2R HGsgrt, Eats AR Ay H
7F A 92X fva AZsterl AR B8 oe 2ERe aga) o ke A
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203) Margit Rowell, Ed Ruscha, &< & p. 24.
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ABSTRACT

A Study on the Artists’ books of Ed Ruscha
in the Perspective of Bataille’s theory of formless

—Focused on the Works from 1962 to 1972-

Park, Eun—ji

Department of Art History
The Graduate School
Sung-shin University

Supervised by Professor Jin, Whui—-yeon

This thesis is a study about Artists books of Edward Joseph Ruscha IV,
which was published from 1962 to 1972.

Since the early 1960s, Ruscha considered the commercial cultures and
the representations of capitalistic expenditure in Los Angeles, the materials
for his painting and artist books. However, while his paintings had been
highly evaluated as the representative works for American West Coast Pop
Arts, the study about a series of artist books was finally taken into
consideration in 1990s.

Yve-Alain Bois, a best-known post-modernist, examined Ruscha’s
artist books applied to Bataille’s notion of the formless on an exhibition of
{L'Informe: Moded’emploi) . Since the exhibition was organized with the
intention of establishing the formless as a new critical term in modern art,
it was a great opportunity to resurface Ruscha’s artist books on the

academic studies and art criticism. In the process of analyzing the artist



books, however, Bois attempted to illustrate the idea of the formless with
entropy. I believe that the intervention of entropy on Bataille’s discussion is
misleading his essential theory, for the reason that Bois used the words of
excess and expenditure in Bataille’s theory of ‘General Economy’ mixed with
these on entropy. Accordingly, this paper begins with criticizing about Bois
analysis on the artist books with an absence of a big picture of Bataille’s
theory, but merely with superficial aspects of the formless.

Prior to the main discussion, I examine the artist books with respect to
the time period that Ruscha belonged to and art mediums. This paper
specifically reviews American socio—political backgrounds and cultural and
historical events in 1960s, and explores the formation process how the artist
books as experimental mediums were ascribed to be a new significant genre
in art history.

Also, the paper attempts to consider Bataille’s important theories and
determines a correlation between the concept of expenditure and the
formless in order to criticize Bois’analysis about the formless and artists’
books. Bataille emphasized the expenditure-focused economics in 7The
Accursed Share according to the comprehensive cases from the ritual
sacrifice of the Aztecs or the potlatch in primitive societies to the Marshall
plan. To the extension, in ‘Eroticism, eroticism and death as taboos in the
production—centered society were dissolved with the adequate method of
expenditure. In other words, the concept of expenditure provides the new
recognition in regard to the problem of modern industrial society and
suggests a new paradigm in the existing economics. In this process, the
categories of the eroticism that Bataille argues become a relevant example

of expenditure, and simultaneously a pivotal analogy of the formless. Hence,



this paper considers the formless the desire to escape limits that would
restore itself beyond the productive labor, as well as the disparate subject
that desires the acquisition of an intact right in the same world.

The authentic values of Ruscha’s artist books start in the desire. With
an analysis of his works, I intend to describe the cityscape of Los Angeles
which was re-displayed on the photograph as the space excessively with
expenditure. The iconic architecture that Ruscha captured indicates a
skeptical point of view about an integrated urban system, and the useless
area reveals that the optimistic conviction for production turned out to he
fictitious. In addition, authorities, violence and suppressions are observed or,
on the contrary, the existence that voluntarily resists against standard
practice found on his photographs. That is, the urban space that he
reproduced deals with the whole social phenomenon exposing the desire for
expenditure. Ruscha hoped that the viewers would privately own the public
space with production at the core by reenacting the scenery of Los Angeles
mingled with the images representing expenditure. For this purpose, he
carefully considered the viewers physicality and fulfillment with respect to
sizes and binding formation of artist books and encouraged to experience
the space filled with expenditure.

Ultimately, this paper focuses upon the reference to a correlation
between the contemporary  socio—cultural phenomenon, within its
corresponding range, and artist books, by applying Bataille’s formless in to

the concept of expenditure.
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