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of /ML e MM 1509-1547)¢F WA A Fuje] AE FIAhFORE
AlZLE QT NS diFa A o ZRHATBERX W i
Row, A= 15499 A4 8 A4E I HAIZ (o] TF 7] EA(Book
of Common Prayer)) & WSt} 15533 o< o] 14 (A9 1553-1558)
7F Zup 7tEg o8 EAPor o dexw A~ 1A (A9 1558-1603) =4
T FTuNY Y ARAIE olstait.

of g A M~ 1A 59 thsal 1559 Zvh ThEE Y T2 A
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olelgt AALE Ad AE3e] Fof2 cujel A AlAEAT. Gl =
(B &5 71=A) st AdAME Abgstar o, Fadu= A3y

FEeg g e nmAle] 71zt A A (%

N

(Holy Communion)2. 24, 1 HA}+=

wel AL aelug e A7FE ALEST

B

RNAE 2T Agatn 1
HEYase ATUES oEF FAste] o}/ E(Matinst A¥ 7=

(Evensong)® 7+eF3}l &t} o]5S $Jste] =9 o &3 Fam glon

|J

28) http://100.naver.com/100.nhn?docid=91733
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2. AT F=EZ FE

Mo BAL Lol RFEEA & wEA ol 11-1341719 &3
o ‘antefenes’ T+ ‘antempnes’ZtiE= H& GolE UEIUA HedH, FAC
+ QFE]E(antiphon)3D& on|&h= o). Fof A g 3| 4
Hlol A e s AT oeeA AA T 7E T gArERYE 1

b ol ThAbel &% = E AR Sdth

AL A= (Bl &5 71=A) 7F AR EY] e ol d 1546-47d 2

L Qv o] Ao A=aE V[EHol A &rh 2y I Folle
o= =¥ RHEZ gdoj2 HAgd #F i

o] ALE Fof= £ B} Y (John Taverner, 149674 -1545)2] mjAl=4& < o

5o . meld FAAHomE= RHES T

st ZExEHd A FolAn. o] AL EEAV] 9= a3l (Fo] ¥
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32) A5, wd Lot o], o}rby &<k HuwY, 1983, p.35.
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7] A A=AEA Fagk Abgr2 Ze2EY Bl (Christopher
Tye, 1500-1572)2} Evwl2 &2 2~ (Thomas Thallis, 15057 -1585)7} 2

a2 % 16471 ERE 17A7] ARke] o dexpula 1A 9
1558-1603), A A= 1A(A$ 1603-1625)2] Al o2, H2d H=
(William Byrd, 1543~1623), Ev}2 &%l =(Thomas Tomkins, 1572-1655),
Entxs Y32 (Thomas Weelkes, 1575-1623), 2 E&% 7] ¥ =(Orlando
Gibbons, 1583-1625) & Z=7FEo] st FE-2> W2o] 2aHda,
o] = MMl BlEgo] Bl Aol Aol SHE AT

3t HEel = w3 o2 FAAHJoY o Sa A H1(1660)
o FAlo] dHLS E EZ$(John Blow, 1649-1708), 3z 3 Al (Henry
Purcell, 1659-1695) 5ol ¢]sto] & & 5 A},

o]59 HE o] dld(Georg Friedrich Handel, 1685-1759)¢] A& %
et SAd YFAS Hstar da, EyA 29 (Maurice  Greene,

1696-1755), & Hol~(Willilam Boyce, 1710-1779) 59 A& oA A

dlo

oAM= W& iAol E4 rF B

174171 Axk7px el w2 2 dithrE 23 who] o3 Aot ¥

33) A9k, ool A p3s.



WA A= AlH Thee] vtEgs T AlEFAA fraiste A,
2t FEAE Gl HAEE Abgetar 3 AR Ao R 44 FEA

Hth £87 #E5S Y 9o 9 ezl FELAT JFHe 3 I
5\__

=5 AY ¢dojE WEEA HEUoR k. (<fr1> Hx)

<9} H 1> Anglican chant

Al ThEre] 3l S Zolv FA, § T AR 2 E(Falsobordone) 164 7]
olg& %27 ©l=Zd (Josquin des Prés, 1440-1521), 3Fe1e]3s] o]z
(Heinrich Issac, 1450-1517) o ¢&te] sl =53] Ldubad Aol ).
Faroll AolME 14417] o &= 3 Fo] AAFS adlnge H7tE =g
R, A7F7E A 7)ol HUZ S-S Bo] wdfdtes 3ol AATED)

34) ZFElE(Canticum): ith Zvpoll M= v]g]e] wb= s Seote oY 447] o
T AR SojrA IR mY>E %% A, Al wtgs = =g

35) A5, &9 A p.39.
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A2 FAHFey] mazte AL WA
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t}.
1684 HAL dZusld Mz dAE e=23rs AAer] fde] F o
el LS AFER)SA HAsH, FF L2k HAY SRS
7} 2, o2 £& =g}7](Antonio Draghi, 1635-1700)7} A3t A3 =
49 F9 16883 HA - 5299 SR SR

1685 26%Fo] ¥ HAE APz 2419 A S flte] ofFrhE WA 9

, 23 Agel= AlCH )]
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stupel  “My heart is inditing” & 2ZF= 3]

2 g H9l 16899 EE 169090] AL 19 w stibe] o#etel (T
T o} oo} 2 (Dido and Aeneas)) & 23, 169058 Alsl7] 744 &
S5yazbe = S5 ek Aol dx, (ol < (King Arthur)) (1691),
(2749 oY% (The Fairy Queen)) (1692), (¥l 3] 2~E(The Tempest))
(1694), (1=¢2] o 9 (The Indian Queen)) (1694)S #®]=3}lo] oF 40 z=r
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1694 el = of g vlg] 1418 Fele] =gste] 1o A, & =ZolA &
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3. 949 Y BA

1) Now That The Sun Hath Veil’d His Light

(A7 A9 2E 7+ A F)

DO Ao W&

Now, now that the sun hath veil'd his light,
And bid the World good-night,

To the soft Bed, my body

I dispose,

But where shall my soul repose?

Dear God even in Thy Arms,

And can there be any so sweet security?

Can there be, any so sweet,
SO sweet security?

Then to thy rest, O my soul!

And singing,
praise the mercy that prolongs thy Days.

=]
14

@

I
Lo

A2, a7t Aol Be e A
el Al B QIALE,
neee Pl W B Wk A7
= FE A,
e} ofelolA] 1) EL Hofof sl
Aral s, whe @ale] E elolA,
ol AuTh U 2 ohase] 9lg & A
2t o 2,
gae gl 71 91e & AL
o] G oI5k, o Lhe] dEol!

j.a].L_ .L.aHE}*] i]—o]::‘]—E]—
Ao GBS HolAlt 1 AuE

o] 2+ 1688 Aol 264ke] Zbardl arolt). o] JE o H X
delo] o AatE g 7HAE 499 =8 (William Fuller)7F %t}

F9 wzs)E =9 Al(slow)e]
7 9E

R AR sAde) o 57
Agstn gk 2P o2

£/ F Majorelw ¥hal+&=
T4 d29 M2 A (Verse Anthem)® &A1& 7Fx] a1l Q).

RIS SRS
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AREE AL gler wiY 31%H vhY 537hA = WY P go] ®olurt
vkt 544-F why 113w E7h4] tAl A5 22 LAEUE HoAE

AbE AL Q. (KE I>FEF), (KR 2>F%)

<3t 1> Now That The Sun Hath Veil’'d His Light

eia= 1-30 31-53 54-113 114
RS Verse Anthem
ul 2} 3/2
=4 FM
-2 7] Slow
o ~EUE O X O Amen FA| AHE

<o}® 2> Now That The Sun Hath Veil’d His Light (v}t] 1-10)

Slow — T
PP :
1 o iy —+ =
e F—r——> ——> F 'F xY

SAE|LLE Ho|2
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FE

‘sun’Z (<tHE 2> %) wir] 25-269] ‘dear’ ©ojo =

S7ksk @A 7t

E 2¥ wrEFo e utw Fd ' ‘God'& FEIAUIL (KGR 3>FHF),

wht] 53-559] ‘singing’ol @ Woleli: WSEE ol §F FHW WelsvE

= O

Abgslo] ZhALS] ouE A FEA FHo| W& ‘Halleluja'e 255 o

ATh (<oFH 4>3x)

<o}® 3> Now That The Sun Hath Veil’d His Light (v}] 21-30)

= =

1 L b
' I T T—1 T
= 1 — 1
- 1 N T
1 T s 1
T T ——

©

ev-en in Thy Arms, / evh___  in_ Thy

o

[ ql]
qQ

o

<o}H 4> Now That The Sun Hath Veil’d His Light (v}t] 51-55)

Halleluja 2|02
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mtt] 600 A BhAl S O ‘singing’ ©oiot 4 Hewel Al ~vE $
Hoo AFESlal Wbl A 2B Y E5S AlEStHA ZEF
Ho2ZH ‘singing’¥} TR FoFE ThALS] on]ETE o}
2GA ol AEE 3 HAALY ofolrojE Zo} B £ vk w3k T Fof
E 59 wpAIHAA 16W ARR St Stud S SRS o] xSt

(<ot 5>%x)

<°}d 5> Now That The Sun Hath Veil'd His Light (v}t] 65-70)
mf pili mosso
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= —- o £ - : pils masso

R —

L, : ,—singins.?!l ze a|§—| lﬂﬁEILIE [0 [ A
- 5 7 : . =

jah, |[Hal - - - - . le-u-| -

155
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oy & o] &ste] txs= 29715 YHEWrlE skl vhy 45-46
o] ‘rest® woldlE ppE AbEE AL 1 SUHE 3ubrle] A A A& o wH
o] onE dAFA FHIFI L (KR 6>F =), WA vy 53-559]
‘singing’o]l & ©@ojel = f& AbEete] Yt THALY] oW E dixAow

s/ = Aot (KH 4>F%)



<9} 6> Now That The Sun Hath Veil’d His Light (7}t] 45-46)

T ATH S2EUE dolzst 94AN HgH Fo #9717

How §A5 D gtk o2 Age AAY 4w Aoy 542
PR
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2) Declare His Honour from 'O

(Te F7A stz

o

—a-

@O Ale] W

[¢)

Declare His honour, unto the heathen,
And His wonders unto all people.
Glory and worship are before Him.

Pow'r and honour are in His sanctuary.

The Lord is great, and can not worthily be praised.

He is more to be feared than all, than all gods.

As for all the gods of the heathen,
they are but idols;

But it is the Lord that made the heav'ns.
O worship the Lord in the beauty of holiness,
Let the whole earth stand in awe of Him.

Tell it out among the heathen
that the Lord is King;

And that it is He that hath made the round world
So sure that it can not be moved!

"Tis He, that hath made the round world

So sure that it can not be moved;

And how that
He shall judge the people righteously.

Sing Unto The Lord,
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“Declare His Honour’&= <o #243dld “Now That The Sun Hath
Veil’'d His Light”o] #=® 22 3¢ 1688 ==& lth. “Declare His
Honour”2 “O Sing Unto The Lord”® ¢ dFE o =24 “O Sing Unto

The Lord"e] A F-&& A7|dF2 Hold7]ol & =dolAs =7k A%

71 et Al(maestoso)o] i 2442 A JFHE(E =4 EA3 = AlA)
ult] 687} A= F Major, "t 6958 vlt] 837}# = E Major, vlt] 895-F
nht] 154 = E7hA= thAl F Majorolth, ¥hate A& wilo] wi=d A
58 wio 267-A % 4/4¥bx}E, wio) 275-E] wio] 687bA = 3/2ukA}, wht
69%-E ©lt] 1117hA %= ThA]l 4/48Hx) mho] 11258 wlx kel wit] 1547} %)
© U 329 AR FAEAT. WA A Ao w 533§ adu

HE=S7F doh, (K3 2>% %)
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Maestoso ..
~
pass [T = L
Declare| His hon - our,

o2t

"
o
o
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T - e —
declareHis hon - our, His hon - our un- to—_ the hea- then,
p—
3 q_' I 1 —

| i 1 l | .

R i i ; v @

k] 109 ‘wonder’ (71 A)9}F, mtt] 95 ‘round (T ) ool Wy 2w}
S AF&3lo] "ojo oulE mdA T (KR B-1>Fx), (KH 8-2>%F

%)
535 ‘round's] @Fol 9l Welzvhi wolo E2 g3 mdsta o,
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<°}H 8-1> Declare His Honour (7}t] 9-11)

% Zrol E 4 9t} miY 309 ‘great’® "@oldl= X SUME &

L3 QAEJYUE Hlo] A9 ALES S 4 ArTh. “Declare His Honour
Z "t 27-689 A S AEUE Ho]~E AMESATH (KF 2>FF), (KR

34



<°}t® 9> Declare His Honour (7}t] 27-35)
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s war e ORI Mliver e e

giEILIE”{Hlong L2l JHARIE C oAELIE m]:
W’" == el o
"ﬁ:Lond is g:w.}— |theLord is great, | and cannot
' e
[the Lord is great, | great, and can-not
— —J N
M e i
T RAEILKE HIpIA — ] _
: et

il
)

nht] 6058 vhY 640 Y2 ‘It is the Lord el A= Lord' & w9
z3t7] 98ke] ‘Lord’%kell ‘Lord 2t &2 & 1774
nhE 5o Aold wE HHMES ARG RMFTRE wgo 2 Yus
ALESEA T o= wol Axel gk H A thgdt AawS

o (<R 10>3=)
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<°}H 10> Declare His Honour (v}t] 59-63)

-afe} gFe| 21501 LA
@

=t

L oAE|LLE Ho|~
. rall. P {

1 - -+ 4 + i k|
[ % 1 i L -
%ﬂﬁ o :
b i — L SF ) | |
:

Lord made the_ heav'ns, that made the_ heavhs.
& HES P rall.
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<°}® 11> Declare His Honour (7}tY] 69-74)

Lento ma non troppo
SOP.

nit] 9158 tA] A AE = $H I E 2 ‘The Lord is King'o]l @ %ol A

A9 AAES 2 5 UAES STk vho) 89vE el el
F ovh) 9l A 44% e £48 HHS B £ Qw4959 FA4

AR -

| 7HAbE ddsksd 2 %E shal gk (KR 12>3 %)
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<o}H 12> Declare His Honour (7}t] 89-94)
2 E AIESE AIHARA 2=
Allegro pmrgics CHOKAEW [ L/%-\

f ¥
Tell it out a-mong the heathen that the Lord  is King,theLordis King,

%%ﬁ‘ Sl
f‘ —1r o

- W -

S ¥
the Lord is King, is King, the Lord is King:
=
DA AN ] 2D J
e ’Tﬁ—n = =
a r ﬂfSDLO 4

| N o o | \ ) e
I
g T T4

F Ae=d vy 98 A %= ¢ Tis He'
B BAoAE RS AFEste Heths wold AdxgA AMES 7}
A st Zxstlth. 2eln 94 FAH G4 gl 7L dge] A

4= A 44959 AR g5 gl ded FEoes uE2A ThAbet



<9}H 13> Declare His Honour (7}t 98-100)

Tis He, ‘’tis He that hathmade the round
CHORUS f

"Tis He, 'tis He that hathmade the round
CHORUS . . N

—
1 I T 1

; mov - ed!'Tis He,  'tis He, ‘tis He that hath made the round ——

| e}

b= 4 o - :
S
L ] T T [
b == Lol
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of A& ‘Allelyja's =8t =l wid 112 A1#& 7F 5B &
Z7F A A AR w2 4N FFoR dAFops X SHPHWUA o]

kol o] o] &t o] g Fof FAFILL HA Ao EAo|V|=

sttt (<etH 14>% %)
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<9}H 14> Declare His Honour (v}t] 112-125)

Allegretto moderato SOLO mp o
Al-le-lu - jah Al -
SOLO mp
=== e e e e e S
Al-le-

Al-le - lu- ,ah. Al-le

' | T ' E—— e
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o] v He VE-1 %2 Amen TAE ff&2 RTdgozHn ddFofz

FHEAE FES 12" =4S adE 2k =g v =S 63
agla o] Fole g E9 E(Pedal point)E AFE 3 3to] mhr] 79-80,
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3) Thou Knowest, Lord (342 oYUt F4)

DO Ao W&

Thou knowest, Lord, the secrets of our hearts; FRL oYt T, 8 vheEe vd g

Shut not Thy merciful ears unto our prayers; 2] wAL, $El9] V& Fale] AH]stal AE:
But spare us, ok S5 T8l FaA,

Lord most holy, O God, Vg AFSIA 7, & s,

O God most mightly, Q7P fldist4l sk,

O holy and most merciful Saviour, L AFsIAL 7P AW 2941 AT,

Thou most worthy Judge eternal, IR 7 G 93k Algrlol AT,

Suffer us not, at our last hour, FHE W FA nkaA, E]e] mEA AZE,
For any pains of death, 7 oH 59 I8,

to fall from Thee. Ao BHE HoX|A] FL=,

@ e B4

o] o] &2 st st A vl E Fote Wgolth H Aol ARt
ol (dol F& 7IEA) 1 (Book of common

i

16953 = =#F=re
prayer, 1662) ol 213} Burial Service(Zdl4 AMu]x)o =z o wg 14
of Aol A& Folth w=7]= AUAA =2/A & A(Lento ma non
troppo) & Hol i, 2L G minorZ F#E| Ao wA @GFxES AL &35l A
dd ned FHAVIE =2 F A, wAe 440w RzkE wig R
A ZF gl o}

| =+ & A4 (Full anthem)e] F2 o=z =g w5571 gloh. 2z

b=, 4E, HY, HlolA 49t ETE ket & vty R ol 9l
=

o

’

3 A} ge g MR g eEe wE Ago

o Webh WE gtk AAHA ol e polAu Fa wolo Zutel
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<¢}H 16> Thou Knowest, Lord (v}t 1-28)

Lento ma non troppo

Thou know-est, Lord, the se- crets of our hearts; shut__

—  not, shut__  not Thy mer-ci-ful__ears un - to our prayers;

God, O God most might- y, (o] ho - 1ly and most
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F e
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of Fel AU} PEE NVE-1%9 AmenEA7t AH§HEd tholuty)
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<¢}H 17> Thou Knowest, Lord (v}t] 41-53)
©, ©,
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last____  hour, for a - ny pains of death for a - ny

dim. for  a - ny pains, for

=
pains_ of death, to fall,
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death,

to fall,

opHIEX]
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ABSTRACT

A Study on the Vocal Music of English Church in
the Baroque Period

-Based on Purcell’s Anthem-

Shin Myung Soon

The Department of Music
(Voice Performance Major)
Graduate School of

Sungshin Women's University

From the 17th century to the mid-18th century, Baroque music was
developed continuously in style and form compared to Renaissance
music, resulting in distinctive characteristics different from music of
other periods in various aspects.

In Baroque period, new multi—-movement form emerged. Vocal works
such as opera, cantata, and oratorio and instrumental works such as
sonata, suite, and concerto appeared with their own independent
characteristics. Furthermore, musical characteristics of each country
showed up. Among them, England had established their own English
church music based on the Anglican Church, national religion of
England.

Religion was separated by religious conflict between England and



Rome. English, a native language, began to be used in service music as
England was separated from the Catholic Church. English church music
such as Service, Anthem, and Anglican chant were established during
this period.

Henry Purcell (1659-1696), a representative composer of English music
during Baroque period, composed various genres of music. He died with
age of 36 and left a lot of works in spite of his short lifetime, especially
69 pieces of anthem. His anthem works are using a lot of techniques to
transfer meaning of English words in music, and that is why Purcell’s
compositions are complimented best for English words. Therefore, this
thesis analyses 3 pieces of Purcell's anthem work to show how he
expressed close relationship between the words and the music.

Analysis results of Purcell’s anthems are summarized as follows;

First, accent of the words is matched with accent of the music, and
the words are expressed accurately with rest, dynamic, and melisma.
Therefore, special technique is not necessary for singer to emphasis
important part of the music.

Second, ostinato base is used. It is strictly used all over “Now That
The Sun Hath Veil’d His Light” , the first work among three works
analyzed in this thesis, to maintain atmosphere of music and to apply
musical characteristics of its period.

Third, pedal point is used in accompaniment. Pedal point strengthens
atmosphere of the music and shows a popular use of organ during
Baroque period.

As pointed out above, Purcell led various expressions of the words,

and his anthem, had become representative works which express English



words most beautifully in England.
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