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AFE o, ZulE S 3 AFF F IA s de 2R Hax
ghe}.



A. WEa Ad gotel WA ¥ Awd 54

R A Ad e fHglel ddd s FA S0l FEF Aol = dA
Alde] Eed ASF MEE 8250 T2 ot A EF 7
3=
(<

Fo A58 =%

)
il
e,
[0
i3
N
o,
o,
fu
AH
L
flo
i
r f
oS
>
o,
Ho
o,
.
¥2
£
it
]
=
o
W
)
N,

Hl23dls Lol “Roko] RI|FI AF"E oun sl u}E F(Barroco)dt

E X257 ode 73 =g ool ) 1747] Fube] =29 Atz
rol o}Eolx Zg < (Noél-Antonie Pluche 1688~ 1761)2)¢} &<+ A=A}

A F & (Jean-Jacques Rousseaul712~1778)3+ o] Aldle] dFd &<
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AMaget 2 7dgds 3 A25o| A AATHA 7|df o] At
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8) D. J. Grout & 239, TaZ$-E9 A&t A 78 (A)(e]l ] F82, 2006), p.324
9) AEA 9] 49, TEoy WS AgFSdA, (AW, 2002), p.324
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2 e 2ol 28] AN gl U gebiele W3k A4 AANE A4
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JuE Ta.
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RRowgy 7)ote] A PR TIHE REF 2

14) o] oHaria)—2se}, L2}Ee]L, Jele} Fol

25 FAR 3= =Ag AekIFo|d),

15) A9 B 53 7FAqv el fote] YAt e £ WESI &

16) AR A9 43, f%w/«m (A Z& k&34, 1996), p.463

17) ARAR AN A3, THd A4, (AFHdEdA4, 1996), p.1486

18) &< ¥ 4 9 Ader)-2=27 iR
52 2§ e A -FE, 7|¢, HLEH, =
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g RG] A Eel Mol 2E NE2 WAL AY ¥
&3 Al @2 2ephoh Bl ASALL FEAFY & TRz B
& ek

AgA ol FHNA kel AdA Aol HAAA W A& AL
Wk 1600904 17509 Aololn] ol Ae wpza Ave] AA 44w
Az wpza Ads g4 A oA A%5A gl 48R Ao £
@ wza Adsh dARE AL ASALe] AR wzand P
Hgheh, S8 A &A & Adsore] dHA TEIN A A
FzAA 4584 HATEZ $AT A6 AL SPdeRA

FUE AH olwE AAT o

jz

2

e

=14

o
=

%2,
L g o

3) ZA =€t E %4 (Concertato form)

ZAZEE Aol ole] 74 Sobd 827 AgHE TAZ] o
o} BroAd Ed® WAE 2E Ao ohiz &2 MIF #} &FE
FAE, &2 | TH HE FAE, &

.{
S o2 ¥ A

[=]

<

Ae 253 SR FAEO] AFALNA dAdHE e L JALEH
A7l At 19417] Fabee] S gA & A

21) Michael-Tomas Roeder, "89] 92}, (&2+&54



& BFE FFe WEE 22¥ F A5Y RE 224 ol § ol &3
HE 3 228 MPoR YSHES BEE Ao @ 1F] OB IF

o
dzHe AL Solyz 2ZHE P ol ofg o] o
%

& wpzasdel F4o] Hglen o

o
ol
L,

43 EAL 443 AL sl 1641718 25 ol B}, =3 A
2elE 9L 927} HeA s E 2vel, Zx2E 5o A=2E e
W},

o
22

il

4) %9 F (Improvisation)
HhEa Ad e Fo7teEd diE dFE AT VI AEE 472 §# A"
G2ER of7|z] %7 WEed vRIAA Y] F4E2 A7 FFo] of
U, F2 dF7st dFd -] 2HA 9ot v dFARES FAE
3 wlolxvte] JIHE GHE JAZ FFL2 dAFdof Pt AE 9
A2 F AdFAE 3k, A&, Ao FolA dlojx A9 dAd& 714
s ofch22) o] 3} FFAFE M HEHA WY F 3}

el AASIIH S RG] FAvtEdAE dwd A A Ede
A ol de] oJulzH FAEFE Eo
Azt wEhA A efolv 7] ¢}
3

o HEFH4oR A B ¥

bt
I
ofel
lo
ull
ce
¥

-, , g FAE
o AAE dH Zgo|ZRE wEJ sle 2AY, ol2dHAL, T e

22) D. J. Grout 8] 29, "Z#5-Ee] A &5etah, Al 73 () (e]d¥] E#%, 2006), p. 333
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Sl wol A&t =3 w23 Age AFAES FAE

rEA BA 2 £ ddS B okdE IAE o AR wFEs F
E gl ool mpza Ade b3 QEHI FFLAF AL AHAA

(cadenza)e|t}. 7}l A= 7|t ZA =28 A 1etAo|r} upx]ut o

e, AdFdAEs 2=ge] oigoldA yehdEs FFAFEH 254

72 A A 250 gl

3. utza Ade gE setge

) 4&1v}e} (Sonata)
Evele oJdH 22 L} (sonarae)dl A FHlE 22 Freld(cantarae)ol
A e Zetelsl d2EE v|oSS v, el 2 A dEed
& AHPGd 2etE RE Jdge s A o] ALE o H )
€4 9t (Willilam Stein Newman 1912~2000)20-& 2] A The

sonata in the baroque Era; oA AYEtE “&F &3 244 yYAE= 2

¢

£
o

Exez g 7% AT SF5 =

2% o|FoX|A|ut 15 AL A5} SAAE H
= T2 d’2 A

w2 Aol 2uels YExEHE REEF 2 JgegEER o
A v Z+zbe] dEtE(section)o] ZoAAL F
Aol &vere] 27| BEH9 ZEU(canzona- A4S %3lE ZExd])
HZ3 A9 o]8o] 2z} v} 21} (canzona da
A FE Zxuetes ol Fel 7l AHEE A

ol

ol 1%

(=]
= AdFE Vx5

Tz ¥
sonarae)tal EE]| A =W

23) D. J. Grout ¢ 29, TIZeh¢-EQ) AgFEotah; A 79 (A)(e)dn] 2, 2006), p.334
24) William. S. Newman , "The sonata in Baroque Eray (New york: Norton Library 1972), p.7
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P
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=
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O{N 4
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il
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avetd s F 7R F83 IAA w3 velel Adivelst 9o F
& wjAe] dFFolr} otAatele 7HF Fof, TS e AFFoE A}
2%l 2e} v} o] AH(sonata da chiesa) 3 £ 23] hvels =9 -
g - -mEe] 494 AAE #AFI U, F F N AR F U5 E

A

AgRAD &) HAL AHA Gow UFel A w2 o] w3

[

7t FA4AQA &verE A A s "o] Hr

T WA E 2e}l v} b el(sonata da camerata) @3 HE & AUx
vels 34 23E S AAd SEE 8 wEIF Lo FEor}
BEEg 2L d¥Y F5Weg FARHYE wmE- = - mFo ofAgds

25) &AL 4, Tgon b (A, 2002), p.326
26) AEA 49, "Eow W s A g (B, 2002), p.326
27) D. J. Grout $] 23], "ZH$-ES) AFgobahy Al TR ()(e)dn) E &, 2006), p.423



3
o Y EHQ HlEA el Aoz s

v 17009 o] Fell &= 7HE WA Ferl =l ER Ve dibd 2
2 plo]&He|y EFEV} EFE 3 ASAFLE 5o Agors)
A F354A] €.

E 93] (Giuseppe Torelli 1658~1709)% &vel FFa3Fe] 3 Ao
A 1686 € 16884 Alolo]l Ewhyl 19| 4@ E|einel AF F
op. 11 & w3 2r}el Ao o3 Eg eir}egle]I op.2H-E AY Lr}Er
g2l o A &rieje] )3V

g E2 ¥R a 2vel Frpel Z49E (Arcangelo Corelli 1653~ 1713)<

28) %de] FePPE (allemand)—o$ FA3D FFO2 AP wWase) 4/4x Fom opy
oA AAHE %, metze] PRE(ourante)—tolA AATW AFH Swe) 39 83
(2/3,4/6)8) %3, o) 23hke] APPRE (sarabande)—mM=3 2AHe) FEA F 04 o
of AE7} Solhe mem Sobd 3uAke) FF, odelele) AL(ig—4/6, /129t 2
& whe B3] AguE We AEEekt BUglel AAT AAVEIA SAHE FF

29) vhol 29 21, ¥l & 20, & EFE 21)

30) A, W& ok e, W e 2]

3D AR RN |, TR, (RS RA,1996), p.1480
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9 N
) £ =% (Concerto)
164 7] Fnke] “Ex
ZA=E"HE 2o Aol wi yjole]
= 7lke] gxAHA G
ha | [}

=g}, A"
164 7] o o]al] &z okAle] U e A= SE3
w %}“—E—Eﬁq E]-E]o]

33) MichaelL = -opl.(1681')
~Toma ), op.2(1689%
) il o T, §1°09 43, ($523 4 100 o7
Ty E T =
FE Aot A 75}’(1?;;32111)'127
v e Mn) S A
= - 2006)’ p-485
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o] =9l A} vl Fo] Rz eE5dF gL Tog AiHy| Az
A3 17509 A7 A ALl vz a Ag AA7 7L E3 FzHQ gD
F e F@A Aol " Ezelgte F kA Rol FEH 35 174]7] ol
A St 4 AdE AL el vt dFskes AWdtE &

7 A HES F ol el AFAe e AFHE LA2ED g}

l

mlo
=y
e 12

¥l wza Ad e Jlgsdd g F

2 }
M2 $5 Jlegede]l 23 g 4 7k B BET FHSA 2

E EYE §F ¥F5L HEF HAY % div
A 2HARR6)SE 2 2¥ k(concetino), HHA
BEE 9o x(ripienoE=tutti) T2 A 2E 1FE 3 (concerto grosso)

= 2 o AsEd “ard” g 2 By E o E
AZE xR g 22 ZH
PoFH LHA HES =34, Fi o] ZTAEZE A2 L=

o] A== AT & AEde AFAAE AR =gk dEA 7
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35) A= A9 A3
36) WMEA A&
37) AAE A9 L3

o)

rgddabd, (HN3EdEHA, 1996), p.1416
r3Hek 3~54

reobg) b4, (A#-&ek&gal, 1996), p.1417

i

S ﬂ]o S
= e =
Hl o,
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& A dA4FFEA AL 2 o] EH, ¥ ZE, AR, H[ZEY] gL
ASAFos FAHY ZA2E 2529 qxFQ F57t 2L 125
22 FAHE op.6Wle ZAZE IRk AT Rdo|th® Ed =T
a9 AF op.58H “EAEZE ARNVME 6F¢ FFIFF(EA=ZE 1
22)E #2359l on39 v (Antonio Lucio Vivaldi 1678 ~1741)¢] A}
Ast ZAZE| ko Fepr|E U3 upste] BIAY BHRa JFF A 1Wo]

=2 ZAZE(solo concerto)T ¢ EFae AXZEHRE T A2
2 owmE-=g-wFe] 39 FAE s L3
5T A ¥4 dEHE AT Jr2Hd €2 ZAEE FA57 &
A= op.6H (1698 d &)= F X €2 nlo| ¥ Y F
T oA Hxo &5 blo] Y YFFL=E AZG. B
52 mE- =9 -wFoE Holgow ouxe FU9 HFF F
7heol de] Ag3E So] . 23 B fEEURAIY
439 Ed o|AL du| XY (Tomaso Albinoni 1671~1751)8} #|&] ]
ols] dA=Eon =Zylde](Pietro Antonio Locatelli 1695~1764)¢] &
2 ZA2E 72 AANAE E93ed IS 7 H

it & gEad s VS 94 Aoy od 55 AR £

l s
B3 PRI BE 29 AL ¥ A 2} 17209 B3I

lo
h:)
iy
hu
N
o
BN
i)
o
fo
e

r

.xl-J

lo,

38) A9, "AEeAA; (AN G2ERR,2011), p.298

39) AARZN A, THdHNAA, NFRTET41996), p.1418

40) AAHF 93], TSdAA; (HFEGERA,1996), p.1418

41) Y E23 279 Ritornello Form)-%7] ul23a Age] 53, E3 ZA2E 22 A
b4} wiAlet bAoA FF A}&ﬂ%l FAOIR)2ER, FF9 55771 2l = \JriL
b, 5 Rio] AS wssed & FF B Y &A HgE F2 g F F
F7F B EEYRE JASlnZ o|yF 3§ % B E2dUR g2 (7)ol g}
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4245 e AR

Bt ZAZEE Allvte]l ZHF vlojx SEE Zx3dA o dAHH
d ALAE M Lveret FHEE o dAeR I AFLR SRS
22 s dAFFFe2H Axete] AHAelH & 5 gl o 23
o #HFe ZAEEde ELYY op.5AF Hlsle] BHIWR=a op.3d

3) Al XY o}(Sinfonia)

Z7] viE2a Ade= 2432, efE e, Jee 5 AGAE T £¢H
gz Adwbgdow Azyolgts B3 o|AEL HE FFgo R
dFHE g F2=2 A9, 29, ool FAAML AFBHY e A

B}, Axy el A271E8E] (Giuseppe Domenico Scarlatti 1685~ 1757) 2]
of ol wFFe EAQL o] obF AT T AL 1747 # o]

dojct, 2+ 24# e L Elee] A x22A AFd =9 -w
E-rP-mEoR o]Folxl 4R w3 2}eElE AX ol g B3 &y
2¢] Zepele] Axyof oA AvEe =9 S A gk 19
Al owhg -l -wkE o] 3obAAlY] AFols A Azt wEFN dY 1=
-t - g azeE HAdHA e o] HY

42) D. J. Grout 9] 29, T2$-E9) Aggaty A 73 (B)(e)dn) F¥ &, 2006), p.463
43) A FHENVNE A HE 989 AF
44) AARZN Y3, TS AR, AFSLERA, 1996), p.976
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B. H23a Ad9 FA 5o dFdy

ALY L 1247 2 2ATYE AADNA AE bk AF el
o Mgel FFAA AL o= Adet EAUD Ao2H FA o F
wEaAdel ol=d F8¥ A3 AWl Sz ARt Rl A

2 2L A7 9A #AY aFAe AwA FFYE Bz =5

of gtk AAEE Wz Avel Selst AR AAS Hel BN IFe
Edsted ¥ 9ed 827 dolen AFb: 43I 2l Hi FA

1. AL A% 2 92

C. P. E u}3} (Carl Phillip Emanuel Bach 1714~1778)% 19 A 4] F&u}&
Zepnle] A3 A3 =% (1753); ©lA A4 L dlsly

1. X9} X olo|Fr] A7 E Bo] YolF)
2. ¥XE 53 Axsle Fh

3. A4E o}ERA o

4. &ote]l WEE W3 o AT =Y Egol He}
5. A %ol v wte T Fuldzsir)

45) a9 2¥ e+ FE(Gregorian chante)— Zul 71E¥ w3 e AEZHQ A AHA o]},
P w3 o] fEH Adelae Zupd A e BEAA AUlEA YA EwA T ZRE
Ao o277 A-§H I 9th o] WAL Ad Arie] Awle =ZA FASGT= A 2
g2 1A 23] o] F& A&ttt

46) 9al A, TFlute&Flutisty; (Flute house, 2003,4~5¥3%), p.30

47) Carl Phillip Emanuel Bach , Essay on the True Art of Playing Keyboard Instrument,
trans. and ed. by William J. Mitchell (New york: W. W. Norton & Company, 1949), p.79

_18_



A 2L B FE 48R dch AFY U9
g g HZAIZ=4®), b et o Fup9),

|
T2 FAR $4A4 Zdo] A==

X
gxo] getx EAQ A o] & (affetion) FE I

Bl JEd dFHEL
AR AT AEE ez GG FNEEE SRR b B

al
ha
Aol BAe ERR & JAT A AIAY AFATE o] B FFH
A& WS FAHA AZHDG Wz LA FALE Te] BE
o oM @ @ BEHAQ aagly] Wi FRYE FoF AL B4
7é

Ase dFA] dFeoldrt. wEA wRaxde] 375 24

48) 3t=Z X ZE=(Harpsichord)—e] @& o} o] 2% R (cembalo)eln] w2 X e 714 o
EAQ e 2A A2 dopel Aol Tkt AW VL Aol vl MR
AE=pes g S0
9) vl&et ot Fk(Viola da gamb)a -v}e] § EE the] Aeld] F3 AFS 16~174171¢) I
711“1, H]&e}e] Axloldt.

50) #] 2t (Recoder)—A 22 B ZFEe] Y EAQ 27|24 17709 A7A & &3] ‘SF
Egy & AL J3gds gugdloen sjrg R ZZEE ‘Zg$E Eg| L (Flauto
traverso) 23 FAE 4A3 FEHA}.

51) Z&¢E Eg A (Flauto traverso)

52) o[, Ttz ar|otg-ote Ao FA e N oa, (Fgdetw Fotl+14,1999), P.65

53) Thurston Dart, TThe Interpretation of musicy (London: Hutchinson, 1955), p.60
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g9 AFeRE AFAA TAT. W Adel Gui GEE A4S
So] 2 Auso] A 2& ol ARA YA Y HF ARHE AT
itk olel @ Ame R} AHeEE 2 vehubd gt dEHeR
@eohoba), ERaeps, SRS oudq A7 & 9ok

xS

[«

|

2. 24 g Jjudge
A WAR oY ote] R A 7127 23 F Aol ASHA @

a5 A9l E7HA & A g olEF ol AXrtS L EFT AFA
g A, | Fie] ANEE AFA kA &L QU WE AFIE
TS 4] V18 Hav) glon tfo] AL Ve o3 &
Eol E7heshr] Wl AAE VRe AER JHA 2 9 delgal A
2 e}.55) w3 o] FAFE THE A YA {FAF #5750 o]
= B, oj&E ol ko] FotelA AAFAFE A

SRl E JldgedelE AFAe E 9% WARLE ¢ & 4ok

-

flo

SO
fd
r

zl
¥
i
P
il

o <2¥1>L olgEele] 1F ozt onZ A FAu|o nlo] &
&vE D AZ op. 5, No. 1 9] g FFo|}5n) xdadde] 4z o
el 2A 7} HAZ Ao F oAA Y %

A ARe ZdeErt dFAD Az F33ts A9 Aol

7 B (Tril) AERE ZASHIAY £ FFA7F ist opd AEdA FA L A
d‘l-—:- AA e A=A
55) R. North.,various unsorted and largely overlapping notes is the British Library,
London, from about 1690 to about 1726.
56) P. F Tosi,, Opinioni de ' cantori antichi, e moderni , Bologna, 1723
57) D. J. Grout ¢ 29, "Zeh$-Ee] &St Al 73 (Ah)(o]dH] E7%, 2006), p.429
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niw] T ok 1T Tk o) -3 £ v ;e .
ry ¥ - - ps = —_—— o
Al J.St’f."

T AAR Zgxel otne] A 1747 27| E S AFE AALE
g Ry en 2 9o AXAFEL AdFAENA RAZ). A FEA
A58) AFaL A A7l Q) FEWlE(Jean-Henri D' Anglebert 1628~1691)<}
FZ9 (Fracois Couperin 1668~1733)& Z}z} T297]¢] AXSX; <1
2>} 23709 AALE, § AN AER AAES AFHA R

58) Clavecin (ZetBA)—3ikRe] =3 rofo|r},
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AEA e we Fo
Aoz Angezd dFA5] FNLAEL EARGE oA 5
Adgotdlx FEARG. gl <Pt Bz Iuad 23
(1689)9) vhe: 2070l FMEE, DA Z FHLe AREH ol F,
AFPAL Lol BT,

<ay2> gIM=el 12070 AHEE,

. 5 s
g/f/(,a/gma/ as .j'y/e/ﬁwfutf @f/ew‘ J‘.Lj/!/ ffca/zwz
f— 1= (R R - oS |
(] ¢ (] [ 2 [N Y PP G o j
h | | | | I | T 0 G O
; | 1 th- I 1 . £ ll L > )
Tremblement Tremblement Caderce autre Double cadence autre Sass trenes Sur vre
Sorple gp/myé blerirert  lerce
" | ¥
7= 7o =
TeleTeTd ol V.t 11Te,
AN 2l
EN S| -
; ] |
} = : Z) A £ 35 5 )
J4 - [] [(] @ (o g (0 \ / o | 1 7 | S
B | | { | D b B | E | o A |
P I I o /- = I 1 i
Pince” autre Trembler. Chiutroupore enducendant. Cheute e Coidiur autre Jurzrotr autre — autre
epince’ deVoux enmontant pince’  yne tigee I deSuile.
= PramE N Za el L e 3
P AP P AN LAY ) WP ] I s 0800 97 G I 7 0 RN P L4 Y A
(hmmiAGhd| ) O i | L 1T T ] T]esdd” 11077 1] ]
o i ] 1] ] 151 [ [ | ~ 1 2
b = V= I - et 3 1=
e — ik g’
73
—7 i & Y —-2 4z
 — ¢ | 5 4 P — o AR
ma;;/ Mf doudle ez Tdore ¥ R e i e
fur lwr v . i
vnenolte, 2 nottes awm&étrca noA’Lf«ynZL .Ar;ye Adecrie Aecdry ‘JM m&w p;/f;;f/:;f z
PN s W /R
491 J1]4d P N 1e18 4 1971
42 [P bl o B AT A 1T T #d (187
1hd ™ P i 1 | P 8 P’
Sl I ST R
( i i

pAute R Hale] ofuE o@elote] ZFA 29 zgre A%
Ige FA Bgeh Bde AFAEL R o] Hogele AFY

5+ A

23 AALEL ZF o7 dF3 ww ZZPx ofAlo] Auk(y]et
& AFT A4 Jluselgt LS T2 B AFHY0

|vH =22 1 o

2

59) D' Anglebert Jean-Henry, "Piéces de Claveciny, -2 2W 22] A2 &
60) W1-27]19162 21A71E SAUHE A% viRa Sk 94F § 4, (& ‘4"“7‘“,2008), p.180
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MR gore dEHd 54 A7 viete] A =g A5 ¥
ol 19) obF W. F whatE #1% 13719 A4+

u 13709l AAEone] JIR A dFBAS HolF¥e A2RH o e <2
d2>e] B2 2] 20709 FAHES} AL Hlkste] 187 FAAA F
5 Sde Sotel dF& A

<Z2¥3> W. F u}slE 93 1379 A2 L%
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A
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=1Ch
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¥
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e

1 2 3
~ & wep o ]
E==———c——- ——
Trillo mordant || trillo und mordant|| cadence lI

5 6 7 8
ow Cwr ow
E == = =
i : " do; polt-
doppelt-cadence || idem 5
—Q nng mor ant

accent aocent l'eeent und |
steigend ||fallend || mordant

_?_
gle] 3 HEoZy uwltA([)E FAE HEL AEldo] AL&oz 7|

3 2% & AolE ANFE AAY 4L e PREL Yo

61) Walter Emery, "Bach’'s Ornaments; (&2+&32F, 1998), p.12
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<ot 1>whske) Agr|Retd (vheh EFE Zube BWV 1035 10He) 1~108})

Adagio ma non tanto

A utl

N
N N
Wl o g N
| ESE | ~V o g1 ¥
I Il 1 1 ~ ] &

_:;'"
L]
i
e

]
;,

e =

espress.

Eqlo] zylo)a S| HIIRE #EJ AFo]d] (Johann, Adolph Scheibe
1708~ 1776)= BA & A& A& JHE A= niste 3] A3}
o] 1737 “B& A2
AZtE & BE A vsle A oE XS 29O g dEE
3oich.62) =3 Fdio] gdd ZFE Fao|z AA, £ FHGd F=
(Johann Joachim Quantz 1697 ~1773)& 175249 E9¢ o

A T18A17] Lot gdFA (E2FE dF9 9<% -Versuch einer

|

2,
LA
e

Anweisung die fl6te traversiere zu spielen); °l4 ZFEd] #3 Fi)
Al AMES 2L Yok wepA oAl & =EAAE F29 AHAME
FHLE vEa AYY EFE Fod AEH A FA 5 FRe 4d
AAE AFHE Flojn], usle] EFE LUetE AA o E ALE Flo|d.

B2

62) Johann Adolf Scheibe, “letter from an able Musikant abroad” dated May 14, 1737 : hans
T. David ¢} Arthur Mendel ¢] H33 The Bach Reader (New york : norton 1966), p. 238
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C. 34&d 37

HpRaAg e AL A F AR YE F 9rh6d) npRa Age 2
obgl wlw3 7hdsla AHHsE EAH AAS (specipic ornamentation or
standard ornamentation -2 AA-5)F 2|Ad2 A EE AEFH

AA A ZZFAF (Free ornamentation, 71 #34]&)64) o] ¢},

544A e BN SEAFE F2 =9 oA AgHPed 24
4 ZFAFe] A4 F2 Aoe] dIE oflopel A 3 WA FEo] W
A

stz A el 7 SAZAEH A FFAFE FHEA S
3 AAA A ApolH o] EAFA UVl WEAN F AAHF
M2 matE o] AgE g, 2 wtza Fr)e Ao
e}-& (o} X 7] o} F 8} - Appogiatura, ¥+ )9 €7 A&

AL ANA SEAFE A AR 60

SHA AL A
g7 Adas &

63) Kah-Ming NG , "Ornaments” The New Grove Dictionary of Music and Musicians , Vol.
18, ed., Stanley Sadie (New york ;Macmillan ,2001), p.708

6) S Dininution) <I2E B, cloliE AEE 48 $EL ALl B AL
wape, 53 =3 xS Agol 2 2RO WS Ameb) AFHE e $ANY ol A%E
S L EEREY

65) ©HIFE ofg]oHDa capo Aria)—HF2I Aol FAPA A ote] ofgjel Ao 2n A-B-A 3
ny gAon golglEd dHHE A, Bt J|HEY, vlEEE ARELS Dy capo al Fine
= I"l%‘_f/}. £ HEEHE FES AR s A A

66) R. Donington,, Baroque Music : Style and Performance, (W. W. Norton. 1982), p.150
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1. 54 A& (specipic or standard ornamentation, 2 A4} %)

Hlzd destar AYstd 54 AASES 177 2 =2 REMNFZ G

A A= ARE A

AAH ez wAEe] AgFH| ) SHEYTAL A

B2 5ol &
o

lo,
i
=2
[+4
—|—l
S
=
o=
it
o,

4 AAee Avheel ged ols DEoidch Bt

£ o0l gAgol AR o FALE ool WF

v
4z
®

Y o
E 7539 ALY FHEE uEa A YEHd SHAAL] FF
dd Ae}s, EY, &ulol, REYE ¥ So| &3

67) FE(Lute)—16~1747]1 & FHL22 FH9 A9 RE v, 53] ZF2d4] ol-E5ez 3
o}712H  ‘elr)e] eletaztx] F-Ech. A9 J)ete] AALR J|etg i 3 3
o Hgl&o] glow o] EE3A & o 9t}

68) Kah-Ming NG , "Ornaments , §7(i) : French Baroque ; Historical overview, "The New
Grove Dictionary of Music and Musiciany vol.18, p.721

69) Stauffer George B. ed ., The World of Baroque Music, pp.114~117

70) 9a A, TFlute&Flutisty; (Flute house,2003, 8~9¥3%), p.36

o
o
o
o,
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1) A €}& (Appoggiatura-<4, Portamento-°], Port de voix—=, Vorschlag—=

1. 3¢

Aetg vt2a A b FasE AEeRd AEE FALE F5
dol EE & FHFolth BA(TAE)} FolAn A& F59] AF =
T oblE So2RE AR, vEa Adqds £A30Y Aehgol ¥
ol A&ttt Ao AekE2 I} 23, F5] ASFEH AF3)
£ Zol dHd FAon7) FEe] 5L A3 A AL FER B

A g}, 72)

Aetg AEE ot} st HEE F7] & S F
o 34 ABE o A= 985 I 2

AA Hoksol off AF-s} 459 75T EBYHE FAH3 Adges
J

a
gl oal AR @B AFA] G 2R} 6§ chepajeh,
w2 Ade] Aekgel Aot Fgol wel A& AX e Aol U
Holth, FAHLZE Fg £7b7F 2% AF A W 229 19 ZBel=, 3

w2l AlFY w 389 2Zo]& 7=t C. P. E vde AL B =
ez AGsy| 8A, HeFS T2 271 289 19 ZHolH ¢
AA dF & F Qus At 2= AL dFoa] F2Ad5)

71) Michel Debost, "The Simple Flute; (&<¢HA1A, 2009), p.160

72) J. J. Quantz, TEFE AF9] d<, 18417] & dFA4, (&94A41A,2011), p.114

73) C. P. E Bach., Essay on the True Art of Keyboard Instruments, trans .and ed . J.
William Mitchell.(NeW York :w. w. Norton & Company ,1949), p.90

74) C. P. E Bach., Essay on the True Art of Keyboard Instruments, trans .and ed . ].
William Mitchell. (New York :w. w. Norton & Company ,1949), pp.94~95
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75) J. J. Quantz, TEFE AF9 &, 1847 4 4EA, (&HA1A,2011), pp.113~114
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A £d2 AFAm FAel AokAA @
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ABSTRACT

A Study on Ornamentation of Flute Music in the

Baroque Period

- Based on Quantz (A General Introduction to music in 18th

century)-

Kim, yun-jin
Major in Flute
Departure of School

Sungshin Women's University

For proper interpretation of music, it is very important to
understand conventions of music of the time, that is, styles of the
time, no matter what kind of music was performed at a certain
time. The earlier it goes back in the past, the more difficult the
interpretation of the music is. This is because the meanings and
uses of some signs has been changed throughout centuries. The
Baroque music is the oldest one among the music that people in
this age enjoy listening to. Moreover, the music of that time was
not accurately written, unlike the music of other eras. Thus,

performers in the Baroque period had to interpret the music based
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on their own capabilities and conventions of the time with those
musical notes and improvised by embellishing the melody where
they think the improvisation was needed. The use of ornaments and
improvisation are well shown in Basso continuo and ornamentation
which are typical in the Baroque music, and players performed with
minimum signs on the musical notes. Thus, the ornaments were
performed differently according to the performers’ capabilities and
their interpretations and have been passed down in many different
forms. It is difficult to interpret the Baroque music neoterically
because the conventions of the ornaments are interpreted variously
by different performers. Therefore, today’'s performers should know
the true nature of the past music and its background knowledge in
order to interpret and play the ornaments of the Baroque music. It
is because the performers cannot interpret it neoterically without the
knowledge of the true nature of the past music. The purpose of this
paper is to examine proper interpretation of the ornaments shown in
Flute Music of the Baroque period and to help performers play the
music based on what a composer intended when performing the

ornaments in flute music of the Baroque Period.
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