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I PURFLING) {BASS BAR!

=87 (PEG)

& 7IFISOUND 1OST)

=Y 9o (BASE BARI
Y 5 (BLOCK)

A|/(FINGER BOARDI—

FISTRING)—
BRIDGE

gelels e (CLINCH!

&4 = (SOUND HOLE)

A= (END BLOCK) 7%
{(SOUND. POST)
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24) AEES AT u 7P 8% He &9 71EV]d wet §4d & Aoyt Avke Aol
gdo] YF gAeH s ga9d it & Aotk AEANME dAsA AFE 5 A
W, o= #=3to] AU o] FAJ| A Wit

25) The Strad Korea magazine, July 2008, p.90.
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AR A sk, 1790 Aol=  H] Q2 E|2)(Giovanni  Battista  Viotti,
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¥ 8-(Jean Baptiste Vuillaume, 1798 - 1875)28)2] n}o] 2= (1867)
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EEREE RS

ol wholad

27) AR wlo] & A FAL
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&4 5 3l

<E. 1> AR AA Y AlolSd 3 Hof wpo] &y o Aol A

Zlo

doli= &om o7 wAlek e °l

At -2
Baroque modern
]9 =
Fingerboard B s Ao 3
i FANSH,
Neck b7l F A} S Aol x| a1 FAls R
o] F 3=
String AEF, 7Eod =54
eEdol s A& ol
aA-=2 = =
Sound-post FA9A
A9k
Bass-bar a7 & a3
Chin-rest = <
, AF L3 A oropo AL 5]
shoulder-rest &3k 29k 8¢
L] & o
oky 1) ouq
. R AL “6 76 IX—
bridge ol ol = THHHY AEE
o] Foka FAF ol
- o Y=
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SHFZ A &x} ddje] &
Dufzadel &

R 27ldlE AaAd Wik ko R & ReFo] ofyglon, Ao
T #HA #Zr oyt ko] g8 Fu AT 2E Wrld ofF A
g3t 53] &5 7] Az of @do] ofF fdstA del ZA =7
o] SEgAE FEgE AgE d F Ak 28 o] FEYE &
28 E 7HEA AL F=8 %' (a small softness)2olet A3t %= gk} &
2 AA=HGA sHARE vle] Y UAEYE R de 7] AEE W AV =
e g & T o2y Z FEAE&T FHSH e 4
2 WRIGIE GEoAE oAl FeR ey’ o2 3|Fgth o] Zle] v}
2 2% ¥ee ‘A 9 B A (messa di voce)30o|th, o] A HES 1o
AAz=HGA wAF o BAS &arp o 8k ofyel 7 S50 AALY

=

u
1=

[oN

23 %27]d e &4 # 7] YAHBow screw button)’} £A3}A] kol &

29) Leopold Mozart”} ‘a small softness’2t sk vhar sk},
30) A&HE 2 Z2HAE Yo7t HrjrdEsiA wyste ¥
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At

a) b) ) N Q f le)

i %

a) Mersenne(1620) b) Bassani(1680) c} Corelli(1700) d) Tartini(1740) ¢} Tourte(1820).
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33) Ty age @A ol &Y A AEHT A 2o
4T A 23 QoA ohe ZIHA el
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ABSTRACT

A study on musical instruments and
the performance techniques in the baroque period

(focused on the violin)

An, Hye eun

Department of Music
Major in Instrument Music
Graduate School of

Sungshin Women’s University

The methods in which modern players interpret pieces made
in the past may vary depending on the personalities of each
individual but broadly speaking, two methods can be divided.
One 1s to play 1t matching with musical instruments used
currently and modern senses without being limited to how the
music was performed in the past, and the other is to play it
as closely as the sound which the composer intended to at
the time by restoring the situation or the reality in which the

music was performed as closely as it was in the past. Of



these two methods, in order to play the music of the past
whether in what way players play it, exact knowledge of the
essence of the past music is absolutely required because if
you don't know the real aspects of the past music, it is
impossible to actively restore and follow it, nor to interpret it
contemporarily .

This study aims examining the essence of the music at the
time based on baroque music. In this period of time, a variety
of forms were made and elaborated and from this time,
instrumental music began to be composed and it settled as a
genre of music reaching almost equal degree to vocal music.
Furthermore, the violin changed and was developed with the
advance of making techniques of Italian violin manufacturers
to complete its shape in the baroque period, and musical
instruments of the baroque period are different in many ways
from string instruments used at present in the aspects of the
style of rendition, convention, and musical forms and
techniques of expression, etc.

This paper examined differences between the violin in the
baroque period and that of modern times after investigating
musical characteristics in the baroque period on the
preferential basis in order to enhance understanding of

baroque music. And I conducted researches regarding how to



interpret pieces in the baroque period including forms and
techniques of expression of baroque music through playing
conventions at the time. I hope that this paper will be of
some help one to understand baroque music properly and play

it.
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(La Follia)

Sonata No. 12

Adagio (ma non troppo)
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