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< ™13 > AE
<Party-Arena>, 2007
% 2] :http://www .kimjoon.net/
#12005/cx1d (2015.03.02.)

< 19 15 > Schatz, Howard
<Body Notes 1>, 2007
% A http://www.howardscha
tz.com/books.php?galleryID=
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(2015.02.13.)
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ditqor gofozolgta dal = HAEWMAE 27 AH A

oo HEZRsE BAAt AT F UE BE ETE A Bl
2

1) Jxd29 g

3 ™ A (performance) = A3, FAel ALdA ulE X Lo =

b

I AAE ol &3t ndst= A=y 2A AlA o = (body art) =
2> ARt A4S FAS= SHAA ‘I A o = (process art)’ o] L

272 skl oew, &y (happening) T o]l E(event)Zt= &0 9}
A BgEo] oubrt Ax HEwW AR Ay FA HArES2) ol sk
FH2AY oYge #Eo] ‘perfunctio®d, TE  ‘functus™ol A &) 3k

52) W&, 7842011, “Ad) AL HEH20 MR BA” /3F0/EIT 7 24(3),
pp.261-270.

53) ele] ‘perfunctiot= ‘Fast}, “Haeley, Paeirk s o on)E AHaL 9l

54) @hElo] ‘functus’= BAF ‘fungor’ol A Sk w2 A o] el ‘perform’, ﬁ?ﬂ o] ojmel
‘experience’, 219 Sl ‘act’y omE 7z}
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o, A gAsh BuA Abolo] wASE FhU G4 zzel tE =

gk o] S Wg]E H X 2 Y (Umberto Boccioni, 1882~1916), 7} &% 7}
2}(Carlo Carra, 1881~1966), Fo]A F<% Z(Luigi Russolo, 1885~

1947)¢F 22 372 dEAAE 7MY EeAd 299 AR JA

55) Z%31(2004). Meh=aolze] olal, , dizd: e, p.19.

56) 228 FEW A, ALA 9(1989). M89ds, | A% B4, p.12.

57) ZAIa(2003). “HEU2A O2E FAT AT A gk A7, Foldigtw gk,
wALERS] =i, p.13.

58) AEE(2008). “HlFE HEUx 2L d& A& N7, gz g/gjof, 1(1),
pp.162-167.

59) Schechner, R.(2002). "Performance Studies, , London & New York: Routledge, p.22.

60) A= A=Ay A, o171%, AT, ALY H(2001). 'HEHZ2 o]F 1, AL dd WAL
p.149.

61) A3k 9] 221(2009). “MZE odsd2ozAel AHIAEHE M|t HEHX: 7l A7,
oz pjrjof &A1), pp.45-59.



dAth 7 F 1920808 AT HEPAE RD) & e EoIAd

triolZel o] ~ESH es BAMoR veubn, 193000 %4

AFelAge oa vekdel £ Wa s HAnh 1940d el = 3
Q.

Ty YAl wge] o5 RAHoR e AAE @

1o
=]

AEo] o]Fojx 7] AlFslH, Y 71 =(Dick Higgins, 1938~
1998), A<= W =2 (Jackson Maclow, 1922~2004)2} 22 ZF7bo] o)
Hel HEwaeh v Hywavl AR sy BHe AR

stk 19509 dol = &3, &, A, 8 53, A4, 5o
ZFgHe AFE 3 FodF 29 JfHEe] HEHAE 1y
Al AYZEaL & Aol A (John Cage, 1912~1992) <Jsl] HEZH2=2] A 7|
gystgon, EAEgolye] & wvt®l g (University of
Black Mountain)¥} &9 7 2&(New School of Social Research)?l
A RS FASA HAT =3 19509 Ao g FYEoE HE
Aol Ao FElo] Imeol w=e HExUA FAE3 g

AAAR]D BAS E7] A& the

1 71Yo]l ZY A A(fluxus)6de] &y, oful

A

62) 77338](2004). AAA, p.21.
63) 1960t Z=F-E 1970ddje] AA ot = 5.
64) 1914\ vk=A F4ko] A7 vl 2o digh A9t uAwdS —‘?@3}% lE7HLﬂ
5) o8], Aw&(2014). “FAdeR THA & & ’
pp.107-117.
66) WS, HA s 9(2012). “Frjvlo] HEHMZzAN Tt 3t A7, JEZEF AT,
1X1), pp.155-163.
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A TPerformance Art; 68, A 7F(1997)2] Ma9jd < 69 F&7 713

(1) 9o HEAX

dobel MEW st Al 13 AA WA~ 1918) AFol thEh o]
gobe] mehstol 1930 ol Fuls thrke] F(dadaism) Z, 71E9l e
& G AXNE 9B ARAT ROOAES BPHE FAEES
Ao stm glor, $A3 5, 229 FAZ e /149 NS

4B A7) 37} s Tk

67) #2143(2005). AAA, p.23.

68) Goldberg, R.(1979). "Performance Art; , New York: Thames & Hudson world of art,
pp.134-135.

69) +ATH1997). T dlE, |, A FEATA, p.13.

70) B4, A8A2011). AAA, pp.261-270.

71) +773(1995). AAIA, p.12.
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trpel Hywss mn sheAttae Bde A9s HP s Ak
3l 7hulg] E-H Z(Cabaret Voltaire)(Z¥ 17)olA4 A1 ZE S on 71d
7] (Kandinsky, 1866~1944), 3-8 2 (Paul Klee, 1879~1940), dl 7]&
5 (De Chifico, 1888 ~1978), 9t~ o &2~ E (Max Ernst, 1891 ~1976) 5
A o z7t5oe] AA 12 dds & 9

712k vk <29 18> trhe] HExmlse &k tiEA AbE R
19161 HAglsl tduFoxE9 A=Aolw, siutey EH = A AU
H %31 ¥H(Hugo Ball, 1836~1927)¢] H Xl A~2 7 31 e AAE
Atste= s HEstal Foug AgER o Foyxl FHANE WEF
skltt. olgelof Aol A ol strolzt, Ff tAtoly XEFUE
d] # & (Fortunato Depero, 1892~1960)¢] H W ~(1¥ 199} F&
7}l 227} &d ™ (Oskar Schlemmer, 1888~1943)2] 4l3}-S-1tky
(Triadic Ballet)(1¥ 20)9l X %= o]¢} 22 &
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79) WEE004). “TholZat F4H A A olvlA", LT (1), pp.299-314.

73) Prevots, N.(1985). “Zurich Dada and Dance: Formative Ferment”, Dance Research
Journal, ]7(1) pp.3-8.

74) F&7, 13194(2011). AAA, p.266.

75) Schlemmer, 0.(1990). “The Letters and Diaries of Oskar Schlemmer”, Evanston:
Northwestern University Press, p.196.
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1924\d Z &9 ARl =g HZF(André Breton, 1896~ 1966)9
o8] FH(EE) ¥ AT A (Surrealism Manifesto) o & 9|

delehs AEAR o2 AAgHo] deo @A A7 He AVIE
Gl

BNe
et
>
N
lo,
lo,
H
kel
'
1

e Fo A I el AAE xdsty] 918l 1917
W 59 Hdo]=(Parade)(1¥ 2D)gte AES AEAEH, o] AES
L F2A7F A FE(Jean Cocteau, 1889~1963)2] oS npero w2
JolUyx~E o8 ALE](Erik Satie, 1866~1925)¢] &<t A3 sh7)

2 9 7}4(Pablo Picasso, 1881~1973)9] Z2~F 3 A ET A
Alo} ¢k 7E #leY= whAl(Leonide Massine, 1896~1979)9] & &2t

Zekx ARl 71E o3& Y 2 (Buillaume Apollinaire, 1830~

76) Stuttgart, S. and Conzen, 1.(2015). "Oskar Schlemmer: Visions of a New World, ,
Chicago: Hirmer Publishers, p.156.

77) Rosemont, F.(1970). "André Breton, What is Surrealism?, , Chicago: Pathfinder, p.62.

78) &7, 71319(2011). AAA, p.265.

79) &%141(1995). A, p.54.

80) Levitt, A. S.(1993). “Jean Cocteau’s Theatre: Idea and Enactment”, Theatre Journal,
443), pp.363-372.

_27_



1918)= o] HEWUAE LT olgtar Attt HEz 97}
27 A Al 1 vy A gds fell "Rl =o] 109 E9] A+
oAl o, =l vkEAb AEE 3 oA 2 WyAL] oY H =
of Tt T (¥ 22)& 2AAFY FoHo] o3 Af{E
o wHYAS F e Qursd) <18 23>8 1923y Lol A

E FeH(Tristan Tzara, 1896~1966)¢] H3EH ~Q1 7}2~9] 4
4(Le Ceeur a gaz)S 913 Aoz Aol Aol T 317} Ao}

_YH
rSﬂJ
N

5 24| (Sonia Delauney, 18385~1979)2] FA~Fo|t}8) Ayol EZY|7)
takel g Ft=H =X (card board)®] HH3 FZAFES Y A=
Aoz o A5 2o Az #Agls Ao
of g yYdr o] HExWaE A oFFAE ¢
Felgdo Mds mEo 2T HEW2Y A2 BIFS AA
SFATHLE 24).

oje} o] AT HEHAE Fo2 g Fo AAE dFel

(3) WhSaH 20 HEAS

trhe] HExwuset 2AATFY HEWHATVE 191A ) EubA - gkgkA]
AAH s Add, vb-ek--2(Bauhaus) 9 XA O IR
9] §- 2~ (Walter Gropius, 1883~1928)2] e wmel o8 w9 Fd
= Iaste d@uFoA A4S Adus) vbeeke2dd A gE S

81) Wilson, E., Goldfarb, A.(2011). "Living Theatre: A History of Theatre, ,
London: McGraw-Hill Higher, p.326.

82) Goldberg, R.(2014). AAIA, p.77.

83) F&7, dA(2011). AAA, p.265.

84) B2d x| A, A$A 9(1989). AAA, p.153.
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(Paul Klee, 1879~1940), 2512:7], 9227} gelvfsh g2 ol o
WE dertEn AeEe] HEE 44 AEUs 2sF AEEUA
3 HAamzAY g BTEE HS 4T ALANAE o2
T} 85)

Fegse NERL WS FEF 029 wANE 449
A~

&

o]l25 A=, FY F&(Gesture Dance)ol 2= 25 (19
25)% Ed ols TWIATh 192603 19273704 2de] Az o] o
Eas FoRe] eA JAPNTFS =x2 2 st VS AA
(L3 26)2 RbEo] Ugroz2Zx, F44 7lay 3sts AdA e o)
SsHA7IaL ATkse) <1yl 27> 4ol F-8(Slat
Dance)ol&t HEW22 Aol For =51 A HAA% 29

w2 el oA A VAA =AE WMAATIA e, e F
4 (Glass Dance) H ¥ A2 FEl5ozZ Ao AAES} F2 9
dr7l2 AAd d=sdA, fFeETEs o 5 g9 Agd &
A0S HolFa (g 28).87

olsh ol AR B 1 AANE AN Az A L4

85) Goldberg, R.(2014). A A4, pp.97-99.

86) Wensinger, S.(1987). "The Theatre of the Bauhaus, , Middletown: Wesleyan University
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KARAWANE
jolifanto bambla o falli bambla
grossiga m'pfa habla horem
égiga goramen
higo bloiko russula huju
hollaka hollala
anlogo bung
blago bung
blago bung
bosso fataka

schampa wulla wussa é6lobo
hej tatta gérem
eschige zunbada
mulubn ssububn uluwp ssubudn
tumba ba- umf

kusagauma
ba - umf
< ¥ 17 > Cabaret Voltaire, < 1% 18 > Ball, Hugo
1916 <Karawane>, 1916

& ] http://investigacioncreativa.com/cabare & # :http://investigacioncreativa.com/cabare

t-voltaire/ t-voltaire/

(2015.02.24.) (2015.02.13.)
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< 19 19 > Depero, Fortunato < 238 20 > Schlemmer, Oskar

<Machine of 3000>, 1924 <Triadic Ballet>, 1922
Z A :http://www.lostateminor.com/2010/04/

Z A http://www.tate.org.uk/context—comm

ent/articles/bring —noise
(2015.03.01.) (2015.03.31.)
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< 1% 21 > Picasso, Pablo < 19 22 > Picasso, Pablo

<Parade Set Design>, 1917 <Parade Costume Design>, 1917
<A https://www.pinterest.com/pin/2737351 & ] :http://theredlist.com/wiki-2-20-881-13
0208289087/ 99-1161-235972-236038
(2015.02.13.) (2015.02.07.)

< ¥ 23 > Delauney, Sonia < 13 24 > Delauney, Sonia
<Le Ceeur a gaz>, 1923 <Le Cceur a gaz Costume>, 1923
Z A :http://www.patternpeople.com/charles & *] :http://www.theannlemon.com/time-tra
-youssef-x-sonia-delaunay/ vel
(2015.02.05.) (2015.02.13.)
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< 18 25 > Schlemmer, Oskar < 1% 26 > Schlemmer, Oskar

<Gesture Dance 1>, 1926 <Diagram for Gesture
< ] http://thecharnelhouse.org/2013/07,/20/t Dance>, 1926
heater—buhne/illustration-7-gesture-dance- Z ] thttp://banquethall.tumblr.
(2015.03.13.) com/post/29448113628/

(2015.02.11.)

< 2% 27 > Schlemmer, Oskar < ¥ 28 > Schlemmer, Oskar
<Slat Dance>, 1926 <Glass Dance>, 1929
Z A http://golancourses.net/2012spring/cate % ] :http://golancourses.net/2012spring/cate
gory/project3/ gory/project3/
(2015.02.11.) (2015.02.27.)
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< ¥ 29 > Kaprow, Allan < 2% 30 > Dine, Jim

<18 Happenings in 6 Parts>, 1959 <The Smiling Workman 1>, 1960
= 7] http://blog.lib.umn.edu/hael0002/altern % *]:https://www.studyblue.com/notes/note
ativemedia5413/bild5 /n/midterm-monuments-71-634
(2015.02.27.) (2015.02.13.)

< 13 31 > Dine, Jim < 1% 32 > Patterson, Benjamin
<The Smiling Workman 2>, 1960 <Cream>, 1964
& A 'http://intermedianow blogspot.kr/2014/ 2 :http://33.media.tumblr.com/tumblr_lad2
04/jim—-dine—smiling—workman—1960.html 65JHgnlge855e01_400
(2015.02.13.) (2015.03.21.)
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213) Jones, A.(1998). "Body Art Performing the Subject) , Minneapolis: University of
Minnesota Press, pp.21-197.
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977~ 231), pp.179-188.

216) AT, BRA(2008). “Avizl B A B R FkA e wto] HEHA A A,
HRE g peerd 7, 181), pp.45-54.

H

_67_



o] EpTE

il
|

—~
o

2]

—~
fIfe)

i
il

9] 7 9}

o
=

cul

A €]

o] A3} o
o o

e
o)

=

N
)

A

Fo1

HoRE

1 Abe 3

ks
T

F2 HE o=,

Mo
ol
0

Ne
Mo

K

)l

ey

el
o
r
®
an

—

NI

,_Iryl
1o

]
<]
=)
A
=3

o
B

X

olp
EK

il

#
LO._
wAO
=

=T

7
o

o)/
U

=)

N
)

Ho

—
o

=70] Vet

1
R

J= YA =

Z

=
T

Aol a4l
o] 1.24(2009)

73, 3

)

—_—
fite)

4914 0 31

-
e

Ho

st
el

™

il

X7

X
=
LSS

s

—_—

A

0

A

~

Mo

Al GeFE miAlE A A

-

0

Al el ol ¥4

al

X
N
Mo

A zel B2

1
1.

ol A

jpuzel

o

=

N
)

il

o7
A

~
Mo

1l

—~
o

A2 Hgg A
oA sk

XH
or
w
e

—

NI

[ 1A

A A

o
<
o

N
)

—_—

0

®
st
]

o}

=

—_
fite)

ot

2470 YEpT

o

p—

0

;AH
=T

=
)

(2008)

2|

—~
o

N
)

_68_



1o

o}
N|

o

il

he

o}

olo
NI
_@

wAO

A
)
el
X

~,

NI
ol

N
o

o

e
oy
il

o gl o} &2(1998)

-
R

A, AaAdTel JeR

A

Aol A=

=

ool

, ©] ®.2H(2009) <]

44

=z
o 5

oz WHstth. =4, ofd ol &2(1998)¢] 74y

ol el o, AAI(2003)e] +=3HA,

(2009) <]

ze)

—

Nfo

e} %

7 siel A

ojm

3}

it

(2008) €]

<

(1998) 9]

<]
N

opmlelol  E2:(1998)¢]

33 o] Beh(2009) 2] Al

qA,

de A

CRANL

A g opri

RS

ol

el

upr] o=

6>+

<3t

_69_



E

6> wilo}

<3t

Z.E
A g
: o T 5 o
il e 5 =z
; : h o 3
mr e = N
. -
B
JwNO
il wu )
0
] "R
S R
AHEIEEME: e
=) o S |9 <= | — | =0 | R Y oo 7|7
T 2] e | W T |y | = G | T | B o
—~ N ~ X e I T | : ¢
0 |y Ho mjn To B _ X . X oF X° °
S| < T | op Mo K iof| R[N k ik
—_ ~ ~ dﬂ_ ~ N of J:mw #O X °
O _— <0 oF r o F
G ~ Ho =) o | R | e L O G
3 < < <
< | ™| < |
uﬂ N
G - %
%) = ~ JA. S 2 i
? T 5 8 g
5 i §
ECEES)
<
o

_70_



Al

3

0

o1} @wsiel W,

[

y9l o] o wt 4Gl o

2o A AL

Ry
g

2|

E

= 7 Utk

S

]

A

]

s whe o}

[e)

S

B F
1 7] &=

IS

a

S
=

g]
A

)
—_
file)
B
B

hya
I

f02a) e wyolE
=

&7

]

e

s

S EEREE

ovl &

1
o

A

A

]

1o

°E
A

=
T
9

T

A

|

-
REs

s

A glel

=
.

<]

I
oy

i
file)

olo

e

B
B

el

23!

~
o

70
]

4
o

N

"0

o}

o]/

3

[e)

=

Al
=

stH, 11 %

S

o 4 ZEarzt

=i

=4

ol A

A ol M

oz

E
gtg]o A o]B FgFed(Yves Klein,

e o}

-
s

17 o] rERL

Z

==

it

A mE, p.97.

_71_

<1¥ 33>3¥ 7o

1928-1962)22000]] 9]

R

T
AEo =

217) 7733E(2004). "= ezl ol

218) FATH1997). AAA, p.13.
220) =9 g7} 19609 % ¥F

219) 732](2004). HAA, p.102.

Ea



EHAE AEATE2D o] witjolEv ¥ 1 FAd FI]HQA A
2N AEAoln opyirtar=A s /A WA, A9 44S
Uetz ok <29 34>% Ad etE Y (Janine Antoni, 1964~)2] 2t
wo 2 mggtee] E7HE w3 AES ¢dstE violER E Ao

z
oA GEUE &3 R2ow uee JuA wdee Algee

e Hadti ol4e EASY, AFAOR FAREFS dof o
4o ASBEA e Ade Fseka, AN AAE Aol ®
dsti oy AhEA 4 BAF W G4 AW A B
Aster2n wd ALk AdEE B oW efolut AR gl
of 94 §AYAY PFae] A AL Be FHYANA e B

ol 3t HAvy2E BlAdq oHds AAstH, F2 =3 WAl 52

YAYe A5 o4 FERDE g 250 d4 Bag Agal

JEUMY SERIEFIKB)E = Mg #A2le] Aoz 555
£ A8 A2 A5 FE2A gom, 23 FoldA HolulH ?ﬂ%
ATt 19 oS A e FolE, viydeSdd dFS FUTh

221) Blocker, J.(2004). "What The Body Cost: Desire, History, And Performance. ,
Minneapolis: University of Minnesota Press, p.67.

222) AH-3(2008). Tell=7e 5y, A& PHAlZ, p.66.

223) Warr, T.(2007). AAA, p.67.

N o
f 32
K
T
22
Lo
e 2
oX
o
-
rO
(m

_72_



—_
o

=
Jmo
o

p—

)

"
7o
o
;IJ_./I

ol
—_

&

~
fils)

el

tom, o

=Wt 203 6

ato] NS

g

|

=
HAE

23!
=y

)

wjr

K

ol 5=tk

Forbtiole

ks
pud

7 oAAe AAE ETE

Z}
2}
5]

o]}

o]
=

ols} o] m

A
=

)

~
fite)

vl 7] 2

= AAE
7ol

dl

R R E
Holuh A% AAE ASFOoRA AR

832

224) Jones, A.(1998). AAA, p.35.

_73_



< 218 33 > Klein, Yves < ¥ 34 > Antoni, Janine
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<Red Not Blue>, 1992 <Untitled(Purple Squirt)>, 1995
& A http://www.theslideprojector.com/artl/ & A http://keithboadwee.com/artwork/6451
artltwoday/artllecture25.html 31_Purple_Squirt.html
(2015.02.13.) (2015.02.13.)

_74_



(2) FAd
9ol Vet wirolEy

"o

B
)

—~
file)

R

Mo

2 FA7 HE Aol ofug

e
=

Mo @94

o] FA so] AE o]

Fo} Uhebuba gl

°©

EE RS et
geme vl

S|
zS|

At 2

N

o
0

Gell

file)

=T

)

o ANA, BH

bol 2}7h ¥ of

=

s

ba, A7bel oo
bol g1 o A

S
o 5 Q) 220

7+ AF

kel
T

70
5]

WA B
s}

I

+

o]

il

B
ey

=

N
o

;O.*
.

=3
"o

=7o]

e

-

A2 e

=
T

W99

N
.Eo
NI

2, AArbE ofelol A et

ExEys

7)¢] wHhe] o}

o

<a¥ 37>

—_
o

225) WMPF(2011). AAA, p.288.

™
B

Al

s ErERYUE

=
=]

AAH2010). “EHY
F4 602), pp.81-98.
227) ©]7F=r(2004).

226) AHA,

, = 7jzEG A, H4),

gl B @7

E
=

_75_

“QE AL mltie] of=e]

pp.229-239.



ol z7tEoRR ouE XA HAT2 o w

deol EAo] xdHAY. Fiisgv|ol ofHAE mhgu ofH g} EH| X
(Marina Abramovi¢, 1946~)c #AA S A A2 #& FAIHO=Z

th <Y 39>% "ol ZE(Maypole)230)S Al A o] 383 ZEZ o7 2013
d MTV VMA(Video Music Awards) ALl A &S 7173 F &35
o] Alo]E 3 2](Kate Perry)e #& TASE HdstdA Wy = v

UolEd WA BolFATB) 2o £4 FO 1%, ¥ P=(The

228) o5H(2008). "] 9] vlEvlE, |, A& URIAVIZE, p.233.

229) Warr, T.(2007). A71A, p.125.

230) 5¥9A(May Day) 71'd 71522 Al#Eo] FHE Ev g2 oz 443t} (Collins English
Dictionary 30" Anniversary Edition(2009). Harper Collins Publishers)
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< 19 45 > Cote, Andrea < 139 46 > Cote, Andrea

<Bodysite>, 2006 <Bodyspace>, 2003
=2 http://www.andreaspace.net/ 23] http://www.andreaspace.net/
(2015.02.28) (2015.02.28)

< 2% 47 > Kusama, Yayoi < 19 48 > Kusama, Yayoi

<Endless Love Show>, 1966 <Obliteration room>, 2011

Z 2] http://uk.phaidon.com Z %] http://uk.phaidon.com
(2015.02.17) (2015.02.17)
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w oMz wtelEdxdae] @RI wE A E dlgew
FxAE SHelA nEe Hauz v wrolEdyvas £d 79
of wel BAol Az, HzHA S YFE st TAP AT BA o
A Fostd #AAH =4S Adshe #A FAFHem o] &

ALA A olm oA A} F #F-& (interaction) o] & ‘M2 GFS Fautow
Asts doyls U9 s dahe ow 7z wistel 79
o] HHY HHE EAA Fu AR FEae AS guErio A
% 284 (interactivity) > 1818 9o A] UEIL}E EXHS 3= A
o7 AT Alo] ZFe TBAES 3= ‘inter'st Y, VE, FE &
7 58 9u st ‘activity 2 o] Fo] W wolo|th 250 wEk A A
Aol Foxl A A Atgtelt} AE T3 Pste BE P T T
ATEBD o FgolA AuHE FEAE84e FFL A 2%

Ao 2Fe BFol AT AYsta Uk vlve] o2k dn vhx

2~

H] %] (Lev Manovich, 1960~)% # 4] "The Language of N
< AR oo o2V 7tA FEAoE A AL

=
ATt AT H3, 27t 5o AEA FANN A7A

249) Oxford Dictionaries, http://www.oxforddictionaries.com/definition/english/interaction

(1A=L 2015.01.05.)

250) AF4(2011). “AREE ofE 2 g4 AX|
ko=, p.96.

251) Lombard, M. & Snyder-Daunch J.(2001). “Interactive Advertising and Presence: A
Framework”, Journal of Interactive Advertising, 1(2), pp.56-65.

252) Manovich, L.(2001). "The Language of New Media, . Massachusetts: MIT press, p.71.
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nlar o] Fskarolz} Al shal & 7 o] (John Dewey, 1859~1952)¢] 7}

dHEgts g Aoz 19 1934d AAQ TEF ez v g (Art

as Experience) ; 2= A v <& (process art)e] Zdo] A% Q47 o
ATF2H60) E FolE THPoZN O HEH oA &2 s 3 <t

A s el ohue B4ae] 4EAEL Bike] WARTL B3

<
g2 £ Folo] AW BAL AoWA ARe WFoz Yolrtmn

S ALH v Ao AWM, A% B Holgr =

260) Goldberg, R.(1979). "Performance: Live art 1909 to the Present) , New York: Abrams,
pp.134-135.

261) Dewey, J.(1959). TArt as Experiences , New York: G.P.Putnam’s Sons, pp.10-13.

262) Dewey, J.(1917). "The Need for A Recovery of Philosophy. , In Creative Intelligence:
Essays in the Pragmatic Attitude, edited by John Dewey, New York: Ilolt, pp.3-69.

263) Reiss, J. H.(1996). “From Margin to Centre: The Spaces of Installation Art”, Ph. D
Dissertation, The City of University of New York, pp.46-47.
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264) Dewey, J.(1959). AAA, p.10.

265) °]8(2004). FAA, p.97.

266) 2AA, p.12.
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267) Warr T.(2007). ZAA, p.60.
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< 2% 49 > Color Run 1 < 218 50 > Color Run 2

%] http://thecolorrun.com/ Z A http://thecolorrun.com/
(2015.02.17.) (2015.02.17.)

< 1% 51 > India Holi Color Festival 1 < 1% 52 > India Holi Color Festival 2
Z A http://www.holifestival.org/holi-calend % *:http://www.holifestival.org/holi-calend
ar.html ar.html
(2015.02.01.) (2015.02.01.)
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< 9 53 > A < a¥ 54> AsA

<&A gk el AE> 1995 <Z7}RE> 1989
ZA: o] &, 2004, p.97. Z7]: o] &t 2004, p.97.

< 13 55 > Schneemann, Carolee
<Meet Joy>, 1964
=A: Warr, T., 2007, p.60.
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, Massachusetts: MIT press, p.b7.

pp.72-74.
272) Kwon, M.(2004). "One Place After Another: Site-Specific Art and Locational Identit

N

269) Marzona, D.(2008). "Conceptual Arts , London: Taschen, p.25.

270) HA F3 A, A& 4(2000).
271) ZAH(2011). “NdelA A4=-2

268) A4:91(2012). AAA, p.11.
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Waz BA A4FOR, fiole] 4485 urs: FUe gHo
2 ugaa gk o] MUENZNAE B AFES mebl s,

o] WE FomM WErel AL FAWAN AR AL B

¢l HiHolEd x2S Fsta JAut2n <9 61> AT¢ A,
Al gk vEF A AZS Uetlis vitolEREM A ZHE 0 2276,
ZAAA AT gkell A Aeketal FH kg oA wE 5% LB

|38t Zxey =gy vt BF A - (Bruce Nauman, 1941
~)Z o= P2l g vRA AZS HEWT] fte] SRrAeR A
NS glols #AYS sddth(ad 62). BEA 4He Ay A

ole] 7bA MAE sluk2wA Ao w Al AAAE sbEis v

275) The Calvert Journal. http://calvertjournal.com/articles (LA} 2015.02.15.)
276) Huffpost Arts & Culture, http://www.huffingtonpost.com/2014/04/02/ana-mendieta,
(AL 2015.02.15.)

277) Warr T.(2007). AAA, p.78.
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< 1% 56 > Brus, Gunter < 1% 57 > Miihl, Otto

<Self Painting>, 1965 <Material Action No.1>, 1963
Z A http://www.thethird—eye.co.uk Z 2] http://www.thethird-eye.co.uk
(2015.02.17.) (2015.02.17.)

< 19 58 > Miihl, Otto < 2% 59 > Nitsch, Hermann
<Gymnastics Class in Food>, <80th Action>,
1965 1984
2] http://www.thethird-eye.co.uk 2] http://www.thethird-eye.co.uk
(2015.01.13.) (2015.01.13.)
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< 2% 60 > Pavlensky, Pyotr
<Carcass>, 2013
Z A http://calvertjournal.com/articles/show/3373/pavle
nsky-performance-art-protest
(2015.03.02.)

< 1% 61> Mendieta, Ana < 1% 62> Nauman, Bruce
<Untitled>, 2014 <Art Make-Up Films No.1>, 1967
2 2] http//www.huffingtonpost.com/201 %] Warr, T., 2007, p.78.

4/04/02/ana-mendieta (2015.03.02.)
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FEAH Fre d 53 Z(Gilles Deleuze, 1925~1995)¢] &o]E Al&

2, FEAoga oy = FA(FIHE B & Far A
dx e g2 FA(FheeE d2A 1 AT A dHoZN AnE
S Adde 5AS BTG A 5329 H(chain¥ F
(maison), ¥(cosmos)d 7/IES HW o] AT dlo] o
e AL WS ALFeEA AL AdET, ‘e ddRE Ao A
= We YuE JPAA FEetd, EA- Aolx] ‘¢FE FAAFOEHN

ZFAE THAAL ST olek o] e ddARA =dF I
H

278) AA(2012). AAA, p.16.

279) Buchanan, 1. & Lambert, G.(2005). "Deleuze and space, , Edinburgh: Edinburgh
University Press, p.41.

280) Deleuze, G. & Guattari, F.(1996). "What Is Philosophy?, , New York: Columbia
University Press, p.135.
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A WsE JtATEF vk <a2¥ 68>2 | F4 7|<%(body tracking
technology)# Z=19o] §oste] e vitolEH A AR P92t
°of &} Fo FHAS FAH3Y GME A T FAFolt. o] =
208 7]ee wolag AxXES JUES HHA IAE AY
(peppers ghost setup)®] &3O 2 o] Fo]Ht}28) of=o] oFft

= <&(Lloyd Newson, 1957~)2 tjxHolo|ol A7 H o (DVS
Physical Theatre)& dtste] 13t A= 5#d 7tsst & WS

]_

sdste] Aztel gy wA, v E =Hd dd A

281) http://www.exile.at/sacre (Y=} 2015.02.17.)

282) https://www.youtube.com/watch?v=BskdLXsm7Kw (AL} 2015.02.25.)
283) Six Sensor, http://sixthsensor.dk/projects/16 (A LA} 2015.03.16.)
284) https://www.dv8.co.uk/about-dv8/lloyd-newson (FA*¥=}: 2015.02.15.)
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285) McLuhan, M., & Fiore, Q.(1967). “The medium is the message”, New York, 1231),

pp.126-128.
286) Fm=(2002). “mtiojotESL 23}, A @r)AfelE] =t E, 181), p.88.

- 105 -



< 1% 63 > Obermaire, Klaus < 719 64 > Obermaire, Klaus

<Here and Now>, 2012 <vivisector>, 2010
221 http://www.exile.at/sacre 22 http://www.exile.at/sacre
(2015.02.17.) (2015.02.17.)

< 19 66> Milk, Chris < 19 66 > Akten, Memo
<The Treachery of Sanctuary>, 2009 <Body Paint>, 2009
<A http://gcolon.khan.kr/m/post/299 < ] http://independent-blog.com/2012/03/b
(2015.03.02.) ody-paint-new-media-art-installation.html
(2015.02.17.)
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< 719 67 > 3D Hologram Body Light
<Milano Furniture Fair>, 2009

= ] https://www.youtube.com/watch?v=
BskdLXsm7Kw (2015.02.25.)

< 1% 68 > Seasonal Skin
<Click Festival>, 2014
%] http://sixthsensor.dk/projects/16 (2015.03.21.)
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< 13 69 > Newson, Lloyd
<Just For Show>, 2005
=3 https://www.dv8.co.uk/about-dv8&/lloyd—newson (2015.02.15.)
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< 19 76 > Cassilsi, Heather

< 1 > Ch P
<Communication Issues>, 2011 w 77 > Chang, Patty

<Melon (at a loss)>, 1998
Z A httpst//www.pinterest.com
(2015.02.17.)

Z 3] https://www.pinterest.com
(2015.02.17.)

< ¥ 79 > Kudo, Tetsumi
<Philosophy of Impotence>, 1962
=3 Warr, T., 2007, p.72.

< % 78 > Karwowski, Antoni
<Suka Off>, 2010
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<Cut Piece>, 1964 <Fair and Lost>, 2013
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< 19 83 > Jefferson, Norvell

<Frozen Acrobatic Dance in Powdered

< ¥ 82 > McParlane, Mikey Milke>, 2015
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<Healing>, 2012
Z A https://vimeo.com/album/214517/video/50501230
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< 2% 8 > Fini, Francesca
<Golden Age>, 2013
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ABSTRACT

Research on the Interaction in Relation between
Body Art Performance and

Merleau—Ponty’s Body Phenomenology

KIM, YEONA
Department of Clothing
Graduate School of

Sungshin University

The human body is currently emerging as part of modern art. The
development of the media has promoted the communication between
art works and audiences, thereby constantly raising a debate over the
interaction between the audiences who interfere in works and body
roles, and works. Body art performance can be defined as a form of
art, which interacts with audiences by using the body as a means of
communication. While Merleau-Ponty insisted that the human body

plays a role in forming the world, he also said that the role of the



human body is obtained and continued through the interactions with
the world, and not a pure formality based on consciousness and
intellect.

Against these social and cultural backgrounds, while art making
use of bodies and his philosophy, which had been actively studied in
fields such as architecture and interactive art, research was rarely
conducted on the exploration and analysis of the examples of body
art performance. As a result, this research analyzed the point where
the body phenomenology of Merleau—Ponty, who maintained the
interaction with other people, and the art spirit and characteristics of
the body art performance intersected each other.

This research is initially aimed at deciphering the relevance of the
human body in philosophy and science, as well as studying the body
that has been materialized by Merleau-Ponty’s phenomenology, in
order to draw out the interaction between his body phenomenology
and body art performance.

Second, it aims to break down and arrange the conception and
characteristics of body art performance through case studies on them.

Third, it aims to divide the methods of interaction into three types,
which have been based on the previous studies, and then analyze the
case studies on body art performance.

Fourth, it aims to analyze the case studies on body art
performance after re-arranging the types of interaction while using
the theory of Merleau-Ponty’s Body Phenomenology as the basis.

This research, which relied on theoretical investigations, deduced



the characteristics of body art performance from the examples
obtained after the 1960s, when it took root as an art genre, and
classified five body characteristics by examining the documents that
dealt with Merleau-Ponty’'s Body Phenomenology. As a result, this
research could classify them as a phenomenological body, a mutual
subject body, a space body, a time body, and a body as a sexed
being. The respective characteristics are as follows.

First, a phenomenological body has a trait that understands the
whole body with a unified sense, and all the senses communicate
with each other.

Second, a mutual subject body has a trait in which two human
bodies come to exist in a single world by recognizing the
subjectivity of each other’s bodies, and the communication system is
formed via the mutual subject body.

Third, a space body has a trait which creates a new space value
according to the position and situation of a body.

Fourth, a time body has a trait in which it exists as a form of
dispersion in time, based on the dynamic structure.

Fifth, a body as a sexed being has a trait which creates a sexual
world with sensuality by using the body with its innate sexual
behaviors.

The analyses of the interactions between Merleau-Ponty’s Body
Phenomenology and body art performance that we mentioned earlier
are as follows.

First, in the mutual and cooperative interaction of the sensory



organs, the diversity and body centrality of body art performance
based on the body’s synesthesia characteristics interacted with
Merleau—-Ponty’s phenomenological body, mutual subject body, and time
body. The bodies of the audiences and performers during the body art
performance mobilized all the senses in the body, including vision,
hearing, and touch, and make them interact with the diverse elements
such as music, art, and dramatic performance.

Second, the communication between life and art that includes the
body centrality, space and time of body of body art performance
based in the characteristics of the human body, which are directly
connected with the existence of man as a sexual being, interacted
with Merleau-Ponty’s phenomenological body, mutual subject body,
time body, and body as a sexed being. The bodies of the audiences
and performers during the body art performance played a role in the
communication and interaction that are not limited to the area of
appreciation wherein art, life, and problems related to social issues
were brought up.

Third, the interaction between the body and object that includes
the general subject, space and time of body of body art performance
based on the characteristics of the human body, which convey and
transform meanings through objects, interacted with Merleau-Ponty’s
phenomenological body, mutual subject body, space body, and time
body. The bodies of the audiences and performers during the body art
performance interacted with the world as a player who realized the

meaning that took place through concrete actions and took part in the



sensory phenomena.

Fourth, the interaction between the body and media that includes
the general subject and diversity of the body art performance based
on the characteristics of the media, which are seen as the
enlargement of a body, interacted with phenomenological body, mutual
subject body, space body, and time body. The bodies of the audiences
and performers during the body art performance interacted with each
other as an active and new form as humans and non-humans were
connected due to a fresh contact between human beings and machines.

Consequently, it can be said that this research presented new
directions in modern art, wherein a body is used as a media, and the
scope of mutual communication with the audiences are expanded via
a case study on how the bodies of the audiences and performers
sensed and behaved in the body art performance based on the theory
of Merleau-Ponty’s body phenomenology. In addition, it presented in
which direction the body art performance should go under various
media circumstances and approach. We hope that further studies will
be carried out in a variety of aspects on the basis of the bodies of the
audiences and performers, which exist as players to sense and interact
in works, and not to speak of the re-appraisal of the body art

performance, while using this research as a guide.
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