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<29 37> Craig Tracyll,
Kudu, Unknown

(Z3*]: http://craigtracy.com/?projec

t=gallery-landscapes)

A2t 2019.03.22.

<29 39> Bella VolenIl,
Addiction, 2016

(#A: http://www.bella-volen.com/
fine-art-body-painting.html)

A2t 2019.03.23.
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Las Vagas Advertisment, Unknown
(Z3A]: http://craigtracy.com/?project=
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A2 2t 2019.03.23.

<Z1¥ 40> Emma FaylV,
Saint Basil’s Cathedral, Unknown
(A https://emma-fay.co.uk/portf

olio_page/dreamscapes/)
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ABSTRACT

Analysis of Surrealism in Body Art Design

Um Se Young
Make—-up-Special Effect Make-up Major
Graduate School of Convergence Beauty

Sungshin Women’s University

To cope with the modern culture which emphasizes the characteristics,
artists seek to differentiate with the unprecedented new design and to
administer the artistic value to have the public feel the visual shock and
the characteristics of the piece. Especially, body art expresses the human
body by the act of art in the flow of modern art in the 21% century that
recognizes the human body itself as the artistic object. The body art
designs the beauty of the human body depending on the usability of the
material in the trend, and artists are creating a more creative art piece by
attempting to graft into a new trend of art or integrating with other fields
for the creation of new art pieces.

Surrealism, among them, is the art trend created after the first World
War to break away from society and reality controlled by reason. It uses
the surreal expression which adds something that does not exist in reality
in the unconscious based on dream and fantasy to aim for the

psychological freedom and express the artistic value to create the new



artistic image.

This study will contemplate on the concept and technique regarding the
surrealism, the trend which stimulates the dream and imagination and
peculiarly influences the reality, and it will analyze the expressive
elements of the body art design and characteristics and expression
techniques of surrealism to deduct the artistic characteristics of the
surrealism that emerged on body art designs.

The purpose of this study is to propose the basic data of the body art
design through artistic characteristics of the surrealism deducted based
on the analyzations of the utilization of the expression techniques of the
surrealism in modern body art pieces, based on the prior considerations.

For the analyzation of the body art designs, the art piece images were
selected through the number of media, including books, professional
magazines, and professional websites. The result of the analyzation of
expression elements of body arts and surrealistic expression technique of
529 pieces that show significant characteristics of the body art is as
follows.

In terms of the Trompe-loeil, the ratio of the ambiguity of the space
was the highest, recording 13%, and the next design that emerged the
second—-most frequently was the embodiment of the human body,
recording 7.6%; other techniques, including the similarity of the shape,
were observed. The patterning of the human body comprised low mere
4.3%, but, arguably, this design 1s the one that expresses the
characteristics of the abstract and surrealistic image most significantly.

In terms of the application of the human body, the concealment of the



human body recorded the highest ratio of 18.196, and the cross analysis
between body art expression element showed that there is a correlation
at the characteristics of the color by 22.4%. Additionally, transformation,
exposure, and transposition of the human body were observed.

In terms of the dépaysment technique, the fusion of the human body
recorded the highest ratio of 5.7%, and the synthesis of two materials
were observed at the 4.2% ratio. The unfamiliar space arrangement was
47%, and the change in the size recorded 0.8%. Although the ratio of
this technique was low, this was the most effective form of expression
of the surrealism, which creates a new thing in the world of fantasy.

In terms of the Objet-making, the dreaming atmosphere recorded the
1096 ratio, and generally, it was shown as the fantastic form of design
using the Objet and brilliant colors. The inanimate object and natural
object were detected similarly at 2.8% and 2.6%, and the technique
using the subject matter of animals and plants combined with color and
Objet elements in the expression elements of the body art to express
the image with the significant texture.

In terms of the expression technique analyzation per expression
element of the body art, the application and shape of the human body
recorded the ratio of 45.6%. In terms of the color, the application of the
human body was observed to be 38.7%. In terms of the Objet, the
surrealistic Objet-making was shown as 69.3%, and each expression
element showed correlation.

Based on the analysis resort of technique point of the surrealism that

appeared in the body art design, the artistic characteristics of the



surrealism was categorized into the coincidence, fantasy, humor, and
symbolism.

The coincidence of the surrealism expresses the latent desire of
human by adopting action painting technique which throws and scatter
the paint to the human body or applies the everyday materials that are
completely unrelated as the Objet, and it assimilates the human body
into the background, to express the law of coincidence.

The fantasy directs techniques such as Trompe-L’oeil, dépaysment,
and fusing different patterns and Objet to the human body to express
the mystique sensation that is different from the real world. Artists are
intrigued by the world of imagination and embody the image they seek
to express to the human body, allowing the body art design expressions
to convey the mystique sensation through Objet and color visually.

The humor is the method which places the thoughts and intention of
the artist into the piece, and it grants the joy and freshness to the
public  through techniques such as human body application,
Trompe-L'oeil, and Objet-making. Notably, in the body art design, the
form which shows the message by the novel idea and differentiated
attempts is recreated as another form of plastic arts.

Symbolism 1is not merely a process of showing an object and
re-materializing it, but it also serves to communicate the hidden
meaning in the Objet, targeting the human body, delivering a deep
impression to the public.

Through the outcome of this study, it is expected that artists of the

body art actively conduct experimental research based not only on the



surrealistic expression techniques but also on the new perspective and
the shift of thinking to create a various design, thus developing as the

strain of modern art.
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