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ABSTRACT

Artistic Translation for Unfinished Mourning: Centered on My

Own Works

WANG BEI
Department of Fine Art
Graduate School of

Sungshin Women's University

This research engages with the concepts of unfinished mourning and
artistic transposition to reconsider how trauma—often inexpressible
through language or marginalized by institutional frameworks—can be
rearticulated in visual terms within the realm of contemporary art. It
further interrogates how such artistic practices might foster ethical
transpositions and explores the potential for art’s critical agency to

evolve into new forms of social praxis.

The opening chapter lays out the study’s central questions, theoretical
orientation, and methodological approach. It proposes an analytical

framework structured around three intersecting axes: trauma aesthetics,
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gender politics, and art criticism. Within this framework, key terms such
as unfinished mourning and artistic transposition are carefully defined.
The study adopts an integrative method that combines close analysis of

artistic practice with sustained theoretical engagement.

Chapter 2 begins by tracing a conceptual trajectory of mourning —
melancholia—trauma, drawing on Freudian psychoanalysis, Cathy
Caruth’s trauma narrative theory, Jacques Derrida’s reflections on the
deconstruction of language, and Judith Butler's theory of grievability. By
examining notions of deferred temporality, unspeakability, and linguistic
rupture, this chapter considers how art acts both as a sensory conduit

and as an ethical agent within the process of mourning.

The third chapter turns to the works of Xu Bing, Yoko Ono, Doris
Salcedo, Song Dong, and Qiu Zhijie. It examines how these artists,
through their use of materials, spatial strategies, and affective dynamics,
respond to the challenges posed by structural trauma and the absence of
collective memory. These investigations also establish points of

resonance and contrast with the author’'s own creative practice.

Chapter 4 traces the evolution of the author’'s own artistic trajectory
from 2011 to 2024, focusing on how personal experiences of female
trauma are transformed into visible mourning processes through
metaphors of hair, ritual gestures, reconfigured imagery, and embodied
sensory engagement. Special attention 1s given to how unfinished
mourning 1s rendered into symbolic forms, creating spaces of affective

resonance where emotional politics and cultural healing converge.
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The final chapter summarizes the theoretical contributions and
methodological insights of the study, emphasizing how art not only
articulates structural trauma but also constitutes an affective ethics that
intervenes within public discourse. Art operates here not merely as a
narrative medium but as a non-verbal grammar of mourning grounded in
embodied experience, spatial configuration, and sensory participation. In
so doing, it opens pathways through which marginalized wounds and

lost lives might be restored to a perceivable and shared present.

Artistic transposition emerges in this study not simply as a creative
technique, but as a structural mode of social critique and ethical
intervention. In a historical moment where unfinished mourning remains
ongoing, art’s inherent openness and sensory capacity invite renewed
understandings of trauma, contribute to the reconstitution of community,

and offer a potential avenue for responding to loss.

Keywords: unfinished mourning, non-verbal narrative, grievability, feminist

art, deconstruction, cultural memory, artistic transposition
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