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1. 79 E3

n]29] w&sA E Fol (John Dewey/1859-1952)% 3} A
Al APxdE ol&gth/aL Atk Be uHo uFoA et rp A&
nEuHe]l Aol JoXE mEAte A stEo] HA= 9
Stk PlEAl BSS T vsdH Y Al wHARESs L, vEEF
AWz 555 olafste A, A7be] dedd, 553 XAVY, =74
MY dFEE SFdte 835 &5 + A "k ol 9d] 3AY

Y, v AFE Q] 234S JHlie EdVF 993 & 5 Sl

T E=EdxTlde A5 EAFFOR REAHo] "oAe= H wEel,
AEALE AT FE ARZE AEHA XAtk oA Ao FuE &
o Bag BE FEoR AAFHAT vty s gL 27 o
Bg St 2 71 A7 2AEAY] dZel A A= 9l
AL Holupx Estz Atk 2 A3 FFeo ZAstE 1g #d oA
glojuA Xt “FAists 4 FRalor s, #49 (E%)Y B (W)Y x4



o A, Fusta AAe, AA 9
8, AR Yt AHEE o

so GAE BB

o Ades WdezA uso A
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MEAtE A B SRR JHE 0% @6 B AFE wAR ool
g Al EAVMO) Hal AT @ B =R uE 2 e e
WA, BB IS FAste] GAH WAL QPG FROE St o
& 9AbE 1@, Agsole Amel o, 1 g EA/W el 4
w9 FA8 47k Agsn 159 4E 4

e Fal, AR weel ME FA3 FF 58 ko) A

A 54, @u FASd olEc] 71W dFe =Y, dHUA AR & FIA=E

oz MAdAE vEd wgste g o 2ddys T, 545
w&e) Mg ey, FAs we-stgdge TS AAE A
s w&o] AA REAME FAHge] =4l W bereiA dwE §,
A TRl N AHEHE vEuAAY BN 5 ngdGe] A 194
2yt sotatan 2 AAYFE Folr A dh o] FAoM R, w59
PlEas Az ekl HluA s Fdl, ¢ FAs xd7)Y we-gge] o

D 4, AlAS AsE A2, vleeEAl 1990, p.685
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O. s=x3ke] 9AH w3

1. =A% 714

T8 dRE EE HAY Fol 2de I FAge W rE
+ B.C. 150001 Aol A|2¥ 22~ (Lascaux)9} LE}F] E}(Altamlra) =3
[E-1174HA Zggh o] F¥ste vud A4 Aee HEolv FEA
AHT AAAGEE Bof] Fo] ALEF Aoz YAHA FEo BS o] &5 A
v &7k, gdy] £ T8 mME AHEst BEE ORI, AXoe ME
FEAY o] &3t M3jet ¥ 9o oz ERS Hys WS AHEFoR
A, FASET olye} REHOoZE §3F B B yde] " F, &
3] B.C. 4000979 wWlAXEH| ol £ AFEE(Ziggurat)ol]l YERE B3}
E =Y 2F(fresco) 7)HDS A& T
B.C. 300087 o]FEoA TAHE FY &Ko AN doly nHE
, U B g Rade FAEGS o]&ste] a1 [E-2]0u BAE
EAo] Bt o|JEqME ZH 2z wHE v|Holg & &
9 7 2} (tempera) 71H49S AMEE EF o] vEhdTh o] A7l YERE 7]
< dd FA4s 7MY ZA7F v & 5 Sl
1 F 9M e o2 7hA e tiRE e MEge gy Zr), Algel,

i
oy
e

rok

o{l
¥
fr

L
Ll

2) o] sl F2 AR 7 A nlEX] g2 38 B o] $A4ERS vEE Aotk A3}
2 B3] EEo] ZEth 2 At WaE sl AREth g ZepAjdle] Adsle]
AREETE 2ulds o) A 8BS AE] AsiA] oAl 3= Sl
ol Fu WA, AlZtel &) o]3l, XFE3AF 2003, p.158

3) A, mEAset 4, A&, vZAL 2000, p.13

4) Freprt L] o) Wol AMESH AoRA orRo| Ezke] A9 =Ex FelH(EERF,
HE 58 o] WHEH oj5S BR ko] AE BEW A9 . Aste fale S Ao
g U}Efﬂ Fgo] glar Aol stk T4 mlgol A %’ﬂ*q sPHY} g w9 go] 29 o,
154171013 f3loll Ay 2 E3c}, DA R)S AEsta WEE Ay, BEEdo)y] i) §3 &
AAY e Mz FHE Y] glon, EAE sl E.Ea‘rxlﬂl e dlE dubA] gt
A=, ElicE iR, AR 1992, p.212



e 5 A Aol
o% aPer 1 4% BE

18t 71 FAY B 5480 F& Fold HH A8 E AHEEHA
P AxE T8 £5E3 FHE 2gEo o, HEAjol, Ax9} o
Aol M= BEFIT S JIHA FAS AES &% ado] FEFES
o] Fo] gt

oj¢} Zo] FYAINE F8A AEE AL AEH YIS HA 1o
YEtA R, Al A FAS T =YET] AR Y 5EY FES FAsE
olglgt FEHAWOE FAFE BA F7] Wi FAste rdojgt & F=
sl et

>

o o
N

2. A3t 2G
144715 AF FAste] Az & F de AN AR wEd A7A
ot A= AA TlEo]l =YEHY HoldorRg FIHAY FolA JtES Fol
Al AFRSt Ao BAS A FAs B AHEFo RN MY
btk o5 FE FaHRl HEHom PAY AR AMgEHIoH o
FHQ A AR o7 <A 20l A (The Book of Kells)>[%-3], <dt] A%

gk EEol

A] (The Book of Rindisfarne)7} At AATY A48l <] 39 5822 7|
5 X (Les Tres Riches Heures du Duc de Berry)>[%-4]0¢] 2¥€9] F7'2 A

e FRom a9 Hze 19O oAU EG o] Al FAsl
2 Ase Wil AsHAEY, F4HA Y5 TPAANE AoE, ol

5 J. M 3%, H7|5 o, Water Colour Painting, V]XA} 1993, p.12

6) <HlE] &9 33 2L 7]=A (Les Tres Riches Heures du Duc de Berry)>: 32149 3 2
ek giEo] AEZ FA 9 FHe FEIAA TE JEAd B oz A AP A
do Ay #AFES BoFE AEstelt. FHEX, WEd A HUnEAl, o7, 2003,
p.218



T gt ARE T xdE 7 U=

Nz7F HE 223 71HS vA @A Z (Michelangelo Buonarroti/ 1475-1564)
o] <Alz=EY A A HE>u FAg FFer AAdo] AN FA8L
2 A=A FH4f(gouache)Z 13 213} A= (Raffaello Sanzio/ 1483-1520)2]
<ol"l¥]l & (The School of Athens)>[%=-5] R0 Zro} B < 3t}
HIE o] Al7lelE Fast ZFo] FHl ZPelt Atste] HEAHozuk ARE-E S
o, Fol FFAA AA TlEo]l AAHAEAN) FAHs AL dE FAHA
"rh o] F BAHQ FAg 2L vtEsEHI, 2Uds o) e oed &
g W AFol TASHA A

T, FAAHRl £Ho FAqgs dE] AHEE olfre, 94 #ATH dAF7E
oz P FHETE gl FAste AAGE A7 AHEste] xd st
Zo] fratrt gddr] wEol Ak
of Al7]e FHo oY dertEd, olgE ol nMF FHe HRaFoo] 2
e wokth 252 ojgoty] mE AA|ZF Aoy Hl
Z 75 A ve AL ARV AFAES ol AL A A AR U
Fol B F Utk shvtbe #ehHl A2y wdel, E e ofEthe o
AE 9stA Fdste= st @ Aojlon, miAteRzE F9 2

£ olETEe tEs 719 A% FH) hFE Aol ATk

T
T

rr

off

o

S
L.

ojf

o e

o

-
rr
K
2

HI T 154 7185k ofy el v EAte] Qloja] Fajste] W 713 & JFS

7 HERE 12471 2] & (Herau) g AR 3740 AYEAIL 1547 FREo]$ o2 4
(Arches)A|-Z& A FA8t 2], waE(BAM S Sl met ofe] FR/7F ded Fuda &
FAE Fol R o] & Ueh= EAS AU drh-7F ©AEA FHe AA V&l oS
wdestAl wok EEAEAATS], veAd, EAER 9 1994, p.365

8) A4, AMYmeAl, SAEstAL, 2004, p.244

9) E. H. Gombrich, The Story of Art, Phaidon, Oxford, 1989, p.261
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3 ¢BEF3)E H (Albrecht Diirer/ 1471-1528)& o] gg|olg] XA
Y (Giovanni Bellini/ 1431-1516)%} 59 °] g2 ZH}<l (Hans Holbe
-1465)°] FF e 2o FASY AdyAE, FAF L AU F
S FAREE FAvtelth v FAsE BEE 5AEY oA o2771A gd
FAstE AFPon, Fo stoly HdEFE FFS AXIT Z5FH (Pierre
Joseph Redoute/1759-1840), % ¥ (Audubon, John James/1785-1851)[=-6]=
1o FEs Wkt
Helo) sye ARA s AdstA #Este] A9 BEALS AR

ol Z¥E <AFE7|(Young Hare)>[E-9]elA & vehdd. Zdo AR

AA% Azkel BAY, AAE Pol WS WEWAE AL B BAE 2L

T Slth ol AFo vEhd FEE AEES A QY THAZE = ofe
T19) ol$H 77HE mojFEThI
EE Am Al SlelME TR A8 T Agsta, We A

71 913 o g9 T o HAE FEEI|E FATh

a9 FE F <Trento 7 (View of Trento)>[=-10]& LT 19 FHS Ho
ooz dAgiAel 9w FAsE B, o FFAA HAAE 17 A
Aol FH wstel B9V Ae FHE S o] &5t AFH)L A{HELE H
A7IHE A ASS ¢ F AUth

164717h 914, 2l g2 ml&o] HEwA, oldelol mEe wUeEe
WAA B o] 5L mE AATE B o4 WMEE o|F o] gty Buh
G o] A7) fHANE l2d FHe FaAE o 2ulgsel Hse @
A T A A& AEsa gk of 9 o8 ueel %
se, AN5e) A8 oA @ W A9 x 2dd AL F4nA 8

Atk ol# g AthE wig stel TFT HlEA ve2 ¢ viHE AT v

i

4

rlj

T
. =

Jo

d

10) BEY, o]71% o, Helel o, @9, 2002, p.182
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zolgt & 4 Q. ojEg AHYFIE AWE 52E Ho|A
mHo g il et Jdo| e, FAFHela
& Ao

164171 FRbe] cl2ejx e FH Y FFS e Ay FAFIE A
Hed, o ug Aol Zes 753E FASE 249 2laLA (Jacopo
Ligozzi/ 1547-1627), = ok ste} #A S FAE AFS FHoH d5 4
3o 7)dolgt & 4 & =F-ol: (Jacques Le Moyne de Morgues/ 1533 -
1588), AW HA v FAH YF, A2 FTAE I8 a7 FHo=
2%k v =+27kQl = H g (Theodore De Bry/ 1528-1598)9} &} o] E (John White/

1585-1593)7} L& °|t}.12)
aHy ol¥E HAYe & A= BTk, 1841717F HZIAA FA g =
A Aol AFH Wl 3ol 2y L] A FHIT

1741716l o]22] A, FA3tE FHl2 (Peter Paul Rubens/ 1577-1640)1} & H &
E (Rembrandt Van Rijn/ 1606-1669) 52| #Eo] f3te Rz Aoz A3
Z8E AE E F Utk o5l HF FAF Arte ofHJoy FHE
g e, Tz FAS V2 A2AAE AN T dE 73 FF UE
g SR 29719 A&, JBTE o} AlFol Mzl wi
7IWHE o] &ste] AT =AA A FHE F AT FAF S dEUE AE
o JAHAA SHAEARE EROA e Vne FEEY FFS RAFH ®
3 olggol 2whe] FAH8 719 F2= 2 (Claude Le Lorrain/ 1604-1682)

[

xze2 Ul YEFek2 FA (Nicolas Poussin/ 1594-1665)% i &<
gAdoR Agean UAE SRt A3 us wxd wASE 73
AEAAE AT FUBY ol guz BHAACEZ, o FA3} 3

]

11) Gardner, Art though The Ages, HBJ, 1981, p.630
12) +4%, op. cit,, p.415



ve] 59E Aoz dHst=d A 7)ols
o] A7l FAst= AR FH FYPom=nTt o
A2 7] A ZEA R, o] ZREXFEL A
E Aol fysA HuA AYFer 259 v)sd wE Aoz e g
FEEZA AGH7AE ol AZIAh ol ATl wE AFL 1747 F
o2 s 1 2Ade] HH s B F Utk
1741710 52 EF=29 grioja Fulxo
(Anthony Van Dyck/ 1599-1641)= B4l Hd@ =29 3
g3 gto] o5 e FE, Y Ad $F & AdH

3, FARGS=E AFeAtt. £ (Hollar Wenceslaus/ 1607-1677)9} & ©]
2

(Place, Francis/ 1647-1728)% ¥ i=glvlel e I9S IHEH o5 F
Ae AWSTEold Adez Ha FHe dF4d I4& 2ds}Ae=

B
& Ak 2 o= At a7l FE S AU dES 2o

184171 wl&o] Al AFolgte Aol ZHA AU Z 2ol A
= MY AFFH FFI7F AE FA AEY #HS o= AAMAT H
Jom, oy AF AFERd= HA FAFY #AHS ne A H
T}.19)

18417] == olggote] Wyxrt AFujnje] o] Hol, 7h=9id s et
7IME o]&ste] ) HAFe HIW F3HE 2™ 21X (Marco Ricci/ 1676
-1730), Moz a¥ F5H A= W FE(Veduta) 7| H1HE F2 o] &8 &
My 3o 23 7tel 72 d E (Canaletto/ 1697-1768), &3l ®WlU 29 F
787} 21 (Giacomo Guardi/ 1764-1835) 5ol <& B4 #HL FH, o

13) ol d =AW= vkdof 9 n|Ewge] AA} o7, 1996, p.70
14) ¥I5E (Veduta): %E‘?..ﬂ & o]&3 w29 FAs
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H g7t ZAE o] FAge] wxe] A o] FA A )5
AT 1847]9 P APHEE AVIE FAHUIEY H 12
s 49, AR} sle A AH FHEA Aok THFAGE YRz
g hE F71d T FPo) g FFLe, TP AAH Fho] X F
EAHog AAEA FHE FFe gty fldth I Fd gy
ol Ao ozl o] FoHI &S il HFAA FUE AXFoE B
HAThe) 35 w97 fa Ee oY & 53E U AAEe &g
FHdYgel FAEA oA AFEL FY o8 Yy FEFES S
HAA, dxs T FH Ay ANy g AAFRE S FASE AR
Zzyo ZAE AFS uA doh =3 ‘SEW A (Watman Paper)179] 7 %<}
FEAAS Hobek FAS T AEE FAs A 9S sp&siEn 18
gkl 18417] FukellA 19417] = FAsE 382 stE gr|Hola F
E A Eok =3 FA] Fab AujHold s A FAHEIHE
of el wietA ol XEAS o A FASIIES HAE FAHSI F
3](Old Watercolour Society)18)2tE Wx o 32 w314 ®rth

ol & AFE AR FAsE 1847 TF FFox
A& 7F2 &Y g FobR QIARA HH, fH3
“o2 olgHy YA Ed FIHEL AFY 2AE F
of QlEolv FEE wtHUIE] AFITH) o] F FEL FAIIEC] FF
34 Hed, o] 5 3 (Samuel Palmer/ 1805-1881)% Lthe} F A vl
A ol AREHAE HeEts oAl AREE7] A S, 3 A Z(Bodycolor)

g Abgdte] SlolgtolES EROlA St NEE SAth EF, BEY B4

|

o

o
S Ho

_

il

15) 74, op. cit, p.417

16) ol o=, ubgol o op. cit, p.70

17) 9ERF X|(Watman paper): 9=r2] J.9tERto] THE AE F BAle] FAL a1g a3t 84

18) A% =371 @3)(0ld Watercolour Society) :18041d W3l %0 =a13pr} ZYPo g oA o
30dEet sake Ausigd dd 2E olgbdv](London Royal Academy)ol] tgh whilz @7:]»}
Aol AN E ANFEA HALh ) M. 32HE, 715 9, op. cit, p.24

19) Ihid, J. M. J2Hg, H7|5 9, p.24
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5ld, 49 o}ghu] 2= (Arabesque) ¥4 5& FA3 F3Fo| s
1S AR P}

A% FASE G dAG TS AT d&9 F F=rt 5N

&®e obyer d AAe FFEA b2

—I

AL

Jo
o
r-l‘é

1841 7] =958 &% M=H] (Paul Sandby/ 1731-1809)= = 33}
oA Bd A= 7 FAgY 7xE ol FArtelth ae S#oR
AFE AR b, FASE vprEste PHe A F99 FH s
A Z(Bodycolor) 71%& &3 AA[=-11]004 FAst wdmAe FAHES
Aol o]Z1s A3 g3 Hxo A7 Utk 2e ALKHOE Y2
A FAE 27 9 gFe APS AESAT. 29 Holx AFvel E
ul2: A =H] (Thomas Sandby/1721-1798) A &) 7% o] ot 4371
t}.21)

22H & (John Constable/ 1776-1837)2 %5 ‘A4 J7S 713 #7319

P

e

A'ete HrFE e #7149l & = A2 (John Robert Cozens/ 1752-1797)+
Eolu AES AU Atolu Z=Ale] txAlA, G A BARE SHg A7
T FF[E-12]S -FANA =AAE B AFE =/A- 2@ Aed, ole
Gt ghFo] TS FAUh
FET (John Sell Cotman/ 1782-1842) A AH St FA4go] Hojwta ¢
d Fejot TR A, st AAFH Aol dig A wiEF SHe]
5349 s AEAEd, 2= A% dxo FgUs 22 =3d A
5 Hole S ALESATH[E-13] BT ZH~ Fdoe A3t A&
=9 HYHE (Richard Parkes Bonington/ 1802-1828)3} ©}<)
A=

i}

Ay

fr

Z+dgt I =Z (Jean Baptiste Camile Corot/ 1796-1875)7}

20) Ibid, J. M. 9}y, 2715 9, p.32
21) #lo] 2ulx HA5 4 An Introduction to WaterColour, A&, 4t& ujtje], 1998, p.8
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UTH22)
A= FAste A 98ld BHY (Joseph Mallord William Turner/ 1
9} EmW 2 A" (Thomas Girtin/ 1775-1802)2 &43ta £ 43 7302

A9 Fze) FAg ZES RAFED o]5L Fo|F APew Aved EF
Ao tdss Ad=sta, JFAA AAE 27| = SFAAT BAYUE <=
T B3, Wet WetZ| ), #A27] 71H, 23824 7], Fojl7] 7IHE
Aste] 712 FAste RdGDdS WalEd 7 Yrh[e-14] £F 5313
AMZE 7S AFE A7kl d28E 94 dFa34E W7 98 Fod7]
7S AFESIATH[E-17] o) & I v AT 9Xe ARHA TAHAISE

1
Asts & Al FAS g 2d7IHY 2= At

Zrol e 184 7] Fubo] olZ@ Mol AL ‘Sl 3} (Watercolor) 2=

o] o7} ‘ofFold (Aquarelle)olgts EoJE WA Ho| ALEHY] A3
€ % o]zgo] HojMol Z@g~E RS §1 dF R FAFg=
FHo] EAHo R HHTE v o]V = Bttt

2 879l W2 M Z (Hubert Robert/ 1733-1808)% Zwloll A % 7]

. °l

fr

l

m{%-@

il

[K

N

7t A FstAA H =32 Y = (Desprez, Louis-Jean/ 1743-1804)2} A2 (Simon Ch
-alle/ 1719-1765) & & Z g2 7tE3 3 FASE AFM8H L, ol &

de 2o FA43E Hast Ak

o

A 95 T4 stsEdA 9FS e =d+AF o) (Eugene Deelacroix/
bl

1798-1863)7t A AuSHE GuFele A wA Ade] g4I 4z 7

22) J. M. 3= 715 9, op. cit, p.28

23) Wet Wet7|¥: 2 ES-% WS A o AMEEE=], EX7F vtE2Y] Ao FEE AW B 9 344
o =72 7 ARggth BE 79| 7)ol He AoR, AE °oRF 7% AREshe Alo] a3t
#oliL A7 gfAel| g3t Aol Frt

24) 1841718k 19417] & ol F43P7F 53] wHsA | AVle 4% AbslA wstol A o] F=
He AFEE EAQlEe] ol AR wﬁfﬂ- ol 7F#dl &tk Erich Steingreber,
Zweitausend Jabre Europaische Landscbafts Malerei, Munchen, Hirmer, 1985, p.9
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7ve] ZE[E-19]1S HARYOo 2K ulZH F 3 (Barbizon school)25)7}
Hoh

o] 919 yetNe JEFHS FlsA 227 98, 4T RS
28tste], eI OAJAA] =4S Z2A e FF[=-205 F7 EHY
(Towne, Francis/ 1740-1842), ¥+ B XA =AA e S=703 $54 £25 %

N

A[=-21]3F 2= (Cox David/ 1783-1859)¢F Al 91 =H 2| (Gainsborough Thomas/
1727-1788) &°] % &5 stAth

ol Al7l= W FAFANA AHEEHI e oy VIEEe] tdstA NdE
W2 FA AVMELS AF SAdA ddd VIHES Bl A S AL
aret.

1947]6) ol2¥ FA%E WA RAFAUL, 43 BAG B 359
ERFUoR AFWA Atk B4 vee] 4Ae nok HeAd A, FGH
9 FH a3 B A 2oz 549 A94 £ QX FAS 94
o[9} PhEtAR AA, Fu, AR 1 5L BAG 5 Ak OE 47
2t 94 AFAY, GUFY HFE gustEA AT AFFY 1

Z
T
1 RHUZoE AFHE FEE AHW QB Sgatols), Zys fd

i‘i

o] £ 72 Y (Paul Gavarni/ 1804-1866)9} <41 #}v] (Eugene Lami/ 1800
-1890)8 & 4 Utk vE9@HE=E 849 sHriQl 83 2 EE &Z1E (Johan
BarThold Jongkind/ 1819-1891)& #3= A|Z AW Fa43kel] i ¥ o

o

25) H}2H|E 3K Barbizon school) : 19417] Fube] @58 Zekro] 7 3171 Yok o] ¥ Zel
& o] 22 vhel uEn|FoA fdict 19/‘1]7] FHk HOEE FA49 119 FFAEO]
of &gt REAHoR HAAHED HHT} Zo] dHo] ﬁﬂﬂ Elikiis] ‘ﬁ%ﬂ PR

S Wk, =S of=re] Azl HP%% T 17A7] d@@= sPeoAME gg-S Wolt) &

FRE o] aFH AL JAN AEFe 2EHE I UE, AHola gq@o] 45 AYx

H(Jean Francois Millet/ 1814 1875)‘: o] IF9 FAdoeR FdY. a1y vF AEE

ojdslet 19 WAL 1947] FHke] AR FHUS ALY &te Zo=E, viEd|Ey 1f9

374 AAE AHete Hioe tan. dds Q=2E, fﬁ“—f‘ﬂ*@?’\oﬂ S2HE AR, 2002,

p.379

(e o o e
[o %2 o T > U

.ﬂ
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@4 4228 H98d kg, 2 H9 (Eugene Boudin / 1824-18

kel st FHAY TIPS o HAHL AEFY EFS A

o] ¥ T 379l A F (Paul Cezanne/ 1839-1906)= 12 ¥
AEANH NFRL Fol7] g FASE o]t 19 FAe AL
79 2, ¥, 4 FAY %W Fo2 FH FH4L wAeH, 19
FAg FE 2047 2716 HEIRE HAHA &FE F kb, 2T

dAT, v, FEvEed B dFS FA "ok w3 Z9 (Paul Klee/
1879-1940), AFZ (Chagall Marc/ 1887-1985) 5 H}-§-3}$-2:20) FH <] 3752
EFHEE dwE AMESRE 2 o B9 FA VIS =ste] @5t
A Y71 APy 2839 anE JrHog s
292 e a8 FEH|F ofW 28 (Johan Ludwig Aberli/ 1723-1786)%}

|

oy gtg Folx ZEX FIZ 2 (Abraham Louis Rodolphe Ducros/ 1748
1810)% 2 e bS] FEHAT

19417] Fxbe] ol2d ZdoM®= FAjs7t BH el 1gS oA Ao, =
d =219 FHE FAFgUEE 8% F712 E YU EPE (Johann Lucas von
Hildebrandt/ 1668-1745)%} o}=3 £ WA (Adolf von Menzel/ 1815-1905)<
= F Ath

A 2HRleRzE 2FEWE 419 dHlojH|= ZWE (David Roberts/
1796-1864) 7} FABE 2AFAE AW, o] 2 2udle] FHAZ FEIL
184171 G At 87t T 3 AR EA FAF ] v FH A4
S ZrFW vhglolle ZE2F Y (Mariano Fortuny/ 1871-1945)2}= 317} A ot

26) 19199 e Z239-~(Walter Gropius)oll 2J8l] nlojnlZol] H@w o] 1933 d x| <& e
HR-8he-AE v AFstuE 1920dd) SUTRRIY] FAA Y] H3s siich ghule] A E Al
oF 9] AAA ol upeh vpg-ak-229] GAlE A o GAR R, 7 7|3ivie ghale]
WS ke WEkE Bty g JEXC oY &, uhe-sh-2, AlFAL 2000,

27) A7, A8 1 JAL Mg, vEA, 1985(3€3%), p16

_14_



A Ete 2, v ST A7 AV1E FEA "k v
SHAA(1775-1883)S A7I7HA O dFS woteort A FHs
Lo thak ¥rE oz dojtths) 1947 Tyl HZFY AAFES YRS
e &A 252 259 deF NS AHEF9F o2 xHEA 2
o 2 FAe Y 77 9EE &9 (Winslow Homer/ 1836-1910)¢F Ev
2s 0]%12 (Thomas Eakins/ 1844-1916)th. &M & Fejol A 2 PAs} 22
ApAAQ VMo r BHY AURJAES BASIAEUE, SAGA AsA g
FES OdE dEa, FHea g dAS st A4S
E FAg AHESAI[E-25], olZae HH By EY HAFS o5 A

2 AFe s 8485 VSt [=-27] °ols+= F8 vl= FAEIE ¥

LA He T 1947 29 Vs FAS Fabel Qo] gL AdS

22 ZA YA 2E (Maurice Prendergast/ 1858-1924)= Q1 ETF4S LA =
[£-29], "Wl&] JHAFE (Mary Cassatt/ 1844-1926)9} %<2 (James Abott Mc-
Neill Whistler/ 1834-1903)& Q19 &7t=A WS dJo. 283 v=
AoIAA T ol gofoll A EAste] ZF2olAa w
(John Singer Sargent/ 1856-1925)%= Z/J38}9} 443
Th[=-31] o] Ul Abge &5o= 1947] wxv&E2 1 A7) &s)
ot

3. @4 A8 F
204171 §-27F v R Au2 Aldio]ar, 21417191 @A A" Al A
A ol vlee SEE Ao tiide] "o o] AVl B, dAd WHket
A o] M3 Al7]olx, o]z s MIEL v = F eI}

flo

28) James T.Flesner, o7} 3]3kA}, sl =4 FA3|A) 1958, p.3
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2 A HEe, 204715 oA AUEY &3 FE A
e AT BBYHES £9E 4A gae o & glrh o
o EFFE dall te Y F49 F2 n& "l JdFS v
"rh29) o] Wt oA FASE tdet YA FHER LA
ot

el o]27]7tA, 184]7] Z2 FHHol&g vEhd HEHe] dE S
rlEe] Aol "ok HAAQ] AHset EAsE #8H d9d=
st5 7HA gtk 194171 SR o] %9 E3t sk 5L A&FHA WY
Folr, 53] old Was AoyHos AFoe HolM AL o]
o kg3l ob= AL B2t ddiAbE e eSS Kohe HEle o
A7 W 53 Bud ollon dAE Abs EE o]EolA A Ju=
F8HAh o] A7) d<&AE FHEA (E. H. Hans Josef Gombrich/ 1909-)
b RE Y e Aunz2e g7 golgar sAxe], & Eof
HE e 548 AP stEe 2AYe] AR

FAHsE AHEF SlolAE F 7bA Y] FHAS dFdlE e

]_
oo F W AE RaEEe 4AL FU W7 Astel, FAET Ty

e

o

p=Nye}
=

d

o2
rit

o

ey

X

Al
Lo

v}
=l
D:

N
S
5
==
r_9L
§~
=
2,
T
A
)
o
IS
i)
&
o
9,
N

27177 oy
Fsol Ueds) AfAT. w3, F4s9 goolx, 2@4Fe7 v
sow, 2xd e FAEAFE, FolE, JdY ofE, Jelm FolEs)
2o tad Aws} ol Fojith,

29) =g I E, o]A- A 204|7] u&Al, 1996, pp.9-12
30) Pam Meecham, Julie Sheldon, ©]WA), 313} o, 3in|<o] ol&], A|FA}L, 2004, p.27
3D . M. #&Hs, 715 9, op. cit, p.40
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oz dd FAge] FFE NEFe] Ao olzo] dYse
kAo ta] Awrzgor dolruzt ok &AW I Ik4 (Pablo
1881-1973)9} 2] (Salvador Dali/ 1904-1989), ] (Joan Miro/ 1893-1983), ©
(Henri Matisse/ 1869-1954) &AW 3|3}e] tirtE= v FA}E SAAT,
of FEAME FAGE AFQ FH AMRE A&t 45 =W HEle
ZA7re] dig HEA 5% 259 ZFFA AN F ot FAHeE G
B

A2 1A 27 (Wassily Kandinsky/ 1866-1944)

FAee 2047zl HXI7F 2™b SR
gt 2 Heo2 gy AdY AAH FAE AYgHez AAT I
tReH, @49 715 &5 g ol27] 9 dFH Yo ol
A WHA A2 au A s FAS el FAvsclde F 2
ol%3al A Bk, AHA IEL 2047] Zuld wWE &2 AQFT W F
ArlE ¢S AAFL AAT 2 E BEFstal 2w Wi Adgo] WX
= AT gF At 54 AAdE et 2 FALAHS ALY
AFe] =yl Al AsA T =g 27t Fgte] $o4d 245 =UA A
G718 A=Htt & 4 Slth
27 s 29 FF[E-33]04 2R #39 I3 333 THAAA=H,
OAL O ol AFEHelY Oy Wow AFE AFH YT Tt

il

AzaA oa, Aol FARAIM Fe 3 B Ho $xANY BIA
1

il
I
o
[o
fru
i
9
il
m
o
Y
e
ol
N
o

32) mkeAl, o= o, AT, oA, 1995, A
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22 F 3 (Raoul Dufy/ 1877-1953)

HAoe AR} vlE 29 T e FEd A4S Al 35§
o2 WHAA ok IYyS YA "ok 19 adee 1y, FA, F9,
534 AT BHeta sHd MR xd@E AAT SAH

ol 19 o&/de] Wi /MR =48 Foh AIE AAY VeSS F
Ao 7 HASGAY 7Y 7ES =dgdte LAAE dHstA &St B

BEFES VI FA9Y ZFAAY FE FA= 44 a4

1920d o= AAS e S Hol 719 ¥A &= 7IHS
FA St HEA 7L, AT FA FEHEHA Fa A -
B WA A Bl A o] AHEH A -l #g A4 o2&
LHAANAURIA HEeHH, o] o8& 29 HAFol AA
g glolA ties] FRsiral A gt e 2e 71 AR50l A= IS Wl
AstAE eskrh I olfE & MAfEc] W 2 I ZAo7] W&ot
A= g7 eBAd FaA e 5/ e Fosrintgs, T4 E2H
zo] MR os) AFE FHA S FAH LAES WAL A k. ¥
sto] AAME We G o] o] FAPHEH, oS R EEZEC
FHORE FHUA AF 74 AAE £Hd] AR gl Yo =y
WES WARE e ZHolze] FEdnh FA e st oA o] ntz ATH
o)A shke] A7 He Zolth 9ol A Blojy gl TS wAE ol F

[>
i
v
=
ol
o
v
it
fr

33) E= o ~E auedFAs o op. cit, p.487
34) Raoul Dufy %{’EE EE, YR 3, 1985, A
35) =& H#E g, "‘I‘uloﬂ o, Dufy, &3f, 2001, p.76
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O 92 gV AT ddEe] BEAMEE A
gho} A AMEE AFELE Aol FHIe FA| ek o
FASA AR M5 FEH FETS EFT HS

Prh oMY 19 FAL AAst FFHA YA
B, gFdo] wo e AAE AR EAAS
[=-36]

R

m

(e

olvld] @ Ed& ol (Amedeo Modigliani/ 1884-1920)

el A &E3 olgE ol il Rdeolls RHEF R ol 3l
Aok WX o} 2u|d2o] AFdE FFS wokrh

History of Modern ArtE FZ3 H. H. ojv<so] “EH o= A 3
gl wE7tER #dol AAAT ALY 204]17]1¢] H&7tE ofyth 1 A
2y BEde] Ade] FJAAAA HojgEetd o ojens et HUt
o], 98 AFel deA= FRAN, =244 Fxo Yeivue He
2 4oy JIES WA £Yste] BANSIR oW, 245 FEAAN T
g e 284 34 B FUth AA sold FAsE A= 19 F
she} 27 REFA EAHoR UEhdthsn) 39 HF <o 4F(Caryatid)>[=
SB71914 QAlE mEAAZe BEYrE FdHYa, FASE 2H A 13
AR, WS AR Edue A3 FRAAN S4EE =2 F Sth

[o

F>

o

36) e, 135 9, nedae] 9Al sl 1999, p.73
37) 4= Q2R d=uEdT4 9, op. cit, p.189
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Z Z4d (Paul Klee/ 1879-1940)

SAA 292 BARl FH e HYelM TsketE =3 dAFe

o
=
Y
N
it
al
30
i
W
H
2
2
N
X
it
N
2
Lo

N
i
b
Lo
N

WEE FE e EEF AztF Aol ® 4 9
AAS Ad AL U AT® oy @ s

Ue AAH AJAHES AGHoz Fof 2E= RS 7MEsA st Aoluth

O

o] 29 ANFNH Ao Pes Soto A 4R T 1 P2l S wEe] 2
&30

Z vl (John Marin/ 1870-1953)

FAE AS A5 A7 vde 27 FAsE T4 FA P (Wash)
7S ol-&sto] AFE A ol wxo AGFFe FASIHAL &

38) H. WA=, MdwlsAl, wZIAL, 2001, p.494
39) AR Aste, A4S o, g2 FU9) A o, AAY, 1995, p.59
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o, 304 ol2AAA A&HAU 4F FelA v
stotsts] s =g Qlof, AAS} ANE WL

54 =407 98 A0S e 1 AEA

2 FAge] Bolut 2P HALH, YA A5

w3 4 aeAt dued %4, 93 adel 9%

gAY N =AAEL R BHol AE[E3], [E4d]d] & S

ot AEAN TA%E 78 FA= 2 oA swdAe drye

sg

s e Aale age] AAH A BRI o FARA AR FA
2w 2ol FRAh bt e adse] A6l dsel x, 17
J
]

il

A olgrhe A, 4, BRez EA8E eTah
e a7k AR Gl F5A FUE EPFoRA AUgE 3
W AAY ol 1 FHk shte] Aol 4§54 BEE GARHg
a9 AF[EA515L T AYHFE T ARAAL obF A glo] vheE
AA AAGE 1YL 2PE dE FRADSS SRR

Z Ao} Q7]3x (Georgia O’Keeffe/ 1887-1986)

ME olF el @7Ee] FAS JMe u R4 FHNe m2td, I
£ ZExgsd PEe A2 W TReE FE[EA7ISS At
TUE AE Lol Ade]l AuF FuUE wsEAL WA BYAe
Jgeon E e ovE A & AEE sk



gt v 2ol Addel g WA

Z7te] REBE $4 2AAA Rgow

N=fF ¢}o]lo]2 (Andrew Wyeth/ 1917-)

7 mIS AR AR S Hteln, AF v 2R EEA & A
A5 BHe Ay oo FA)srlel

are] FAs 7IHe AL, "9 AFS Tl FASe =dto] 2y
Al(Dry Brush)7]1®-& Witk =455 34 AFEA 23T + de W
S "grden, A nfd AR AAE FH8H7] AFEEA 2049
ol FAIEM WAL A Ak 1 Fo HlHE AHEEA He F
4 @S @ 5 A BeEA 19 A= AR A 94 2
oha) o] AFoA dEFH @V ZE FAS 1G5 (Dry Brush)&
5 F Atk FAE AFelA =0HoE AUt e B0y AqUE T8
APES & F At T 32 A 259 45 A= Ao

, FHEE gsly] 98] M=u ol ¥ (Sandpaper)tt FH L o] &3] F=A

HE 7= @t g A $AEE JH wA] ddse F5e 2
—ZI"

fn)

o
o
o
o
i
o
X
of\
9
2
1
o
A7
)
(03
fit
Y
o
filo
iz}
o
fr
sl
o
ft
4
=N£
o

olojre FE FASE AFsA Efto] HEAE et VWS AR
o ol& =gto] ByAle] A A FAjste WA, FEHEI gk
o YEHE EHE HAFTH[E-48 ~ E-54]

stoloj2= Hojd BANH I FA o el o HHAA e x5E

40) AFg2 FRZFo|, & 7, dAdiujeAbd, 1994, p.477
41) Henry C.Pitz, The brandy wine tradition, Houghton Mifflin company, Boston, 1969, p.220
42) Hazel Harrison, A3l|% o, $=A13171H, o7, 1998, p.29
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2AE FAE WANAL BE olgd Ye] e AU FwIRFEw 9
£ Zolv. dgg TUGESL FHU2YE 19 BEGE AL v B
wpol dojthri 18] @ SolA FEAA ANH HAb dgatel 3 B
e BAE Vet AAAA YA AdH oz Jxs TdstAE vE

¢ AEde mE2i dee & F Ak vEe Wi AT gkl A
AR22E FE ZAAFSE aded AUAA AMEHSRE O™ 19 gL =
AL Fol X AAe HoFE. o] Alxe AR ddS =3 AAst
- gHEA BAetE Ae SHCE o, Y9 ady 2= e 'd
dolgte #AIE A7 Y. FHE S wAsta ouzAY FH4 o
Feld AR o]l SHE e FAst=dH, T2 9v fle Za, AT
7} S0l AFe] Hdez JdEHo] Oy £ 54 H.[%=-55]

EFA

>

H Zd¥ e (Francesco Clemente/ 1952-)

AEAF) G SN AP Aol AA @ FAY FEF[E
5613 AFF A AT ARL FAR @ FEOR A FET & Atk

L 5w} EwolAel AAge A2 1087 AlEEE
&5



A7k Azl FAlolA 19 AFEelNe] EA Ad-g AT
A FEoz Ued A FRAUES B4 A A2 5
otk o] AANSA A5t AN Foz REW V(R)E Fol B
T}.49)

01}1!

ZE2F F 2 (Georges Rouault/1871-1985)

ofFit 57t FollA FAjste Be AFS HX Foe AT A
AEolar e HAFZAE 7AEAT, T TAE FA=
=

AEst BgEA e S HgE FAt 2EL 3

o

Zﬂ_'
Az HEo] Tobdch ol el e 1A o] shueh chete %
Aol e wwst $4e Folgeh 19 T1Y[ES7|NA Ax 2
o g wstE I, Seld 42, vhed=e Tug, 3

axtel 54S e F vk
o2 i=4d (Emil Nolde/ 1867-1956)

%9 g7bel wHe F7) FAsE A veAeld 2de) FAs G
of Holg AFo WrwETh 2 FA} ALHH WaP £Ydo]
2 olFolArH, HHe FASE %A R AFoE 54 A9 Ak

st A9 4 $AF A3, 3 A5 % AFL A7) 8o
Sutel 344 axz FeAch a9 F7 FANE AW evge =

5
O

dolAste] 35, =3}, 1997, p.288

43) 44,
44) BFgaf, Aok v, deTistal &9 1997, 115p
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Hge Bal AAG Aow, o] HAFL BPHow oojN7]E &
de kel Aot maeA Qe R

£ AEE Aol vtE TRo|t. Eo e Fole AE wolEouA AR
A delAY, A3t A Atolo] FAE WEVIE st I FAE wek Mol &
27)% e 999 ERE dA F Aotk & o] JHE AT ExF
Al FAs 7IM ez WAAAT[E=-5]

M2 =de) FAste ewys FEde - e HoFH, £S5

FARJN=s = e &Fe Ao et AAnte] s EA) 3}

2 Agstel Yo AmAgol Fwam

kl
=
o)
ro
S
>
re
o}l
o
'z
N
N
=

2AAFHA B8 AFAT[E-60] olE TAAL EAHL AT 9)

 AAE Q4 ede gate & 2As Adan Qe Aol

45) R&™, I % i kA5 37k ol =, €3k, 2002, p.110
46) Ibid, 3™, pp.184-185
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AT M,m = 5
]L o
N TeTER e
IS . B T Mo DA &
£ kL WH it A o 0 %0 ﬂm T T
5 T oA G Tzl Lz
o iz == ol Ty ™ w%_ LWl mo W © 3 ﬂ_ mo
mo o) H:A_V MN_M MW_ Mm dp mo B i Mm : ma;
o 7 M%ﬂ © T &7 =
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) S % 5T @Ltiaz b g 2 2
; e P& . oo AT 9 Cl % T X i
s Ixii TEFGS B S
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oA 25 WEAARY ol F5 wEAFNNE Wwa
AAW MEigel FAL Bo wHAHHo] AAF B FPAAE FAH

s
G mRRge ol gt Memie BAS Fgown WAL G
A9 Were wASE Ao Fash
o AY BEYSA ol AEHD Y FAHE aRHoR BE7] 9
AN wadgel ojgA ool du, AYHEA} Fad 4Ho] A F
sl @itk wtAge] FxaE Hel me 1 WS T AFHE A0
of GepAE, St AE oJWA ZEW, wi-Sts BES ofBA AN
of met gl Aw 4o GepAs] otk ool mAHFHe] AEH
29 AL SH5udds FAS HFarE Welseld st mwi-
S4ngel Fasth awd, wARgel FeAA $9 FAA FASY
234 24 48542 FYHoR 719V, o}gTee AMET Srste
WY RS QRS FEANZL S QRS T gete BFeteiol Ak oA
9 Vet we-sERgAA dRHeNE o B EA AW e, A7
Ba4e osse sl Fasth

rr

3. 745 w59 HA
A A7) 1910 ol F=oll g g2 Adst Aok THe] =AHEA
FAgE dES B3 A HAT £A3 =9 27de A5 B4AT
o2 HEAHo] HolAe Zvte] FxHo], AFALE g el WiARE A
&HA XAt olglate] FAjste HA o Fo T o] gHH, o Hagh
Rz Fadoz Qo] oA HA AT Aztye] APFTE HlojuA
Fata Aok ddiel ol2eME, FAstE EUXVIFHY FAVIH B

47) A4, op. cit, pp.14-15
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adez goze WeadA de A58 &

7IWe Hst=SE stofok & Aotk ol T u&
U FEAbel B AAsta ARl dWs 7
= A= dasith B wiA o duizERTe WAt 58I Ad Y,

Mo

BA% dAle BAE BH2Y W $YE @ A Tx, 2 BN TR
B A4, ReAES YeFe B4, 44 Adae 244, 18
T Rg WSS FAA Bk oW @ A5 44L A AA A,

o] & Z¥(Heinrich WIfflin/ 1864-1945)52)0] '®& w]&7lE A7) Lol A
of® AlZtA JheAde Folar, aAd &HrtEo] i, EE Aol e AY

o 5@ Aol ot #a @ ARF BAAAZ B =nolH Datnd
St med 24 5@ nensd F242 WL Aok F, FA

AAHHE el i ZzFHola HAWbH]l ANE F59 o
2AEY gdde VIS AAHLRE olsst= Ao Hasdithe otk o2A
FEWHY A HAHC] JH5EA He Aot

51) o}y ==, op. cit. p.19

52) BE(Heinrich Wifflin/1864-1945): 2912 w|&A7L 2 EA A4 Aide] E53 o5 73
o= Ay Agk AR TAIE AT FAA (Evldaet vlE =) (1888), (arziv]
<) (1899), (M&AF 71270d) (1915)

53) w3 227, 7|5 9, niEAket TP, &AL 1990, p.32
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[=-1] €EHEr 5= 3H(Altamira), B.C.15000 [%-2] ﬁ}uﬂ—?—é] a9, 113%, °]
d, dl&avhg B3 HE

[£-3] A29] X(The Book of Kells), 47 <] ’ '
4o B-2AQ vt vhE, b, adEg S NEEe] 282 71 (Lestres
g9 19, 94 7)o A% riches heures du Duc de Berry),
299 37, W% Z(Limbourg)7t
9] A& A Pol, Herman, Jean, 15

A7 %



[=-5] Raffaello Sanzio / o}eld] 3(The School
of Athens)

[%=-7] Albrecht Diirer / 8574 (Lobster), Water-
color and gouache, 263 x 355 mm, 1495

[=-6] Audubon, John ]ame’s"’/;";ﬁ,iE;—“: iaBs

T 7k 919 FEarEA, HAo
A9} WA(A Chaffinch, Bullfinch
and Greenfinch on a Branch of
Budding Chestnuts), Drawing pen
and black ink, watercolor and
bodycolor, 374.7 x 273.1 mm, 1827

[=-8] Albrecht Diirer / Athd+ Zojt
(The Large Turf), Watercolor
and gouache on paper, 410 x
320 mm



150>

[=-9] Albrecht Diirer / A&7 [£-10] Albrecht Diirer / Trento &7 (View of
(Young Hare), Watercolor Trento), Watercolor and gouache, 238 x
and gouache on paper, 356 mm, 1494

251 x 226mm, 1502

[=-11] Paul Sandby / Wenlock Abbey, [=-12] John Robert Cozens / Isola

Shropshire, 9% 433 A7|A H Borromea®l A A (View
ole MEE F=d9739 259 (The from Isola Borromea), Lago
South Transept and Converted Maggiore, 1783

Prior’s Lodge Seen from the North
Transept), Pencil and watercolor
on laid paper, 352 X 547 mm




[=-13] John Sell Cotman / Carnarvon,

Pencil & watercolor and gum
arabic on paper, 1800

[=-15] Joseph Mallord William Turner /
G 2rl9 Acquacetosa 7 oA
(On the River Acquacetosa, South
of Rome), Watercolor on paper
support, 321 x 505 mm, 1798

Joseph Mallord William Turner /
Lucerne 35949  Brunnen
(Brunnen, from the Lake of
Lucerne), Watercolor,  288.9 x
479.4 mm, 1845

[=-16] Joseph Mallord William Turner /

Salisbury A B} §-(Interior of
Salisbury Cathedral), Watercolor,
660 x 508mm, 1802



[X£-17] John Constable / €% 2] Netley
Abbey (Netley Abbey by Moon-
light), Watercolor and pencil on
paper, 146 x 200 mm, 1833

[=-19] Ferdinand Victor Eugene Delacroix /
Dieppe %] ¢] A4 (Cliffs near Dieppe),
Watercolor, 1852

[=-18] Ferdinand Victor Eugene
Delacroix / $E7+9] F o9l
(Two Women at the Well),
Watercolor and pencil on
paper, 2680 x 1890 mm, 1832

[£-20] Francis Towne / Arveyron9
¢ (The Source of the Arveyron),
Pen and ink and watercolor on
paper, 310 x 212 mm, 1781



[£-21] David Cox / A& F #HY
8] (Two Naval Pensioners
with Shipping Behind), Water-
color on paper, 124 x 79 mm

[=-23] Eugene Louis Boudin / Trouville [%-24] Winslow Homer / B}57HA] &o}]
v}t 7} (Beach at Trouville), 1893

[%-22] Thomas Gainsborough / A %W
(Title not known), Etching and

watercolor on paper, 190 x 265
mm, 1819

(The Lobster Pot), Watercolor, 241
x 337 mm, 1880



& "%t_\’;—_%\ Bty ;.«,“\- il [5-26]

[£-25] Winslow Homer / Z7] gt
HFUY (A Basket of Clams),

Watercolor, 1873

Thomas Eakins / =@3}=
7}§-E o] (Cowboy  Singing),
Watercolor on paper, 1890

[=-27]

[5-58’]

Thomas Eakins / <53l ok A4
(Baseball Players Practicing), Water-
color on paper, Museum of Art,
Rhode Island School of Design,
Providence, 1875

Maurice Prendergast / &4
(The Balloon) Watercolor and
pencil, 521 x 394 mm, 1898



[%=-29] Whistler, James Abbott McNeill /
vt} (Marine), 1881

AR

[%-30] John Singer Sargent / El&(The Tyrol),
Watercolor on paper, 254 x 355.6 mm,
1914

[£-31] John Singer Sargent / & Peter [%-32] John Singer Sargent / Y3 (A
Harison (Peter Harrison Asleep), Siesta), Watercolor on paper,
Watercolor on  paper, 304.8x 406.4 x 533.4 mm, 1907

457.2mm, 1905



[=-33] Wassily Kandinsky / Last Water-
colour, 260 x 350 mm, 1944

[=-34] Dufy, Raoul / Saint-Jeannet
oA F& drh(Open Window
at Saint-Jeannet), Gouche on
paper, 656 x 507mm, 1926-7

- R L:
[%-35] Dufy, Raoul / Golfe Juan® & H [=-36] Dufy, Raoul / <7}3l= Kessler}
U5 (Olive Trees by the Golfe At E(The Kessler Family on
Juan), Watercolor on paper, 508 x Horseback), Gouache on paper,
660 mm, 1927

500 x 669 mm, 1931



[£-37] Modigliani, Amedeo /%3
(Caryatid), Gouache and water-
color over pencil, 1918

: 2T e el e B SIS

[=-39] Klee, Paul / Longing AFY 3}
(Mural from the Temple of
Longing), Watercolor, printer’s ink
and plastered canvas mounted on
cardboard, 1922

[=-38] Klee, Paul / 3|44l wto] 744}7)
Zd3t}.(Once Emerged from
the Gray of Night), Watercolor
on paper mounted on cardboard,
1918

fiekiet.

[£-40] Klee, Paul / A< 2T(Astray),
Watercolor and India ink on paper
mounted on card board, 1923



[£-41] Klee, Paul / #& 7S &
7}#H (The Mask with the
Little Flag), Watercolor on
paper mounted on card
board, 1925

[5£-43] Marin, John / Brooklyn T}-Z]
(Brooklyn Bridge), Watercolor
on canvas, 1912

[£-42] Marin, John / E3olA A
Martin (Saint Martin’s in the

Field, Watercolor on paper,
1908

[-=-44] Marin, John / Woolworth
7AE (Woolworth Building),
No. 28, 1912



[5-45] Marin, John / Brooklyn Tg]
4ol A (Region of the
Brooklyn  Bridge  Fantasy),
Watercolor on paper, 1932
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ABSTRACT

A study of the link between watercolor painting
techniqes

and art education from the perspective of an artist

Chang, Hye-Jin
Dept. of Education

The Graduate School of

SungShin Women’s University

The aim of art education is to cultivate human emotions and to
create creative and independent individuals. Therefore, art education also
serves the function of cultivating aesthetic emotions and creativity by
exposing individuals to aesthetic works of art.

Although art education plays an important role of shaping emotions
and personality to form a harmonious and peaceful human being, currently
in our society, this all important art education is being sidelined due
students’” need to prepare for the university entrance exam and we are left
with a curriculum that emphasizes uniformity with no teaching in the art
fundamentals.

In this research, we see the source of this problem arising from the
inadequacy of expression in the practical art education and we attempt to

devise solutions and new methods of instruction to overcome these



difficulties. From the myriad of art-forms and techniques availa
we have chosen to focus this study in the field of watercolor
We have chosen to base this research on the findings in the fie
watercolor  painting  because  compared to  other fields, the
material(watercolor) is easy to handle but more importantly, although it is
a permanent fixture in the secondary school curriculum, because of too
much emphasis on technique alone, there is very little room for student
participation, resulting in the ineffective instruction of the subject. In order
to understand the state of art education today, we will look at how the
art-form and materials used for the art has changed over the times and
subsequently the effects it has had on the development of various modes
of expression especially in the field of watercolor painting.

We will study the historical development of watercolor painting,
and as previously mentioned, by understanding the developmental trend of
watercolor painting we hope to gain an elementary but comprehensive
knowledge of the field of watercolor painting, so that we will be able to
understand the different techniques utilized in the various significant works
of each era in an effort to improve and enhance one’s ability to express
oneself through this medium. Additionally, by selecting a watercolor
painter and studying, analyzing and experiencing his/her various works,
we hope to highlight the importance and potential of observational
education. Through this method, we hope to point to a more effective
mode of instruction where the students’ interested are piqued and, at the
same time, there are more active participation and room for them to be
creative.

After concluding our examination of the history of watercolor
painting, we will analyze the textbooks used in our schools today to gain
an understanding of the current state of watercolor painting education.

In conclusion, through the analysis of the major textbooks used in



our schools, I hope to reveal the problems and weaknesses
educational system and through the comparison of watercolor
education in other countries come up with solutions to these prob
After completing this process, we will look at the various methods of
expression as well as the historical trend of watercolor painting, and we
will conclude this study by devising a new form of teaching method which
will help place Korea’s watercolor painting education in the right direction.

Moreover, by studying the techniques of expression through
historical analysis, I hope to contribute in the development of watercolor

painting education.
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