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23) David Robbins, The Independent Group: Postwar Britain and the Aesthetics of Plenty,
Cambridge, The MIT Press, 1990, p. 18.
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Today's Homes soDifferent, so Appealing?' ", The Burlington Magazine, Vol.149, 2007, p. 607.
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28) ko] A 1995 p. 54.
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[%26] Richard Hamilton, {Just What Is it That Makes Today's
Home So Different, So Appealing?) , 1956.
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30) John McHale, The Expendable Reader: Articles on Art, Architecture, Design, and Media,
1951-1979, New York, GSAPP Books, 2011, pp. 82-83.
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BRITAIN 1951
=T b e ¢ v 199, Ve Lol b et o ey e et

dy s o of B i wl e
Centred& Events. ettt Pl
i

[£7] (Festival of Britain leaflet) , 1951.
Hko ool M 3 HV|E M F RoFr ddo] v 7R dy
S

1
t}. o] A= 185199 AW ‘Fh= vl s] (Great Exhibition)’ & 71
ko] Al &FE 9 T}.33)

3D UFY, 9, 49 ) p. 776.

32) Joseph Rykwert, "1951: August Forward to Festival of Britain", The Architectural Review,
28, June, 2011.
(2014 12€ 9 7A]

<http://www.architectural-review.com/archive/1951-august-forward-to—festival-of-britain/86 16002
.article>

33) AW, "= m=A 1t ddivlsey | TGRS =84y, Vol.21, 2004, p. 12.
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ALY st wiEe AF wEdoln EI HX3ke] Fxdv. Tt

Aol He A2 I dell v 2718 oY eds 53

A AQFH-9F Fod B (Central Office of Information) ¥ AFF-A+& st

-

2 A A Festival of Britain Office® W&, AE= Hg

Barry) 7} F28Jdx =2 AW}, Festival of Britain Office®} a3 F
ANEe Ay xel ¥ 3] (Council of Industrial Design), ©l< &3] (The
Art Council) 911, 9=+ < 3}38+3] (British Film Institute) 2 A= A tj 3
(The National Book League) & 718 #37} A2 wkEoifl=dl shrhz

AZSL A3 Qojgdon thE shie Hatat /& A% sloldk,

AaEwe FAUA el AT AFH Bow s

= AF7E "HAeld, el dAYol 53 de ol st o5 Fol=



A57F & 7= (Hugh Casson), o137} @& AFd (Malcom Sargent),
8tz} ok (Jacob Bronowski), 12|32 BBCY A #H “F AF

(Brains Trust)” 9 AYAEo|t}. o]et =~ (Ian Cox)34) 72 W A}

ot
ulf!

2 AHX 71 Ministry of Information) oA A& 3H71% P}, o2 I

AE Qe A= 7 Qe ARSI Etel did =& VIS A3
O AR o' TR AASAS7E? o] WA= dRkAl A
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ojglgt ZHA S WHA HxE WAL F= F Vel diE I

FHAEY e AT ANGOR B HANA 1R e 77} 9

32
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34) AA A9 71 F23F Q15L& 78l Foko] t]HE| Q] [an Cox(1910~90) °]%it} Coxe A &S
AFoR gom, mwek A4 ZM]% ET%LEW*BHOH AAJIL, 7L 5 BBCoA #}el Z2awEA U
I, WYl T Ml (d- ?i%ﬁéﬂ)oﬂ*ﬂ e} Fof giartEA d& vt & e #e Eobo
A8 dF A A¥s BEF 7L e AT Coxe B8 3l HEES fdiA =
& THIglom, 5 AAgEe] S H’EH Asete 48 P, 1199 78 fof FR7H #AA
AEo] taZyo] txto|ET o] Z ’lS The ¢ EE E3 5 78 gdERE ge 2

ol T JLEE THEIT
35) lain Sinclair, “The Festival of Britain, 60 years on”, the gardian, Friday 22 April 2011.
(20143 10¥ 129 4]
<http://www.theguardian.com/culture/2011/apr/22/iain-sinclair-festival-of-britain>
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S22 HAgW #¥l 15 (Festival Pattern Group)36) [%=10]

36) The Festival Pattern Group2 42]e] 7]HE o7 o]zf3l JHES AFRSIAE Aok AR 3}t
Fopol| A WA ygtth Tl I AolA dele dETE QsiA AYEA, oS FeAE
7} d&rtE Atele] Aolsrt ARt E & vk A5 xS} Festival Officed|A dsh=
2o ARSI} A Rl 39 Gorden Russell®] 383} TzRI(7]54 A3 AujHde] 2 W
Hol|A)o] 3}3H2A Wby o g o] Zel= AL WA &= &9 Festival Pattern Groupd 5%
oA 71 WA vehdt) 1HshAl SelAbY, o)A AAEH FxEAA FEE dHES UF
AE = 2RAEY AEE, dF B0 9, AE, f AFE Ee 29 7T ol iHEHoE ALS
He dHER ARRSAE Aotk a8y o] Z2AEE MZ ASHe EXRET 494 §-
259 TAE, 183 HIRET trlo|HE Atele] Fxe| Aol T g ds o]s|7t B53
A To2 IS HATE 1 7] WA A A gAY 2 YAl AEES &
Zo| JAH e AFE, Tl VARl AT AFEY TR I3 AT AFHAY F A
A e gk Bale] de] HAUJT, L Alle] EAo] Hlom, a2 AT AFe] AT
AT A7)0 ez FEto] = Hof Fofo] Fol ¥ HAAES AEsa, tRleUEY Az
GAES] G 2ds AFE o) Foke] HAg AFS BAA vERY 3 ook
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[%=10] Festival Pattern Group designs created for the Festival of

Britain, 1951.
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37) Lesley Jackson, From Atoms to Patterns: Crystal Structure Designs from the 1951 Festival
of Britain, Richard Dennis Publications Di, 2008.
38) David Kynaston, Family Britain, 1951-1957, London, Walker & Company, 2009, p. 41.
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39) Nicholas Bullock, Building the Post-War World: Modern Architecture and Reconstruction in
Britain, London, Routledge, 2002.
& John R. Gold, The Experience of Modernism: Modern Architects and the Future City
1928-1953, Taylor & Francis, 1998.
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[%=12] Hidalgo Moya, Philip Powell and Felix Samuely, {Skylon) ,
1951.

2 Y (Churchill Garden)A9-& SHAIHT 714 A 4l AEF|(New Empricism) 5S4
e A AF g7kl tigk SR AL 7P gkt Lol o3 daE AT oy
2 g=A] "o o= viRZIAGIE g2 ASVIES Agd ALgSe] g4hEEd dsee
A5EI} 19417] =524 ASdd ##" 715, Peabody WHd =2 19309} ©A 77k 2904
AZ7VE0] HAFE Al AT AFS AFsith A AT = HFS A5l AFES FA5H
e oA B@e Al HAEFVIENA Uit AEH ZaE HolFYh. (Joseph Rykwert,
"1951: August Forward to Festival of Britain", The Architectural Review, 28, June, 2011
(20149 10€ 9¥ #HA]

<http://www.architectural-review.com/archive/1951-august-forward-to—festival-of-britain/86 16002
.article>)
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45) Ben Johnson, “The Festival of Britain 1951 , Historic UK.
(20143 10€ 8% 7]
<http://www.historic—uk.com/HistoryUK/HistoryofBritain/The-Festival-of-Britain-1951/>
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47) vkl g Al YIS,
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48) Mgl Ted=ro] A ¥k ddv|<,

@] F-ol(Henry Moore)sh Blte] G=7 4 vlzolr 7P T3t <l

FAgmlAbets] =84, , Vol.21, 2004, p. 13.
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Barbara Hepworth, works on an abstract stone sculpture for
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ABSTRACT

A study on the 1950's British pop art exhibition from

the perspective of Michel Foucault's theory.

Lee, Kyung—sun
Department of Art History
The Graduate School
Sung—shin University

Supervised by professor Jin, Whui—yeon

Pop art is a trend of art culture initiated by British artists in the
early 1950s and is an art trend that actively utilizes images of mass
media and other variety of codes of mass culture of the mass society.
It is viewed that pop art had emerged in the European and American
continents almost simultaneously. British pop art is different from
American pop art as it was an art movement which had started in a
serious manner according to the situations of the UK, while American
pop art has grown to be the center of the global culture through

integration with mass culture.
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As for the circumstances before the British pop art was born,
Europe had gone through many changes throughout the society
resulting from rapid industrial development after the World War II.
Mass production, different lifestyles influenced by mass media and
standardization and uniformity of thinking have emerged along with
collapse of the existing social classes and emergence of new
culture. As a result, artistic interests in mass culture have grown,
borders between high class art and low class art have blurred, and
ordinary symbols of culture have become allegories. Under such
circumstances, modern art has given birth to British pop art with
the theme of mechanical and technological civilization. Some sensible
British pop artists took theoretical and academic interests in finding
connections from art, science, technology and mass culture. They
dealt with thematic relationships between humans and products of
industrial society resulting from scientific civilization such as
machines, abstraction and personage. With growing social interests
of such artists, British policies have made great efforts for
enlightenment of the public. And such policies can be studied based
on philosophical theories of Michel Foucault (1926—1984).

Foucault was a French philosopher who represented post
structuralism. He had focused on complex of power and knowledge
that actually govern modern society. He observed trivial incidents
and movements in our daily lives and how they were aligned by
different mechanisms and effects. And he specifically described

mechanisms of power that works in line with technology and
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knowledge, and tried to vividly explain how they were related to
principal agents. He viewed knowledge as a condition and product
of power, and studied how it infiltrated into our society. Based on
such theories, I would like to provide new interpretations on British
pop art and shed light on effects of value and role of British pop
art from perspectives of general history and art history.

The existing studies on British pop art have been overshadowed
by American pop art and its analysis has been limited. It was only
described by Institute of Contemporary Arts and Independent Group.
Thus, this paper goes beyond the scope of the existing studies to
deal with Foucault's theories such as "Archeology and genealogy °
and "Power and knowledge" to develop my arguments. It is because
Foucault's theories are in line with British government policies and
characteristics of exhibition of Festival of Britain, which will be
mentioned later. Based on the activities of Institute of
Contemporary Arts and Independent Group which are the two
organizations that have to be mentioned when dealing with British
pop art, this paper covers what artistic direction pop artists have
been pursuing and how well Foucault's theories can apply to
exhibitions organized by these groups such as {Growth and Form) ,
{Man, Machine, and Motion) and {This is tomorrow) . The ultimate
purpose of this paper is to deal with relationships between art and
position of British pop art through Foucault's theories in a more
extended way than the existing studies of art history. This paper

goes beyond the scope of mass image and mass culture to look into
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how organizations, exhibitions, and theories of "Archeology and
genealogy" and "Power and knowledge" have influenced the public

and led to legitimate birth of pop art.
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