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<Z1% 12> Christopher Kane 2009 F/W <21¥ 13> Valentino 2009 F/W
(IN BEAUTY) (www.bellazon.com)

<Z1¥ 14> Chanel 2010 S/S <Z1915> Giambattista Valli 2014 S/S
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<19 16> Alexander Mcqueen 2002 F/W <Z® 17> John Galliano 2009 S/S
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<219 24> Christian Dior 2010 S/S <% 25> Christian Dior 2009 F/W
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<21% 28> Christian Dior 2004 F/W
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<% 34> Givenchy 2008 S/S <Z1% 35> Dupre Santa Barbara 2009 F/W
(www.vogue.com.au) (IN BEAUTY)

<219 36> Junya Watanabe 2009 F/W <219 37> Hass Idriss 2009 F/W
(IN BEAUTY) (www.firstview.com)



<1% 38> Jean Paul Gaultier 2010 S/S <29 39> Vivienne Westwood Red Label 2014 S/S

(www.style.com) (www.vogue.co.uk)

<219 40> Christian Dior 2003 F/W <219 41> Christian Dior 2006 F/W

(www.style.com) (www.vogue.co.uk)



<% 42> John Galliano 2007 F/W <21 43> Gerlan Jeans 2010 S/S
(www.style.com) (IN BEAUTY)

<29 44> Byblos 2010 S/S <29 45> Jean Charles De Castelbajac 2010 F/W
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<% 46> John Galliano 2003 F/W <% 47> Christian Dior 2004 F/W

(www.style.com) (www.style.com)

<¥ 48> Luella 2010 S/S <% 49> Emma Bell 2009 S/S
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<21 50> Mercibeaucoup 2009 S/S <21% 51> Laura Lees 2009 S/S
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<% 52> Ashish 2009 F/W <219 53> Vivienne Westwood Red Label 2013 F/W

(www.popsugar.co.uk) (www.vogue.co.uk)



<219 54> Victor & Rolf 2008 F/W <Z1¥ 55> Levhon 2009 S/S
(www.vogue.co.uk) (IN BEAUTY)

<219 56> Maison Martin Margiela 2009 S/S <% 57> Bernard Willhelm 2009 F/W
(www.vogue.it) (IN BEAUTY)
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<219 58> Alexander Mcqueen 2009 F/W

(www.style.com)

<% 59> Viktor & Rolf 2011 F/W

(www.style.com)

<21¥ 60> Alexis Mabille 2012 S/S

(www.style.com)
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<219 61> John Galliano 2002 F/W <219 62> Christian Dior 2006 F/W
(www.stylebistro.com) (www.style.com)

<% 63> Chanel 2007 S/S <79 64> Jean Paul Gaultier 2007 F/W

(www.style.com) (www.style.com)



<Z1¥ 65> Andres Sarda 2009 S/S <219 66> Alexander Mcqueen 2009 S/S
(IN BEAUTY) (www.style.com)

<219 67> Jean Paul Gaultier 2009 F/W <21¥ 68> Ann Demeulemeester 2010 S/S
(www.vogue.co.uk) (IN BEAUTY)



<29 69> Comme des garcons 2010 F/W <219 70> Yohji Yamamoto 2006 S/S
(IN BEAUTY) (www.style.com)

<% 71> Christian Dior 2008 S/S <% 72> Alexander Mcqueen 2008 S/S

(www.vogue.co.uk) (www.style.com)



<29 73> Kamishima Chinami 2009 S/S <Z1% 74> Natasha Stolle 2009 F/W
(IN BEAUTY) (IN BEAUTY)

<9 75> Threeasfour 2010 S/S <% 76> Christian Dior 2003 F/W

(www.stylebistro.com) (www.vogue.co.uk)



<2¥ 77> Christian Dior 2005 F/W <219 78> Christian Dior 2006 S/S

(www.style.com) (www.style.com)

<% 79> Jean Paul Gaultier 2009 S/S <219 80> Manish Arora 2009 F/W
(IN BEAUTY) (www.vogue.co.uk)



<29 81> Mary Katrntzou 2009 F/W <219 82> Nico D 2009 F/W
(IN BEAUTY) (IN BEAUTY)

<219 83> Alexander Mcqueen 2010 S/S <29 84> Mary Katrantzou 2010 S/S

(www.style.com) (www.fashionactive.com)



<219 8> Charlie Le Mindu 2014 S/S <713 86> Nadia + Zehra 2014 F/W

(www.style.com) (www.vogue.co.uk)

<219 87> John Galliano 2007 S/S <219 88> Givenchy 2007 S/S

(Www.vogue.com.au) (www.style.com)



<219 89> Christian Dior 2008 S/S <219 90> Fabia Bercsek 2009 S/S
(www.style.com) (IN BEAUTY)

<21¥ 91> Hass Idriss 2009 F/W <19 92> Barbie 2009 F/W

(www firstview.com) (www .fabsugar.com)



<21¥ 93> Manish Arora 2010 S/S <219 94> Christian Dior 2013 S/S
(IN BEAUTY) (www.style.com)

<21%¥ 95> Gareth Pugh 2014 S/S <Y 96> Givenchy 2014 S/S
(www.style.com) (www.vogue.co.uk)
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ABSTRACT

The work of study on the body art expressions

based on the applications of concepts of Mimesis

Kim, Hyun - Jin

Department of Clothing
The Graduate School of

Sungshin Women's University

In modern days, Mimesis is translated as 'Creative Representation’ in
the social, cultural and artistic areas as it has repeatedly translated as
imitation, transformation, or creation.

This work 1s aiming at analyzing the characteristics of Mimesis and
producing the works of body art by applying the result of research.
While applying the mimetic characteristics to whole body but not
restricted to the face, the various efforts have been made for the
make-up and body art to expand the applications and usages of
concepts of Mimesis.

The methods and the range of study are as followings.

First, the characteristics and factors of Mimesis are identified based on
the analysis of precedent theses and academic studies on the concepts

and background of Mimesis. The concept and origin of body art are



reviewed and the forms of body art are analyzed as well.

Secondly, based on the factors identified, the analysis is made on the
characteristics of mimetic expression in the works of make-up art
designers in the fashion collection till 2014 F/W since 2000.

Thirdly, based on the mimesis theory, the design intention and
production method are presented and the work of body art which adopts
mimetic characteristics is produced.

The results of study are as followings.

First, three types of Mimesis are categorized as Internal Mimesis,
External Mimesis and Plural Mimesis.

External Mimesis has the characteristics of Identity which allows to
follow or to emulate the actions of objects and of Representation which
allows to re-interpret similarly.

Internal Mimesis has the characteristics of Symbolism which allows to
present by imaginating internal idea and of Metaphor which allows to
deliver the message on mental state.

Plural Mimesis is presented as the Mixture and Distortion due to the
reasons that External Mimesis and Internal Mimesis are mixed or distorted
as the concept of Mimesis is interpreted as various meanings since 20th
century.

Second, the results of analysis on the make-ups of fashion collections
based on the characteristics of mimetic expression are below.

The Identity of External Mimesis 1s expressed as natural make-up

without making any changes in facial shape and the Representation is



presented as the image which reflects the specific time and place.

The Symbolism of Internal Mimesis shows the grotesque image which
symbolizes the religious tinge or horror. The Metaphor has the hidden
intention to deliver the humorous and satirical message as the
characteristics of pop—art and kitschy factors are contained in it.

The Plural Mimesis shows the characteristics of Distortion through
simplification, schematization, exaggerated expression, and abstraction by
including three-dimensional forms, various objects, mixed types composed
of heterogeneous materials and distorted or transformed shapes.

Thirdly, based on the aesthetics concepts, 15 body art works are
produced in total for this work, which are 5works of face-painting, Sworks
of upper body painting and 5works of full body painting.

Work I ™ V present the mimetic characteristics on the face. Work I and
II shows the Identity and Representation by using Mondrian work pattern
and African design as motive and Work III expresses the Metaphor of
Mimesis to deliver the alarming message on the indiscreet cosmetic
surgery. Work IV and V highlight facial skeleton by overlapping and
mixing or distorting facial forms.

Work VI 7 X present the characteristics of Mimesis on the upper body.
Work VI expresses the Representation of External Mimesis by painting the
curve of human body with Egyptian pictographs. Work VII and VIII
present the Metaphor to deliver the message on the symbol of the
religious image with the Cross and the caution of environmental pollution.

Also, Work IX and X are focused on the Mixture and Distortion of Plural



Mimesis by expressing the mixture of heterogeneous materials with the
motive of red lines and the distortion of figures expressed on the human
body.

Work XI 7 XV are the body art works which express the characteristics
of Mimesis on the whole body. Work XI wuses the pattern of
Hangul(Korean Letters) and produces the three-dimensional effect to
express the Identity of External Mimesis. Work XII and work XIII express
the Symbolism and Metaphor of Internal Mimesis using sentence marks
and the work of Keith Haring, American graphic artist, as motive. Work
XIV and work XV present the Mixture and Distortion of Plural Mimesis
with the art nouveau style curve, the mixture of three-dimensional figures
and the exaggeration of human skeleton.

As mentioned above, the concepts and characteristics of Mimesis, which
has been on-going topics since prehistoric age, are applied to make-ups
for fashion collections. The characteristics of mimetic expression are
categorized on the visual basis and are applied to the body art with its
trend. The study of body art design and its prospective future are
suggested in this work. The body art will make continuous progress as
the concept of Mimesis might not be understood just as simple imitation

but would be expanded to the meaning of creative representation.
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