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Op.1 Sonatina for Piano 1949-50
Op.3 Five Piano Sketches 1952
Op.6 Six Preludes for Piano 1953-54
Op.8 Variations on a Theme of Tcherepnin, for Piano 1955
Op.9 First Piano Sonata 1955-57
Op.13 Suite for Piano 1960
Op.15 Toccata for Piano 1961-62
Op.19 A Summer Journal, for Piano 1964
Op.21 Fables (Nine Piano Pieces for the Young) 1965
Op.22 Second Piano Sonata 1965-66
Op.23 Diversions (Nine Piano Pieces for Students) 1967
Op.30 Seven, for Piano 1970-71
Op.35 Third Piano Sonata 1973-74
Op.37 Maverick Pieces for Piano 1976
Op.40 Masks, for Piano 1980
Op.44 Dream Cycle, for Piano 1983
Op.48 | Desperate Measures (Paganini Variations) for Piano 1996

7) “Robert Muczynski," Classical Composers Database,
http://www.classical-composers.org/comp/muczynski (2013. 9. 12)
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Op.2 Divertimento for Piano and Orchestra 1951-52
Op.4 Allegro Deciso, for Brass Sextet and Timpani 1952
Op.5 Symphony No. 1 1953
Op.7 Concerto No. 1, for Piano and Orchestra 1954
American Songs for Piano, Four Hands, in two
1953-54
books
Op.10 Galena: A Town (Suite for Orchestra) 1957-58
Fragments, for Woodwind Trio, Flute, Clarinet, 1958
Bassoon
Op.11/1 Trumpet Trio 1959
Op.11/2 Three Designs for Three Timpani 1960
Op.12 Dovetail Overture, for Orchestra 1959-60
Op.14 Sonata for Flute and Piano 1960-61
Statements for Percussion 1961
Fanfare for Brass and Percussion 1961
Alleluia, for SATB Chorus 1961
Op.16 Movements, for Wind Quintet 1962
Op.17 Dance Movements, for Chamber Orchestra 1962-63
Op.18 Three Preludes for Unaccompanied Flute 1962
Op.20 Symphonic Dialogues, for Orchestra 1965
8) “Robert Muczynski," Classical Composers Database, (2013.9.12)
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Gallery: Suite for Solo Cello (on paintings of

Charles Burchfield) 1960

Op.24 First Piano Trio 1966-67
[ Never Saw a Moor, for SATB Chorus 1967
Op.25 Sonata for Cello and Piano 1968
Op.26 Fantasy Trio, for Clarinet, Cello and Piano 1969
O0p.27 Voyage (Seven Pieces for Trumpet, Horn and 1969

Trombone)

Op.28 Charade, for Orchestra 1970-71
Op.29 Sonata for Alto Saxophone and Piano 1970

Op.31 Trio for Violin, Viola and Cello 1971-72
Op.32 Impromptus for Solo Tuba 1972
Op.33 Synonyms for Life (SATB Chorus and Piano) 1973
Op.34 Duos for Flutes 1973
Op.36 Second Piano Trio 1975
Op.38 A Serenade for Summer, for Chamber Orchestra 1976
Op.39 Symphonic Memoir, for large Orchestra 1978
Ol Concerto for Alto Saxophone and Chamber 1981

Orchestra

Op.42 Profiles, for Harpsichord 1982
Op.43 Time Pieces, for Clarinet and Piano 1983
Op.45 Quintet for Winds 1985

Op.46 Third Piano Trio 1986-87
Op.47 Moments, for Flute and Piano 1992
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<¥% 3> 71=93Documentary Film) <2}9

harp, cello, double bass, percussion

A = A=
The Great Unfenced (Australia’s “outback”), full orchestra | 1962-63
Yankee Painter (The Works of Winslow Homer), flute, 1963
clarinet, horn, cello
American Realists (American painting from Colonial to 20th 1964
century), wind quintet
Cajititlan (a village in Mexico) full orchestra 1964-65
Charles Burchfield (tracing the American artist’s work from 1966
early to late periods), unaccompanied cello
The Clowns Never Laugh (the paintings of American artist 1967
Walt Kuhn), flute, clarinet, horn and cello
Terra Sancta: A Film of Israel, full orchestra 1967
Bellota: A Story of Roundup, guitar, flute, oboe, clarinet, 1969
horn, cello, double bass, harp,
Journey Through Eden (East Africa), flute, horn, celesta, 1974

9) “Robert Muczynski," Classical Composers Database, (2013.9.12)
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“Robert Muczynski®] Suite for Piano, Op.13¢] @3k 3" (

2011), p.9.
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CE 4> <Fobw &I Op.13>e] T4

A E EiR= w2 7] = HEZ & ak -z}
2/4, 3/4,
- Allegro
1 = A 82 ) J =120 3/8, 6/8,
(alla marcia)
10/16
First time :
Allegro
moderato
( ) ) =84
5 A 66 sempre legato 6/3
. J=112
Second time :
Presto
(sempre staccato)
4/4, 2/4,
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3/4, 5/4
4 vl & 34 Molto allegro ) =48 3/4
5 = 27 Lento assai ) =58 3/4
6/8, 4/8
6 2AEZ 96 Allegro vivace 1 =126 2/8, 8/3
3/4, 7/8

13) "Preface," Robert Muczynski, Robert Muczynski Collected Pieces (New York: G.Schirmer

Publication, 1990), p.3.
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T3 3g BES A9 F dAEY 1-5008 F W ¥HEste] A5
Hed, 3 HA dFaAde g9 a2E 2d g E(Allegro moderato) HWRE 7|
o YrtExR dAFsta, ¥ WA= ZY AE(Presto) WE7]9] AEHIE

(Staccato) FHo= AFstehal A A8ttt ol 5F2 dAT A

] First time : Allegro moderato (sempre legato)
S 1
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T % A (v}] 1-34) B (v}t 35-50) st} (vhr] 51-66)
o) B e feol 77 nE xdon 1PN FAP 24z

o 1-2¢] o= d 7he] 385 (A
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(4) ‘v]-g(Labyrinth)’

Molto allegro J =48

A Fod ANE Hole o 72 FFY Zyol=E A& yHEso
wHglel A H= vz olnAE FHA
omAE SusAI7I7] fEke] HAE glo] AFst=

without accentuation) A|Al8Fal Ut} o]g]3d A= dAH B2 24

g ¥ Molto allegro Con brio

- % A (vhd] 1-11) B (7}t] 12-19) A' (vl 20-34)
e a (Wtt] 1-9) b (vtt] 12-14) a' (7}t] 20-31)
(e | A (kg 10-11) c (7] 15-19) A4 (vhy] 32-34)

15) S5} g wEelgt FoR 16¥-83e $9 Fol ge gAYoR And 32 ofngek



=

) A RE ta (v 1-9) + AT @ 10-11)
Zo 3 Bl wi 1-28 BRE FAFOR fATEs dehu,
o3 ATEE F) wi Hasol st wasuA AjEcketn

<otd 35> ‘wlg’ A Bt oomby 1-2

Molto allegro ~.=48
(To be played without accentuation)

Sempre p

iwj'wh;t S ¢ 4 ;fl’;t‘w

<otH 36> ‘W’ A Bt oomby 1-2

Molto allegro J=a8
(To be played without accentuation) E->Bb Bb -> Eb

TR e 4 -
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2) BH& b (vlg 12-14) + ¢ (v} 15-19)

b BEe v 12-130] F&, WHH] i) 14o] F SEL ool A
Geh, olwl g8o] vlr] 12-137 RRAow xzEo] nhy 1464 @
shelo] @47 FeE erdehern 37).

AN3Y 4

o

P Tt

SRR — =

¢ ¥¥ uhr] 15-16€ @AW G 4=4 FRste] ved 5 oA
g it 38).

3) A' ®E 3 (vtf 20-31) + =t} (v}Y] 32-34)

AURRE A PRI SAA TR AEHAC, o AEE A

o

O

27 ¥ 2 (sempre forte)® A FEI= x4 Aojdo] yEHTH(QH
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H 39).

<otd 39> ‘wlg’ A Bt oomby 1, A B omkg 20-22

Molto allegro J=a3
(To be played without accentuation)

i — — I}y‘é — P I — — -
O b LT e sl
sempre p

Con brio

20

1
Il e i | 1

BIEITATE S
semref -

— =
RS *eeie e

vlt] 30-34°M4 = ofF Za¥ %2 =9 (poco a poco diminuendo)
| Aol s ol A R (pp)e] Ao o® Eof stn, mir] 32¢+= ¥
EE 7FEA7IA E A(senza accelerando)olgt A Ak Qi) o= ]
S48 ALA dotrke S0l dar, =9 wpx 2 AdqS ]
=% ®xd g% FoE Jleolde FXA79 rE Bt Ed F

A PRl vy 32-340lME gAsE Wy oF AHUe AgdThen

i

Md
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<obH 40> ‘wlg’ | A' K& uly 30-34
dim. Doco a @

— s s s e s s S e s e e s e e e e
Vﬁ;ﬂ";&;&"‘b;tgti ° ‘#;t”‘b;t%*#i%%%

£ W o

(5) ‘f = (Phantom)’

Lento assai J =58

Sabele AuE 291712 el Itk o] F& A-B-A' 9 3% FAo

= tholuue] wast SolUAR(ppE AlREe] woju(p)-t]EE 2|
(mh-E 28] (D-]ob(p)e] FEZ o]ojz] F TN R(ppE £S B

% =t
ohoeleld Evbe vhd fel SAAPE HASRE meg vehjee ¥
W27l gwR Balth ohdle] i %Y 9 T L UL LEIHT
A th(E 9).
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[ Lento assai
T % A (vtt] 1-6) B (v}H 6-21) A' (vhe] 22-27)
5 TE a (M) 1-4) c (e 6-11)
(mt) b (v}t] 5-6) d (v} 12-21) 2b (°tt} 22-27)

1 ARE :a (vl 1-4) + b (vl 5-6)
A % whe] 1-6ol4 e Aeld WAL Iol A K (pp)- 3 ohi(p)-H &
E2E(mp-Tohe(pz Aeye Agol 14w =4g Fu, AL vy

1-49] & RN E FA Ago] ANAT. F#eI AL B 3% 73

olzH ol A AN 9& ARANE Feol A&Hn ek AL
Asa 229 SHOR HEF AN ehiacheh 41),

<obR 41> ‘A FE :vlT 1-6

Lento assai J:SS e
E’ 4 L_| L} L_| 4 y 2 ‘Y) = T T
A P P — P Il Il
=x I I L ¥
molto legato ?:.’75/ e = |
rp P mf — )
=x I

S BLE T

#;\E._ISE
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3) A B oA 22-27
FAA 84 Sl AR AAE] ERG A R tEA AR
w bt 22REl= Q&S A& ARVE Sl S8t FAE tA
HHE S Edrh(eln 44).

<otm 44> ‘HE AT HE owir) 22-27

22

ﬂ - - - - - -
ritardando
molto legato smorzando
e o N N r—
# Do Ll Z P R
= = = = = 5 = = = & p¢ e
N S S
- ¢ L -

(6) ‘2=AZ%(Scherzo)’

Allegro vivace J =126

s Hel xR = AP sA2R Fo wEn Adsi,
AfEEE e 3uAsh F AAE FASE Folth B AT GAE, §
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g ¥ Allegro vivace
T A (vt 1-13) B (v}t] 14-85) A' (v}t] 86-96)
b (vlt] 14-27)
= Jx a (vl 1-13) c (vjY] 28-46) a" (vlt] 86-96)
(mke)) a' (7ht] 47-66)
d (v}t 67-85)

2 AFEY, 98 o 25 o 3%, 9d 4% 9 5% 5 HAHow &
o] Holx &= FEj7F yepdrt, 1 Ay 99 9 A¥ = C, Db, DH,
Ebgo & Adlslal ot A= B, Bb, A, AbSC & 333t= A= A
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K
N
>
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Abstracts

A Study on Suite for Piano, Op.13 of Robert Muczynski

Seung-hee Yoon
Department of Music
Graduate School of

Sungshin Women’s University

It is difficult to define the musical style of the 20th century as
composers attempted musical expressions in diverse methods. Using
new musical languages, some sought to change music according to
the sense of the times while others hoped to continue the transition
of the past. As such, 20th century music could not achieve a stylistic
unity, and there exist no universal characteristics. Rather diversity
can be considered a key element in 20th century music.

Born and raised in the 1920s in the United States, Robert
Muczynski(1929-2010) was a composer who represented 20th
century music in the States. Having used 20th century compositional
methods, Muczynski fundamentally pursued tonal music and preferred

a simple and clear structure. Based on an accurate understanding of
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the piano, he naturally created and performed many compositions for
piano. His in—-depth understanding of the instrument helped me
actively reflect deep and profound expressions the a piano could
afford on his compositions.

Muczynski's Suite for Piano, Op. 13, an omnibus work composed
in 1960, consists of six compositions each of which has a title and
maximised the effect of the piano. Based on one motif that is
variated by different rhythms, the work frequently uses compound
meters and sometimes expresses the unique timbral quality of the
piano using dissonances. The strong sense of rhythm is expressed
by the use of hemiolas, ostinato, and irregular accents.

This thesis aims at discussing Muczynski's life and the
characteristics of the composer’s piano music, particularly, through
the analysis of each movement of his Suite for Piano, Op. 13, so as
to provide players who wish to perform this piece with the direction

to which they should take in interpreting this piece.
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