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ABSTRACT

Beethoven’s Variations on Mozart’s Opera Aria :
Focused on 12 Variations on ‘Ein Miadchen oder
Weibchen’ from Mozart ‘Die Zauberfléte’ for Piano

and Cello in F Major, Op.66)

Ri Na Choi

Department of Collaborative Piano
Graduate School of

Sungshin Women’s University

This paper is an analytical study of 12 variations on Papageno’s song
‘Ein Madchen oder Weibchen' from Mozart ‘Die Zauberflote’ for Piano
and Cello in F Major, Op.66) written by Ludwig van Beethoven(1770-1827).
The study was derived from a critical mind that Beethoven’'s musical
play Aria-themed variations were mainly composed under the theme of
Mozart’s Comic Opera and its study is based on Op.66, the Papageno’s
song <FEin Maidchen oder Weibchen> that shows his character well
among the songs. To go through more specifically, Beethoven's
variations and the background of the late 18th century when Beethoven
composed variations on the theme of a musical play Aria, are introduced.
Continually, it shows how Papageno’s characteristics in the original
song, <Ein Maiadchen oder Weibchen> from {Die Zauberfléte) were

expressed and it analyzes Beethoven's 12 variations on Papageno’s
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song ‘Ein Maiadchen oder Weibchen' from Mozart ‘Die Zauberflote’ for
Piano and Cello in F Major, Op.66) .

As a result of the study, it is revealed that the variations on
Beethoven’s early a musical play Aria all have something in common in
that they are related to social transformations and the enlightenment
ideas in the late 18th century. This showed that Beethoven had a
socio—political idea at that time. Papageno’s character was brisk and
instinctive and had a natural look, that is why the original song,
Papageno’s song of Mozart, <Ein Madchen oder Weibchen>, is a simple
folk-style song that goes well with the character of Papageno as it is a
cheerful rhythm. The harmony is characterized by the use of I and V,
interval of four upward motion and minor seven upward motion.
Beethoven’s variations with this theme were often used in the four
upward motion and minor seven upward motion of the original song’s
interval, especially in Variations IV, Variations XI and Variations XII, it
1s featured. Firstly, in the Piano accompaniment figure of Variations IV,
it was described as Papageno’s mouth was locked, the variations X and
variations XI seemed to show various tendencies, including the dark side
of Papageno, in the f minor, where Parallel key is the same as the
original key. particularly, the double tonality in the variations X shows
both the bright and the dark sides of Papageno. After two minor
variations, by returning to the original tonality from XII wvariations, the
bright character of Papageno was highlighted again with the number of
the bar extending significantly more than those of the preceding ones. In
other words, Beethoven interpreted and composed Papageno’s brisk
personality and his another dark inner side in various musical ways
through 12 variations on the theme of Papageno’s song <Ein MaAidchen
oder Weibchen>.
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