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WAl & AA¥l(Maxine Hong Kingston)®] Tl dAL, (The Woman
Warrior)x= 19761 235 o] % AA7FA] opAlot A wj={tste] &4 2 ¢l 2t
Fhozg AEHID vk AxEe T, & & gAl 79 gz 4

4

O

of Holded, 2 F v /e FEELS AR #HE& olFH AL TxE
ofFaL Ut o™ A<l stAe] oWyt SEFE ook & A F2
Ak oAl el thA] 2250 glvkE HelA A WA F HA Y7L o
e low2 AEshE A&l oMyt alre ofor|E tHFaL s
AlAe v A AEZE diblHan Ak 3 A FEQ ol E8le o
21”(No Name Woman)® F< 39 849 meE= At ojgoz i

FAF e gAY otolE JHA whEolA FHbe Al Aabgk oflojv). kA
= o]Eo] AAHa F7)A HiE AL W trE AHo|ga AzEy awvt
gafjad F Atk MER AlZdo® olF gl 1R 9 ooy E HAiwth
F oA FAEQ “B 5 o] 5" (White Tigers) olAE TEaA; KRB NA
U EANY S AAAQ oA F8e sEF(Fa Mu Lan)®] o] oF7|3)
E AN, sAs dE s Ean Aol dvh A HA
“AFd7(Shaman) & Ake] ofjwul H#o]H 9 7] =(Brave Orchid)® ¢

88 Fo $45%m AR 219l oy olokE EdlEth vl WA

1) “o] AE( T xdaly )& National Book Critics Circle Award® 481, 19709t ebalA1 e ke
g Hlad Hof & U= 3 (Brown).

2) G“EM aebo] A(Helena Grice)= “1 o8 249 Dl a7} oA AAE ® A%, ofud o
& 8le ool & AJA AeS sopdr dl= slolth A ol UHEEE Fi 17t Wi
T 7K AeE £8F daA7eEn §(22) 31 B4

3) gHgto] 3Rl A7l disEiA 0431 FZo| BARL gAEe] 13 Y3ty Q0 FEAIE
R 4677499, A9 29y) B Q1EoleEkE Aol AW QA TelsodAa k. 25 A
23 e FED] A3 olopre Eﬂzﬂi F=gha), & ulgo 2 skt ole 55 S94A9Y U
A XPJ% AARA oA E 3,



ME “MZE AN A7(At the Western Palace) & H#olH 27 =9t& U
249 ® & 3R F 27=(Moon Orchid)?] olot7|& EdF1,
W ol ARt nstel] F3ko] glal, defs ofdo=w dHe A
Folg Wik t&shA Hstar Aol vt Hojwgs Aok of Aol
upxao 2 oAl WA Y “olikl AdiFEE 93 ="(A Song for a
Barbarian Reed Pipe) Z&9 das 3l Aoz, o Y <ko] st
A E(L3A e T Y, N2 A A&3A K3kar Ao
A7 A o) A b=l A=l S5 mfE ATHoRE At
A AALA Q1EQD o] d(Tsai Yen)o] o]ok7]| & whx|utof| wf 2] 8}+=1],
o AL olWAEA o] ol zhar UAAW EEE UA Fa AEL U
ol A A g3t il sk Ao YA E Fan vk oAl A By A 3
< ARPYE AP HAYE FEATL dvE o] FEAdH, o=
71E9] ofAlolA W=l WA AUbEo] AESHA] Eg Ao zA oo}
v o FolA AR HAYE Wi e AlREQ #FEeR HUbH e
olfrol 7= strkd v HE FelA 7 =ge] HAW HE

Ay oA FEsE oA e SEEE uFa e el otk
of el g WA A F e FRE Ue ¢ ded, due =3
A Z(Frank Chin), & °¢F#](Zhang Ya- Jie) 5°| F%3d+= Ao W&o
T=o AT, A AMEE dSsidve vdela, e st AF
A (King-kok Cheung) ¢ #(Yuan Shu), ¥ #@(Feng Lan) S°] F%33}
= oY ooyl E A Holk: JHF-EAQ AEeA Hlojux] FEFivke v

of vk, EarolA= AaEe Tojxdib, o vl AEE oA A7

4)

B
H

7] 197104 & The Chickencoop Chinamen & “F&olA v 4 Q1AE - ofrlolA w]=g]
A FAEeE FrrE I Qrk shAR W 39 AFollA AL AZA ofrsle B S
wolAl k= HEFel o]dstA] %=THChan 184).

® (Jingi ng) “1950d tf HPTH BB AFe] 19764 ] A7A tREe] 5

] w5iALg]of] §1golit Aol tiEl] Ao = wdebA] gt (3 E
7’91\.‘39] z} %% ‘o 49 éiﬂqE"JS”(“Revolu‘cion within a revolution”)..% 33},
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Bage] “Fa ol St o A& FETY ojoprlE 22d
1998 thA] wl=ro] i Al of vl o] A (animation)

(Walt Disney)Ate] <E@>Mulan)o.& A &=k}

ALe] 2k T dEl flE ofAlobAl Q=] FE F

gh, AlAIg oz SR wEskgstolrs) 3kl

L 401'

o

N
X
lo

SHE ol g=yAke AYY qjor Qe <E@>9 =
2 919, ofoleg ALEE o 2ol ATHdom AwstHi 9
o otelEhA 2D & Sl cfudolde] SAx FEEE s, A
ge] 2dyts v 23 g A9 EH e Ad Aolvh A, o] FE A g

e e Ad PEUAelA o Zol 3 1109 BEwe] olopr]E A
sho] <E@>oloh: 4ES WENEAE 4482 B} Jrh<EU>S
YaU7l <FE>(Kundun 1997012 952 Qe 49 42T AL 0
galad WE ojuueldoltky FHe 129 AT A8 T AFom F
2% A Yemz YRUgzAE /8 4 gle Adels] wEoly,
AT AAdew FRALIE <EFe>L FaAT FaolA 2l

ALY we AgEe] L olfel dal “mlEEE g AA Favbe] )

X

6) BT F 92 $304320,254 |3, 198 /e BAl AAHomE THE s THBox Office Mojo).
ol gt 5o 43} 2005@50113 F&A <Y 2>(Mulan 2)7F 24159k

7 EFH2 ddd FF E200] oAt =y 3-7—5 "(Disney Princess) ¢ 749 £ U=z ¥3tH o]
AUtk ol A2 %E]?'l FEF Hefolgta & 4 9k

8) Bl Y EY = F2(Tibet Network News)®] d#]¢l Fulul&(Elaine Kur’cenbach) of W, T2
<%—Er>(Kundun)°] = o] Hils dHEe 7401] Eﬂd FEE OF A Tsle] Hxuibe] g3
FAE ATLE ol RS WIF A HERYALE 3-89 olopr|E ﬂr-‘:‘ﬁl PE BTG AT

=

ojt}. o] AL w3} T3 Alolo] A X< %m] AeS AAbg

9) wE]R o] XN(Balfimore Sun)®) = #( Frank Langﬁtt)oﬂ b <Ba>e Belo] 1ael 3
W(Hunan) AWelA] A9 $30,000 = Fdof] aHEH, ol4A &7 w$< A7l F(Jackie Chan)
T = =AY ] <4 okI>(Rush Hour)/] b AER QF H= e)olt), 44 w0
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g 0E A F g, o] ¢ AAsto] 3k o] E7F £ 2EE(John Storey)e] A
Z TR0 23 583 (Cultural Theory and Popular Culture, 2012)
of YEebd “oldl& = 7] (Ideclogy) el Aelol tha] ¥ E dart givh &

g dsiLssE drsked doA ofulERYIVE 7P T8 Adeld,
T U AR oldERYIE Aotk 53 F WA ol &2 A Y
= Agud, “odl 71 2 &9 7(“a certain masking, distortion, or
concealment”) & & v al=d|, H2EA “FHHe] e o|uA"(2)E E
U= A of &gk o2 “ofgk Ao] o] Fol Wy g ALY
o] 5o 93 RA]="(3) Aol <E@>o] “mIgtz A3 HAA Foate
77t vk Aol 23e SR, “AAY d=d ojwx|”
‘s w Qe vma S Akole] jle] =glvF otk AdlA o] g
3 olHE&R27]7F B Ao Hevh I¥d yRy ofudolde #
ARV War el 2] wie] olble2r]e A4S A F gle
f47F At HadAs T3 9 5 ooprlE i AxadY
‘ugolE” MY "zyo ofyrold <E#>9 WHEHEE 77t K]

Eoohn e @ hzaue 7 HE SolA S%ae olopE oY)
ez ]
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=
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K
X0
K

Aol AEae w J3Ee] 4004 ole] Faelitt
10) &3 34 A8 (Xinhua) 72 ool @Ad] wpad, Xd‘—ixﬂ‘t AFAF
TAAE Holn)” Fl3e uﬁﬁﬂz(mannensm)% ANE

3 HHTHBBC News).
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In The Woman Warrior, Kingston takes a childhood chant, "The
Ballad of Mulan,”. . . and rewrites the heroine, Fa Mulan, to the
specs of the stereotype of the Chinese woman as a pathological
white supremacist victimized and trapped in a hideous Chinese

civilization.(3)

13) "Est 994y Al 147 23 2013 o1 F, 353-376 o JEle] 4Rt AAE.

al
bR, goEle] TA 2L QA TR o gl B

Aol rel Ee FHe A v dEUE g

14) 4 opA= Agel Fage] Tojdah, 7 “ojdrt fEeglen, 5 #49A= ey 34 &
U obiH, Pi=A deER JEARH (103 A o= rj?iﬂr% o=l 7t

HAE B3 YAAY ALEY ABE U AZor wuud ‘Faue odd A% g

EASE ARE o WA 2RI B A ARt del 258 et ek
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instance of ethical male domination or

is there any

In none

is  not

inflicted on Mulan. She

cruelty being

misogynistic

tattooed.(6)
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If she identifies with the community, she must accept and
even endorse her own humiliation at their hands; if she
allows herself to fully experience the depths of her alienation,
she is in danger of being cut off from her cultural roots.
Thus she juxtaposes an exploration of the legend of Fa Mu
Lan, a tale her story-telling mother used to chant, against the
story of the outlaw aunt. The purpose is to test whether her
culture’s myth about a heroic woman who defends her village
will provide a way for Kingston to transcend the degrading

female social role, and yet, be loyal to the community. (7)

, AR A Tk BETE A e Aol' F sk

A7b= g, T A A o] ANES F oA AstA e #ev AAY

“Cultural Mis-readings by American Reviewers’ol| 4] 288 * =
v=elelth, v vE vEgvteEA" e va AEE 220 Aof =
vlap Zzkel)y, Py dAb, & wlaaAoltt”(". . I am an American. T am

an American writer, who, like other American writers, wants to write
the great American novel. The Woman Warrior is an American book”
97) kaL drslw Aol wiar AbFle] fHel lee FAAT EF Y=
FRA MFAY AAbE TR AgwodE T4 GAAeS AT

3lar, We vAREo] VAE & o] “FT A v =+<l”(Chinese American)©] 2t
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2E JHve AME R e freglTe s QIAREA Eekal Al o] vlF 7

=
J

2y Aol gl woE 29T Aade] ‘mEdidghs AL Fxdte
ol WF AEY FHRE WY ATl F
g Bd 3% B PUE 94 FowA F

olep7| & WMAT =N, n=mlorzs FRAE ] £EkaA ak= Aol 3l
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EUE olfzi Jade] oY JAHBEDE i 48E NP ol
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4,
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Ju)
T,
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& nw % 5 by, Axde AhEa 48E
F = At e, Ak o]y Azl o] Hidetdti= A
FAsha alvh U Al e QAbE oh (B4, A7), 1
] 31 o] ok7| i (storyteller) ZA], A3tE Holol WAooz nlE 4 = AT
7 dvka FFeUG3). LEa AaEo] “Eal olekr|E W olfiE

4 Fed ol E oA 93 AEAA HS du doFr] AsAe

71 %], FA 9] oobrlE ThA oA o Adel Al d& F7] e

Aot vz 7] A AR ojopr] WAolEks A AN,

15) SIEH52 Paul Skenazy®t Tera Martine] HAI  Comersations with Maxine Hong
Kingston(1998)& 31 = i},

16) Bol F2& A7 ookl A8 & #Hol(Yuch Feh)ele 50 @4 939 ololr]olt}. =Za=a 2
< Ao TEEA o SR 2 o] UEE ¥9de AL W3 Aot
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DS AHE I B 5 oode e Afola, B Ui A
g7} vHojol @i AZad. ea G AFAE ool By
57T o e 1Ee Abebd Aol

I gave a man’s myth to a woman because it's part of the
feminist war that's going on in The Woman Warrior, to take
the men’'s stories away from them and give the strength of
that story to a woman. I see that as an aggressive
storytelling act, and also it's part of my own freedom to play
with the myth, and I do feel that the myths have to be

changed and played with all the time, or they die. (40)

EY A 29 o] FAY AAF AsiEh=s Aol Yol s

T Hel evke R Fu

d 5}
Ak b7l & b= Abgtel wEl €8 4 3low, ok Ao

dojA| =
oA AT & = gV wWEelth

=),
A A WA F7F g AoD
2o(Eaa A s A =g 2@se] dge BaEv)
AThaL A& olobr]dl sk}, oAl uhi= MElvl HaEmA Ay
A gt AL Al AL R e dojzA daA 1,
Wi galel olebr]E W ) wih, Wy Fale] LAY ¢
Weit, DAL thav. 227]d s 2ol Ase) QR
EAsA etk gl w ge ARse] tEA Edt
Aelth
17) ol7e] A5E Q= ol rEgh, o] A vaeln, of A9 %



He [Frank Chin] has also been saying that there is a true
text, including the chant of the Woman Warrior. Now I know
that myth is not passed on by text; it’s mostly passed on by
word of mouth, and every time you tell a story and
everytime you hear it, it's different. So there isn’t one frozen
authentic version; there are many, many authentic versions

different from person to person. (202)

AES 718 F g A2 HEYHY Ay EyE) oA “Ag 3y
" (gender parody)St® AA& 2 F v HEZH= (drag)1®), F-# <}

H(butch and femme)9-& A FAHo] AT A s AE 5H

3 = A9 Ay wrsal FA%. HEH ostd =g Ay

FAH @A) Fm, FAsh Bel vaAAE “Hol A hH Eekel A o] A of
o TAES WEsE AL, o2l o] gojd Aol Aol ¢Hd WE

2
)
o
o
%,
o
B
)
O

Al =ellE Ao, wakA FAdofAtel o] Ao Ao
ofd HARE s} HARE S A o]t} (144-145) 2} AL
Fagth =, Ad dgde ‘dde AAE AV 4 gle 2w
i 2®o] =gy thekd Azt WA (version) s WE
of “Ardeit)"® A EAE, Aol of 7| gl vpge ojRE 2y
2 Fo] FAAY A2 BAAE ol FA “HAEN HARLe #ATHI E
K

T AT AE2E vhels Aol FenEy, 284 & s glve As B

e
)
I
s
>
e
_\7‘_1‘
o
e

18) #AAe] Aol wrEalx] Edla olde & v B4 dIE 2k o9 @AY =9 Aldrag
queen)¥} & 914420 =¥ Z(drag king)ol Utk
19) #2& d=uel AA A 3
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e w2 S8, dAEAL] AL ofF el ALRRIT

c)

the woman warrior can exercise her power only when she is
disguised as a man; after regaining her true identity, she
must once more be subservient, kowtowing to her
parents—in—-law and resuming her son-bearing function.

Her military distinction itself attests to the sovereignty of

20

Y,
(o
il

Agele A% 3 Ao fot 1(Yuan Shu)eE “AAEL 71Ed A 492 7HAuss
FAFE 98l 222E URAE 7HAAQ 7R tall As AgetA] der (212 FHad
o] Q3] HAFAE AL givkar ARt o 5E @Al A AoRE Hew
slie W. Rabine)& “Hdo= 914 oxA e B AQAS 29tk 2de AR{YE
Wolsof A1 9t} & e W, o, 13 BRERE v A3 MR Hexrt of
2L Tl 1t witje] e ZelAa, g Qhe] o] g o mRE] Hold = gl A
7l 27 A A Ead el 7] ket (103) 2 SHndto] Tt 28 $A|o)7] el AdeAtt
A&eta vk AlEY Ar2(Sidonie Smith)E “Z2WE U e] AA Ao|Z x| ¢oket sl
2ol WgolgkE Ag nddok e, ‘g Bl E 999 23 HEsedE v
65 GA FFo R Q3 & EIEts As AYeArt
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patriarchal mores, which prize the ability to be ruthless and
violent—-to fight like a man. Trying to conform to both the
feminine and the masculine ideals of her society, Maxine as

warrior is caught in a double bind.(172)

gEghe] Joz FFse ofule ATE e e ALE WS A
A= ol A AFAD “AfFYE £33V ATE 5 4 vk A~
2 gEdo] A HAIR dof AHS WERE AUS WEX dErh o
Ui FJoz Eoprt 7t &34 @) #lelghy] Y4 v (Leilani Nishime)
T e AAE ST ARUE <A Z7E AREE e, 9A
ANA QL JBwL ol FaiA mlarle] Hol7|w &}’ (76) # s eko]
o7 EolrlE Aol F3A nIQolAR Fed AAe AFUEES

A

oF el &3tz R AP S sa ok
FOUAR, BT 43 9 FIRR ARReA BEsu, FAAY
T RES Wolvlnthe, g ol4d 4ue odstE meg walth

20) 4 SiFeng Lan)e] 2, *44o] #1439, EHE BE 55 P o] A EAY of
Wi e ge) o 2e AEA ARE st 2 el S ekn Suas oAe Y
Jb olob1E e 54 SN £ el BalolA §8 A9 men o “aHs)

S el 5 ol AR A0 A% s TAS D9e] 9Bl @ Ad

E‘r.
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es B g oldstal gloy, oful Adx 98 FA ®
& HojFal Qv a¥Y] " ofF “olFy&ror Aartt

W7h A-dARRE sl el ol 7R e F3he AolTal A
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T tE st o ™A Al g vE Adolth L L L Wt

Ae & o LA A AER)S AR o] i vis 18

One of the things that I wish that I had said about Fa Mu
Lan, the Woman Warrior, was that she was a weaver. . . .
It's important to know that the Woman Warrior did women's
work; she wasn’t just a military hero. . . . Another thing I
would include 1s a different ending to the Woman Warrior

myth. . . . Maybe the reason I left that out was that when I

22)

BN, A HERD DIE 1 T Bl TASAY B ikl g R
Wi, obETE 202 Zolly, ROR AFE ¥ U, Be
o AEAAE TAF Dol 149 202 Tolgin ger,



was writing the book I wasn’t ready for a mythic heroine
who was so feminine. In this book I was still searching for
an inspirational figure, and archetype of a woman who had
masculine powers, because 1 needed so-called masculine

powers to live the life that's in the book.(131)

wrhe "aol wE duow sopd Aot Ed Aol AAEo] WA
el HEge A4d Aoy BT & & gk MEHE Ay
oAy Agelt 3 FReua, Are mEE HdE ojWid A
FAAE Q7303 BT % WEelA A= 2 AP4A Aot
of| Atgrel mAsE AT BAvF = 1 ARg kg AolH, weo
Al EARAL 2AL F715 3 Aol otk % GAE sty

o Al AY Al EATTIL &7 mrh= B A AHE o

iy

@okal Qlvkal Hopop & ot}

of o WFo B ouw, Frs wMEHY FYY” o]EE e
B AR AAE Agsied gdold £ o4 mdvl A WL
AT EN R, ol HAAOE JAXE Aasex)d FAAOR F5HE

A o) B
Jat= AdARE Fwaa Atk orjdAE wWEed “FAde 27

T OAAR el FEsATh 3 WAE SEge] SHde yugow

4 AAE sEa, A Ay B5RE A AR A



o= 7hAolA FHdY ¥
3 o] Fojxnt ¢ WAE ‘T U oE =eih= Fo=E
st ehe] AeA e oWt g4l ve &

o] “:o] okA 3}l (stylization of the body)E Ea Lol w2 s},

2) Aawe shEwha AT

WEHE AG7E A Telgkar Aeojstal gl Aol 5 A
AARE 2am FARIRA3D = Aer EHe] A Al A s
= 2ol ok g sfQle] dwb=A ZpRARQL A AALE I4Y 4 AT
Zolth, 187 wiite]l wEH A A dF) ‘P97t
s LR A hed olfrE, FEES Hold wWiEH dAe
e Wl AN, A2 Al AEom dAE Sl b
~Ee 3 wAR oy Fae AEEAH =2

Ea

H
T, ol dEdo] Yo r A Ads oL & A Tk
1=

rl

'y
o)

U= Y 2o 259 dAS JEE AS =gv), aga 1
e dor Zuz Aozt X mryy TuE S5 vl

I helped my parents carry their tools, and they walked ahead
so straight, each carrying a basket or a hoe not to

overhurden me, their tears falling privately. (33)
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AsA o = glo] AA FHskE Ao] obd, ek /gl AHEow
AAL7E B Aol Thestr] diitolth wdk AAYE sEge] 7= 7o)
FEHRAANA, A TEE o
ko] of A g ofm = A AL S shar fow, Yol o= 1Y
Tg 9o #HAE FFH kAU (“We'll have to harvest potatoes
without her help this year” 22) i oy ZoA & = 9% 3&Eadn
Wolsal v st el A dedAe dAd/o]
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mlo

Ab$-8 % (Sau-ling Wong)2 & go] d AL “AAlg ez e H
28k ¥ ARR, 28 Fret Zo] ol Be dir T4 Ho
Aok, ZEL 154 B¢ FE g REe e mFET oy

2}
AAAY HAY EFE o 5 294 S R EARA F
A

2 AALE AR ool B FEAE B APOZA By U5E PaF GdslE ¥
ST S e ol Belel 0WTE B 0T ohe W AN we)
Do) £8 5 TR DA AL 1 el AGE olfae] oAt nel AR _;_
O SHES A A 83), ol AW SR SEAL ofdl AARH AAe TS
= A,
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i ruo
lo ;&i o

_18_



g Ae daar ofr)Ae] Aue FAHor o Foj XX Ftm, “BA
=
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soj@] s AL A HE WAL BT wep W7t £
o}7l3 How 2 Fh Uk AE A 4+ % 93, 929
wol dobd] ofmel St At PHe e £ 5 gk

“What do you want to do?” the old man asked. “You can go
back right now if you like. You can go pull sweet potatoes,
or you can stay with us and learn how to fight barbarians
and bandits.”
“You can avenge your village,” said the old woman. “You can
recapture the harvests the thieves have taken. You can bhe
remembered by the Han people for your dutifulness.”
“I'll stay with you,” I said. (23)

ES Y= s i e ST H7F & s W E ey sds

aolal, #AAE A @otwm "He AAEEAW(T worked everyday.

Ol

When it rained, I exercised in the downpour, grateful not to be pulling

sweet potatoes” 29) #}il FAslEd), o]E B o Uy Ao Med o
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oAl stEBuvhE & WA delzt RFolEal B F
ThEow, gAY oust, B3 Fom =ous AAS A
sk WEHE ‘Aol adr 2o ¥ssE 23 AEvn A9

koo At fwe] AlAA, w2, AYal vgd TR Y e 4Ad

N

| e, e I AANRE obRH VR bd £ g | d w oA
o g AEAT, wEE WP vl A FaAN v
27 AUNEAE 180 Ba B 5 Qe Aotk a9 Wi ¥ 9AE

“FagdTolel B 4 elid), “o] @ QoA ofw Abgro] I Abgre] Eal

Ave hFe B9 ol FAe) oy FE FAHo
2 oFAEE Aol ohlth anhE FAgE #B9e wEe %
A AZE el swlatA A A
W AA Ao A myhs 2o o
Aol mabE Fo AxA, F3F, o
o] ot AE Ay AoletE HAEL FAIE YA WAL o

_EH_EH O]: 6_‘:]- Z—IO] T;]— (349)
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=
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Gender ought not to be construed as a stable identity or
locus of agency from which various acts follow; rather,
gender is an identity tenuously constituted in time, instituted

In an exterior space through a stvlized repetition of acts. The
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effect of gender is produced through the stylization of the
body and, hence, must be understood as the mundane way in
which bodily gestures, movements, and styles of various

kinds constitute the illusion of an abiding gendered self. (140)

Wzk vl gbe = ASe W, oide T R Aes VAL
S A=

When 1 could sit up again, my mother brought two mirrors,
and T saw my back covered entirely with words in red and
black files, like an army, like my army. My parents nursed
me just as if I had fallen in battle after many victories. Soon,

I was strong again. (35)

LEAZE AR w2 ARSI W AlAle] ¥R 22 5 LA ("the

people could use my dead body for a weapon” 34)3}3= &g & Bk o}
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Yz, vkA ‘Yo )7 ‘my army” 35)¢F 2 ges dFa vl =, 4
o= 3 &g AALY] & FoARe Aot vhEoR s

olgh= AE HolAME F3HA @i, FHE v} s A go=EA o
Hu el 7412 A% A fAnk. 2|7t dAld Raee FAla 2
A7 (“a powerful, big man” 39)C.E HA}FIQUL oA O FE Mo}

-1
sAel oo B AR @R wA 23, 08y HA Hals

e A
44 5 gt Ao $HATI Yk HAT 1t g 2 UL @
A H Ae GAA A Aol FAG B H= Aol WEe

= 2d4 AY AAde dASA @A “s 3 (performance) ¥
44 "(performativity)o] TS ojof dvpE AS Axdr. IHH AR
(Peter Osborne)¥¢] 94 QIHHFE v “HA x5 448 FE3
Aol Fostth A= FAE AAZ shARE, F2= FAe Jid AA

HE
o
rr

A &kake) ”(“First, it is important to distinguish performance from
performativity: the former presumes a subject, but the latter contests the
very notion of the subject” 112)8}&= Aoz FA o 5o wa} F&3 3
k. =, MEHE FAE WAAA A, B96] wE oy wmE

YA R ot gt AR ZAR1EteE AEE, ALY Qo] FAdAd B

Foo] gAlol 7lsetrhes AS HAFI vk 29 s HelS de,

ApAl o] “o] kgt A (“strange human being” 400X ® B &, 1L o] f &

‘ol ST AAA D3, el o7& 7R3 ) 7]7("words carved
o3}

on my back and the baby large in front”) wj#o]lt}t. o]&= dA, oA g

D,

24) ile FeEn ool Hlvs Aol ofdzl, ofdrte]l dile] hssly] wiiel il oA /o)

AE gdel WE AAE A Bl A ol golt SHAA @
AR, SIAAE Sl W ol BEE M3 Urke A% BelF/] 93 A Py
Aolet goi AHgab|E dhk



RS § Bow X1 Sl ALEAUERES Adolth YA

U7 A o4

i

thoolE Eal AL AsuA sUsl sE Ao uol, olHd F4F
0 mEe HEAY FUS O FRFAAFE AL & 5 U

“You've done this,” T said, and ripped off my shirt to show
him my back. "You are responsible for this.” when I saw his
startled eyes at my breasts, I slashed him across the face

and on the second stroke cut off his head. (44)

Ao el A, HEee] A4
o $ow wH e v 9, %

=]
Lozt of7]e|A FRE AL HERY ojEe] HEFS FEow n)

%) ZWE ([Robert G. Lee)t o] Awold HEeke of4olx} 4 £A8 AAet ABA7 “date)
Je|A (bearer of history)® Hth “sHEdhe Faks EgAx =), AL JRte] st

PHolRA] 2atel Jeele WA B £dIAIY (9,

_24_



B HE Ao ofe} ojmyR% aAs L gt A o]t

g oobEe Wl Adugd, b ugd Hdelse FEe M
o Q1A el9y] Wielth, s cie] ofwAst WL},
Age vel evdelth el ofMudAz ek W obEe
ooEgE gie] fie) ofmyelE fvk el 7w gk,

My son stared, very impressed by the general he had seen in
the parade, but his father said, "It’s your mother. Go to your
mother.” My son was delighted that the shiny general was

his mother too. (45)

oJM%, TAE ‘ol golzka Feshe A Wk, A el g, w
R0z, A S F U olBsty drk AL ¢ & Ak B2
ge oHd A4S YuHad Bu ohd Aoz mHub wen @
Aoz WASEA, G 94 B RFoRT FANE AL
welFa quh. a¥nE a0 WELS vhasiE A Rl A%
AL gla, “FAEAE FEE) MRS s megsh olueh of ] w
e Azl 362) & MEHe ARl U@ BiE Fdu 2 5 9

g BEA AR F /b4 vBoR vhA] Hobb W, Zda A9
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Fa Zu: Mulan, You should already be in town.
We're counting on you to...
Mulan: Uphold the family honor. Don’t worry, Father.

I won't let you down. Wish me luck! (3)28

Gy el “AYTaE B Beol FuAolelAl werss] 98 A

A5sA gods wdel AEolth o4d HBS HHBAAY T8

28) Ketchem, Ash. “Mulan, The Complete Script.” <http://www.fpx.de/fp/Disney/Scripts/Mulan.
html> Access date: 21 March 2011.
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Both: You'll bring honor to us all
A girl can bring her family
Great honor in one way
By striking a good match
And this might be the day (5)

25 Y g
F8= FAE B opyt 3
FHorFY $HYE AAFE
A= F71EA
AR = oS F O RA

All: You'll bring honor to us all.
We all must serve our Emperor
Who guards us from the Huns
A man by bearing arms

A girl by bearing sons (5)

d gtk oA Bae b WelAE LAY

Sz o Thate] g E, ofM Al A (Fa Zu)7k 7HA

o]l = ThRAACl sHA & ). o]
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Ancestor #1: I knew it. That Mulan was a troublemaker from
the start.

Ancestor #3: She’s just trying to help her father!

Ancestor #4: But if she’'s discovered, Fa Zu will be forever
shamed. Dishonor will come to the family.

Traditional values will disintegrate! (12)
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Shang:(breathing heavily) Ping, you are the craziest man I

ever met. And for that, I owe you my life. From now on,

yvou have my trust.

Ling: Let’s hear it for Ping, the bravest of us all!

Yao: You're the King of the Mountain! (34)
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Mulan: The Huns are alive! They're in the city!

Shang: Yon don’t belong here, Mulan. Go home.

Mulan: Shang, I saw them in the mountains!
You have to believe me!

Shang: Why should I?

Mulan: Why else would T come back?
You said vyou'd trust Ping. Why is Mulan any
different? (37-38)

gare Bdeld Ut o7 HAA Lol'da st 21q7t o 4ol
Wio] o o4 e Aol B 4 glee T wam vk wF

A9 @2 A AFEA =, VM 782 250 oMY 1

32) A7) Hel w2, w5 U ofrlo} B8 A& Aalr] A3 F A EolE ARgsket, ¢ kA
= “AA"(emasculation)?] 3L, T2 dpe “oJ 48 (feminization) ©|th “AA"E “ofrlolA v &
AE Alelol X 28 ARE A7R ol F W (BI3E, “ofAo} FAY FEHE HATE JER I,
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Unlike tigers, dragons are so immense, I would never see one
in its entirely. But I could explore the mountains, which are
the top of its head. . . . In quarries T could see its strata, the
dragon’s veins and muscles; the minerals, its teeth and bones.
I could touch the stones the old woman wore-its bone
marrow. I had worked the soil, which is its flesh, and
harvested the plants and climbed the trees, which are its
hairs. I could listen to its voice in the thunder and feel its
breathing in the wind, see its breathing in the clouds. Its
tongue is the lightning. . . . In the spring when the dragon

awakes, I watched its turnings in the rivers. (28-29)
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BHywh @o]ol?”(“My ancestors sent me a little lizard to help
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Hupes “Eepdl” e a7 o g QA H Al Qiube Ae & Uk oEd &
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B9 o]ARE HAFANNHE ARZ Mo, AF Fa AAESL o|AY

S =74 293D BAlE T4 R ofstHa ved AAde 7

33) €= (Hay Gl d/d 48 B0 dAY FEQY, 252 sl AQHT L B4
LY. ol FrolAE FeH e, ¥ae 89 EEddE Avdsla musin Ao Y=

2R A

) JEHE Alel=E Tezlddn|E, oA “F%e] ‘o|uA'7t o]rAQl olfE, AYde] B o
T 9s AEZ ATkt st HEHSP HAE gAY dHToER o] HAE FHAY - e 7}
AAQ Aog wHETE ol 9u’(126) 1 AYElEd| olE A-g3n, Eok/] £9 BFE A Yol
olall3l7] T HAol7] ol o]& d=d oPAFE Fa R Aoy & 4 Utk

35) oY Wye vsry] 7o)t vl$-= “Comedy Central’e] 4173 “100 Greatest Stand-ups of All
Time"% 1099l &tk F5 AL 43 & o2 MYPHEL 54 v=d J550] 5hdE
okt

36) ZFdlo] nH(Sheng-Mei Ma)= “M3] FpE £58H = olet (Murphy-Mushu is unadulteratedly bl
ack 128)8}31 st 27F FHHQ) S vheht A 8- AAsh
37) A" msEe e B olue) EdAE veht ok &F HYang Zhang)2 “F
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o] A4S “g1 49 Fw7(“a revolution within a revolution” 321)°]
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sto] A dgHo] Fox: &ehal, sEEY ooy E 3 A9 T
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FAl e go] mwledl 71efstetal dd wEY dAge] o
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Bush had asked Americans to remember the Vietnam War,
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the memories recalled by many Americans may have been of
a war they had lived cinematically; a war of bravery and
betrayal. Hollywood’s Vietnam had provided the materials to
rehearse, elaborate, interpret and retell an increasingly
dominant memory of America’s war in Vietnam. This was a
memory that had little relationship to the 'facts’ of the war. .
. . Kicking Vietnam Syndrome (with the help of Hollywood's
Vietnam) had made America once again strong, whole and

ready for the next war. (182-83)

oI7|M k= deErre HEY A Jde7F G dEHd Ad
MRt WEFE= Aol ofyEl, AA A AdAMtA FEE MAE Ae

BojFan it gshe AA wEY dAge] AT @AF gl v, G

onsy tobd FE MAST AF A7E GrR” FEAe) ool
Aol ol WX BAES AW LA E gle] ofel, “AuAel se} e
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= B3 g2 104 29 ¥ 2o ke Zav) “Ui= B o)

Whatever cultural differences "Mulan” has exposed, some of
the film’'s universal messages were not lost on the most
important viewers: kids.

"T learned to be fearless and just go ahead,” said Tang
Xiaoyang, a ten year boy who went to see the movie in a
theater . . . "I like Mulan,” he added, "even though she is a

woman.” {(Baltimore Sun)39

of Z[Ab= “ILEHy Ao]” &, <E@>o] F= e olopy|E sl ol

39) Langfitt, Frank.”Disney Magic Fails 'Mulan’ in China.” BaltimoreSun.com.
Baltimore Sun, 3 May 1999. Web.

_49_



o] oJokr|el <& >(Aladdin 1992) E5F HAZAZ vapo] AA AL
AeE AEES FAToRE gt oyHolilolgls FollA 1 Qbel EA3t=
A=rdl A zbel s F5e Astd AT 2o AoR Wil

A AAE £ FEE A dFoAa X, nae s 2

oAl Hwt F ol FuUlToz FHAFS Fool & HEHe daA
& /AN E BATE olFA AlZhE o s =y v oA H
v #@A W Yol (Pennsylvania)T 2 4 3] o} (Philadelphia)oll 4] &3] & =
ATl TER | of lFolo| B (Philadelphia Inquirer)®] 7| AHOE
ZAE ofAdd] =evhar k. o] AELS ddd 2AE wWFox T
=Rl oeln] Fok(Amy Chua)®t i AlQl 21 e ¥4 A= Fad=
(Jed Rubenfeld)”} #Eo=z Zust ANz TELZ 97X, (The Triple
Package 2014) °l sl M52 &3t o] L2 “v= oA o 54 &
ol Q1F %ol AAA, AFH AEE AFE/CDHA i s @

I e, 280 AFSd EA IFS 25 olwlx I1FoH

F
)

2L 7AW % (white Anglo-Saxon Protestants)9b o

F-8] ofz g 7hA v =el” g Al fdvkar Ao ALE A wkEkE

AR w1 A A e vEERRY AEFdFYTes AAd v

& wa gy Tkl lFtelofey ol e AHFA 1EL UF

siAc e sel, ATe A A hA 54 A% Yoy o

= Zo] ok} ojwlAe] Ao RRE 2= AT(CI)Etal s <l

—_

40) Derakhshani, Tirdad. "Check the Label.” Philadelphia Inquirer 20 Feb. 2014: C1+. Print.
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ABSTRACT

Kingston’'s The Woman Warrior vs. Disney’'s Mulan:

Defining the Meaning of Different Narratives

Hyunjoo An
Department of English Language & Literature

Graduate School of Sungshin Women's University

In 1998, the Walt Disney corporation witnessed world-wide
success with the animation film, Mulan. The film, Mulan, is based on
the story of a mythic legendary heroine, Fa Mu Lan, who dates back to
the third century of medieval China; and, it is an adaptation of the
chapter titled, “White Tigers,” in Maxine Hong Kingston’s most
significant literary work, The Woman Warrior: Memoirs of a Girlhood
Among Ghosts (1976). Both the novel and the film create their own
narrative versions of the original Chinese myth about the heroine, Fa Mu
Lan. In this paper, I analyze Disney's film version Mulan and question
how Chinese characters and Chinese representative symbols differ from
Kingston’s novel and what such changes mean in terms of identity. My
analysis of the novel, The Woman Warrior, applies Judith Butler's
theory of “performativity” to the heroine who is able to “perform” roles

that are not prescribed by gender or restricted by social norms. My
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paper will begin with an examination of current research by cultural
critics such as John Storey and Edward Said. T apply Storey’s recent
critical analysis of how Hollywood's Vietnam War movies not only
“change” but also “invent” new forms of social and national identities
concerning Vietnam. Storey states that Hollywood’s films not only
“produce” their own version of “Vietnam” but also define what “Vietnam
1s like” to their audiences. Storey examines how Vietnam is invented and
circulated through Hollywood’s powerful film industry. This paper
examines the characters and iconic symbols within the novel and film in
order to define how such invented identities, which result from different
narratives, often produce, change, and misconstrue identities that serve

as prevalent realities in American society.
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