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ABSTRACT

A Study of Franz Liszt’ s Paraphrase Techniques:

Focusing on Paraphrase de concert sur Rigoletto, S. 434

Hansol Choi
Department of Music
Instrumental Music Major

Graduate School of Sungshin University

This study examines Franz Liszt’ s paraphrase techniques, with a special
emphasis on Paraphrase de concert sur Rigoletto, S. 434. As opera became
a popular genre in nineteenth century, the technique of arranging opera
pieces into piano music was widely developed. Unlike “transcription,” which
translates the original song into piano music, “paraphrase” refers to an
arrangement technique that adds a splendid glamour that can best be
expressed on the instrument.

When Liszt first attempted paraphrase, he merely presented a collection
of melodies taken out of opera. His paraphrase technique gradually
developed over time, with brilliant gorgeousness. In particular, Paraphrase

de concert sur Rigoletto, S. 434, based on the quartet “Bella figlia



dell’amore” from the opera Rigoletto by the nineteenth-century composer
Verdi, captures the essence of Liszt’ s paraphrase techniques. A detailed
analysis of Liszt’ s paraphrase with Verdi’ s opera will be followed by
brief commentaries on two pieces, each written before and after
Paraphrase de concert sur Rigoletto: Reminiscences of Norma, S. 394 and
Reminiscences de Simon Boccanegra, S. 438, respectively.

It will be shown that in Reminiscences of Norma, Liszt made novel
attempts, such as paraphrasing the melody from the entire opera and
transposing to a key that is different from the original. The paraphrase
technique of Reminiscences de Simon Boccanegra, on the other hand,

seems to suggest a simplicity rather than brilliance and virtuosity.
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