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(% b5).

<E 5> (gdld ey A2d olgeel F F= NululAokst vhEY, o 1A

A s
1 ZEHE A= o< (Gondoliera)
2 ZtzM (Canzone)
3 Efgtel e} (Tarantella)

13) Bhgm], TololwRa, (48 SobEaAL 2011), p. 237



3. A3¢A

(=9 &) AEL 2B Zrto A whds Bl ojgdegots A=
i Qo (EHe &) Al ax A2 olgelelet e WR
F7hg o] FAR G A @vh F dF MY FoR FAH Qo 1867
WHE-E 1877 Alold et ot &3S 2BV F7] 3W e o] FolA

o (zEe s) A3de A2 te 2T 6).

<& 6> (cdE9 al) A3dEe A

el =73
) GAF2D FT A V=
(Angelus! Priere aux anges gardiens)
o ~®] WAFe] ApolZEa & 1W
2 (Aux Cypreés de la Villa d'Este 1)
o ~®] WAl AtolZEx & 2W
¥ (Aux Cypres de la Villa d'Este II)
4 o ~H WA
(Les jeux deaux a la villa d'Este)
e A, grtgso=
0 (Sunt lacrymae rerum, en mode hongrois)
5 s Bzl
(Marche Funeébre)
S LA A
! (Sursum corda)
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3

s ol AbEH A=, o= <

Al
Achille Debussy, 1862-1918)¢} &} (Maurice Joseph Ravel, 1875-1937)<]
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Fojolw 58, | pp. 237-23%.
Fololw 58, | pp. 237-238

o~ e~

1
q

Eay
=%
A
=

7426 201691 10€ 179 A
A7 -

=
T

66&contents_id

- U

d A 2y, pp. 0-81.

=g
s

3o}
W3 CF. Lisgte] 9ok 4F Tarantella £4] A7

54, 3%,

http://navercast.naver.com/contents.nhn?rid

101, 2
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O&?‘ 2J , P 82.



. "ejvixjebet &2, &4

A obsl e = gxEd) olgelolel A mielvh wWARel v
T gk v Holel UEY e T4 dg wol A%TYoH, k4 o
= e

o] Apgo® Ao Mol WA =l 18400 4 A WAl wol i}

4 e o B g3elgon T oAAE Hohuets oo AEH
Mol WgFs] Asolgith0 (wuxelsh Eel, o 7%t A4
el T4 warsl ofgst 2THE 7).

A Z7)% A 7N
1 Lento
MM = 2HAE
2 Allegro
3 Hal 2L olcte| ) IETIE A o9
(Andante placido) (Gondoliera)

g5 2l
4 HEEEe B _ a} 3 e} g€l 2}(Tarantella)
(Tarantelles Napolitaines)

MAFNA AaA F719 &8 2 7+ 24| (Canzone)

20) Marcolm Hayes, A&+ 9, T8l2~E, I 47 29, | p. 130.



1840749 27 B2 vl /e oz AN A, AAEe A e
Ho® gAdHol Atk &7 el | 3 WA, F oA 2 AR A=

2R E QA 27 B A HA S BEYiE ‘TETE A= o)A (Gondoliera)-S

S AT =3 7] delA o] HA =2 ‘EbgbdEl (Tarantella) = 714 % 9131,
AREe F HA 3 & (Canzone)= MAZAS 3dA MEA F714

Stoln,
w3 ARRAE FA Aee AFA ATdE g e 4ee A
3 oz ol B & Uk B =

A1 FEHGE A o
Y (Giovanni Battista Perucchini, 1784 - 1870)2] ‘A< &=} 919 g

A4 (La Biondina in Gondoletta)'¢] 41&o] 8=, A2% 3t
AY(G. A. Rossini, 1792-1868)2] <.#g} ‘2 € = (Othello)e] MAFZ-2] =
(Nessun maggior dolore) 7} &%t vpA 2 A3HLS ETGF of
AA FASE A8 AQHAT iAok Ee, o WAl obd

=
o
)
<
i
bl

FAL g3t 2UHE §)
21) Humphret Searle, T8l~EQ &4, , 444 4, (U A¥dga 35 1992), p. 33.
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A A & 32 w2 7] & a}z} x4
TETE AT
AFE-A-A Quasi
1 ojel’ o e Atearerse | 68 | FF
~A"-F egretto
(Gondoliera) &
‘Frzu A-B-A-B’ Lento e’ -E-
2 2/4 b
(Canzone) -z} doloroso e
A FH-A-B-C
‘Bl el 2} -B-A-D-D' 6/8 | g-E-
3 ) Presto
(Tarantella) -Bridge-D” (2/4) | E-G
_ir/]_

g AFe] meish 159 A AFAIE Fom HE 68U

mi Bgubte sk w3 vwd =@ 9¥RA, Ry oAt B

22) barcarolle(Z), Gondellied(5), Barkarole(%), barcarola(e]) 257 22 ol gondoliera(®l), gondola
song(%)elg}iE g,
23) Agulstnl AYetdT L, TEehgoAbd, | (K& S<tAlA, 2001, p. 165.
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1) ‘AFR (vhd 1-16)
MFERE PPz ad A e obre pAse 379 Ha 9
T REHER AA@T2 77 8RS H Y 3d559 168 5K 69
o] Y& YO R o]Foj e eEE o=yt AR TE A
2 5Astel ANk obrsk AEA 538 ek v b A
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F-EF(F)-F* o2 Wi dastn gow, N8 pppppp2 A7 4

oF R TH(SF 3 1),
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2. ‘ZF=4)’ (Canzone)

‘W Aok} Y&, o T WA FEIF s A e e F 7t
Z Zdol7t gom d¥i= R F o] vE =¥ (Lento doloroso). T

S w3kl CElgrdl el obi= olel I attacca)E 1A F O ATk AW P

2ftE A od'HE dxHoz HAutdom offf F9VE #V]En
At
Zrzd'd Vet or HHolE FEU AukelrlE 913 Folglon, ‘2

FaFo xue o ‘Zhxry v Ay E(canzona da sonare) #HiL B

o v ez HEsAtel wEl HAE gAZE)
(ricercare)’ ¢} FrAbel A il == Ao Hxus ‘AvE (sonata) 2 HA
o) PrE Fxu’s 24WA, " xR AUE & A4 v A9

Hpow TAH0] JrHE 10).

3@
o
r_fg
P
<

2 e z 2
A 1-10 e’
B 11 -21 e’
A 22 - 30 e’
B’ 31 - 46 e’
A=t 47 - 56 E° - ¢’

25) Medgta MgEetd A, TeekgelAbd, , p. 67,



T+ EdEzZ{tremolo)= dF9t (viH 1-10)¢] ‘F& A’ (vkH 22-30)
Al = RkR R oleh &y (v 11-21)¢] ‘R B7F (v 31-46)
Al kR o= F9o] Fiyal, &S SEHHEE FHEo e 97
7h By axso] gl

1 ‘F-& A (vt9 1-10)

e@Ee] HE AL FoulOd pAE shte osel mel F v 7
o efF= TS Qor}, ¥ A i T dF IO AT

4

b 1Uat fobAt 2% fof gt Ft bt Aol A sYd HEo] 3 SEEA 3
ot vt EdEzs Urus dEe] NS 9o s E 28
£ T4 A4S oFal =AF EHVIE Aok MEE ofTECl 4
< o wio} @A FA, 2ela =83 %o (poco rit. e smorzando) AFH

th(ety 14).
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4)‘zep (vk 47-56)

‘A ol Ale bR pFAsel gow, 7t o AlgE i x4
o] Wasn o}yw 7 WalErh EP 4z R AA of ek A WA o}
7} ‘aeskal WEE S (tranquillo) EH7NE =2 F glE FEolgd e
gxe] T owla obel ¥ WA ool oA BHeE AF (sempre

marcato)dtol Alolge]l S8k e rh(etyl 18).
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3. ‘Bt&rEl gl (Tarantella)

A3H ‘Elgrd E} (Tarantella) = "Hld| Aot} UZw], o A 2 5 71#
Aozt Adr), ko] 7 e vlE F ¢EHA e AWE FF dmoR
AFE 7| = gt} 26

olgelo} F& u|stE o ‘eretdEt = wWE 6/8ubAle] Foz EFo
2 Z44E Ayt Jy wexy, FxPEE gxEEo] Wdol ntEI =
ol EAoIvt2n HA dFAoz AH=E A4

&, YiE ol o] rofa FAHom A AN

%) 25Y HAUH (Taacl) s @502 9FHE 297} tel o] 3¢ shisl 5Y49 Foz 4
ebs Aol AR, Past WulAekst 4B A F& 1) set® TAFRA Ak 25

2 “F. Liszt®] Years of Pilgrimage-Second year: Italy v Venezia e Napolioll gt 977 p. 48.
20 =3 #H" 7 7}7<]91 mlale] o=, e vlo 4 g&Ed(Tarantula)ol Al &9
—irﬂ] HAthE Aol E1r§ stve O #FE AR Y9 28 F

Foeotda, rDICTIONARY of MUSICy , p. 383.
o}=3kAL 1951), p. 413,
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A5 1-37 g
A 38 - 73 g
B 74 - 92 g
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C 93 - 144 g
Tarantella
B 145 - 163 g
A 164 - 199 g
D 200 - 285 E’
2 D’ 286 - 352 E°-E -G
Canzone _
. Bridge 353 - 394 G
Napolitana
D" 395 - 447 G
=2t} 448 -479 G
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29) Y&g we=w 4¢d vUEg9 ‘g2 vUZ# e (canzone napolitana)s SAA A A=2E
@Asta gtk &Y Jatet FAelA o]FoAE TA 59 wFE g e ¢
ZHEI o= TFAYD Fx, oFE W Aol wow IJMtE uEFo=E Ho] it
http://www.doopedia.co.kr/doopedia/master/master.do?_method=view&MAS_IDX=101013000862091,
[2016¥d 10€¥ 199 ]

30) Wb GAe ‘B2 1S ‘Tarantella’ & ¥4 39k
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<etd 25> ‘HEpAxF Holg) wiy 1-17
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utt] 1-5 3 1 (v 93-109)
uit] 6-11 52 2 (v 109-125)
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i

2
3 (v} 125-135)
ult] 14-17 )

(v}t] 135-143)

2 WA FE(uir] 93-109)S dEoA] WA FE&e AAZH LELE0
Hugl o= JHgz Ho 9o g BF 8BRS HES A AF
Shoh(oFH. 26).
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39559 23 5o R WskHol YEeRdTh(elE 27).
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ABSTRACT

A Study on 'Venezia e Napoli; of F. Liszt

Song, Nara

Major in Instrumental Music
Department of Music
Graduate School of

Sungshin Women's University

A symbolic virtuoso pianist of the romantic era, Franz Liszt is famed
not only for his ability to play the piano, but also for his talent in
composing. The life of Liszt can be said to have taken a turn in 1848,
where up until then he had performed as a pianist. It was In 1848
however, when Liszt moved to Weimar and began his career as a
composer. It can also be observed that Liszt's composing style had taken
a turn at this point in his life.

By analyzing ' Venezia e Napoli; from the second Book of (Year of the
Pilgrimage) , ‘Ttaly’, this paper studies Liszt's new musical expression from
his music composed after 1848. {Year of the Pilgrimage) is a piece that
was created over a long period of time, comprised of 23 musical pieces

that are divided into three books. Each musical piece is subtitled after the



countries ‘Swiss’ and ‘Ttaly’. Book two of (Year of the Pilgrimage) ,
Ttaly’ includes an appendix that is comprised of three musical pieces under
the title, 'Venezia e Napoli; . Venezia e Napoli, , composed around
1840 when Liszt performed as a Virtuoso pianist, was formerly composed
of four pieces that emphasized the maximization of expressional technique
that characterized the Virtuoso style. However, Liszt revised his work in
1859 by rearranging original pieces and adding new ones as he properly
began his career as a composer In Weimar. The rearranged pieces
effectively reflects the diverse musical expressions of the Weimar period.
No.l ‘Gondoliera’ is composed of a ‘A-A’-A"” scheme that includes
Introduction and Coda. It illustrates the gondolier and the wave through
the repetition of a particular rhythm, and displays a colorful musical effect
through a cadenza style connection of a variety of accompaniment on a
single melody theme. The second piece, ‘Canzone’ displays a
‘A-B-A-B’-coda’ scheme that is characterized by the strict divided role of
the right hand, that plays the main melody, from the left hand, which
manages the accompaniment. Along with the third piece, it has an overall
dim atmosphere and 1s performed without break. The third piece,
‘Tarantella’ has a ‘A-B-C-B-A-D-D’'-Bridge-D"” scheme that includes
Introduction and Coda, and can be distinguished into its first part, where it
develops into an arch structure of ‘Tarantella’ (A-B-C-B-A), and its
second, which develops into ‘Canzone Napolitana. This piece cites a
number of melodies to display diverse variations, and captures emotions
and Images in a colorful manner through the alignment of two pieces of

contrasting atmosphere. It is a piece that demands musical technique and



expression of the highest level, using colorful grace, fast continued tone,
diverse dynamics and reference, Cadenza and etc.

As can be seen, 'Venezia e Napoli; still emphasizes the technical skill
of the piano through cadenza style connections, continued tone, and grace.
However, it also applies thematic transformation, poetic ideas and
program music tendencies that describe Liszt’s musical perspective that

desired to explore the musical expression of pure instrumental music.



	I.서론
	II.《순례의 해》의 이론적 배경
	1.제1권 ‘스위스’
	2.제2권 ‘이탈리아’
	3.제3권

	Ⅲ.「베네치아와 나폴리」분석
	1.‘곤돌라를 젓는 여인’ (Gondoliera)
	2.‘칸초네’ (Canzone)
	3.‘타란텔라’ (Tarantella)

	Ⅳ.결론


