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<HFUME, % Concetto Spaziale, Buchi> 1952, Mixed media

on sheet metal, 65x60cm, Fondazione Lucio Fontana, Milan.
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. Mol M9l %A Cover of Manifesto Blanco, 1946, Buenos Aires.
<FZE N, My AaE RE FHo|)dY), Concetto Spaziale, Venice
Was All Gold>, 1961, 150x150cm, Oil and cut on canvas, Museo
Thyssen Bornemisza, Madrid.
<FE Nld, WS vEHF,  Concetto  Spaziale, New  York
Skyscraper>, 1962, 82x57cm, Cuts, holes, and scratches in
copper, Facchetti Collection.
ol=x HE <ol2%F= HZd Arturo Ferrarin>, 1928-29, Marble,
Collezione Ferrarin, Milan.
<mpabE-z}e] El Auriga>, 1928, Plaster, destroyed.
E&d9 Uomo Nero>, 1930, Plaster, finished in Black, Height
130cm.
<AL " F7 87 Ambiente Spaziale a luca nera>, Papier
Maché, Phosphorescent pigment, Wood's light; Exhibited in
Galleria del Naviglio, Milan, February 5-11, 1949, destroyed,
View of the phosphorescent, hanging element photographed In
daylight.
colB B, <' Hl &3k Le Vide>, 1958.
. <F7F 70, 71 Concetto Spaziale, Attese>, #| 333 HYZ 4]

e AAIEH, 1966.



E=311. <303, 719, Concetto Spaziale, Attese>, 1966, Watercolor
on canvas, 46x38cm, Private collection.
=312, <F70E, 71t, Concetto Spaziale, Attese>, 1959, Watercolor

on canvas, 91x91cm, Japan, Location Unknown.

1
)

13. <& v, A< Concetto Spaziale, Nature>, 1959~60,

Terracota, 59x63cm, Private Collection, Rome.

14, <F7E, 29 Concetto Spaziale, Olii>, 1960, Oil on canvas,

!

150x150cm, Collection Museé National d'Art Moderne, Paris
CNAC-GP.

15. <& A, A9 wA" Concetto Spaziale, La fin di Dio>,

o
me

1963, Oil, holes and sequins on canvas, Fondazione Lucio

Fontana, Milan.

i

#+16. <& A, #Fe =&, Concetto Spaziale, Teatrini>, 1965,
Watercolor on canvas and lacquered wooden frame,
128.5x166.5cm, Museé Royaux des Beaux—arts de Belgique,

Brussels.

17. <7y 70, 71d1>, 1966.

H
!

T=318. "HYynjdS 93k I &5 AR, Manifesto del Movimento

Spaziale per la Televisione, Milan, 17 May 1952.

=319, SHEE B, <F7hdA W] A7) Development Bottle in
Space>, 1912, Bronze, 38.1x61x33cm, Private collection.

=320, Al 93] " EgqlddE fgh vl FX&=E Struttura al neon
per la IX Triennale di Milano, 1951, Neon Tubing, Diameter
15m, Length 100m.
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=321, SHEE BAoY, <9 A9 §3, Fusion of a Head and a

window>, 1912, Plaster and Wood, destroyed.

i

H22. <FZHd, & Concetto spaziale, Stones>, 1955, Oils, sand, and

glass on wood, 176x126cm, Collection Serge De Bloe, Brussels.

=323, <F7F A, T4 Concetto Spaziale, Buchi>, 1949, White paper,
mounted on canvas, 100x100cm, Galleria Nazionale d'Arte Moderna,
Milan.

=324 <F70d, % Concetto Spaziale, Buchi>, 1949, Carta telata
naturale, 100x100cm, Galleria Nazionale d'Arte Moderna.

=325, <F7Md, 7+ Concetto Spaziale, Buchi>, 1949, Colla su tela

naturale, 55x84cm, The Tate Gallery.

=326, <&, 79 Concetto Spaziale, Buchi>, 1949, Olio su tela,
60x75cm, Fondazione Lucio Fontana.
=327, <&7H0d, 79 Concetto Spaziale, Buchi>, 1951, Olio margo su

tela, 81x65cm, Arenzano, Carraneo.

=328, <&F10, 7% Concetto Spaziale, Buchi>, 1951, Tela naturale,
85x65cm.

=329, <F7H, 9 Concetto Spaziale, Buchi>, 1951, Olio e sabbia
su tela, 60x59cm, Fondazione Lucio Fontana.

=30, UlE T Al Jhe] ez, 1952,

=31, olB E3, <EF XXxFF Blue Monochrome>. 1961. Dry
pigment in synthetic polymer medium on cotton over plywood,
195.1 x 140 cm, The Sidney and Harriet Janis Collection.

=932, A2 vxyY, <FA Acromes>, 1958, Kaolin on canvas,



=933, &y A, <MF7x47] Light-Space Modulator>, 1930, &%
g, AE, A5, e, ZEAEEks, U

=334, H 249 @A, <The Railway Crossing>, 1919.

=35, BEu 2 BHEY, <Al 3 JIEWA Y ZIdE>, 1919~1920.

=936, AE EF, <FS3l= £ Enchanted Forest>, 1947, Oil on
canvas, Peggy Guggenheim Collection, Venice.

E937. o|B T¥ <3 FoRo ok [Leap into the Void>, 1960.

t
e

=338, o]H & <AA=A Anthropométrie>, 1960.

E=339. <aztdE 7 Q= EFEE Tavoletta Grafita>, 1931, Polychrome
cement, 23x29cm, Private Collection.

=409 €7 9l EFEEl Tavoletta Grafita>, 1931, Polychrome
plaster, 23x29cm, Collection Teresita Fontana, Milan.

=341, <FZF 7B Concetto Spaziale>, Holes in painted iron, eight

parts, Galleria d'Arte Moderna e Contemporanea, Turin.
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2}o] E Wood's light29} 72 Fax} den)dy) 7

1) 7133 Aeropittura): H37e] HAMS 8t 2. vlgisodA s E v sg o
219299 tp7]gshddTe] drEAY. 2 3H vt vlEl= w7t FEy Hd9
A o] H7E FYstuA, FEUE olztdn|o} ojglofe] Yoz wrolES])
7] 3lsk= SAole & Al QoA vl AHoRE FAEES Aol AAT HolA HAL
ate] ghthe HellA] ofn] WA o o] wjgjFodlA o d% Zo]qlnt.

2) E2]3k2} Robert Wood7} ¢]& <l 7oz o]AL E4 HAEHE AlLsle] dojzl ko)A
ol Hlg Wal= Edo] A5 sefd o o] gt YxAH, w4, 198 T YxE
Ekx)8k o So] oot} Webster's Third New International Dictionary, 1976 edition.
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Bt o714 EEhTE ks 4xkdolt, 3R] wRtel whEd] A7k
gante] Tl Aol ofyth, ZEhbs o7]A AA, 27, wAY $9 &

Io}. olg ol = 33, 27 A% So) nge) gaw

of

z
_0|L
y
>
3o

ohet A, goAAE BT dee d@stun ok nhgon Eeh

o] Aol Adxshal 9= AL v A5mel glojx el #rhe] Al s el
o 2dEAL vE AEe verhe Fa A SAN, AlaA = vEd Aol
HA A7EE ARl 948 BE g vk EEhe Wit o] AdEEs
EdE g Fehte] Fkgels 1o #E W obyE), 1947 shuhel &

Febe Mo Hels & AR @ U] HAREL Fal, AFHQ ¥
%9 2t vde v WS A A viEe BAS Holduxt 3

o ERe uEAeld] dxEde § HRom b wa Qi Eehe)

i)

3) o] AFL olE " FEE JFECE Carlo Cardazzo, 217}, v|H7lo|x} E3hr}el =]ty
o= Ao}y Giampiero Giani, d&#}o|2} &47}F wjoln] = 8= Beniamino Joppolo, &
8l7}olz} HIH7IQl 2|9 2] 9. Flo]AlZ]et Giorgio Kaisserlian®} FEUY L E2]o Antonio
Tuiller 183 27} dev ety Milena Milani® 2338k 1940 Rk 1950 )
ZRE ke opeksk A4 3lYEe] Hojx FAHA o] IFY F8 vETtEEE £
IS sk, 195049 713 =W 2E 83 Roberto Crippa, 1921-1972) 19514
o] 7443k Aol EHKGianni Dova, 1925-1991)7F ek 2 d % tjekst 439 w4
7Fgo] o] Fol riglen o] Foe Zvhe] EH3L dW=E Fe(Alberto Burrdi,
1915-1995)¢} =&AAF20x dlgl® =uyE(Enrico Donati, 1909-)¢t ZHW=E nje}
(Roberto Matta, 1911-2002)7} 3t}
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ucio Fontanay (2006)¢]t}. o] Ryt 2 = Zeghte] A ZELS
x7t, 33, A5y 22 F=2EE yUgo] AEsta ok ool EERYTL

A4 FL AL AAREN AAE] Aol Yok A aBEE o) &Y

2H= BF2 ¥EE Stephen Bruce Peterson® Qb4 FA| 3lo]E
Anthony George White= B ¥ =0 ALY S W2 1EALS
Agold. MEEL TAF 7 vgd dolMel B B A A0
ZehY, o8 Yy 159 HAY H|&7FE Space and Space Age in
Postwar European Art: Lucio Fontana, Yves Klein and their
contemporariess = 2001dol Wit 19 =S AlA 23 A 9]

5
5
Aol B8, ARH Fug FEIWA, FAL FHE DR FA OF
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H e s #als Bl vsrkEdl olB 8 AR E, YIYE
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Fontanay ° A% Alg}l S18= Sarah Whitfield®] A7} £=282 FA5+<
el 19779 19 3 ¥ @3rgk Mucio Fontana, 1899-1968s 9
FtgZ o] A9 o7t WHE Erika Billeterd] 7% FEhUe FAEES
A7) o= 7 A% EA- 3 A Aelste] A= v dv. FAlsk s 7

=18 200630 B dHH 19 <HlUXA Venezia>(E#3)9 <L New

ﬂl

York>(:=¥4) 45 THHez & 72zl TRAe Fey, wy/
74 Lucio Fontana, Venice/New Yorksy < gt} o] g2 Y
ole]EF F 2% 7}Ie 9 Paolo Campigliod] <1+ wj&S Wt} [ only
believe in Art.>%h= &2 19 oot G H el A8l AMw=sta 3
o F=3 whakgl #lgloby Barbara Ferriani®] <FX 9 EFEh AEE

1959-1961 Lucio Fontana: Materials 1959-1961>¢]%& &2 o= 2g &

oo 2& EFEl GAe] AR 5% dRES A@HoE AT
A

ZER7E ek 2041719 olg g obe] wa A2 204171 olgd] o} v
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II. ¥2]2 Zelhte] Aol

FAo FrhuE 18999 2€ 19del of=FE el A ol"g] o}l 27t}
= Fo]lx EZEY Don Luis(Luigi) Fontana®} o}Z&EjLFel o v FX]o}
BEY Lucia Bottini®] &2t 02 glojuthd Fehus 640 HE 39l
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1935 oll FZEhub= AREFol oA Blojuhaial oh= 3o dglow )
glo] FAAZ 809 7H9Elt). 1= 19374y Il A ¥rErE Paris

World Fair®] 7} ofHo|A, #Exvtel HEFA] (Constantin Brancusi,

5) L5 of=X WES o] o|ggo} o= & LA o), EEhrt &
2 19 AES HAS wiel 19274, o' Hrb A AHgE e ofshd, 19 o
Arturo Toscanini $-2 Pirandello®] A3 22 Gtk o7 ZERYrF 19 A9
HA e, 287] 8l Eehue olgE ool dokth EFEhue 19 9AE vt 2ol
Qoknh - Y7F B olgtdvle] SEIES W, v Y o ofdo|7t oyt Y=
2=y Aoldrh v JAEHA 931AR] A= WS 2 7] wiEel, e v
ATEd 114 7|2E Fostal Aok UE o]Eo] & o7 "E|th = i7h of|
WA= T19] ves Auggvta Weth AR Ue 2 odled 7 998 Aol Sl
2 Holu HIEE U7} 9] HE o7& Ydthal %dsIQIty Sarah Whitfield, Lucio
Fontana, London, Hayward Gallery Publishing, 1999, p.20

6) Sarah Whitfield, 552 @, p.21

7) e AR TE Vst 19 v 24 ES SRAAIETE o] A2 1930 e
ZAAFIAY AgS we 19 AEE A th2A] 4kl Sarah Whitfield, 559 2,
p.bl
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1876-1957)8 wrwtth BEFAl= oA F4 27bd #d A2 A4S
dolF At

19409l ZepE Al 22k AAINAS F& of2EURE wRkth 19463
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d Fehe 1 osol 108 ARET T, FIHF +E59 T8 Udol
w3 Mol Ay & HHEATY dAo] & A 2d <1 1947l ey
v BoxE Soigta, oldy ot mwrtEd I ‘EItF9 Spazialismo'

5 AHtH 10 o] wjRH I 19 FEES AES <FIF Y Concetto

i

Spaziale>o]gtal XA} 1D Zey= WS A7 990, 54, U

8) HW|2U X olg]ol~ Bernado Arias, 2.2FA]Q. 7HAl7 8. Horacio Cazeneuve, P23~ ]
= Marcos Fridman, 3H5-2 o}g]o} Pablo Arias, 2&¥ {2131 Rodolfo Burgos,
g7 ¥lUE Enrique Benito, AAFE W24 César Bernal, Fo|2 = Luis Coll, &=4d
9 3HAl Alfredo Hansen, 23] Z7}2H Jorge Rocamonte®} 74 A3t

9) o] Mgl o] UL W, EERE Folimiotolg oA 19] SIS A AT
fzde AL GAY AA'E 523 Z7HEH Jorge Rocamonter the-ap o] wh
gt 9= shte amoEA dEAY] S8l FsY AAE AR AA 98
v 8% AN vht WS A2 Foldtt. F=22tt A8 Rua FloridadlA $-8+= 3}

H S Aggnk o2 wjg 2 Aok e ¥ES P, AV]dl kst A9
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A SEe AA FHE BFAY AWk ARl BAA v S22 m

A& BETh oA EAE ARIoIAATE LAAIARD Aolglt) sivkstd s
el -8+ vl zk7] wliEo]tl.” Anthony George White, Lucio Fontana: Between
Utopia and Kitch, Harvard University, 2000, pp. 221-222

10) ©] A]7]e] #EF Y} Primo manifesto dello spazialismo(1947)¢F Secondo manifesto
dello spazialismo(1948)S 3 3t}

11) Fephe] 33 v=e] 7ido] ofZdE|Le A Ro] Bl Fo % Eetal, AR 1 Kok
njgfFoiz gzl oal el Aojx Foldth. mAlskA} x]9oHh 2]~El Giovanni
ListaZ} AAs7E, ‘33 A olgte &olv w9 vl&rt "o} Filla(Ed FolA]
F3H Luigi Colombo, 1904-1936)Z o7t} o= 19320l o] WS w59
o] 3k Zgiel t)7] wlE Aeropitturad] <3 o] A3l Barbara Hess, Lucio
Fontanal899-1968 A New Fact in Sculpture, Taschen, 2006 pp.24-25
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S
gy olgjx F¥=o waw, ‘19599 B5E 19624 69714 ke :L«l Qe A
o] At} Stephen Bruce Petersen, Space and the Space Age in Postwar European
Art:Lucio Fontana, Yves Klein, and their Contemporaries, The University of Texas
at Austin, 2001, p. 10
13) é‘% g wyzolA A9 Ao FtEETIoA A% WEGuido Ballow oA A3tk
Y S S8 Avlshs 2420 S A HAla, g o s e AR
Xl7l A8l AL 7P FAAol A g a¥E g8shiA, EFepue Hddd 2
AL A, ¥ A4 Jeze 19 dojE WPAAZTE” Paolo Campiglio, “I
only believe in Art.” Luca massimo Barbero ed., Lucio Fontana, Venice/New York,
The Solomon R. Guggenheim Foundation, New York, 2006 p.200
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Manifiesto

1946

BLANGO

=32, We] HA EA  Cover of
Manifesto Blanco, 1946, Buenos

Aires.

=1, <FWdE, 9 Concetto
Spaziale,  Buchi> 1952, Mixed
media on sheet metal, 65x60cm,

Fondazione Lucio Fontana, Milan

E=3. <3 A, Midae BE 5

o]t} Concetto Spaziale, Venice

Was All Gold>, 1961, 150x150cm 5, Concetto Spaziale, New
York  Skyscraper>, 1962,
82x57cm
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T s ek Arturo 1928, Plaster, destroyed.
Ferrarin>, 1928-29

E=#8.<xe W FI+ 37 Ambiente

Spaziale a luca nera>, 1949
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1966
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Vide>, 1958

E311.<370d, 719, Concetto
spaziale, Attese>, 1966,
Watercolor on canvas, 46x38cm,

Private collection.



E=d12.<330d, 71dl, Concetto

spaziale, Attese>,

Watercolor on canvas,

Japan, location unknown.

S=314. <F7N4,
spaziale, Olii>,

Musee National
Paris CNAC-GP

23
1960,

canvas, 150x150cm,
d'Art

1959,

91x91cm,

Concetto
Oil  on
Collection

Moderne,

=313, <FZF 7id, A Concetto
Spaziale, Nature>, 1959~60,
Terracota, 59x63cm, Private col

lection, Rome.

T35, <33 g,
2el nh
Concetto spaziale,
La fin di Dio>, 1963,
Oil, holes and

sequins on canvas,

Fondazione Lucio
Fontana, Milan.
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Concetto Spaziale, Teatrini>,
1965, Watercolor on canvas and
wooden frame,
128.5x166.5cm, Museé Royaux

des Beaux—arts de Belgique,

lacquered

Brussels.

MANIFESTO

DEL MOVIMENTO SPATIALE PER LA TELEVISIONE

o
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he vogiiamo
pic dellarte

ime integra-

esce dalla sua fort
Noi spaiali ci
tecnica sono ormai &

Ambrosini, Burri, Crippa, Deluigi, De Toffoli, Dova, Donati, Fon-
tana, Giancarozzi, Guidi, Joppolo, La Regina, Milena Milani,
Morucchio, Peverelli, Tancredi,

——
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&3k %5 AAE,

manifesto del movimento
spaziale per la
televisione, Milan, 17
May 1952.
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o>, 1966
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Al ¥l AHJN Development Bottle in
space>, 1912,

38.1x61x33cm, Private collection.
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diameter 15mm, length 100m.
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of a head and a
window>, 1912, Plaster
and Wood, destroyed.
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E=#22<F30dE, &  Concetto

spaziale, Stones>, 1955, oils

sand, and glass on Wwood,
176x126cm, Collection Serge De

Bloe, Brussels.



=323, <F7F id,  FConcetto =324, <FZHNE, T

Spaziale, Buchi>, 1949, White paper, Concetto spaziale, Buchi>,
mounted on canvas, 100x100cm, 1949, Carta telata naturale,
Galleria Nazionale d'Arte Moderna, 100x100cm, Galleria Nazionale
Milan. d'Arte Moderna.
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=325, <FE, 94 Concetto
spaziale, Buchi>, 1949, Colla su tela
naturale, 55x84cm, The tate Gallery.

=26, <FAE, 7 Concetto
spaziale, Buchi>, 1949, Olio su
tela, 60x75cm, Fondazione Lucio

Fontana



TR27.<F, N =708, BN, -y

Concetto spaziale, Buchi>, Concetto  spaziale, Buchi>,
1951, Oilo margo su tela, 1951, Tela naturale,
81x65cm, Arenzano, 85x65cm.

Carraneo.

E929. <FdE, 4 Concetto 1952.
spaziale, Buchi>, 1951, Olio e
sabbia su tela, 60x59cm,

Fondazione Lucio Fontana.
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1919-1920.

L3437, o]B B FlEow
9] & 9F leap onto the Void>,

1960

E=938.

A EE
53+ % Enchanted
Forest>, 1947, Oil on
canvas, Peggy
Guggenheim
Collection, Venice.
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A Anthropomeétrie>, 1960.
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A Anthropométrie de 1’époque
bleue>, 1960.

E340.<289E 7 9= gEY
Tavoletta Grafita>, 1931,
Polychrome plaster, 23x29cm,
Collection Teresita Fontana,
Milan.

Anthropométrie de 1’époque bleue>,

5 g38-2<t @ A e) SEE
1960.

E339. <9 g e BE
YTavoletta Grafita>, 1931,
Polychrome cement, 23x29cm,

Private Collection.

=341, <FZ 7 Concetto

spaziale>, Holes in painted iron,

ecight parts, Galleria d'Arte
Moderna e Contemporanea,
Turin.
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ABSTRACT

A Study on Lucio Fontana's <Holes> series

by means of his Manifestoes of Spatialism.

Hwang, Ji Won
Department of Art History
Graduated School of

Sungshin Women"s University

This Thesis 1s the study on Lucio Fontana s <Holes> series
(1949-1953) by means of his Manifestoes of Spatialism. These Works
are composed by perforating holes on monochrome canvases that are
one of the most experimental works about Spatialism. Spatialism
embodied by seven manifestoes Fontana announced from 1946 until
1952. Fontana's main opinions in these seven manifestoes could be
summarized as follows. First, he intended to express 'four dimensional
art' applying all media of modern technology. Second, he tried to
express dynamism using all the elements such as color, sound and
movement. Third, he wanted gestures to make part of art works which
included the artist's spirit.

This thesis assumed that <Holes> are typical works of Spatialism

with relation to his manifestoes. Therefore it is analyzed as the



prototype of manifestoes of Spatialism. In this course, this thesis
explains White Manifesto(1946), the First and Second Manifestoes of
Spatialism(1947, 1948), and Technical Manifesto of Spatialism(1951)
which are the core among his manifestoes and connected with <Holes>
series.

In this arguing point, Chapter II introduces a brief biography of his
life, and a background of Spatialism. Next Chapter provides
considerations about Fontana's Manifestoes of Spatialism through
comparing each manifestoes with art works in the time order. And the
last Chapter analyzes about distinctive features of Fontana s <Holes>
series as the four dimensional art, new technological media, and

gesture.
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