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T3 Z2Ad, <AHRE a8l A F7F St. Luke drawing the Virgin>,
c.1435 oil and tempera on panel, 137.7x 110.8cm, Museum of
Fine Arts, Boston.
=92 <AHRE a8 A F7F St. Luke drawing the Virgin>, oil on
canvas transferred from wood, 102.5x108.5cm, Alte Pinakothek,
Munich.
=93 <AHEE 29 E A F7F St. Luke drawing the Virgin>, c¢.1450,
oll on oak panel, 138x 110cm, Geoeninge Museum, Bruges.
=94 <AHRE 8= A F7F St. Luke drawing the Virgin>, oil on
oak panel, 133x 107cm, The Hermitage, St. Petersburg.
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Rolin>, 1433-34, o0il on wood, 66x62cm, Musée ©] Louvre,
Paris.
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c.1440(?), oil on oak panel, central panel, 86x92cm, wings
each, 87x36.5cm, Louvre, Paris, (central panel), Galleria
Saraucla Turin (wing). ¢ A&
E910. A1z 2 F1o, <2Ad w{F dlo] wpoldle] %A Portrait of

Rogier van der Weyden>, ¢.1567, drawing, From the

Recueill d’ Arras, Arras, Bibliotheque municipale, Ms. 266,
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ZA o, <H=F HHe %4 Portrait of Philip the Good>,
c.1520, oil on oak panel, 29x21cm, Staatliche Museum zu
Berlin.

2R, <M=zF "Yo %4 Portrait of the Philip the Good>,
oil on wood, 31x23cm, Kunsthistorisches Museum, Vienna.
220, <Fx= Adiy] A WA #Holx  First page of
Chronuques de Hainaut>, 1448, opaque paint, gold, and pen,
ink  on parchment, 44x3lcm, Bibliotheque Royal de
Belgique, Brussels.

CE149 AF

F Hb ofo]lzm, <<ol2EIY HEY %4 Portrait of Giovanni
Arnolfini  and his wife>, 1434, oil on oak, 82x60cm,
National Gallery, London.

C =169 Al

. =5 A

2R, <E- Azt Fuld Beaune Altarpiece exterior
without the wupper wings>, ¢.1450, o1l on oak panel,
partially transferred to canvas, lower iInner wings each
137.5%x54.5cm, lower outer wings each 137.5x82cm(with
frames), Musée Hotel-Dieu, Beaune.
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2 A e, <AHAA7HY 738 Deposition>, ¢.1435, oil on oak panel,

220%262cm, Museo del prado, Madrid.
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2H=2 F3d <HdyY w=Z4YIF St. Veronica>, ¢.1410, oil on

wood, 151x61cm, Stiadelsches Kunstinstitut, Frankfurt

. 2A, <Aoo A Trajan and Herkinbold Tapestry, copy

after the painted Scenes of Justice of Rogier van der
Weyden>, before 1461, wool, silk, gold thread, 460x1050cm

Bernisches Historisches Museum, Berne.

CEAO I, <ag~%9 w4 Lamentation of Christ> ¢.1465,

oil on oak panel, 35.5x45cm, The National Gallery, London.
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c.1437-1440, oil on oak panel, 88x8lcm, The National
Gallery, London.

220, <HgtF =22~ ATst Miraflores Altarpiece>, ¢.1440,
oil on oak panel, each panel 71x43cm, Gemaldegalerie,
Staatliche = Museen zu  Berlin—Preussischer  Kulturbesitz,

Berlin.

CEW309 S Eud.

<ELS 25 S AKX Madonna in Red also as the
Duran Madonna>, ¢.1440, oil on wooden panel, 100x52cm,

Prado, Madrid.
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o 2A9, <EHEd MF A D3t Pierre Bladelin Triptych>2] Al

5 1445-50, oil on wood, 91x89cm, Staatliche Museen,
Berlin.

22 I <ol %A Portrait of Lady>, c¢.1465, oil on
oak panel, 37x27.1cm, The National Gallery, London.

24, <9l %4} Portrait of Lady>, ¢.1460, oil on oak
panel, 34x255cm, Andrew W. Mellon Collection, National
Gallery of Art, Washington.

22, <FAe %4 Portrait of Man>, ¢.1500(?), oil on
panel, 75x50cm, Koninkijk Museum voor Schone Kunston,
Antwerp.

2219, <Wg A vl=y Medici Madonna>, c. 1460, oil on oak
panel, 61,7x46.1cm, Stiadelsches Kunstinstitut, Frankfurt am
Main.

2RO Fxk <olw 1 A% AlF3 Abegs Triptych>, c¢.1445,

oil on oak panel, middle panel, 102x70.5cm, wing each
103x31cm, Abegg-Stiftung, Kiggisberg, near Berne.

2R, <zaglx=%° A Entombment of Christ>, ¢.1460, oil
on oak panel, 110x96cm, Uffizi, Florence.

zgt A s, <ag2%° w# Entombment of Christ>,
c.1440, tempera on poplar panel, 37.9%46.4cm, Alte
Pinakothek, Bayerische Staatsgemildesammlungen, Munich.

2A o FH, <FHix AZ AF3 Annunciation Triptych>

c.1440(?), oil on oak panel, central panel, 86x92cm, wings
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each, 87x36.5cm, Louvre, Paris, (central panel), Galleria

Saraucla Turin (wing).
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D EdyE Wy Aoty <AAJEFH} AR The Madonna and Child

with  Saints>, ¢.1445, tempera on wood, 209x216cm,

Galleria degli Uffizi, Florence.
2Ao], <oAg+AF Crucifixion>, ¢.1460, oil on oak panel,

325%192cm, Monasterio de San Lorenzo, Escorial.

.8l ER2gg <A F7F St. Luke>, from a Gospel Book,
Briinn, 1368, Vienna, Oesterreichische, Nationalbibliotht},
cod. 1182, fol. 61.

ol FH, <oF37l wmrZ7)o}> The Pintress Marcia from
Giovanni Boccaccio’s De Claris Mulieribus, Paris, 1402,
Bibl. Nationale, Ms. fr. 12420, fol. 101v.

. F3 gk do] Fa <AARE I8l A F7F St. Luke drawing
the Virgin>, Museu Nacional de Arte Antiga, Lisbon.

OFE Wy x <AHERE 8= A F7F St. Like drawing the
Virgin>, engraving, Albertina Museum, Vienna.

D B2A <FHL o499 x4 Portrait of young woman>, c¢.1445,
oill on oak panel, 47x32cm, Gemaildegalerie Staatliche
Museen zu Berlin— Preussischer Kulturbesitz, Berlin.

D FAE wpAl <EEHEHY ogfAF 29 ZA Portrait of Erasmus
of Rotterdam>, 1517, oil on panel, transferred canvas,
59x46.5cm Galleria Nazionale d’ Arte Antica, Rome.

LB Zwkel, <ol A~F- 2~ Erasmus>, 1523, oil on wood,
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43x33cm, Musée du Louvre, Paris.

2 A0 <kl mlg]o} Mary Magdalene>, ¢.1445, oil

transferred to modern panel, 62.2x544cm, The National
Gallery, London.

CEdEe FtE- Y 7l < AR whgol delM FES EHA s
S JFE™  Catherine of Cleves Kneeling before the
Virgin>9] A&, from M.945, f.lv, The Hours of Catherine of
Cleves, n.d.: The Pierpont Morgan Library, New York.

c2WE 3 <w 29 Alwd Merode Altarpiece>2] Al F-

c.1427, oil on wood, Metropolitan Museum of Art, New
York.

CEWE Z9 <AJy ulEukg} St Barbara>, 1438, panel,
101x47cm, Museo del prado, Madrid.

. 2A e, <o 4=A3 Crucifixion Diptych>9] &9,

c.1460-1465, oil on oak panel, 178x92cm, John G. Johnson
Collection the Philadelphia Museum of Art, Philadelphia.

2o, <d A Crucifixion Triptych>, c.1445. oil on oak
panel, 101x70cm, (central panel) 101x35cm, (wing each),
Kunsthistorisches Museum-Vienna.

2A9], <d5F 7FA A d Seven Sacrament Altarpiece>,
c.1445-1450, o0il on oak panel, 200x97cm (central panel),
119x63cm (wing each), Koninkijk Museum voor Schone
Kunsten, Antwerp.
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HEZA G825~ <8229 wl# Lamentation>, 1450s,
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tempera and oil on wood, 26x36cm, Metropolitan Museum
of Art, New York.

oy Hx= <<aglxaxeo $y Passion Altarpiece>, ¢.1455,
oil on wood, 191x145cm, Museo de la Capilla Real,
Granada.

drExe  ZHAAE, <EFE FHI=  vhErv Sulking
Madonna>, ¢.1330, tempera on wood, 90x48cm, Palazzo
Arecivescovile, Siena.

2 yel o 2Hy, <A XA Virgin and Child>, ¢.1370, panel,
Musée du Louvre, Paris.

gold F=  <A52zx Virgin and Child>, oil on wood,
21.6x16.5cm, Metropolitan Museum of Art, New York.

oy H= <<AHEA Mary and Child>, wood, 37.1x27.6cm,
The National Galliery. London.

22 F9 <ggwrx et ko] AH XA The Virgin and Child
before a Firescreen>, 1430, oil on wood, 63x49cm, The
National Gallery, London.

b RE ofo]l=, <& olr EFE Hole= AR whgo}
Suckling Madonna  Enthroned>, ¢.1436, oil on  wood,

65.5x49.5cm, Stadelsches Kunstinstitut, Frankfurt.

L RAY <A ™ 229 o]F %43 Portrait Diptych of Jean de

Gros>9] ¥Z3d, 1450, oil on panel, 36x27cm, Musée des
Beau-Arts, Tournai.
wele=z BIYEw, <yF A9zt The Dijon Altarpiece>

1393-99, tempera on wood, 167x249cm, Musée des



Beaux-Arts, Dijon.

=373, 2WZ2 3 <dFeA The Nativity>, 1420, oil on wood,
87x70cm, Musée des Beaux-Arts, Dijon.

S=974. =739 A F-.
=975 g2 9w 99wy 2, <#HAEY HF The Raising of

Lazaro>, oil on wood, 122x92cm, Staatliche Museen, Berlin.
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Netherlandish painting: the place of Rogier van der Weyden's St. Luke
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ABSTRACT

A Study on Rogier van der Weyden’'s <St. Luke Drawing
the Virgin>
Hong Tae Yeon
Dept. of History of Arts
Graduate School

Sungshin Women'’s University

This study is on <St. Luke Drawing the Virgin> drawn by Rogier
van der Weyden (c. 1399/1400-1464). St. Luke is mainly known as one
of four evangelists in the New Testament. In Byzantine traditions,
however, there is a legend that St. Luke drew the portrait of Virgin for
the first time. So it is said that his another occupation was a painter.
Based on these traditions, several painters in the Middle Ages described
St. Luke as a painter drawing the portrait of Virgin and Child in
manuscript illuminations.

<St. Luke Drawing the Virgin> drawn by Rogier attracts people’s
attention not only in respect of the fact that this is the first panel
painting among the existing paintings in North Europe but also in
respect of difference of St. Luke’s feature from his former features. The
feature of St. Luke sketching Virgin and Child in front of them
indicates that Rogier thought over identity and position as a painter.

This contents are totally different from <The Virgin of Chancellor



Rolin> discussing to affinity as a matter form. In addition, The portrait
of Rogier was inserted in the face of St. Luke described in this
painting, which 1is understood that Rogier intended to present his
position as a painter using St. Luke’s feature.

Likewise, what enabled Rogier to express identity and position of a
painter in this painting certainly resulted from the phases of the times
where he was placed. That's because it is certain that various political,
social, economical and cultural backgrounds surrounding a man influence
directly and indirectly on the man regardless of his own will as long as
he exists in such backgrounds

Accordingly, on the assumption that what enabled him to think over
his position and identity as a painter was phases of those days where
he was placed, phases of the times was seen through in the first
chapter of the main issue from various points of view. Then, examined
was what life Rogier led as a painter based on those days. To examine
whole life of Rogier as a painter enabled to know not only various
events he went through but also his works throughout his life, which
was an important chance to understand him and theme of this study
further. In the second chapter, examined was St. Luke’s history as a
painter, then the art historical value of this painting was seen through
by thinking over his self-cognition as a painter, and considered were
the concept of Devotion Moderna, new religion formed in the Middle
Ages and raised as an important topic in the times when he lived and
how it was expressed in Virgin icon and visual media such as <St.

Luke Drawing Virgin> by Rogier. In this basis, the second chapter



pointed out ambliaterial of description that Rogier's own way of

picturing which was indicated in <St. Luke Drawing the Virgin>.
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