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19) 2= Y slo]E(Maude Balerie White, 1855-1937) : g=At=rt2 vl Eajo} AJtho]
71 4Ee AT &5 stuR deiith. Ty A4l mjopk JEX s HHE Mtes I
OfHAE N UL 715E AE AF7tol7|= ot A4l 2 A= 533 &7 of A HE
5Y, ZZA, = 5 gt oA A FEE EUE HVtENE e oIt

20) Stephen Banfield, “Quilter”, The New Grove Dictionary of Music and
Musicians, 1st Ed, edited by Stanley Sadie (London: Macmillan. 1980), 15: 506.

21) 78 2] Zq(Gabriel Fauré, 1845-1924) : matA o] AH=7t2 mjofl A EO|X} @ 271
AEQE T&= 7105 A4 A(Camille Saint-Saéns)e] AAF o0 nhe] ZoFdo] ARFAS

AT, 19 FpTe chet AU AS AW MY Jmet Jurd 29718 7}
A7 dastdd s F37 9J xfAluto] EE35F SobAl AL 7].x]5]. EAQl Jpnoa
L= (BE 39)(Aprés un réve), (Z4! (C]azr de June) Zo| Qth. Ox= 20417]9] e =#F

F7tEo7 dg= It guded AGiE= E%‘M](Claude Debussy)4 2t¥
(Maurice Ravel)S & 4 i},

22) Valerie Langfield, ROGER QUILTER His Life and Music, Woodbridege: The Boydell
Press, 2002, 75-76.



g mx Foo AIES Bl A5t = Al Y23 o](Shakespeare),
& ¥ (Herrick), £-dl o] Z(Blake), 4 2](Shelley), HlY<(Tennyson)e] AlE 7}
of Bol] AMgER 2 53] A avjole] A7 A3 7R (Al e Al
o) ~y)o] =) (Three Shakespeare Songs, Op.6)= 1o %7 7=y o =

M 2 dFHe AF T ostdolth HIE 27] S s 2rlee A4

A9 AEo] Bol Vol ekAW 1o sk 047 97 2ol 4
EEolth 19 PolSHUAE olETe HEEL olAE SYBA Be
AHe wohaw

2. A sll=Ee] Aol 3l =FAA

D slge] Aol

A

¢

°l ZW E 3| YRobert Herrick, 1591-1674)& 174171 F=2] AlQlolAt
3] AFoltt. e FHT FAFU HFANA dFA =R Hojwth
ElY 2] ~ZFMerchant Taylors SchooDolA FHE & 16073 19
AE Ul A GollA AdEHE F& AlFstH EdRy] AFSG 2 s g
22%o] HY & = 1 ¥4S IvkFa 73 H 2 X (Cambridge)dll Y= AQIE
E2 A A (St John's College)oll ¥dtstar 16173 A 8h9], 1620d
1AM E TR0 16293 Al 2 M (Devonshire)oll A G w3 4l

g
228 ARt A o 2o AT T BES AYx o W 1)

3

oK

M
Y

{

>
>

23) WEPZ} 910] AQI50] AHES Jtmoe Anst AS AA AHelstw thent 2ok AojAmo:
Op.6, 23, 30, &2: Op.8, Op.28% no.3, &g o]3: Op.18% no.3, Op.20, A2]: Op.3%
no.l, Op.25% no.4, 5, Op.29, HY<: Op.3% no.2.

24) Carol Kimball, $J°]AH, 332.

25)“Robert Herrick”. https://en.wikipedia.org/wiki/Robert_Herrick_(poet, (20179 11¥
204 A&,

26) 2WH, TR B, A Bk A, 2003, 181,
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Ha9 A5 BASHA "tk 16473 Hu% o o] T AR oA HED
st e HMHo R Fotet JAERIAEA AFsin 19 T8 TS
NA o)At Aolrb=d, olul FwA R [43 AlJ (Noble Numbers
or Pious Pieces ¢} 1 o5 3l A& ARl Tal=#gul2] (Hesperides;
or the Works both Human and Divine of Robert Herrick)s < o]o] 233t
th2? 1660 ©hA] ol I&d O oA ARZFew EHE St

16743 8349 yolz HZ mpo.®
2) 9o 2FAA

o] FES ot 17417 xoll 9= Hux gyolgs & A vt
FalA HHA gGgnl Al E(Cavaliers)® & o)atetul Al el E(Metaphysical
Poet) = UH Al AT 39 AJES s FHAI | 25/ E(Stuar
DYZE ARAIYHA AFFEZ 9l E<EBen Jonson, 1572-1637)298 FAIO0 =2
49 ‘Wle] z2E (Sons of Ben)'olztal 3t AJIE EHE g, EWx
7H2](Thomas Carew, 1595-1640), 2] = &8 o] 2~Richard Lovelace, 1609
-1642), & A&¥ Z4(Sir John Suckling, 1618-1657)30) o] thxxZAQl A==

Tk ABL FE AFS FAZ AE HEE o4 Aol opd 7}

a ALEHQELQL 51, 2011. 110.

29) ®l éé( en Jonson, 1572-1637) : & RS v FEAd JW}EN 9
ojt gAlm nHEEo] tigh 22 olshE %811 Oéj? AR F 7182

. 1% F2 2" A101:0117%1 FFS Wol] wokon HelHAE {HA

AFEEIQITE. Sofl gt AlQIEoA B >

30) EHA 7HFJ(Thomas Carew, 1595-1640)= Z=2 /\}Eh_} e ZFAZ st AHAE A
Alelolct. 2]x & 2] Ea]o] A(Richard Lovelace, 1609- 164) e Ad717 W2 Ao

ojist Aol
P22 A

L_ O
Exolc}t. & AZ3 Z(Sir John Suckling, 1618-1657)2 A1) AJdo|u} =¥ QE5u
o WEE H}E*OE g AlES Wol At 55l &50lA Atdste ddoAl HE AR AIZE
st
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ded oz we Hold A5 WD & 25007 ool AE g
% A ool Azb ralzmed ] AR Solqth 7] ZEAA
__IZ_

A, -.44‘“ 177-181.
&2, “Robert Herrick® Hesperides @3t 19 o8 ZAoz” ol|gtodxfjsty A

34) A9, TR ZePiTa, M2 etolAle] olFAlold, 2008 121.
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m. 24 Eg (EgololA) (To Julia)®] H23A+
1. {HAF3) (Prelude)®] 4

24 Fe Art=d (EHotlAl) & 7€ =dEde vEA
otz o] Fo] I AFH3} FFo] £dHE F 8FE o] FofX ZFo|
o ZHE s Ut AE RokeE A slzsgu =] oA ot
o] o7 7kA FHES IHetal e Al 68S do= AHsith 19059

=2
_Qi
K
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o
1M
rlo
i)
A
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jas}
§e)
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RS
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D
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D
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ge o] (EdotddA) & AFsts HAFH) & F W0viH=E 2 Zo]
2 FHolt. DAxE o]Fo] A oFFFor AE AT FAVL Bf

WEkn A%He HE2 ook AAPE BeETh 53 (AFEFH) o A

& SASE T vioel dgol AFHE BB A% SAHE A B
W, o Fo AA ANFPNM FLF Aol HolFu Ut

How I AAE BE

k]
30
A
52
o
QL
)
-
B
ft
-
o
po)
N
rlr

ooSAT Ag 2vtte] BHE B olF @ W o wEHE $17 @A

35) Hlo]gd oz HAE I A4F (Ho] X[ AINTo Daisies). 63 (ZF=]ote] tia]7l=)Julia’
s Hair), M83 (Al2]7} Ah)Cherry Ripe). B2 HAE I A6 (F2]ote] H2f71Eh)
(Julia's Hair). {Ho]X|o|AYE AQ|st UMX] Z52 Boosey and Co., EHALS &ofl 1919
ol ZEQon (M7t dohy= (Flots et Al =ali)Love Song to Julia)2til 7HA|
sto] Zmsict

_’l’l_



=3
o] [ MAAHolA HYA] AEEE o]FolA AoH, X HUJE
5

ftlo
off
:O':ll“
e
=
Lo

Z 3 (Mediant Progression)36) =S
3h5-o] theke AMA) WS E AT ok g2 FEH 9 (AFH) o T
zE Aystd (1) 3 2o

TE = 4
A 1~4a3D DAz
B 4b~9a CH=x, av=x, FA=x
C 9~10 g

36) HITJQtE ZIs8(Mediant Progression): 3=X Mg WS £0 F2 F3A]|7]= YHo=
E35] G F71. Z7IAIolA ARAE AR 28-S AP AY 339 ARe oS
gt gx 2 de] AREEQIo

37) at ol o9 %= ®A] vA7FX], be Al A AR E ofdo] oixjat e 7RIS &0
H7|5IT.
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o w29 wmpxE #zte)] Vol tigk VE, F<433(secondary dominant
chord)o] 5#3 02 nlr]3o & o|oj X &= A E-E ZH o] =27} AZ 3t nir

&(Fauxbourdon)®2 o] sl7tsts Slees Y22 o @74 ekt
S Foh =3 Wlojx AEVE BEoE AZE] HESAI ARl S Fa vy

4°] A &< Ee7MA =20

(R 1-1) Al (AF2) o SAA3 “ZgolHn” A&

be et in. e
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(eti 1-2] Al= (5

1

> vkt 1-4a

Moderato tranquillo e con tenerezza (d=69)

) N \
. d J — _ )
ie — ===
Piano
J . J ﬂ - |4
Bt st
e = =
h L
DE H[O[A X
] = Ssecont dominant chord
DM:1I M22 Z2j|0|= A%}
d,' - L H. L H.
3 .
RSSSS B S S D
o \ : s
H|2HdE -
Pno. ¢| 4t /\ sy
5 = 2 | qF o —
2 t — . r :
S EZLEFS| SIUsh: 2hE
IV; 7 i
(2) BH-&

BF-&-& wtj4b-82 o] Fof it} mitj4bFiEe] 3ol |FH o R WEA
A dgs st FA thy ZHol2E CHXE AXA7|M AZHETH
mobSel A atzE Az nHeoA FAxE Az WHdE 3134
Y 3=doz sddzrt "o T3 NZo gk F738kS(Secondary
Diminished Chord)& AF&gtch, 12]3 miri8ell A Yz UZ263t33 i
2§80l e CRES=E ojoj i,
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2. {(ZA ) (The Bracelet)
D Ao W8 2 3o 34
A g wNAE o] 83t Eg o}

ot
e ofele P Age mdSHE 8otk AT Wit ABE A9

HAE FAT EH(wrish) I Pk
A

19 = AlIQlL ARalo] E ottt Ao A Fo e FHtell gle ol
5 AWeta I3 29404+ Aol AAE HuyrgdE A4S A2 wy
A FATE AngE AL viEs sty ok (FA) o dEH 34
o ggw 2o,

Why I tie about thy wrist, A &5 T4t

Julia, this silken twist; Zgo}, o] Hg & Aol

For what other reason is't g olfE A4,

But to show thee how, in part, ALFSlE FaloA HoFEa A8 Aok
Thou my pretty captive art? Z2lo] drpt ol FThA],

But thy bond-slave is my heart: 2388 W v FAle 9.

‘Tis but silk that bindeth thee, S FE o] 94,

Knap the thread and thou art free; AL #Fow File A/FZEY

But ‘tis otherwise with me: SHAI R U 2t

—I am bound and fast bound, so -Us gAleAl el A SEbEo 1o
That from thee I cannot go; A, HAIA Blod 5 glo].

If T could, T would not so. a8 F 3t A= A ¥ Aot
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(& 2] A2z (2H) o] At 59 74

Aef T4 =9 74
78| A CERtE TR | 74| v 24
a5 1-6 Zglopd
SEg|opAlH,
1-33Y @ 7-11
ol & 2ol
Z0]3
Flgol 1A e
A Fol ge el | A | ® | 12-17a
Fa=
Qe olfE 24U
Eb» Z=x,
4-63Y © 17b-21
deb=
K 22-24 DA=x, dax
= 2johd g,
~93 @ 25-29
7-9% ol& 2ok
a4z, CH =,
CEISIEERTIEE ® | 0-2a Pz
B gAte hee | A
xdg Eb Az
10-123Y © 25b-39a
debz
7 39b-47 DAZx, dgd=x
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AREo &3 AlEe 1-63 7kA Yehvd, 52 34 AF, @, ©, © 1
i = Us g k9
AFE F 6vHR d =8¢ AyPos AZsta dAHo= » ) He
o] glEeo] wHEHET. wo] 2o MEd AR A Eo] SEE(unisonE T
EYEHIT 16832 74" Aol w3 98-S @93t Utk pE Al
A=} A St FEIA T uir4-60 2 U
A =S 3t A7t st mir6elA Zo]=2E nhy-g] stA %
A 16RSEE A AFsiA HEA pH7Y mgdgo]l tee A oA
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—

(etE 2-1) Al23 (&A) oA A-&" D Dorian mode

D Dorian mode
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Finalis Dominant

39) Valerie Langfield, 99|81, 154 oAt @, ®2 LHrgix|gh Wab: A4jo] st
@ ® 171 @FEoR Lt
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(R 2-2]) A2 (ZA) vH1-6

Allegro con moto (4 =84)
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(e 2-5]) Al2= (ZA) nt18-21
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T = = i
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e — [ -~ 4 —‘ r
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3. (HY<e] HFojxl A=) (The Maiden Blush)

D Aol g 8 e 74

(AUl Holzl 42y o AR 4L ezt gk
So look the momings when the sun goko] FEHow BEEY ujo
Paints them with fresh vermilion: A oS H
So cherries blush, and Kathern pears, Al ek, A" A,
And apricots in youthful years: A7 #ad feE dE FE2AH:
So corals look more lovely red, AEE O A2 H2 U4E 1o
And rubies lately polished: FHl= oA 2 Fas W X A
So purest diaper doth shine, 2l ol Ho=w &5
Stain‘d by the beams of claret wine: A =53 A AE UuA.
As Julia looks when she doth dress o7t 25 4& o, 29 Y F o
Her either cheek with bashfulness. FESS sHYE AX¥Y

L 152, 5, 63L& edE, 7, 83& MmeE, 9, 108 & —ssB Z}SS "wrEy 9]
ok =SE 1, 3, 5, 79 3o A "oyt ‘So’'E AlFEt 3l 9ol A=

As'2 AFstal Sdn o] CAsUE AW olFe] AdE EH Fu

"
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ABSTRACT

An Analysis of Roger Quilter’s (To Julia, Op.8)

Choi, Mira

Department of Collaborative Piano
Graduate School of

Sungshin University

In this paper, Roger Quilter’s (1877-1953) collection of song cycles {To
Juliay) is analyzed. {To Julia) is a collection of song cycles selected by
eight of the poems written for Julia, a woman in the book of poems
[Hesperides] by Robert Herrick (1591-1674). Quilter was a composer
who had taken the culmination of the late Romantic songwriting in Britain
and was very cautious when choosing poetry, bringing back the accent of
words and the atmosphere of the poem. Quilter wrote (To Juliay
uniquely, in a lyrical and romantic technique, bringing the poem of
Herrick which juxtaposes the relationship between nature and man, and
expressing a loving woman to nature with its beautiful poetic atmosphere.
In this paper, we first examine the life and works of the composer and
poet, identify the meaning and form of Herrick’s poem (To Julia) , and
study the music and composition of Quilter.

This collection of songs is peculiar in that the first and seventh songs
consist of preludes and interludes composed of only piano. {To Julia) is

peculiar compared to other collection of song cycles in that it added a
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piano solo as an interlude between the prelude and the song. The first
song, <Prelude>, is a piano solo that shows the theme of Julia throughout
the collection of song cycles. The second song, <The Bracelet>, expresses
the desire to be bound to Julia, and the incessant connection of the fast
sixteenth note and the vocal accompaniment seems to be the heart of the
writer who does not want to be cut off to Julia. The third song, <The
Maiden Blushy , expresses a shy Julia after the first night with her lover,
played softly without any fortes. The fourth song, < To Daisies) , is a
song that shows the hope that Julia will not fall asleep. It is a
combination of romantic melodies and abundant harmony of chords in a
non complex format. The 5th song <{The Night Piecey is a song that
shows the desire to meet Julia in the middle of the night. When
expressing objects of fear in the middle of the night, it uses minor keys in
the prelude and when expressing love for Julia it uses major keys for the
prelude using the theme of Julia in the prelude song to express the
accents of words and the atmosphere of the poem well. The sixth song,

(Julia’s Hair) , is a song of the beauty of Julia’s hair and the only one
of the songs in the collection that uses irregular rhythms to express Julia’s
long hair. The seventh song <{Interludey is a piano solo located in front
of the last song, which helps to organize the songs that previously
appeared and helps them to go to the last song. The 8th song <{Cherry
Ripey is a very lively song that shows Julia’s lips are like cherry and that
she is a mature woman. Quilt repeats the entire poem only in this song

or partly repeats it.
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Through this collection of songs, Quilter has combined the lyrical
atmosphere that comes from the poem with the features of late
romanticism, creating a song with a combination of poetry and music. {To
Julia) is worth studying since it is Quilter’s only collection of songs that
shows a 20" century composer expressing a 17" century poet transcending
time in his own style. Through this thesis, (7o Julia) which has never
been studied in Korea will be introduced to the musical performance and

support performers who will perform this song.
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