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ABSTRACT

A Study on Romantic Motifs in Symphonic Etudes Op. 13

by Robert Schumann.

Jung Hansol

Instrumental Music Major
Department of Music
The Graduate School of

Sungshin Women’s University

This paper i1s to study Symphonic Etudes Op. 13, by Robert Alexander
Schumann (1810 - 1856) and examine Schumann’s romantic motifs and
poetic world of music. Moreover, it is to examine the connectivity to
Davidsbund mentioned in the background for composition, by analyzing

other pieces.

To improve his romantic composition skills, Schumann studied the fugues
of Johann Sebastian Bach (1685 - 1750) and reinterpreted them in his own
style, through which he proved that the strict contrapuntal style is
definitely not an obstacle to free and open expression of emotions.
Furthermore, he tried to narrow the gap between the ideal world and the
real world by studying the romantic humor of deviation and contrast.

Through harmonic and metrical deviation, he encouraged the audience to
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feel emotional ambiguity and experience a poetic world, and led a sudden
change of mood with contrast, trying to mediate between the conflicting

worlds.

Symphonic Etudes, has the character of studies and variations while
forming constitutional, structural, and motivational organic association. In
particular, it has a unique symmetrical structure focusing on FEtude VI,
pairing up the études with similar musical development and ideas.
Moreover, the melody of “7heme” is set as the key motif, serving as a
musical ingredient between the éfudes and emphasizing organic association.
Finally, to determine the connectivity of Davidsbund, this study analyzed
“Florestan” and “Eusebius” of Carnaval Op. 9, and pieces indicated with
“F” and “E” in Davidsbiindlertinze Op. 6 (Dances of the League of David);
found the common musical technique of each character; and determined the

connectivity to Symphonic E'tudes.
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