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¢l WAl EE(Nancy Holt)«= HHe] 253 AHFES Bof TEHE ~n|&
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=
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9) Robert Hobbs, Robert Smithson: Sculpture, Cornell University Press:Ithaca and
London, 1981, p.19.

10) Nancy Holt(ed.), The Writings of Robert Smithson:Essays with
Illustrations, New York University Press:New York, 1979.
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11) Jack Flam(ed.), Robert Smithson:The Collected Writings, University of
California Press:Berkeley and Los Angeles, California, 1996.
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Ithaca and London, 1981.
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13) Eugenie Tsai, Robert Smithson—Unearthed Drawings, Collages, Writings,
Columbia University:New York, 1991.
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Elsewhere, The MIT Press:Cambridge, 2003.

16) Jennifer L. Roberts, Mirror—-Travels—Robert Smithson and History, Yale
University Press:New Haven and London, 2004.
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el At e A= ol ek Sol A Far k26 o] e
gk ofo] 59 TR el ‘=l A AgHpig devil)' > AR o]E ARl A
& olujHle|t}, o] AL HA W7} Aol Al A= thad 2 el A
A 4 Aok 9 RS g3 JAA? U7 YIlEe diege RS o
T 717k Aol @ el nh.2n) A <le]E 27bel(Alison Sky)et
of QI 2 =2 I 1-8oA tE <dE=Y JIdS WAy &

2] (Buckminster Fuller)$} :=WE <}o]y(Norbert Weiner)S ¢1-83F0 2 H]

A

8.

26) Robert Smithson, “The Artist and Politics: A Symposium”(1970), Jack
Flam(ed.), 22 2 p.135. =,

27 499 =49, T ud; (1954), FFE 9, 9AE 1999. p.214.
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olghi= F B Folo ‘W AAHE (Be'alzevuy)' & W3 Flolegt= AR

A = o, 2vEoA dE=RIT g et w3 E Ao
T Ak o] Al =5 el WAE A= ol gk o] A=
Hi F55 Bdoiown dAY Aol HAH AFow Wlskx AT
gk o] & Aol dvkar AnEE FAYUTH29 An| & A3 A 2t <l
T 57 SHedom Q3 Ao AVIE ves T SHstax vk o
= "ol 3T xH(ecologist)9 A2 AHindustrialist) AFo]lE A=

At Abe] we Fa HQ @ 5 Yo

ok

1

kR

o
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28) Robert Smithson (interview with Alison Sky), “Entropy Made Visible”(1973),
Jack Flam(ed.), 2t A p.302.

29) Robert Smithson, $1¢] &, p.135. 3=

30) Robert Smithson, "Untitled"(1971), Jack Flam(ed.), $1¢] %, p.376.
19763 9= RCRC (Resource Conservation and Recovery Act) A4 gro = H
IYPH 7 EY ALY Al FHS 7 A, Hr1EY fI AFE Fost
v ZEIO3E vidsta, H71E SR A AFHAAFEH HE A S A7

o8 A3y AAE 7= Wt Ay @ HEALL $5e, A SAE
v fAlEvIES Ads] #Ysta 2w ]o:]o BrgleE gl do] T3
o} 2] A7F TRAES olzko] kY] . 4nH] }Eow B 2y 1
SEOR AFLIHTE Hol glojA, o]Z ojn] 1970dFH AHFTa B &
AT
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31) Clement Greenberg, "Modernist Painting"(1960), Charles and Paul
Wood(ed.), Art in Theory 1900-1990: An Anthology of Changing Ideas,
Blackwall, 1993, p.754.



(Anti-form), #gu]<=(Process Art), WAH|<=(Earth Art), 7ldv=
(Conceptual Art)=E oloj . apA| vk o]Avto 2 Toff njso] AP Af
B2aus AWslZls oHeh 1 whE g @S AV A S HdA ol

HAAT o= A “vEs 9% vE(Art for Art's sake)”o] oy,
‘M2 FOg dllof sher RN A EATL & ¢ AT 292 =4
FalolE ld= Avk(Herald Szeeman)©] “When Attitudes Become Form"
olgh= FYL 1960 Fubel] yEhd miEo AAS PE & s =

oh92) 1960 ik &M Zedd de verkee HEs et &

ARRL, AIh B Afole] 23shel g o o] Folxl Al JstE ot
b 1960 Zed A2 AU viee ARRA AeE Hokv o7
EHE AuEe YA v viuebs 29 Qlo] ke a1 =
o, mEzEold vt} S Akg] - A - ARk BEdle] AbEToldar

32) sld= Awte] ZZA 3 "When Attitudes Become Form, A2 HE(Bern)9
T 22E3 ¥ (Kunsthalle)d| A 1969 39 22958 49 27974 &) o] A
Ae e & 8YH-E 997HA] o] ICAoA 2HE BES A thA] I3
thoo] HAlell= ol 2H Ewel, 84 Holx~et T2 Fy AME W ofye}t A7
&, d=d, stolA T wa AVMES EFE oF 709Ho] FHAstltt. Lucy
R. Lippard(ed.), Six Years: the dematerialization of the art object from
1966 to 1972 (1973), University of California Press, 1997, p.81. 3=,
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(Joseph Kosuth), gt
ZF k=d(Carl Andre)E $HO2 15 Al AgE B 98 1969
3 29 v]E7F A(The Art Worker's Coalition)S Z2 3tk v&7F g
nE7E] HA ZARE okde}, FA - AL fEdA R T4 9
ATk AAW ol5 19699 F ARl W REs rEel fA ddivie
#(The Museum of Modern Art, New York)3deo| A &t} 7+ St=d 9}
25 AR 19709 5¢ v= vz dge oAl WEREYE
H(Metropolitan Museum of Art)ell thast ‘v<& 3+ (Art Strike)' o] &
th o5& BAl AbFle] IAlgE dwe] HSA AR E

o

rlo

o H
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o] FEAl YA FAE 1970 EwR(MoMA)AM  d¥ AR
(Information)” el H9] FHTjol &S AAZ FE4APES] U 52y
(Nelson Rockefeller)& Ad&d A7kl #3t FHAE AXFOEHA, HXA
A ARREE M Ao FAR UFAdY. (2" 7) ® vEvF 9% dF 9
A3l (Action Committee)®] g <1 AHet vl HH 15 (The Guerrilla
Art Action Group) Y<EWNixon) HEHA “Fale] F2A A& =AQ.

(Eat What You Kill)"&= 771 &% #HA|E Bt} o]&25% 1960dW] %

33) Robert Smithson, "Art and Dialectics"(1971), Jack Flam(ed.), &r¢] =,
p.370.

34) A v]< A (The Museum of Modern Art, New York)S ¢to g2 1719 k39l
2ok (MoMA)Z A % &2t}



@A Tl g A AAv = A vE- Jdrse] Azet Folx
HstE s #S vsrbeEe 29wt T2 33 (American
-Type' Painting)) (1955)°ll4 ‘wiAle] 7479 S22t F7lsidld 320x
vyl 5 (Barnett Newman), "F2 Z=35 (Mark Rothko), Zgx= ~E

(Clyfford StD®] A F419] 35 ZFNA Bolshel, AFHA A2 0
= 5B 52 v 4E ARE ASHGon, B4 <ojsh AHE
e =TT

B, MAgFe

Aiole] Eolo] wel $odEE Mey v Agel usch v
4 AFHe gre & FREATE oleldUslE 19500 AA 1%

nEgelgts FolE FHe vE Al FEHHAT. A& F528(Nelson
Rockfeller)= @2z &= Z#<(Franz Kline)ol Al =F77F v)& #H=E
& FYRFE olfE vErtEe] AWPL HE AL W) A g 2 vt

QAT el71A el me Aol ARielrh duht mevkel Ae A

35) Lucy R. Lippard, "Dreams, Demands, and Desires: The Black, Antiwar,
and Women's Movements", Tradition and Conflict: Images of a Turbulent
Decade 1963-1973, exh. cat. (New York: Studio Museum in Harlem,



H| &2 (Dematerialization)= ©] 2 ®HX9 ZAIEoltt, & MEHJohn
Chandler)¢} FA] glgt=+  FolE QIH WA E(Art International)s (1968.2)9
"n)&2] W] EZA3Hthe Dematerialization of Art)) & 7|3 =d, 7|4
Mdnjes “ololt]o]2 A w<%(idea as art)” ¥ “HH O ZA 9] HE(art as
action)”2 Z/F3IIT} olojrjoe} HMHLE n&H =
AEo|t). dAY, ~ujEe] F2A7]= “FhA 2 B A|(the precious object)”
o] Ao HEAAR Hwe FHCE & F vk 1 A¥ 1960dd=, F

ALl ETE Akl gkl vl Alge dEl7E $8EA FkE o9F

rlo

S 25T 5 9

rr

ry

T A u)Ee T4 ot xRN, HAAl FIF 9 FAERFo|E= vE
o 7lse FAsAY. olyg w=#e] Tlsel tid FA8A A7 4

= 2d¥ 1(Claes Oldenberg)”’} AMEZ= 3}=(Central Park)e] ]
ErZe vy oA A BelY sjzdd <70, Hole)>(1967. 10)°l
A AT (2H 8) ol& BA A HlErtEe] ‘S ves At FH(a
grave for dead art)’36)0. 2 FZA3AE WEZZZ e 1 5o A= 1

=WEe FF v H2gfivh ol o M 2E & 2 AvE2 Tvsd

rlo

4

3 33 AZF=(Some Void Thoughts on Museums)  (1967)0A <@s

rJ

1985), Suzaan Boettger, Earthworks—-Art and the Landscape of the Sixties,
Berkeley: University of California Press, 2002, p.23. A <l-&.

36) Barbara Rose, “Selections from Oldenberg’s Writings”, Claes Oldenberg,
exh.cat. (New York: Museum of Modern Art), 1970, p.107.
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st T4 AlEEe] Evss vEd FEAE 22 52 gt S35tk
kA 1960 ko] HolE7E ulsrkE Aloldls A4l
Aol ALY 2 AwA AAE(determinism)S &3
E7F F9A A 2ok

SHAINE o] 59 oA sEbehA] Fdvh. del=, 19719 Alske] v
(Guggenheim Museum)ollA] 712 AW stAI9] AA7F @2 2914 HA
Hod=d, ol wEAle FEik Af AHE OE 7 A #AY wiEol
th38) (29 9) o] A FHaol tha] Gl FAllst] ol Ewpx o)
Al(Thomas Messer)& 3Al9] 2HEo] “HAESE AES AATFoEZH H&
ufj ook 39k ar Wt o
A v ATE A2 =gl

N

2

o] e AEAH AT EFela, o AlY] LAl ®WEE w&TtEo]

ABA GelE A - g eR ARY 5 gl Aol sandth A, A7)

37) Robert Smithson, “Some Void Thoughts on Museums”(1967), Jack Flam(ed.),
srel A, p4z.

38) A B2 SAY T A AF e, Shbs g

2 = = %] o}ﬂ oh;lr x]—7}*— o] x]—ﬁ _/] 1) uo /\]'{]’a—oﬂ = z}+2}
Ak, e shube wWaEEe] A4 2 B AWl AFE 27 (Shapolsky)7h
S A S FAg Aot o] JhgHlelE 47l

39) Thomas Messer, “Guest Editorial”, Arts Magazine 45, June, 1971, pp.4~b.



Eol R W= Fo AEAQ Aot aur=High Art)d AF %= (Low
Art) ZAZ "oy Hh e -HEAA A g B -gaE 5 g3 v S
o] &3 AT F U Aol £AHJT= Aol o] AEF o Fx1F 0]
ATk & ¢ Aok

o] ol A AuE ule} o] ~m|o] ASkH W= 1960 = A3 dwt
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A AT 2njE ol ek AR EstAle] kiR WItE A4 Ald

st 1 4o vEol2S AYsty BAH 49 FEL AN Uk
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2. 2mz9 Ao

ZHE 2u]&E oW (Robert Irving Smithson)¥ 4=%H(Susan)e] $Jol5 =
1938 1€ 2¢, w= 7A A9 FA| ¢ (Passaic)oll Al Ejojwkth, 18] RE =
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40) Albert C. Cain and Barbara S. Cain, "On Replacing a Child", in Journal
of American Academy of Child Psychiatry 3, 1964, p.450.



Aol Holgle AxEE L S HAHTD o= 1o <HYAF kA
3t A ke H2 2HE Z9dE AdA e T8 sl Had
= dth(@d 10) = = A% 3AHHammond Map Company)ell -3}
g akEe] Amet FE FEEE XY 49| <=Abo]E(Non-site)> 2]

ol 1o 7S A=sisltt o] Al7] B, 344, Qe

7
TEe ARG A2 Akl tid AT FA oA 2 Azl o]

gako] =W dQl 19461 F-me} 3 & nw Ivk oL ~Amj=o] Aok
£ 3 A9 Feol fAFE we] bAoA FojetA BAHA = Aoy o
2 AT AZIAEAD oA Y AFdstE =3 Aok Al of A
o] g5 Tl A} e st ovkE Ade] Rl FL 7F 24

ALg e Fhe el Q) SRk} A Aelo] A&EE FEUNS BAY 5

41) Robert Smithson, “Fragments of an Interview with P. A. Norvell”(April,
1969), Lucy R. Lippard(ed.), 2¢] & p.89.

42) Paul Cummings, “Interview with Robert Smithson for the Archives of
American Art”(1972), Jack Flam(ed.), &< #, p.279.

43) =nEe o Oﬁﬂoﬂfﬂ Eots}, AR FAA A GAES REol Ul IFEdA
TARAAE G o]FRE v 7S oA E AAle] HdAsta AT
a7y AAF 046£X1~~ Zaevte] Myl ofd W E=(Sanibal Island), 1A= ¥
(Grand Canyon), 4=Z% =& uUyM4d FU(Yellowstone National Park) % ]t}
Paul Cummings, 912 2, p.271.



A= AlZte] FAEH AT

2uEE AEshu AlARH veS wiglon, 53] 19550 ofE A5
U= 2]72(The Art Students League)ollx] Hsta& ¥& & e A&
Hol7] AT AR FHstue] F44 ol AE =Y 1= I3
of EdrEA 1954 7he olE ARTX= g oRxb fdol T 1847t
A, GA] Zafl, 19543 7HSFE 19561 w74, Wa¥ 18] 7](cartooning) -
4= wA(Life drawing) - 33} (painting) 59 +H= LAtk 19559 =3
g} AFow R A852(1955~56W) 17 wEvtE AAetE d EuiA
odghs b AW 19559 1 olE AfFd= g 9] tE 7|
= Tl Folgls B oofet4d) EstE HAEH] A 1 AR A
TS Foltys 444 BES 54T 5 ok olF AVIE 2vEe of
El~= 22 2] (Artists Gallery) &G #o} #-S #rolzir)

znEe] Ao wEw, Batkshe 4]
Aol FHORE AAEUTHLE) (19 1
7 el wkE FEE FAsHE R Slol #Ale] =t

A
T FEolth E 59 R@FF S5 Wstel A Ade] o2 WHEE
&

44) Lucy R. Lippard, “Breaking Circles:The Politics of Prehistory”, Robert
Hobbs, ¢ke] & p.31.

45) 195592 F 1956\ Alo] 2m]&e ofE ~EE= g od A whd I7ESa) 3
7l MEH 13 FH YA 3 o] Aolo(Issac Soyer) 2FH Lo Ead
2AA Fhdo FHFY. = 19569 FH BEEY FXY 2ZF(Brooklyn
Museum School)®ll T}R T},

46) Paul Cummings, &2 3 p.272.



PHl= 53] 5 veute #rEel olg]s] @Z(Erich Heckel)®] <3 ofoll A
o] YA (Man on a Plain)>(1917)¢} <gA9] ZAH(Portrait of a Man)>
(1919)e] A ¥} frAbetey (14 13, 14)

o3l 195662 o m 2w AAFe] Evirt H £8HA ko]l A
H sfjojt}. ~n&e I v dE(Alan Brilliant)4DE F3 +35ke] A4
= Asliztth. Adrob tistel] Ak oW BHYMNEE dH o] zmEe
A=A Alss dotril, FAl 184 ~n|EolAl T (Pan)s o %A 17 Azt
< AXTt. Tohy > Aol tiE F¥AbelA 19561 o FF-E Hzls)Y]
AlZFgE Al Aotk A (Tsabell W, AnjEo] A &gk 14| 2ol A=
GAl a7 ZFolygd A7 FF{FIHOskar Kokoschka), A oir=
(James Ensor), 3o 2452~ Hr(Hieronymous Bosch)e] g3S & 4 9l

09 o7 BEE AL 17k olE Fa) ¥4 29 AZolehs APW ok

22 el meHMoMA)OIA A9 “F= 3|3k th# 1800-1950(Masters of
British Painting 1800-1950)7(1956.10.2-12.2)A& Z~n|&oA Egola
(Blake)®] #H5& A3 v & 4 e 713 E Alws T3 18417 2 3
ko) o] Mt HrhgE Edolas Al 3lstE skl A AAE FE
xdg #rtelty. Edolart EEdd Al bR T et #EA o]

AxH I 1847] FHtejrh, o B0 AA el wfsts o] A

rr
ol

il

>
O

A7) &% B AES 19561 ARb|of tiete] wpSe] ks ol wEA K
9 ‘F2d ¥ Mvj(Friday Night Seminar)' & Z;‘] 0}93\4. o] Bele Am&
< X3 3 Afnlo} A=Y d<+= 3158 u(High School of Music and
Art) At E 129o] Ro] FA4EHAT. B ANES] 34 maEw, 159

& EE FAE FYEATI Y g

48) Eugenie Tsai, “Robert Smithson: Plotting a Line from Passaic, New Jersey,
to Amarillo, Texas”, Eugenie Tsai with Butler(ed.), Robert Smithson,
exh.cat, (Los Angeles:The Museum of Contemporary Art), 2004, p.13.



E =gk Egolad AAES AuEdA ZE S "HRHAL 1E(EH5)

Edolae Tl A%9 ZAE(The Marriage of Heaven and Hel
Dy (1790)3 Tof| #4t5(Jerusalem)s (1804-1820)8 Folgitt. 7|4 &4
o728 o] AEA AAY A} Ao FAES T 2v|Ee U = A
E7S gHjollA 3o} & & vk (L9 15)

2ol HIE AlQET 7&3tutEe HAX A AEuH(Cedar Bar)o =

I, 19633 219} A& at).

2nE O AsRE ‘RAY)E D AdAE 1959-63d AUt Algdle A <

)

| ¥ EXA~E-H|E 15 (Post-Beat Group)ol| o3t g dTole A&
T FEARER FAEH o AFLS HE AMUE ARIEe mda Aot
~uEe 19599 7HS, dogXR e FIES AT olgax A

(Artist's Gallery)ollAl & 7NQ1dES Edth. <A o] xFe] =AH(Portrait of

o

49) Paul Cummings, ¢ 3, p.274.
50) 919 F, p.274.



Lunatic)> - <#3](The Ruins)> - <@22HThe Assassin)>9} & Z3E S0
= HE A AR VIE 714 w3tel dE =3 ‘1 sk WRekal vt
A giokal AARE AAE] g Aol FAA vk <A F
(White Dinosaur)> - <A F%(Blue Dinosaur)> - <&2 & %(Flesh
Eater)>(1959)°ll= 1 Al 18] F-o 2o Zile AAAL vt 385
o] Fdstal vt AW MEH(Irving H. Sandler)i= ©] ZEEC] RAFE
AR Adap AEE AAol| FEEAAL, a5 AAY G A" Srte A&
s )

1964-66& 7|H o2 v 33t Uil 2Ztow HIgst=d, 19T
A7 Bk2 1961 =rp o oA v ZH AT, o] AL =rte] #2E 3}
F(Galleria Lester)oll Al 2=w|&s ZdietA o] Fojxint. 27ke] 3]t ot
29, GA I “mepe] dRdte] Hal Aa, 2ukE olsebd Hstilth
ghal o2 olF ffef A2 mvh A X3 A Qe T {FAATE
vhg 2upehal A Fal Aqtel| EFeQlvh e b =k v |, A
T =Y B E olsietr] Sl Furt vl ofEA G FAES
Zholl Wik ©t7F dastthal o Z7] wiiEolthsd) 1961 oF Ewh # 2H
Aol ‘oo Fur)e FA'S FAR S AEEol 4 By (¥
16,17,18) AA& £HlskdA, 2= 33k Heo] ‘TuA of 2295 Mo

>

51) Irving H. Sandler, “Robert Smithson at Artists”, ARTnews 58, no 6 (October
1959), p.18.

52) Paul Cummings, k¢ 3 p.282.
53) 919 A, p.282.
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Holl ol = =] gt

1964 3dF-H e 2wvE g 7hed 5T B2 94X A=(Donald
Judd) - EWE 28~ . 7 ot=g . © Z¢ % (Dan Flavin) S2] vjy4da)
T A7tene weth av 25 94 A S5S dS ¥ oolug 19y
a5 FFE G FAF) tig ¥4 AZE TR 23] digh gk
A Uzkth 2n)Ee A 2=eke] QIE R4 1964~6517

Fe ARG APOR Ba 9o

l"_u.,

2HE 1 A
2ol ‘o] 29l F7Hconscious artist)' & 2
H, ok A A7l 4F ‘BA7](investigating period)’ 2 A 3}SlH).54)

M =2L  7]38](Entropy and The Monument),
(1966) A PlyHelEs v x7ke] v oz AA st = THjso H
29 oo} ¥rEF(A Museum of Language in the Vicinity of Art)s (1968)
AME FHR - A= - & Z350(Sol Lewitt) - B~ - o= ZIst2E(Ad
Reinhardt) &9 wUdEF A7Fed ALles sGA 8T @A 20 &S 1
ydg s Artelat tfileldey. ey 2vjs 2zhEe] ‘mlHAA]l
(non-relational)’ "= "UHHF A7tEolA & F gl 277 944

otk Zdla AR ol(Lawrence Alloway)7} <=3 #1 (Alogon #1)>

>4
i)
(x
rlo
<
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H
=
1o

(1966)S =& AHats, ~2n|&o %278 “A2(Knowledge) =& A ~H
(System)?] 2% E(weak points)oll thak FAZ <l AF7 o]t} 55 (2™ 21)9]
#F2 zpold Etstal An|so] miydes 27ked I AMle ELAIRE
bt et 2R gAFo el i gieke FHaxt ] wEew
T Ao

F_u
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54) Paul Cummings, k9] # p.283.

55) Lawrence Alloway, “Robert Smithson’s Develpoment”, Alan Sonfist(ed.), Art in
the Land, New York:E.P.Dutton, 1983, p.126. originally published in Artforum,
November 1972.



znjEe] FAFolo] gk whzke] FAA O R ofmIt Aot Uee
ga) TAACR o & vk vlolF el 19679 folEZ, o (1)
%3 AFEA(Art and Objecthood); (1967.6)S AUt} 7|4 2+ vyd
g5 AYdS Aol dolE Wy Hekdth 2nES Tolr iyl A
HA](Letter to Editor); (1967.10)2 &3] "v&d AFRA, & vydes
e dist ZE=e] WA dExsolgt FAYY s Y=g Yy
1e] dpEittolel Wb datglon, zej=rt FAs A g vy
4SS vzl med R =RAdA EY ZnX(Tony

Smith)e] Z &3t “F3A(endlessness)’56)& TE= = FAF9 vH|H7E

oheh @ v, B3 o) el ofe vAL FaTh ® opael sy
56) BEY w2z AHE v 2} “of 7 wolla, EYRE 2t BAE A
T, G E ol R AR QY 222 A HE ddew =8 &9l oluES TAHS
A= %vo: YRR QS otk E5E, §E, AV MGEo] o 45 A
3t At} o] EgolBH= AAAH APo|Urt =2 g FA AF A
Atk wEbA 22 vE FEolgta FE 4 gk k| 17l wiEo] JhATh
FA XS o| As ‘/}Oﬂﬂ AARe] T A Fole d Aol FololA & 5
AAA T 2R W7F st vse Zta W FEe HAERFEH Hold 4
A FAT 2R U]%Oﬂfﬂ olde] EHH nl gl ‘HA(reality) ol FoIA

9= Aot} Tony Smith, “Talking with Tony Smith”, Charles Harrison &
Paul Wood(ed.), Art in Theory 1900-1990, Blackwell, p.742. original in Artforum,
vol.1 no4, New York, December 1966, pp.18~19.

57) Robert Smithson, “Letter to the Editor”(1967), Jack Flam(ed.), <] =,
pp.66~67. =,
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& EAA At AR sE20.+= #gA 2 JFE=4%(Lazare Carnot)s®9]
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59) Rudolf Clausius, "On Different Forms of the Fundamental Equations of
the Mechanical Theory of Heat and Their Convenience for Application", in

Joseph Kestin, The Second Law of Thermodynamics, John Wiley & Sons
Inc, 1977, pp.186~187.
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A 57)7)ek TRAAe] el (2002), AdE - AgS o, Aok @44
2004. p.71.

g T el 2P AEeld WA B A £/ dAY
Edob thepat AL Eol FHUANA AT AHehe R, AA dlolE
AA A sk 9l
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67) Robert A. Sobieszek, Robert Smithson: Photo Works, exh.cat, (Los Angeles
County Museum of Art), University of New Mexico Press, 1993, p.27.

68) 1960t ‘Al~¥l(System) W@ Ao - e} - FIAEHH TIA A 7HA
A4S A ol59 1F9 JdHo A7}t otd FE(lingua franca) 7F&d st
AA7E 1= Bl (Howard Brick)e] 7ol w2, "1960d o] 9k v|= F3F
distat st =S A=Y ANES HGAl A F AU o= 53 A4
Q- ew7t - AX A FEFoArEolA 53] “F5 W (Cultural Revolution)” 2
AVEA T 8A AnkA o2 gl olzle o= A we] A7) ojw|A|
of Wik w34 s FAE A FREA), AZE #4(geological
process), AZHTime), JEZIE A|ZtH o2 FEHI ~u|=o] #fo|t),

Michael Corris, “Recoding Information, Knowledge and Technology”, Michael
Corris(ed.), CONCEPTUAL ART-Theory, Myth, and Practice, Cambridge
University Press, 2004, p.189.
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69) Robert Smithson, “Entropy and the New Monuments”(1966), Jack Flam(ed.), &
o A pll.
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As]Fs s Adoltt. Awnsl dERN 7L Frsls WA o] 3
"FAA FAe] 7138 (A Tour of the Monuments of Passaic, New

Jersey) s (1967 A o3} Zo] dwsiqint.

e A% dERd nrdds ved 49 Bd SWstug a9
Ao mhgze] AL waeh 3 wasl AwA 97 44 S aeRd. 1
A3 @ ofololA 1 AHe] meas} FHAo] B wrix AARFOR SRS
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9o Ao dERI ] H7FGHS BFa 9]

71) T should now like to prove the irreversibility of eternity by using a
jejune experiment for proving entropy. Picture in your mind's eye the
sand box divided in half with black sand on one side and white sand on
the other. We take a child and have him run hundreds of times clockwise
in the box until the sand gets mixed and begins to turn grey; after that
we have him run anti—clockwise, but the result will not be a restoration
of the original division but a greater degree of greyness and an increase
of entropy.

Smithson, “A Tour of the Monuments of Passaic, New Jersey’(1967),
Jack Flam(ed.), <] & p.74.
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72) Rosalind E. Krauss,
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74) In other words it's a condition that's irreversible...You have a closed
system which eventually deteriorates and starts to break apart and there's
no way that you can really piece it back together again.

Smithson, "Entropy Made Visible"(1973), Jack Flam(ed.), 22l #, p.301.

75) Conversation between Hobbs and Nancy Holt (December 14, 1979), Robert

Hobbs, 2] A p.191, A&
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Hl~g F#(R. Buckminster Fuller)e} €32, & JdEZ I} A|Fsle o &
Aol . A7 F BE 999 JdERIE A Folth. BE w{Hv 1A
o] Y= (grid)E A& Aot} #R|AERZA(Levi-Strauss)y ZH3 5289 &
Aoty 1 27t st #ek AFE “JIEZEREA] (entropology)' ATE
Walefol dtra QA 2AL nER AR PS5 By A 1 2A| 4
T3 st AFoltt. A Zal(wreckage)s FERHY TH|ETHTD

zu|Eo] o7|A EaleE RV AASE A2 HYsE 89 yuAl
#(Dymaxion Dome)x ¥ 3} 7]so] whe o4 AFEIG® (1¥
34) T~ AR}V 2255 vlEr(Georges Bataille)® ‘7% & ‘A S

AsE BASE E e A8 AAs Ao o otk o] ge ¥

76) Suzaan Boettger, 2] # p.200.

77) Unlike R. Buckminster Fuller, I'm interested in collaborating with
entropy. Some day I would like to compile all the different entropies. All
the classifications would lose their grids. Levi—Strauss had a good insight;
he suggested we change the study of anthropology into "entropology." It
would be a sturdy that devotes itself to the process of disintegration in
highly developed structures. After all, wreckage is often more interesting
than structure.

Robert Smithson (Interview with Gregoire Miiller), “The Earth, Subject to
Cataclysms, is a Cruel Master’(1971), Jack Flam(ed.), <o A,
pp.256~257.

78) HWHAE E£2(1895~1983)= AF7F - AA Y] - T]stetA}; - A=A =R - A

SRt 1= 1960 vEvkEddA e @S /3o &89 duA Ak
zuj oAl v AeA Au B FAH FHe fAR ofdet vt v #
dol 78 ARE ARE ARESkE d glol Edivt HAW. (2™ 35) Aad &
<(Jasper Johns)2 E#9] dUyA] ALE 32 Adsqlth (19 36) 452
As LAANNA oW UAE AHEE F e WHES Ve dEs B #
3o dvke Fe219 UEe 2vEde v gielnt

79) Denis Hollier, Against Architecture:The Writings of Georges Bataille,
translated by Besty Wing, The MIT Press, 1989, p.x.
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80) w]Eo] NjAv]&(Earth Art)y #(1968) o Al Zdldistu 7=83}o
At Foldw nE wlE-FH(1943-1978)2 H A9 oA ABIER Holsg]
t}. ~uj=o) ol WAl EE (Nancy Holt)ol wr=w, TA] mlel-F8e 159
2k Ao WHEE] Gl vl ek AnjEo olokr|E AA o FoHok <l
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Pamela M.Lee, Object to be destroyed: The Work of Gordon Matta—Clark
, The MIT press, 2000, p.39.
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81) J. o]zehdl, TAZW-Nolg, <doj A, WEWA AsAe, , Fud o,
1987, A&7k =%, p.119.

82) 91 A, p.153.
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A AbaLs FAsk7] flal olE Abolo] Fme|EAS qrHetaat &kl 4
Adl, "AE=I o} A2E 7IdH]) oA 2uEd PAFoAp5o] msolA
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85) The notions of centrality give people a security and certainty because
it's also a place where most people gather. But they tend to forget the
fringes. I have a dialectic between the center and the outer
circumferences. You really can't rid of this notion of centrality nor can
you get rid of the fringes and they both sort of feed on each other. It's
kind of interesting to bring the fringes and they both sort of feed on each
other.

Robert Smithson (Interview With Gianni Pettena), Conversation in Salt
Lake City, Jack Flam (ed.), $1¢] 2, p.188.

86) Gary Shapiro, FEarthwards—-Robert Smithson and Art after Babel,
University of California Press, 1995, p.81.

87) zvlee] TaE PRFYA HEE devs ddAd FAE g AEe
a7h 5 94 et AMel deEe w$ Agon 19729 ob WE
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88) J. o]z, ko] A p.123.

89) 21L& 1969\ e TAFO]E ) =alo] E
(1972) ol Ale] o] F1)olA 3212 o7 sttt

90) Robert Hobbs, ko] & p.19.
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FAA oAl =w o] 1(Anton Ehrenzweig)®] “&&3H(dedifferentiation)’ 2}
ol EQ ‘h¥(Oceanic)' ] A /Hdom WA ThoD Axp= o fl=Ho]
a7 oo 4% ZA(The Hidden Order of Art)s (1967)°l4 27}
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I AL Fdle]l Fe A 7] w92 sk Aol o
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91) Robert Smithson, "A Sedimentation of the Mind: Earth Projects"(1968),
Jack Flam (ed.), &2l & p.103.

92) 91¢ #, p.103.
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A TAL FAsta dvk. @A FRivte] EAE ot} oAt =S A

o] WAL ZFax] ko Q3]d IAL A EHe Ao EoA
2n|Ee] <= AlolE) el wjHA A~ 7A A (A Nonsite, Pine Barrens,
New Jersey)>(1968)= eiQlet=2E9] rive}l x5 AAH. (29 43)
7ol 7}zte] MES =AM E, ZEH, 7AX>(1968)9] AltkelE
AR FgEe] Advk ey 7 webth YR vdEo] gl Al E 4t
of Folle A 77t EAAES Al & &2+ A shurt Fel
ak oflel 2R AE AXE FRE g2A A Fdo] HlojAd gl
(1 44) W S-S vE ARAAA gl wj i 2ot FA| ek ],
A AL 2R Af]ES] FAajolth, Ax = L3t =

HEHe] digh dgicke] 4 FAlstt @Al LiEg ol ST EE W
T2 QA A HE Avk(Peter V. Zima)i= 3| Aol WE a1 =
g HE SR vk gtk Ak’ =g et sk Ao] "Avke FH

&= 7hsstrhar Arg itk o o= SE{H(October) ‘Stab'7b AmjE #]le] =

93) Robert Smithson, “A Museum of Language in the Vicinity of Art”(1968),
Jack Flam(ed.), 2] & p.88.

94) el Aok, Telel st dldstsh , AaA o, BIF, 2001, p.33,
sae] WEHeld HE BE e Fdoldhs NS anE AAsty PR
GFE FEF Aol vz Pd AP FAA AE Avke detist 3
d s gAE SA4S FAR =4Hos Edstd dete 3d
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Aol =gty ARt 2k o] g oA o]= st

Wy Fgolth. Ao A2WAe dERY Frie] WAL 2o 285X
<o aglE, ‘Ade 979 AA(system)ol] TEHE A &=

U796 Ao A dehs gAelA o] Rz “ARE-g3ke] bl e &
7Y oty wEbA 7t Eeke QIERI S WS A WEl = o5t
= o] Edo] oyt AHS ASE A dE By 3Holw, 19
A To3 AL sue] 727t oeiHEA Yehue ®iste] dgolw, 19

o,

95) Sky: Isn't entropy actually metamorphosis, or a continual process in
which elements are undergoing change, but in an evolutionary
sense?

Smithson: Yes or no. In other words, if we consider the earth in terms
of geological time we end up with what we call fluvial
entropy. Geology has its entropy too, where everything is
gradually wearing down. Now there may be a point where the
earth's surface will collapse and break apart, so that the
irreversible process will be in a sense metamorphosized, it is
evolutionary, but it's not evolutionary in terms of any idealism.

Sky: I wish the architectural profession would recognize that. In their
grand masterplan schemes for the world, architects seem to find
the "final solution" to all possible situations.

Smithson: They don't take those things into account. Architects tend to
be idealists, and not dialecticians. [ propose a dialectics of
entropic change.

Robert Smithson, “Entropy made visible”(1973), Jack Flam(ed.), &2 =,

pp.303~304.

96) Robert Smithson, “Art and Dialectics”(1971), Jack Flam(ed.), <2} # p.371.
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97) Robert Smithson, “Art and Dialectics”(1971), Jack Flam(ed.), 22| 2, p.371.
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, p.370.
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100) Robert Smithson, “Art and Dialectics”(1971), Jack Flam(ed.), &2} # p.371.

101) 2vjE AAeA w=ag g st & Foke ¢ e, J—E A=
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s I AT FEeR FAE A Ak AAE wEolle
2 “Agol o= (l'¢lan vital)'oli FAE AAT) HAHE EoR
7ot} o] F o] 45 #ga] AEE A APET AEEE AHS EEA
Al A o= Ao Ag WA eFe AR A9jo|th102) w2 aF0] o]
H, 2 a2 FH ol ®E AXA|NE Z& 5o ZEjey =¥ v 1
g el A7IE EolEe Aot AR Ao] Hol Ath103) o] gk AYrg A

H FEY s TheA sk “dAlEe FxH s

Aol v A

(creative gesture of a destruction)”©]t}.104)

T 2ol aFstu Ad HEgdd TR ER 24le] A TEHI o
B4 (Civilization and Its Discontents)s (1948)ell4 AHAE A8k o
2 F ol el Ao Axtel wEw, 2E AWAES ‘S (thanatos)
s, 5 A7Y 7€ FUIAA dEHE gAstE e &
g 24S BRE AEAER stodw Ao WA AE FEdste =
Z(eros) ¥5'% Ffle N HHE FAstL Aot CEs 2
TES 9FE BEEAA Sl

T109 oAy 1t ARS TS 4% He e dza prem

ANRTE AAE= 7Hs skt
102) 2 Wlz2ag, Tx4 s, (1907), 349 o, of7hul, 2005, p.d02.3+%.
103) $1¢] #, p.370.
104) 1] A, p370. F=.

105) Sigmund Freud, Civilization and Its Discounts(1948), translated by James
Strachey, New York: W.W. Norton & Company, 1996, pp.36~37.3+3=
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106) Robert Smithson, "The Artist and the Politics: A Symposium”(1970), Jack
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& AFAeE AMEATE AMdE a7 Aol ddelAe & 7 e #AE
Akl AATHE AS FAT F = dFolt
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107) A 3.7]7|<t, ko] A, p.98.
108) Robert Smithson, “Art and Dialectics”(1971), Jack Flam(ed.), 29l 2 p.371.
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109) Ilya Prigogine & Isabelle Stengers, Order Out of Chaos(1979), Bantam Books,
1984, p.12.
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5% go 2
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2ZAEQ #AAY oS 7%sta Yo i Z2AES] NPT} giA]
o] BA= 1971 2 v 2ol FAA R =edt

AT, HJ8" ANE, &
A Fostd Farse] o)&

o gl A g3t B ARE

H S5t Aol vt Ay FxrEo] . o]
a % (Earth Art)”

111) Across the country there are many mining areas, disused quarries, and
polluted lakes and rivers. One practical solution for the utilization of such
devastated places would be land and water recycling in terms of "Earth

Art.
Robert Smithson, “Untitled”(1971), Jack Flam(ed.), &< 2 p.376.
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112) Back into a productive and useful condition or the condition the land
was In prior to mining. If there is either a lack of ability or lack of
desire to engage iIn this type of restoration, mining must be either
severely restricted or prohibited.

Schechter, “SMCR Act of 19777, New York Law Review
Vol.25(1980):960. Ron Graziani, Robert Smithson and the American
Landscape, Cambridge University Press, p.140, A ¢1-&.
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113) Robert Morris, “Notes on Art as/and Land Reclamation”(1980), Ben
Tufnell, Land Art, Tate Publishing, p.97. #A|<1-&.

114) Suzaan Boettger, 29l &, p.231.
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115) In a technological society, that values have dissipated, and the ecology
thing is a way of delivering one from death. Sin is like pollution....The
ecology thing represents moral confusion and a need to continue. It is a
media issue, like "the war on poverty.".... There is no going back to
Paradise or nineteeth—century landscape which is basically what the
conservationist attitude is....

Paul Toner, “Interview with Robert Smithson”(1970), Jack Flam(ed.), &
o] A p.236.



= wddorjaa o Aoy SHo| s dF RS o dud Al
9282% “AF old FHE HEer Lo HEn AvjE ol vt ¢

MHS $8 BEFY 7 52 ARl ol AIAE tdErh a3 v ol
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116) V% QA M ZEE b We wmeste] Bl & oS Fdth 4w
Al AHHEE AR AAH A 7EA] ZEH = A AFed ATk 12 1890
dof v=9 1 E ZAS2 oA © ol JiFsoF & wo] glthal Balgith, o]
= wgelele] £ ougith 204717t HWA v $F 4H BA 5 we
Hofol A ZEE|ojgls o] ALEH A At
&1, ool A, p.349.

117) It seems that the reclamation laws really don"t deal with specific sites,
they deal with a general dream or an ideal world long gone. It's an
attempt to recover a frontier or a wilderness that no longer exists. Here
we have to accept the entropic situation and more or less learn how to
reincorporate these things that seem ugly.

Robert Smtithson, “Entropy made visible”’(1973), Jack Flam(ed.), o] A,
p.307.

118) Robert Smithson, “Untitled”(1971), Jack Flam(ed.), 9] 2 p.376.
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2ulse A ZTRAES AFEr] %A g HAA ZE(A
Sedimentation of the Mind)y (1968)°l4 AF¢] 22 &7l digt 19 3=
w3 HEoh “TeAQl WA H(rust)> &AM, R GEEM),
AE=Y, 33 52 BA7IA. 28y Fde] xrY ¥ 7HA dts A2
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19) FEF, WAL W B0 BAEL ) AY 2A A, AL A
A (1864) TET 9, Ae 4AL 2008, p. 21.

120) Robert Smithson, “A Sedimentation of the Mind:Earth Projects”’(1968),
Jack Flam(ed.), 2] 2 p.106.
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Robert Smithson, “Entropy Made Visible”(1973), Jack Flam(ed.), <]
2 p.303.
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123) wheA)F, T2 37 2e]ar Q1gby |, Aokl 2003, pp.139~141. %,
124) 919 3, p.146.
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126) Robert Smithson, “Frederick Law Olmsted and The Dialectical
Landscape”(1973), Jack Flam(ed.), 2ol & p.159.
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Robert Smithson, “Towards the Development of an Air Terminal Site”
(1967), Jack Flam (ed.), €] 2, p. 56.
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131) Grace Glueck, “Art Notes: Moving Mother Earth” in The New York
Times(October, 6, 1968), Gilles A. Tiberghien, Land Art, 1995, p.44.

132) f1¢] &, p.44.
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133) David Bourdon, Designing the FEarth'the Human Impulse to Shape
Nature, Harry N. Abrams, 1995, p.210.

134) John Beardsley, Earthworks and Beyond, Contemporary Art in
Landscape, New York:Abbeville, p.7.
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2 ol A= 2uEe Q3 L2AE FEES BEAHoR AdHH iz §
o 2wl NP olgtE ol ofdl AT P2 AR d/Ad oA
G>(1971D) 0 A gk, 71 A2z <UbAE wabA>(1970) ESE /7 T2 A E Q)

1=

QPO AYPh Ui olu] A mEe AFdte] F Ao TzA
N QAP A0l 4R Eds me AN DI <GP Y
A>(HErel A Af AF A 2H AU ESE TUNE AT v}
o188 WA mekEel, sme] tA AQe GA sk AbgE . )
4 9P Fawe RAMEIER Y WY A 4T A4 9
o BaE s ok oA Ao 542 vtz Ao num 97 v

ol Z7te]l WA R <Yy WIaA>E N TRAER Bzt vk & 1
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7F BAS eAHom ARESH7] A1EHEE AL 1971d B o] ARt WA o] FHA

2A7tEe] AFE AAE dM= AL ok A2 o3 Ll Aot

Ex= 1o a2z 3k dAA(-5)ol A

138) Robert Smithson, “Proposal”’(1972), Jack Flam(ed.), k9] & p.379.



1) A& F+Z% (Crystal Structure)
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2 S WFEA o]lE53 A HAA EeS AANSATE o] A7 AZE 2~
nj=o] Zz+e ‘dl#A Al (non-relational) TF+E<1 “shtrt trE S H

M= =(one after another)” PlYHeF F7te] A& FFeta ot 19
U sde EAE 77 ve a2 At g 22 Udsh anso AE
= A4 729 AF AAHeln. olF wiEskes ol viR 3 9 Z(piece)d]
A Fe7 A3 504 “shy Hell vE s e] aFS olF
<EEI#1(Alogon#1)>(1966) A=teltt. (o1 21 ) vydeE =
U2 GA Fde FEE wkEEa AT 239 A7) ARIAem Ao}
At} o] & zfole] WAL mHl A~ AR Yol (Lawrence Alloway)ol ™
& 231(Sol LeWitt), A= &9 mYdHeF 27te2 HaA4d 755 &
3 ‘A (seriality) S AHolA gk WbH Aw|EES ‘I (progression) S

QAR 9] ol T 159

139) Lawrence Alloway, “Robert Smithson's Development”, Alan Sonfist(ed.),
Art In the Land, New York: E.P.Dutton, 1983, p.126.



v & ofgk vkl 2, vlE(art)? Al Al(world) Atele] #IAE 2WE7] ¢k

Aol FA3A 140 F Jje] FUEA|IvE AR @ WMER FAE 3l
o Ay #e

© o] A Hel A a3 jtelw Awol Fol vk
2ol gl Alel] wEbA] Aol wiAbH = AW 03 Ao o] WstE
(19 58) dmsele] AT, AFAEE o] AL T vEHET} A
= Aole] ¥, AAEd AEE w8 Sikake] @A), vpA e R vt
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A= Ado] HHAW WA FAL f4Ye] weFom 159 Aol 7

140) Lawrence Alloway, 2r¢] 3 p.127.

141) Ajit Ram Verma and Padmanabhan Krishna, Polymorphism and Polytypism
mn Crystal , New York: John Wiley & Sons, 1996, p.10. Lawrence
Alloway, 919 2, p.127. A&

142) 91 A, p.127. AQLE-.



Hxo]7] Wrolth, Z AN YYHE AY FRE
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AdEZI ks FAA W HolA a5 Al AAE FxI dves A
& 5 ik

1966 E] 3 = -of W E-wl| 7}t] -~ E 2} E(Tippetts—Abbett-McCarthy -
Stratton) 3|Ab= 2v|Eo Al H#x X E 2 A9 F3(Dallas-Fort Worth
Regional Airport) EAlgle] Ax1€ x7tg o). & o5 FAFolA &
T ol 4o AAYPES oF 15°4 WIS vHto] wol HF o R A%
stazb ok (19 59) ey o= A5 AR I3 Aleke] AAE A
7] wiZel, AdHA Xk o)A WA FH= 1968 <H3EE
(Gyrostasis)>ol| 4] HHZ-x]

T ogith AAE MW7) AFEFA GEAS] B 5
5 AsE x2zo]9] WFe] HHAoR AN v FAE e

A
o] JAE AFEHAY. (28 60) <H3] 5 E(Gyrostasis)> E2YL 9]
2o YAHo] & A Fxo A BEHolgle AS AAeY (2" 61)

A7 Fxe AL “FAS AEFTE F JdE ESHS el oA Y
AHscrew)?] 9% WstZ d#H3 EGAS ol A2 EapxidH, oA
2l Al'ek(a spiral staircase)o]t}.”143) & ~w|&o] AL FL3le] A o] 7}

8k AIZFS AT AL A B OALSe] AF Al ZH(linear time)¥F o

(

Z7 ¢l v)A38 Al7k(non-linear time)o|tl. B]A3E Al7k(non-linear time)<

Aefo} xeuzle] Aol w2y, WAL H [As'E e Fehun T3

143) Charles Bunn, Crystais:' Their Role in Nature and in Science, New York:
Academic Press, 1964, p.45. (o] He ~n& 233 A 79 dhyg})
Thomas Crow, Cosmic Exile! Prophetic turns in the Life and Art of
Robert Smithson, Eugenie Tsai with Cornelia Butler(ed.), ¢
p.54. A&

144) d¥ Mol & =2A dfoldx, AR 3H4k, (1990), ol"d o, WAL
1994, p.296.



o vk Irgel X AR GuA AW @3S dRet AYAe) MEs
o $h% F4& E40E vhehd A, ol thE ohd 1Y molth e
2 FAS g §719a o AW 2v)eo] g HEe] # gt

Ae a7k AN AQE ol AT BW Ae] A AE A

2) =AOIE

1966 5-E] ~w&d §9 FE9 §8E5 Rz, WA Yol =4 (Virginia
Dwan) &% 37 HexAY Z& FE40 = #H7]d A9 wA4A IH
<&(Paterson) A Zdlo]E %% &3 (Great Notch Quarry), Q1 Hl®
(Pine Barrens), °lE ¥ AJE](Atlantic City) 52 o3ttt 1= ApAlo]
gk FAEY A=Y AR A 23 ARE AT A AgSs &
= 2= 7198 d49 TaAe] 7Idely & 19674 129 ofExglel] AH%]

.

ol

it

145) Robert Smithson, "The Artist as Site-Seerior A Dintorphic
Essay"(1966-67), Jack Flam(ed.), &+l & p.342.



2n| &2 AR AFS| A A O ol 7]EEkA] g A #HEE 22 71E &F
o2 a3 FIAdE FAFr o] e HEw Wy dopul(Walter
Benjamin)®] T 71 (Ursprung des Deutschen Trauerspiels)u

oA Qg% nlET HAES #Bd AA B 5 g

i
e,
=
1
o

=2t ARz AYR e, fiER, 7o) Alddd AstAu FEow iUt
AAY A= Hojztar, (...) E=A AAZE FUAGL AR AL Sl Z7) A
ol¢hi= Wiz F3 AL of F ueh, o & AaolM glofAAY FIHA
st ete A=A v dJA GA B 72 ¢ ley add g o) Gl A
ofuf glem, Qe Ads el o Arno edrita dAs= A 8l
T}.146)

HFH e ApAlo] wWEgk AAasdA MM FEES VlsteE dHY ¢F
g S U R AlE " AR Qrell dob e el AAsAT. o] 9 T &0
A5 AR A s Aeg e Ho Rz
oh. Aol vpm I 2delA Awd v e MEWHA AMFE Ede 3
<A E> ot
2ujee 19686 3 & w9k F103 9] ARl E e AT <At
E Q9 W3Al(Non-site, Oberhausen)>(1968)¢} <Ekx & F=AFo]E(Mono
Lake Nonsite)>(1968)& A9 & dwo] wAlolE 22 w8 Fulo|zt

sl g AR G A Gael A AR AtE HEEe]

146) Walter Benjamin, The Origin of German Tragic Drama, 1, trsns. John
Osborne. London:NLB, 1977, p.320, <=2 ¥ &~ oko] A p 215, A&,



oo A AESS A ok 5 ARl Akl AfelEn Hle] AbY
A AR dibbrte] 2w Selth (19 62,63)
AR>S AEE e gl U dAbael wad
TAle] ARE gl ARl Awz e guh (1" 24) gt
Ax el 2RI 20080 de dgd F=of ANe] 7hed Gt »
Ml AR A ol F WA o]3e] ofd FatE 53] Fobdh
N ZRAE olARE IF Ao ouA] 7 FaR ol&HT M &

a9 PHES MEFOR ANFORH Y WS ARE FYoR WA

E A m=AlE AYES AlelEe] ERY] FRe Al At
G 71 Tt Eehs IERYE, @] oAb AR deoeh yA
of wheh WAT UA nZ FEE ovlshA] etk AnlEe Tuhge] A

£ (1968)o A =AlolES] EHS odl=H|o]|19] ‘€HE-3l(dedifferentiation)’
FUA Gl A Argstar Q) o] AH|Eo] (E=AOJED> AQoA E=R

ddor iz o= As wellerh b dAelA A

1968 d 69 ¢ A o]lyol wWoj#l ol=Z(Bangor-Pen Argylol %3t
AeFCEcs) NS ok dut gHA4E AMY vid, 25U =&
= ow 9w =23 9t (L) B #ete] Hith(ocean)
oA 1A onE A

]
9AF Pelsh B BE sl $IN
thotbs EARIES ARS8 gude 2245 AW e 15 A)

$1T}.147)

147) Robert Smithson, "A Sedimentation of the Mind: Earth Projects", Jack
Flam(ed.), ¢2] A, p.110.
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<Al E-do] 3l H @< (Nonsite-Slate from Bangor)>(1968)2 & W
Atrbe] o] AdAE kel Faetol HAA Avk (L™ 64) 19| =ARlE A
of RiE3] sk T Attt Ak AR 27F Al deie = g
G A e] AlY FES A 42 FE ot (¥ 65) vEe dHoA
AlZE sl =o] Al o] FAjgtheE ARES stHo R Fgke] HAAE ol
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ol A Blold FgHolat= AS g A =ALo]Ex= I7bel| o5 A
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o] o] gtk Fake] K749 choli mlo] Tl MjEsolN AL we
AR Aok AAE B AAE F7He) we) R BAL Ao
! AolA ek (19 44) 17k Aol Eol A

=
A & e A7 Seelse guvel AF A6 B Pe ‘YA =

APl Eofl A AW sl 22 Ao ES] Fajo|th " ek Au| =] Ao ¢
T Avk. Aol FAStaL Q= AtolES] AALE 3l iyl zo] AL AR
¥ L3 Felol <AMEZIJ=F(Entropic Pole)>(1967)2] A% HEE B3
3 Atk (2" 67) Tl vjE =] FAL ARleA Wl Fztom AelE
Tol o] FFelM e HERISF O® FAHO] Uk 7tHe 7F M ES
WA A9 4k EHol 8439 Vo ®E WKl Faolr] witolt. I
Q1 Wi =0 JAR AR Aol #pl wiE A7F EASHA] e AL AR

<At Evol A B Alaka gt AlelE9] A e Zule] Aojo] npu

ge3} )19

148) Robert Smithson, “Fragments of an Interview with P. A. Norvell”(April,
1969), Lucy Lippard(ed.), 2] A p.88.

149) Robert Smithson, “The Spiral Jetty”(1972), Jack Flam(ed.), &< =,
pp.152-153.



Abol E site =A}o] E nonsite
1 dd 34 (open Limits) 23l 34 (Closed Limits)
2 ¢ < (A Series of Point) E29 vY4d (An Array of Matter)
3 93 =3 (Outer Coordinates) U3 =3 (Inner Coordinates)
4 W) 7] (Subtraction) 3}7] (Addition)
5 g4 gdd AR Al B3N
(Indeterminate Certainty) (Determinate Uncertamty)
6| Eo17 A H(Scattered Information) |FA¥ A E (Contained Information)
7 kAL (Reflection) vk (Mirror)
8 242 (Edge) =41 (Center)
9| ojw HA Zﬂxq (Some Place:Physical) | &2 H-A: —7'? ¥ (No Place:abstract)
10 =3 (Many) <3k (One)

o] A A Ao B9 Al Ex YA A Aol Aol Eets Alde A
om znjo] AolEdq AYT GAES vEEow AfFdonn WAH
o, Wk olugh Alo] =9} HH A
&

5o AAle] 4AT FUST) = Afol=e] ARE o & AgE wEFole

T oW A Ve 2 FAREY 2R gy AEF o= o= &l
AL Ab] Abgl o] wbEQl Aot mEbA] FH59 2Fol7%E o EEe] &
oA "ol el AW & #A<d(indoor earth work)el E=Alo]Ex 0

d A4 F2E ARG A Z2AED oloj3

D <HAd¥ 3kA1>(1970)150

150) =9 AY (7)) WA Yol =(Virginia Dwan) < E g akA> A=
% Z#sts ¥ES A9t oF 9.000ES FU& F9ar, oo A
FH)e] fadbs ﬂ‘j/]’\u}’\(Douglas Chrlstmas) o] A& IF A
A& oF 9.000ES FUa) FAL}.



1970 449 2nE2 FERS] olEEE T(H) HAd HAE =4
FE (Rozelle Point)oll A AlZFs] HS A a5ES Ao E UYAdSs 1
gA Wo] Yrte 'S AAskdth (1" 68) olzle] vim U Wt
A>olth, o] ‘A’ 1,5009E Zole| 159 E UH|Z AZH A} o] A7 A
gt 2AYE 8L e Ase 2HEELEE 3 FH U - By - =
oty <updd WakAl> AlA BFA] A& 357 dolo] 16mm HEFo® ]
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I - [MIgelA Beteo] HE 3-8 AuE B olyel g v&7tEdA &
& dEH GE oY) o] e EVe ansd B S el
T ok “HIE Ao Algiglth @ Te3g e A (On the road)s & T o
npd g el Stk A% duad], F HE AdqE F A AFob

Al 71=W1(Allen Ginsberg)E Thskt}.”152) ol X & Felol| A 7] Az

151) "hAE gsbAl, ARA970)7 ol Ael(1972), okslel A g <hiE P
A Aol A ow BRE B 5 gtk Anee] AoE 4e ga
ERQE R U, Aol E Agle A8 Al g og g o
e @ (29 70)

152) Robert Smithson, “Interview with Robert Smithson”(1972), Jack
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7185 AFsHE odgolgi: EHwrl diAn|Ee] azom
BAE waA> A= stolA - el - = oulglo} I A Ao R o]
8 ARE aEe] B FaotyE o 5AS 7HA A k. did <dE
HIZFEI B>(1968) - <Al E3H(Lighting Field)>(1971~77) 52 <17+¢]
EZo] g1 g2 v iHA e A A= v <A E WHA>E AR 2
ol 2 Wzl Wl A gt (11" 53, 71)

n=e] ‘Fgo mitpEla dAoiX e IYoELE T 24 ¥QEZA 7}
= AEA = 19417] el < fFIGEEE Vgste ‘wE &0
A 719d¥](Golden Spike Monument)'153)¢} g7 1930t A ] = AR
#EC] M EE FelA A AFHVE AR 2 H, M T 3 AR
AR} wE FEZES vt (29 72, 73, 74, 75) 2n|=e] HAL 1)
“o] Aol gwe] flE, A mxl AF] A|ARES] EX o] HAA
QJTE."150) TopAle) 71dn] 2y (1967)3 "T4&-o18 AAE . (1968)°lA,
T olm ke #HE, QIE Aol oo s zHssith
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Flam(ed), <2l #, p.280.

153) <A WaA>E BE Avoas AY
ofa) Aol o zo] EFHo] oA ol
2 <Ay WA digk dE glo] v X~
3l o] oA <yAd waA|> o B3 el AxE F5
+ 9

154) This site gave evidence of a succession of man—-made systems mired in
abandoned hopes. Robert Smithson, “Spiral Jetty”(1972), Jack Flam(ed.),

ske] A, p.146.



A2 3= vl(zero panorama)s= A= A ojFH 2L BE FEHE Z 439
2 xdtele = oq It} ol A2 “YirA ¥ 3 (romantic ruin)’9] Wkdjo]
th AEE2 Aozl = H§7E He= Aol oyt Aojx|7] el #HEHE A
-7+ w]AAl(anti-romantic mise-en-scene)< &
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frAbetth (Ll 77) ole &5 3|8} st vEhe 7o o] AATE up
2 zuEe] AQloA] FAEE #telgt & Ak e <Ay ek

7b w2 F2E SAE SelA Aol A FR'Ehe e AEsHRel,
"UAd WA, ZEolA o] S FR=dE ubEdt & olaRE

At (Asphalt Rundown)>(1969), <F-Z2o=2 23l 31K Partially Buried
Woodshed)>(1970) SolA A - EAMF(mud flow)e] EH5o 2 st
Txo v . B o] o] 1.500 W E ‘Aol AztHETE I 1& 00 A
HokRol Fxo FYv iR JERH S 2folth Au FyEE FEATE

155) That zero panorama seemed to contain ruins in reverse, that is—all the
new construction that would eventually be built. This is the opposite of
the "romantic ruin" because the buildings don't fall into ruin after they
are built but rather rise into ruin before they are built. This
anti—-romantic mise—en-scene suggests the discredited idea of time and
many other "out of date" things.

Robert Smithson, “The Monuments of Passaic’(1967), Jack Flam(ed.), &
ol A p.72.
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W7t 2 4aE Bee W agle FEAL Bl g HAwA PEe
ke AP BE Pl we %53}

ANY Bk AL vh FAGHe Aol AdE 2 of
R g 1 agEolAE FroERE U g w7
& Wges Gk ol| Aot A, AAl, T2 P FE o e
Agera A A4 ol AFE FE gl 157

TR svso] YARE of AEA AL AR AL opr. of W

= <o =>(196 D) e 2] ket dEfs AE i A9 3

o

9%k Aok (Propasal for Dallas-Fort Worth Regional Airport:Aerial
Map)>(1976) - <A 3] 8% 2(Gyrostasis)>(1968) SollA ®WIH3] AL&% 3t}

(1™ 17, 60) o] A S| Azt 27p Aqle) ddshs Ao deje] 24
o

off

of F% 9L AT AT 27k G A A7) AYENA o]E =
A Agsta ok AbLe mEe o AR 3 oujg nds 2 9
156) 2] Aa) of Fol WEHY] A, oAS TAT Pl st 4 A
ot ok et b o Ae] WYEH 49e EY 24 wE
A A Uge Sue H T HAPoR WS HAU 24 ¥
E A ok Ade AssEst BEgt Adse] glof o] Fmm §9]
Sole Bo| 2§E0E doA w57 WAYTHE AEt U or 9]
. o] s 17k F4lo] EAeA ewA Eglel vinedA F1g Faa

A e Ao o AES AT U o] 444 43S sk

157) As I looked at the site, it reverberated out to the horizons only to
suggest an immobile cyclone while flickering light made the entire
landscape appear to quake. A dormant earthquake spread into the
fluttering stillness, into a spinning sensation without movement. This
site was a rotary that enclosed itself in an immense roundness. From
that gyrating space emerged the possibility of the Spiral Jetty. No ideas,
no concepts, no systems, no structures, no abstractions could hold
themselves together in the actuality of the evidence.

Robert Smithson, “Spiral Jetty”, Jack Flam(ed.), &2] A p.146.
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of W FAtetar dvt v ol = FdvIFE AFES dd AA
g}(crystallography)’®] 37 AlZHS A4 FUTt ol &

of AWt “AA F=xo AL HAHscrew)o] WA o R AW
(dislocation)ol| A dojdt}, <pAd WA >= A8Eo|X= AAA AAF ob
of FEgne] Agke Foiek e T2 & QITRTI60 7t ek
ARA Y A TFx2e A3 E (Gyrostasis)>o] ==dd 2 = 9l
o (2" 6D edd <A E BaAD el Feels <Feks XE Yx A
338 93 A|¢H(Propasal for Dallas—-Fort Worth Regional Airport:

Aerial Map)>(1976) - <A 352 (Gyrostasis)>(1968)o 4 &gt 47 A

18

159) Robert Smithson, 22| 2 p.146.
160) 91¢] &, p.147.
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o5 A|Zet7] o] HMHEH T ATitS AT <Hlo T AO|E- =AM E
(Mono Lake Site-Nonsite)>(1968)& 7|HOo 2 1= H2 4o Ag7td #
A& M7 AR ga (23 63), e FEZ(William Rudolph)7h 22 FA}
272 ole}ginte]  E# Y (Vanishing Trails of Atacama)s oA E]ujo}

(Bolivia)®] #2 HBlS © A58 82 ¥ Tx9 284S WAde= 3 4
A

2uEE HE AEAe] vtE $go JE AT ofFTh “shehA o
2o ¥ AAl9 Blth(primordial seas)d TAEI F-ALS

th7162) HE AFEAE WA SRE & <UAY waA>E HeA dFdo]
AA g AN, ARt B85 A Ao Aw AAT A
O~

WA Aoz WMalstl 19713 H 2 (Gregoire Miller)9he] Q1E] -0l A]
1

e wstAle WshE vt dol AEssith Ut 89 F& e o
A CPERE W vk A8 9A) fob PHY WRA>E He=s] A%gn
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IR oA sk AEATH BT I olfre A2 4w WEolth (§
X
=

161) Robert Smithson, 2¢] 3 p.141.
162) 919 &, p.148.
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o] AES TASE H& M, AL A 8 M I w=(The Eye of
Blood)>(1960), <dl4=¢] ¥H(Feet of Christ)> (1961), <&Zof| w2l Apgh-b
2% o](Man of Sorrow-The Forsaken I - 11)>(1961)¢} 7S ‘2 A7) o] A
Zhd AESol yehd THEE AdbA e Aotk (2 17, 18) o= "To

the Flayed Angels" 2t 19 A& F3A & I Qo).

i

YA, a8k, dF 282k, 18R, 18R E
se) AAFEele] $918 B s,
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o

163) Robert Smithson, "... The Earth, Subject to Cataclysms, is a cruel
master."(1971), Jack Flam(ed.), ¥ & p.253.

164) Blood, Blood, Precious Blood, Blood, Blood.
Flesh, Flesh, Sacred Flesh, Flesh, Flesh.

Christ, Christ, Jesus Christ, Christ, Christ.
Bleeding Angels of Jesus Christ have mercy on us.

A voice from the whirpool of Blood
Is crying out for vengeance.
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of gl aek AFel 99 ttEx 9l 20]7Y A (Eugenie Tsai)E 2
o] 7] A YEvE Tl 34 gt AMe A7 AF
=(1964-1973)° 4 das ol SZapx|nt, o] Al7]e] zsEe] o]gol glo
f3tthal FART

ol EUE <UAE WaA>E d9 AEEREA Ak e 79
= & Qo] FAAS] Aol &

T Atk AdelA AuE FHS vk £ = 19417] dukse] AF
el olE A & vk 19417] @Rk m gkt sp-v] gk AbgQl ofx
= dgE(Archibald Alison)e]  FH o] gk 283 o g £
(Essay on the Nature and Principles of Taste)s (1811)o] wt=w, =A
okl =" (LIVING GOD)¢| Aldelth.” opAk=e] of AX= ml=o]
Gl 3EE ol = A ghute] ko] Xl AnEd Fus
7 g9tE diEskE Erk2 ZF(Thomas Cole) 38le] Yelu= kel s
Hol At o] EU® 3 & A, AFAEFEIF 2T AERY FTT
= % e F52 29 27] st yeve “agak s i A
B 9 Stk E oRe] WA A]lS Fobke S uile w= vsAbbE ol

_\TLI
o
2
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o
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A voice from the West is crying out;
Is the name of the Father, Son and Holy Ghost.
Is the colors of White, Red and Black.
Action against Passion.
Passion against Action.
This is the Divine Agony, the Blood
Drenched Spirit and the Wound of the Infinite Joy
Robert Smithson, “To the Flayed Angels” (7. April. 1961), Eugenie Tsai,
Robert Smithson, pp. b6-57.
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e
AFE FEA7|R, F2 Be WA 7| dvke 4] =gk Jhssitt
AL daE A BIAA>E BgS e e (emblem) 22, 204
71¢] ‘MWE ¥ g](memento mori) il F%3kc} 166) o] e gjxo] w7
<HAE A>T AZHE o] $RE Y olE £E 59 o] ol )

gt = ofef = Thekekgty] witolvh. efuh AREAE 33Wdol Ao, LElolE

165) Lucy R. Lippard, Overlay: Contemporary Art and the Art of Prehistory,
The New Press: New York, 1983, p.230.

166) Craig Owens, “The Allegorical Impulse: Toward a Theory of
Postmodernism”, Scott Bryson, Barbara Kruger, Lynne Tillman, and Jane
Weinstock(ed.), Beyvond Recognition: Representation, Power, and Culture,
University of California Press: Berkeley, Los Angeles, Oxford, 1992,
p.b6.
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AN} 24 Apolell FoA U= & A FHo dFd A= A= A

2. AF LA AY>(1971)16D
19713 AnjE&L ‘v 71-7AE 9ol (Sonsbeek 71-Out of Bounds)”
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W AstE ge oW WAORE &AL AX itk O AREA ge
a4 VEgEs YRy d94egln YRy sl 4ade] 9l
a1 AAE WAl T gl e ANY T AgH wPAY
Wt 28 4 e A AT

167) <A QAP AE>e UERE grel Adow AMHAL, AU A9GF
WES AFNA FYHo fAHAATL Ak AZ G, A0ee o] FEL

45 A4S AHAgon AL $Eow A% A R,

168) So I didn't want ti impose an object on such an area, or in any way
deface a land that was already cultivated. I was looking for an area that
was somewhat raw because Holland is so pastoral, so completely
cultivated and so much an earthwork in itself that I wanted to find an
area that I could mold, such as a quarry or a disused mining area.

Robert Smithson (interview with Gregoire Miiller), “.. The Earth,
subjected to Cataclysms, is a cruel Master.”(1971), Jack Flam(ed.), <9
A p. 253.

- 107 —



ydgt=o] Z 7o o3t A= 2 =¢g]¢k(Piet Mondrian)9 2#F

o meeere Al

©
%
i
°
p=s
lr

1o

X,
2
o
«©
e
i)
Au
1o
L
(i,
td
E]):
o
fr
il
of
e
32
v
N
1o

2]
URae= A" 25 5347 FAM0] waksts AAQ F4S st e
Hh 19409 78 o] F o]F A A3 <HRE¢o] K719 7](Broadway Boogi
Woogie)>(1943~44)8} 22 AJEoe o A A7]9] #3437 520 Ho
2 BaE &%54 Aol yehdth (¥ 84, 85) & FA9 FTAHI I

e
Mg Bmeicre] AFoA ¢ 5 el 2uleel WRATs: vw) o

A g7 A=Al E Aol A% s AT 1A dE <GeAjl
B onaeA>(1968) A HAA 2u]o] 1968 3 A (Fischer)ol 7

Bl g dA WEelME & o ok (I 62) 599 oA F2
2

Falo] ar Q= Aol vk, Wrb 2t =Ae o F-
S|
S

2] &7 A& (material) 3L &) 3ol A WESIA. FA v, Azl

— 108 —



o7 zm|Ee Nt TRAEE VAo
J(site-specific)s EO=Z  drh.  THxAde]  #HFd  #319f(On  the
Museum's Ruins)s o4 F#Z(Douglas Crimp)E "YUz Fo] Tk o]
AES vetE s AYeE dEAI Ago] fAete Fam ASAFoRA

N
Px
Jm
2
X,
lo
.{
Y
L
=)
),
of
2,
e
O
R
il
o,
ot
DL
=)
-
ML
o
alN
>
N
Id
sl
rlo

At Fa AlelRus weAd Aol Folw Had dedAd e WF

—
©
©
o~

oy
N\

N
o

_Q
}01'
!
=
@
o
x>
5

c

b4
—
O
o

=

Lo

(e

X

fo

i

s, Aek “AE

= AAshs 2 s Ashs Zelvh Al TS0 86) ©]

Aol Az el e Bgel A ek A9 G} - Abg) - AAle] H@

e wA osld 1k ANl Ago] AN Fhste] JEAEN

169) Unpublished letter from Robert Smithson to Konrad Fischer, to Konrad
Fisher, August 9, 1968, Archives of American Art, Smithsonian Institute,
Washington D.C. James Lingwood(ed.), Field Trips, 2002, p.70.

170) D. Crimp, “Serra's Public Sculpture: Redefining Site Specificity”’, Richard
Serra Sculpture, MoMA. 1986, p.151.
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172) Robert Smithson,“Entropy made visible”(1973),Jack Flam(ed.), ¢r¢] =,
p.309.

173) R. Morris, Time's Arrows, New York: Simon & Schrster, 1985, p.20,
Peter Coveney and R. Highfield, 1990, p.27.

174) The Spiral in Architecture, Gewerbemuseum, (17. Juni-15.September.
1985), Basel, #Ho]#] 1<
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ABSTRACT

Study on the Reclamation Project of Robert Smithson

Lee, Jae Eun

Dept. of Art History
Graduate School of

Sungshin Women's University

This is a study on the reclamation project of Robert Smithson. Robert
Smithson was a pioneer of Earth art in the late 1960’s. He believed he could
renew abandoned site away from civilization. His attention to industrial ruin
started from American political and social situations in the 1960°s. In late the
1960’s, America was in chaos from the °‘right of freedom’ of the black people
and the strike for renunciation of Vietnam War by young people. American
society was driven to the end of the world. The intellectual class seemed to
believe that it was the destiny of society to run in the direction of entropy.
Robert Smithson who was skeptical about American society thought ‘entropy’ is
the proper diagnosis to describe the collapsing of American society. Also he
understood that the ‘change by the principal of dialectic’ would cause the white
male society to eventually step aside and allow others to rule. The Reclamation
Project of Robert Smithson is the process of ‘change’ by adapting creative power
of artists to the ruin which has the highest level of entropy. This characteristic
makes his work distinctive from other earth artists. Unfortunately, when Spiral

Jetty, 1970, became to be his representative work of earth art, people passed over
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the meaning of his art as a reclamation project. So we need to look at his works
as part of a reclamation project. This report shows how ‘reclamation project’
started in American society in the late 1960’s, also it searches for the meaning of
his work.

In chapter 2, American political and social situation has been explained and
the relation between American situation and change of arts has been studied. In
part 1, we are going to look at the ‘fight for the civil rights movement’ by racial
discrimination, the disruption of American society by the Vietnam war and
environmental protection which started at the same time. And we are going to
look at the change of art history in this society chaos. We need to look at the
relation between art history and the social background because Robert Smithson
believed that they are closely related and affect each other. In part 2, the life of
Robert Smithson has been studied. We need to review his life because his artistic
opinion has been formed not by the institutional education but by his life.

In chapter 3, Entropy and Dialectic have been studied. In part 1, we are
going to look at the background of the appearance of entropy, which is explaining
the increase of chaos based on the second law of thermodynamics and the opinion
about entropy of Robert Smithson. In part 2, we are going to compare Hegel’s
principal of dialectic with Robert Smithson. In part 3, we are going to study the
theoretical fundamental which makes entropy(stillness of material) and the principal
of dialectic(improvement) revealed from his work at the same time.

In chapter 4, the reclamation project and its method-earth art have been
studied. In part 1, we are going to see what was the ‘reclamation project’ based

on Robert Smithson’s writing. In part 2, we are going to search the relation
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between the reclamation project and earth art.

In chapter 5, the reclamation project which is the main subject of this report
has been analyzed. In the part 1 we are going to see his sculpture based on
crystal structure and nonsite before reclamation project. And part 2, we are going
to see how Robert Smithson breathed the meaning of reclamation into his works
by ‘entropy’ and the °‘principal of dialectic’ through Spiral Jetty and Broken
Circle/Spiral Hill.

By this study, we will be able to know Robert Smithson pursued the change
of American capitalism by the reclamation project and also he introduced the

chaos which comes with the process of change as the main subject of his works.
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