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WA= ZH3= oyyEsE 2870 FAl02 ol5L2 1910 nj=o =z o]

e 2 F A AR EARL AlFbaLel A Feklvh o] H}kell=

Sol@ Wit gk YAAT A4S BT o AFdw, odF 87 &
N 7 GA A Sohe AFT F AUk 28 2REY FoIA A

FX2715 16417F HE 9l 1945 Al7hare] of g gk E A vl E g
(American Conservatory)oll 9483te] BjA} 27} (Bertha Scaffi, 1904-1993)°l Al
ARARREQESL 2\ = 1947 AlFbare] = & t¥H(De Paul University)ell 3o}

Azor statdrt. 13oA Zekx g ~E (Franz Liszt, 1811-1886) #| 2t

H

oA wi¥d ol WHAR €H AFH(Walter Knupfer, 1922-1985)l 7|
ol s M2 53], 1= 1949del gAjol FA =7 AelZds vy
22 w97 AR Adzde Tgx gtgoA @Fsitrl A7t
= Z t8H(De Paul University)el]l Q& %o] & Za712 1¢4¢] 38+ 3l

2718 FobAAC W Fod dFe VAT B olAS AVIE 29 #

1) https://nmbx.newmusicusa.org/Robert-Muczynski-19292010/ [20199d 3¥€ 129 H<] .
T A2 2= (New MusicBox)ol A& F 7)o Aojs dnbaow Fustgivh

2) Valerie Clare Cisler, “The Piano Sonatas of Robert Muczynski”
(D.M.A. dissertation, University of Oklahoma, 1993), 16-20.
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R AFsial, AR EddFiEes = F gs oA~

University Orchestra)®l &7 (Iolxs} eAXEZDE 93 tH 2EWE)
(Divertimento for Piano and Orchestra Op. 2, 1951-1952)2 AF3t}. o] %
e ofe] 7oA AR EE EA HUA AR ZTiRA Y] 4% &
S AlFEATEY 19530l = = tish(Harvard University)e] Z& 2<bAch
(Fromm Music Foundation)®] 91&o 2 A WA kel (wdk=r 191) (Symphony
No. 1, Op. 5, 1953)2 ¢Hdst3a, 19564 Fold eAIARER 919 Z2AE (Louisville
Orchestra Commissioning Project)®] #d 4 237t2 i Eo] A3x 2HE
1 EY (Robert Whitney, 1904-1986)¢} 37 ApA1e] #F5<l (Iofie9} SALE
@2 93 EF3 1¥) (Concerto No. 1 for Piano and Orchestra, Op. 7, 1954)

ol It W=mo® Fobet 1955 FE 29§k = & dige] 4L,
1956\ F-E] 1958 71#] w] FH- olo] @ of F9o 2e}x ZHE|X|(Loras College)
o /] Fol wgE A2 EAE 1958 29 4Yo = W& JH] 7] =(Carnegie
HalDoll A Aoty 2ERA dyFE 7Hed, 25 Ao 432 (I
ol=g 9Igt 2UEMl 1¥) (Sonatina for Piano, Op. 1, 1949-1950), <571¢] 3o}
2AX]) (Five Piano Sketches, Op. 3, 1952), (A= FA|o] gk W)

3) Robert Muczynski, "Preface” Collected Pieces (New York : G. Schirmer, 1990), 2.

4) Hawkins John Allen, "The Piano Music of Robert Muczynski: A Performance-Tape
and Study of His Original Works for Piano Solo” (D.M.A., disssertation, University
of Maryland, 1980), 1.
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(Variations on a Theme of Tcherepnin, Op. 8, 1955), 6719 AF=1) (Six Preludes,
Op. 6, 1953-1954), (WA Fol= LU E}) (First Piano Sonata Op. 9, 1955-1957)
2 553 Zzrads TS AeHor mhH

1 19599 ¥ = A (Ford Foundation)® ‘Hyd #=7F L2 A E’(Young
Composer Project)ell #7}3sFe] & 294 (Fellowship Grant)dS FAHskith
19 5, (FolE 93 2S2}) (Suite for Piano, Op. 13, 1960)S Z}=73}o]
‘A g-oFst3] #2914 (International Society for Contemporary Music Prize)
= Fete] FErteA e WS AL, of Al7lel #17(G. Schirmer) &ARo}
a9 AFe] BHEWES Attt

1961do= g~ AR 2Hog A0 Az dy a7 Zzs s 2o
(Nice Conservatoire)dll 7HAl ==t o] Al7]d (FFE volg 93 &
vel) (Sonata for Flute and Piano Op. 14, 1960-1961)2 #r=rale] kA 2=t

)

(o

) 3]’ (Concours Internationale Composition Competition)oll 4] 43} o}
I+ 19624 vl o g FZole} may ofg] 22y ti8k(Arizona University) ] <3 SFA| 2-2;
2] NESF=(Harry Atwood, 1883-1967)7} #|2+3t 7]%-< 3HDocumentary Film)
of Zelatdirt. 1960t S5/F Al7]ol] ofelxut tigtuls Ao sfef7A
A2719) FE55 9y €EAA HAa, (Foleg s ASY7) (A Summer Journal
for Piano, Op. 199 & o} A7A|(The Piano Quaterly)?] ‘1966 <3< A
of MAE A6 FR27)= 19643 v F=HE g)gul(Roosevelt University)
o] 2 uTE AA 19656 F-F 234 F<ot ofg] 2y F4HTucson, Arizona)el
A oobg =y tistule] =t wgg A A ske] 1988 ol 2FH skl Wl

19770l WA= g (Maryland University)oll A 3 3}= A 73] 489

5) Enrique Alberto Arias, Alexander Tcherepnin: A Bio-Bibliography,
(Greenwood Press : New York, 1989), 240.
6) Valerie Clare Cisler, “The Piano Sonatas of Robert Muczynski,” 143.
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74 =pA] d)ob H2<E]H 3] (The International Piano Festival: William Kappell
Competition)®] #| 2z} o S5 AZ=xom (A ol Avtel) (Third
Piano Sonata, Op. 35, 1973-1974) =o] A A Eo tL ¢ 4HAA E A
717F HAqv 1980d el = ‘A whskg-o] = A d ot FF2'(Gina Bachauer
International Piano Competition)e] $1& o= 19 thx =2 (7FH) (Masks,
Op. 40, 1980)= #F=s8l9lth 19 5 MA¥U~ER ] hgaid EJE 7)uheaE
(Trent Kynaston, 1946~ )ol Al ¢l Zwto} wAIZF o] gl (Western Michigan
University)] Zetnts @A~ E2H(Kalamazoo Chamber Orchestra)et A (&
E ALE AW QAREDZE 93 ZAZE) (Concerto for Alto Saxophone
and Chamber Orchestra, Op. 41, 1981)E #1331, o] Fo & Fo A4
(The Pulitzer Prize)®] $H7} ¥7|% 3}t

1992dll= &5 AlEUY(Sydney)oll Al €9 'A53] Al=Y A Iolx A
3]'(The 5th Sydney International Piano Competition)o| A (FHA o} 4
UEl) (Second Piano Sonata, Op. 22, 1965-1966)7} #ire] Aoz 4y
AA HAAL, o] & Fo AlFtarelA d¥ #ujv ¥ 2~F"H(Ravina Festival)
NA = AFHH AT

2= vE 67419 dolAd 1996\l A2 A (Desperate Measures) et
SAES 7 (FolE et Ity WHF2t) (Paganini Variations for Piano,
Op. 48, 1996)& Zt=sto] by WS e At & dF2ds3
23 5 oo AR A ofsz 2010 5¥ 25U ol ERuelA S

(Muczynski plays Muczynski) S4WF= S A]SFA D &3k 1+ = 27}

271, 233 AHE9] #3291 ASCAP(American Society of Composers, Authors and

7) Walter G. Simmons, "Muczynski, Robert,” in The New Grove Dictionary of American
Music, ed. H. Wiley Hitchcock (London:Macmillan, 1986), vol. 3, 284.
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Publishers) ¢} m]+&-91715 9 &3] (American Federation of Musicians) €<

o BES FALY

8) David M Cummings, (ed) "Muczynski, Robert,” in Interrationdl Who's wio in Misic and Musidan's Directory
(Cambridge : Melrose Press, 1990), 612.
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Five Piano Sketches 3 1952
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Suite 13 1960
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a3 (52-29) + b2 (60-68) + a4 (69-78)
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21) Dean, Elder, "Review of Muczynski plays Muczynski,” Clavier, 1984 v. 23 no. 2, 5.
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ABSTRACT

Study of Robert Muczynski
{Suite for Piano, Op. 13)

Hye-Rim Shin
Department of Music
Instrumental Music Major
Graduate School

Sungshin University

20th century American composer Robert Muczynski (1929-2010) combines
modern techniques on the basis of classicalism to create music that
coexists with the past and the present. He has been influenced by wvarious
musicians in Eastern Europe and America and composed many works of
various genres. He combined lyrical melodies that were easy to the
audience to understand and various scales.

{Suite for Piano) (Op. 13, 1960), one of his representative piano pieces by
Muczynki, contains six pieces: <Festival>, <Flight> <Vision>, <Labyrinth>,

<Phantom> and <Scherzo> that Muczynski called as 'the starting point of
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the world of my work’. This pieces put much importance on the rhythm of
musical elements. To Emphasize this, the piano effect was maximized by
using the piano as a percussionic elements.

In this paper, I will examine Muczynski’'s life and musical influences
and characteristics, and analyze {Suite for Piano) to help understanding the

works.
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