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Atz I e MER S Ao H7MES Y. ol &8 (Rudolf

Arnheim)2 TFAH9 3, oA d2Hd A4S Ada2d AAde 2BHe=

2vlgdzdA 2 AR AR BAA Hold AjFezE 1947

At 194719 E=8=3F 9 (Eugeéne Delacroix)= M o2& 233
3, AFFgA AAFFAAES AA A #F AP FosA Ay

F9 9] AzZHPaul Cézanne)S AA whE]l2~(Henri Matiss), 218131 ¢
AT s &) W 7FEdy. 19129 B8 = (Georges Braque)$t I 7}
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U0 Qe Zoe A Jted A, F Fo=E A R AYE A
AZE X3 A9 F7F APelzgtn & £ U}, o7 A9 Fo|HA
Adeo Fzholtt. Wl EZ-FE(M. Merleau-Ponty)= Z o] (profondeur)”} b=

vhe Aol:, AR} AES BE

2L
A EATTE AL & 2 BACNA o7t A H

2) dlolole] ojme} WA oo 4

#olo}(layend FAL7? dolol EH AlolE ¥

29 39 dFE A A= FEAlE %5

A EAF A9 see % 279 RWL BT db ¢ 23 AR
= 498 5 gtk

dolols Azt Agel met 1 AdA 540l B% FHA =Hdh o
FAAT Tl BAlel Aol BolAHA B Afeo] 1 AFow B %
Qe AAAY 42 443 Adss] A% A AA PP FES FAL
E@57] Aa 49CMYK) 94 #H2 82 s3 Yok 3 Fo= EASE

¢

8) ZFA, & AA, AA] =, o]&AL, 2014, p.342
9) Oxford Advanced Learner’'s English-Korean Dictionary
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Ae FAS T v7HANH 2T SASE ojujA 9 Fo] FHAFH R =HUA

g Zo] B3 Folojst Zria B 5 Ak oA Holoe 2

Mol £HHe 2AY B4 B AYAOR FANE $4L 2L A8 9
2A Hgom FA¢ WaE st Popld BYHoz Fe wzdHow =
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o] F3ol7|= sttt Heolol2 @48 AEFL 7 ksl #Holojrt M Hx
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stol gl A (M. Heidegger)© AA TE&AS Az, oA dEAR AZF EA7)
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doloj AnHS WESHT Yotm @ F Aok FAL FART Y& ol
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Az e 7AW shte 202 FANAY of Fow
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D delols wE3 FHES T P 33

At F8 Aol AlZF ojn A i AFEtH, B3 o|n|Ad WA=
A4 A@d3 Aol AAE A7 & F doh. Dolgte AL 7HAFH FA S
719 9 HZH g2 & = e AAH gA LEE s Ao &
d ¥ 7]Z(the articulatesigns)zte SWolx, Uw Al sus 323
AlZtolug F4H AFEE, & FFHo)AY SFAQ olnA e FHolth BEF
e ¢ "WoRg vigtRy tE W FAGY. 12X "ol JMXE 9w
Z ot @3zt A v &8 (George Berkeley)s w22 HE ZH(eye-sight)e
‘A Z+d Aol(visual language)’ol™, ol 3t A|ZZ doj= A3 F2zte] HE

g Tt Basy d¥E JEolgy TG0 2T dojt HE¥A Fu

2
i)
fru
l:l:l

°|

-4

o 498 A4 goR 24T A% A Ao B & dvh BA
el AL ARAY AL TURY AR AR A F 5 A= AAE
mands 444 59, 244 180 o on Ak Aol AR,

B9 27 AEL B o] dAolo} nEE FHAND 594 NAE B

=
A4 3 g2d detyq JAFeAT. HPSiA AEE oo B
=& Folx EIX2(Lewis Morris)$ Avl~ &&= (Kenneth Noland)e] FEE
A BEyHtes ARZA =9

=
43 g YAEAY AE Fol RES BEvh)d PF
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=
)
X
Bl
O

100 2¥E SA&-gPAE AZ, T gojotd d< wE&ol 314, , A 9, 74}, 2015, p.70771
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Kenneth Noland, <Summer Plain>, 205.7x390cm, acrylic on

Morris Louis, <Red Go>

canvas, 1967

203.2x76.2cm

acrylic resin(Magna) on

canvas 1961
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38 Tsle Aoz ZFEF, EHE A Z(Robert Rauschenberg)®] FHFSI
HRABE old g & 5 Atk AH27F v AZd FeolA 2Eo
adAE FollA FAFol o THHE AAAY T2 o= Z(Hans arp)H Z
¥ 22 ((Frank Stella)®] 9= AFzxz 94 ¢
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Dubuffet(190171985)7F Eat5=¢} TE5l7] 93] 1954de] & ol Fo] 2 o7 BEHER o]Fo FL
AEAS XA dgofA A= e T 7192 T4 Pablo Picasso(188171973)2 #A&# &7t
dve 4, TAARIES A, |, (F)ExdnlE, 2017, p.310

3|3 AL E F-odt= 7]
€ BoiA wE AF

e
o tH

_14_



[z 4]
Piet Mondrian, <Composition B(No.II) with Red>
803x633x24mm, oil paint on canvas, 1935

A% 9A HQY. A4} dolge FRE, e w
I fel 29 eAFgT olHe YU §
A 2g9e BEAst d AgA F

= A%E g7te 4ES0 Uk AW A9 FFE PAFIER 5=
g Enae ARE ALToTH FTUPY Ve BAIT
16) WHH g, "8t 47 $o,, 43 &4, okEEZ, 2006, p.106 W= FHEA 119, , 7

£ dou&d 3B A4S (1946), 35736F AL
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A8, 3+ ¥2(Dancing Box)2008-78', 90x90cm,
MR ZAAZTH L olZEEZRT Hojx
(Acrylic & Tape on Frosted Plexiglas), 2008

ol 7o 229 ZHA FFXA(plexiglass)E S FH}3r]E A v vrEHI
AAdolth, 22 AL #o] dHH} JAE Aste=d HHd A A4S A
A oekx] o2 As 518 AAY F=f Zojzte]l vdEdd. agn Ax
Tes HAA SHA SE2E H2 FHAA 2Zem AE HY Tl I
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Claude Vialla, No.113, 188x338cm, FHZHEE ¢ ol= ™, 2005
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[&F 1]
The Sydney Opera House, 54x78x2.5(d)cm

acrylic, oil, canvas fabric, card board, panel, 2017
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[Faxs 7]
Simon Hantai Etude
236x213cm, oil on canvas, 1969
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(& 2]
Viridian on the Pink, 70x58x10(d)cm
acrylic, card board on panel, 2018
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[#= 3] [#F 4]

Between Green—painting&Pink—-shadow Between Blue-painting&Pink-shadow
70x58x10(d)em 70x58x9(d)cm

acrylic, canvas fabric, cardboard on canvas acrylic, canvas fabric, cardboard on canvas
2018 2018
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(=& 5] [#=F 6]

Remnants of The painting No.1 Remnants of The painting No.2
60x75x5(d)cm 57.7x77.7x4.7(d)cm

acrylic, mineral paint, cardboard on panel acrylic, mineral paint, cardboard on panel
2018 2018
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Remnant works, 35x27x11(d)cm
mixed media on panel, 2017
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[#& 8]
City 3, 35x27x10(d)cm
acrylic, card board, panel, acrylic frame, 2017
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ABSTRACT

A Study of Bas-relief Painting through Expansionary

Expression of Layers

Hong, M1 Hee
Dept. of Western Painting
Graduate School of

Sungshin University

This study aims to analyze and inquire into development process of content
and form focused on works exhibited entitled “Layers on the Layer” in
September of 2018 among my works created during the development process

from 2016 to 2018.

Until the initial stage of 2016, my works mainly focused on landscape paintings
emphasizing reproducibility on the plane canvas. As we are normally content with a
familiar life, I simply followed perspective while drawing landscape paintings but I never
thought of the necessity for serious consideration of it. While I was carrying out the
serial works of landscape painting, I started to feel that it was necessary to change my
viewpoint of painting. Since then, I tried to escape from the stereotyped standpoint to
spread an improved creative world. This way, I began carrying out the process of

reinterpreting landscape and transforming it into abstract images.
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The objects of my works are based on materials constituting basic materials
of art (mainly cardboards) and not on matters with heterogeneous features like
assemblage while maintaining the frame as the base of plane. By repeatedly
superposing such objects, my works are expressed as “Bas-relief painting”
between the plane and 3D surface. By taking “bas-relief Painting” as a main
structure of form of my painting, I applied the element “layer” in a diversified
manner and inquired into the process of geometric abstracting while developing
trials of new creation of space of painting even considering both inside and

outside the canvas.

This study intends to inquire into forms of trials that have been made in the
process of painting abstraction in abstract art, make an analysis comparing with
my works, and look into the meaning of which each unit of layer becomes
collectivized. Moreover, this study aims to analyze the composition method
different from plane painting through expansionary expression of abstract spaces

based on basic formative elements.

There are constant changes in not only studies exploring the essence of
painting but also in the forms of painting. Based on the useful frame allowing
concern on perspective looking at painting, this study intends to apply bas-relief

painting to manifest expansionary expression of abstract art.
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