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"Stars in the Sexual Organs of
Snails, , 1925
(4~ Cathrin Klingsohr-Leroy,

<Y 1> k=g vhsE,
"Battle of Fishes, , 1926

(%% - Fiona Bradley, Surrealism, p.22)

Surrealism, p.75)

<Y 3> WA JEAE <Y 4> A9 EYA 2~
"Leaf customs; , 1925 MUntitled; , 1936
(%4 - http://yol2yol2.blog.me) (%4 - http://www.rsstanford.com)
(FAd: 2012. 5.1) (AL 2012. 5.1)
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<1g 5> 24 wpagE,
"The Empire of Lights, , 1954
(2 - Cathrin Klingsohr-Leroy,

<Y 6> AnlEE ],
" Apparition of Face and Fruit; , 1938

. (£2]- Paul Moorhouse, Dali, p.92)
Surrealism, p.69)

<9 8> A JEXE
<ag 7> d 783, o K
"Two Sisters, , 1915

(£ - Cathrin Klingsohr-Leroy,

"Two children are threatened by a
nightingale; ,1924
(& ] ~http://armada0219.blog.me)

Surrealism, p.34)
(FAd: 2012. 5.1)

<29 9> w2 A FAF
"Fountain; , 1917

(£ 3]~ Fiona Bradley, Surrealism, p.14)
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1) ofETH AR g

I ARE ARl ke tARl &, i, &, 4ol FEERE of
ek A2e AlZelM Hste] AYEE Fxsta vk mEkAd ofE

WolZg] Arbe wd AZL olERA St WS WoldA 1 A

geol BEE wdste Ae ARzetan AAE UAAsE Lt
Aol Gge Fqsok G

otEwolzglol A Fel Aol YA 8] e E ‘oolr]o] o]
FSTD WP AR MH ANE FFEHE AR, Fu} 24
of QoI MRS EAFLD vlojag] At AAE wiA vy

ox Aztste] Aztel gAY AW el Ashs oA E Az

50) g=ml8 8t3], MmESk AL, A AFEBAL 2003, p.573.

51 °]&4 ¢, "'MAKE UP IDEAJ , g AT E8kAL 2009, p.8.

52) A1, TolE wo]aq] w5 913 MIS tARR]l W ZTeAl2y , A7ddistal whabee]=it,
2012, p.8.

53) AU, 214, TotE wo]ag] tAl e AT dYzEdold A, d=AAT Gl
<3tg], 2010, pp.145-162.

54) olFE, THlolaq dle 7ML, M2 =AE® 54, 2007, p.141.
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, A& AFRESAE 2009, p.204.
- 16 -

, A& gAL, 2003, p.2l.

"Faces in make up,
feo] 2 -0] &3} A,

‘zEF el 4

2011, p.17.
56) A1 9] 8%,

57) oI, AAA, p.222.

55) oA,
58) H&a74,



20106 SPRING & SUMMER COLLECTION®| A= dA=o]u; ¢ 35lo
54 9% da BgE A0dEe dngsd 2oy Mg u

Mol d (24 112 ol &4 9712 v% =xolA 33l

rol

+
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BEA ] Qe HEUE T 42 5 g Aoy Z34

e

Fo] ZRE wolt /Pt UAAS T o st EAFTA 3

L EQE RS Fed oj@atm v RES 5wd ) F o9
PN
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= BxAQ 922 xdEojoh Ao dA FAE de &

A4 A 23 F
TEA] vlolAjle 553 aAeh xdVIHoeR YAy deF,

ALl A kA onE AEEThed) FEbA] oAy AASh e

59) o]&A, HAA, p.18.

60) <, ThHobr ells | A ATESAE 1999, p.185.

61) 2914, TofE wo]ay vzl , A& 1 FWAL 2010, pp.10-11.

62) 2194, AAA, p.12.

63) A@n], "TE2HEUAGY veoprtEE SjH wolagde] 7154 a4, AlFistal vt
9=, 2010, p.42.

64) ol&A, A, p.18.
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a8k, By wolaYde £ ool AlAtE o I HEHE A
wall eurb 1966 ofE t eIl wiEl g E(Martin Ritt, 1914~1990)
of ola] AxrHAT06 By wo]AgielA IZte] F2 & P
ARl F Aol stutel @A vwiAlelH, By wolad2 Al dAG
Foll 313kl 24 (K, A, |, A)E 7Hrste] 54 oA S FolF

T} 67)

65) ©]A8, Mastering Beauty, Wola T A, | A& AFE3FAL 2004, p.119.

66) 257, HMAFE et Bod/Ige] 54, sHoxga A1Eke] =, 2006, p.7.

67) o)dE, HAA, p.142.

68) wrHeo ¢ 39, THo]Ay o}E, | A& AFESAL 2002, p.206.

69) Richard Carson, 'Fashion in Make-up: From ancient to modern times, , Chester
Springs: Peter Owns, 2003, p.1.

70) Zdled, TebmEgellers |, AE A9, 1999, p.255.
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12
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71) W71, TSlelEE=e] &
t)akel waleke|=8 2010, p.

72) AAS, ol2FR ¥°ok olm| 2 &
20009, p42.

73) oA, HAA, p.20.

74) vhaed €137, FAA, p.206.

_19_



<29 10> 9 A =3E(Victor & Rolf)
201013 SPRING & SUMMER COLLECTION
(£3-11 Dong Kim, Trend File, N.01, p.118)

<a¥ 11>F& ZZolx=(John Galliano)
2010%3 SPRING & SUMMER COLLECTION
(%A-11 Dong Kim, Trend File, N.01, p.5)
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<9 12> A e FAdE o] &% HEHA] Holad
(& A -http://blog.naver.com/hoes21c) (A2 Y: 2012.6.20)

<9 13> AEe A4S ol &3 HERA HolAS]
(& ] -http://www.permitidoparagarotas.com/2012/02/mais-makes—pro-carnaval.html)
(AL 2012.6.20)
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<a¥ 14> A% vy A (Guido Daniele)e] Hrt] wo]a2H & o] &3
AT&T #3 Ag=
(& A -http://www.winextra.com/tech/an—att-world-created-by-using ~amazing —body —painted—han
ds-wow) (A2 2012.6.20)

<a¥g 15> FIE 79 (Lennette newell)®] Ani Human A] 2] =

(A -www .lennettenewell.com) (744 : 2012.6.20)
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HAE 7'M o8 7FA 3314 a4 E ol &3 HuHIEe 7IHe
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Aolmel Al AWM By GEs1s olojue A A% o §ate] Ag 2
Ak Aol dojue A7l $e e Sole AL 1040

o FHdk AAARY FHAAe] 4 FolAE Bo] AHLHL 3

75) ol@dF, THIkAS 3FgE o] &3 HuolEd gt AT, Il AAR=E, 2003,
p.24.

76) HEA, (EAE ok T Hg,, A4 B, 2008, p.16.

77) Bl A, TRAAY Psle] FARE S8 By 2HEe] ek Ay, U AAL
k9=, 2002, p.13.

78) o)E, HAA, p.143.

79) “3AIA, p.145.
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A ofE wolAPelM LBAE &I wolaAy VWM TgF &

AFEE AR A el Fol, &K (™ 18), ZHE, £ (24 19), 2% =,

80) A&#-s, TAirbrush illustrationsy , A& ZFA} 1991, p.140.
Y, TooBYAE o83t BOdHee] x&o] et AT, , U AAE =T,

2003, p43.

82) w&ld, ZAA, p.16.

83) o], HAA, p.24.

84) A, TIAZF -0l HAl, , AL HZIAL 1991, p.12.

85) @Al TeolE wlojage] xdd FulE ovAL , AFdigal tRIg et AALehe =,
2011, p.31.
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<29 16> #HJA" 7S ol &% By #HA™

(%2 -www.bodypainting—festival.com) (72 <: 2012.6.20)

<F 17> ool B Al ARE o[ A]
(& A -http://pacificartistry.wordpress.com/tag/airbrush-makeup)
(A 2012.6.20)
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<9 18> w55 AHEE molady
(& A -http://www.permitidoparagarotas.com/2012/02/mais-makes—pro-carnaval.html)
(A 2012.6.20)

<Y 19> E#E AREEE Hlolady <9 20> v =2E ARESE Ho]Ag]
(% A -http://www.permitidoparagarotas.com/20 (3 =] -http://www.permitidoparagarotas.com/20
12/02/mais-makes-pro—carnaval html) 12/02/mais-makes—pro—carnaval.html)
(A Y: 2012.6.20) (AL 2012.6.20)
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1. dido]l=% R&H7|Y

A NEY(Suzi Gablik, 1934~)& A4 24 w28 E, Rene

Magritte; 14 ZdA59 Hlol=d RIS A ofvA=

=gAo Ak Wl w vk AHEel ALAAel HARe HEo] AES
A9, Ax e FANNoRH FEAWE dHol=d APe e
8714 = BRI

1) ¥ (Isolation)

AP F A ge]l ME e B4 2FHE AP Hol
zuo] A@Ae maol o 4 rpsy o] Tad WA= oW A}
=& 9 AW AN wojo] G Fael FAU ol HARL A
25718 g doz whbA sh 24 mlaglEel #E TUn
peu de 1'ame des bandits; (28 21) <] vigtR o= AU gzt
el E ol o] ynvEte] 7} nlo]2dS wWHkx Il otk o] 7]A =2
Y vlazelEVF 28 blol2el e dwls W] nlo]& o] ojujx]el

27k wels) Agets wolzA el who]&@e ofUthon =y )

88) 4 NG, W54 4, =v] vhaelE, , A8 AFA 2000, p.129.
89) AHF, Z@AFe] dsol=g T/l I A AefiEdolA, | olsholArhet

91 #HAY, Mdso]=r
i, 2010, p.11.
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Ex= ook A= Abole] T, olm x| ek A Abole] A s
zZo] Aztatm wiol&do oluAE Eefo] &N wuA s
Egyn 2 FA|(Vladimir Kush, 1965~)¢] #EFol = o 335}
= dE A 2Ze § Qv gy 2 F A= "Fashionable Bridge
(29 22)ol A oA o] stolde AT AAdom ol AA A o]
2] HAo] obd shue] ngyEA e A4S s wEAr. o

£ oo age Sest AR oHd A4 E EaA ¥n end
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<z2¥g 21> 24 vt2gE, "Un peu de 1’ame des bandits, , 1960

(FA- A4 AEd, ded 9, 24 vtagE, pllb)

<y 22> Egdw 2 F 4], TFashionable Bridge; , 1960
(£ A -http://angelfishphotoshopblog.blogspot.com/2011/05/surrealism.html)
(AU 20125.15)
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2) M8 (Modification)

T Aot R) = EA QBA S} HAAHeR HHHA e EALS F7
i QB A} YA HEE dAdE AARGN odF 59 Azt
o] o] YFy =8 WsHEY = a1, A7t AEY Slow WMYPHI =
b9 2 wfagEs A & EE QLB A S s =2 Wk
W2+ [Recollection of travels; (ZL¥ 23)ol 4] o9} & A4 & o] &
sto] e AtES AW fle 71dHd EAR R EA ) sidd. o

S 27 % w7 A] 2 Tnteractive displacement of manners; (1@

2014 A5 Wiz dIAA AL Wstel gt dsds w26

sk B2 BAAE w4 HET v d2 24 vlagE
°]  TThe nature graces; (L8 250 = F wiglo] A7} 2] &2 9o
2 Wgon gF £W A7) Charismatic impulse; (28 26)o] A=
Azto] FEHo 2 Wt Yt} olE X WHFAAE Ade WsloA <
+ AT, a8 AU AZHA 5o w2 B E971E =42
T Atk

92) 1A, AAA, p.12.

93) 73, Z4ﬂ1*1 p38.

94) A AEE, " o, AAA, p.119.
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<Y 24> T ST,

<9 23> 24 vladE, ) .
Mnteractive displacement of

MRecollection of travels; , 1955
manners , 2003

(£*]- Lech Majewski, Rafal Olbinski
Women, p.15)

(& A -http://popsci.hankooki.com)
(2 24:20125.13)

<29 26> #F W27,
MCharismatic impulse; , 1996

(2] - Lech Majewski, Rafal Olbinski
Women, p.20)

<a® 25> 24| w1y E,
"The nature graces; , 1963

(FA-5A AR, 159 o, 24 vhagE)
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3) &4 (Hybridization)

AL F Y LBEAY AFoRF A3 LHAE whEojWn®H =2
Y vfag]EQ AEo|A 1 o2 "Red model;, (¥ 27)& Ay & &
7} 9tk "Red model, & 3t Ao 571 I & FEA wrigo

2 Wsts gdoe] mAHCY oL TFE 19 AAA Agel

aRE] AAAAME At oA or FAHE V= oS "oy
A8 g2 7tz AZeA g 24U nfagEVE Al didel=

7IHe] wiE & mpE o7l Yuhe) dHo]=w o2 7Y T FAAS
7 FHA AFEE I ded, 1 dE2E EgYuE FA]9 African
Sonata; (29 28)2] =Z7)glet EH3le] A, Treasure Island; (L
g 290 A ZE 7 ode e Jule s el it 27 &
Hl2~7]19]  Defense against banality; (Z2¥H 30)ol = oAl =g

oF 9-Ake] gtAl. TConspiracy of choices; (2@ 31)olA = oA =

dest Aetel F4E 28 5+ Atk YR FHAME ARE AEE
el Agon Al AZtg FATORA 1 8E A2n W4T A
Fol o QA9 Eoh

95) 35, A, p.38

T .38.
96) x4, =AY, olFde] Wt ¢7]y, FHelE, 1988, p.470.

_33_



<9 27> 2J) vf28]E, "Red Model; , 1935

E
(ZA- 54 ALY, @54 o, 2y ppaYE)

<Oy 28> EgynE FA], <adg 29> EguuE FA,
"African Sonata MTreasure Island
(%] -http://blog.daum.net/seaworld1234/69336 (& #] -http://blog.daum.net/seaworld1234/69336
38) (FAY: 20125.5) 38) (A 20125.5)
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<2y 30> @& 249 2~7], "Defense against banality
(£ - Lech Majewski, Rafal Olbinski Women, p.30)

<19 31> 2 24127 "Conspiracy of choices |
(%3 - Lech Majewski, Rafal Olbinski Women, p.56)
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4) 37)1¢ ¥3 (A Changing in Scale)

2 atoeg Agd g5 s sgeS =7 d599) 24 v E
2+ % The Tomb of The Wrestlers; (723 32), 'The Listening
Room; (ZL¥ 33)o] thxAeltt. o] AFolM= Atd7E WS 75 A%
A Atk Aol W EAle A7) P BSAAE FARbE o s Azt
ARl Mes thAl 2tk E oE = B E FA9 TEye of
the Needle, (1% 34)3+ "Horn of Babel; (1@ 35)°] %th. "Eye of
the Needle; oAM= 27F 2 < = He7t v+ S3Hs71'E
At oz 2 78 g ZEo|th. AAR 2% &FoA vty o] e
B

Foolth o] AF HolA 4

97) A&, Hs], (2P v1ze AL, Aet mRlAL 1991, p.82.
98) 74, HAA, p.39.
99) #A4, HAA, p.13.
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<79 32> 2Y wagE, <719 33> 2| wlagE,
"The Tomb of The Wrestlers; , 1960 "The Listening Room; , 1959

(EA- A4 ALY, ded 9, 24 vtagEe) (84- 4 A, A5d o, 24 ntagE)

<™ 34> ST E FA], <¥ 35> ST E FA],
"Eye of the Needle "Horn of Babel
(& A -http://blog.daum.net/seaworld1234/6933 (& A -http://blog.daum.net/seaworld1234/69336
638) (HAY: 2012.5.5) 38) (AAd: 2012.5.5)
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5) =& o] m A

(The Provocation of Accidental Encounter)

ReA oln A f-dgh v Mo w Qi HE o|ER stow
A st Aol B ouAdM= I ZdE
SHstA 7171 918 A7) =4l EAE Bu AdEeA BAbeka 9l
t}1000 24 w22 E9] "The Battle Of The Argonne; (Z2@ 36)0l A

= oubelst FEolE obRY dAwe] gl ARES 2 FUOIA

S Albzhe A FCHID £% nAgHAL F49
Fag AAFT QA @7 WA, 92 ¥ w3 QA ojdx ol
AR QEA Fe ved g A A dEA F0 & F 9

Hell Al v =8k s HAFa Al wiEd FF
271 ©] #E 4o Don Carlos 92 W&3 AFAIA o

g 7HA e S =74 Fokthi2) A

oM = 2] 9o A, g ol 7 Fa 9

Iz 2417 A wtEgs X9 o Az e3)S VEdth #3g
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S
™
Fo
B~
i
tlo

Hl~7]%= 1 9 "Hide and Seek, (18 39)o|4 Rz} 3sts9o wds
Hol F3 gth ol&E wmA oju Ao AArA ol A A W}
71 FAE APES AT wiAste] Al Al AngE Eh

100) A<, AAA, p.14.

101) Z4AIA.

102) Jerzy Markiewicz, "Olbinski and the Opera, , Hudson Hills Press, New York and
Manchester, 2003, p20

103) mt=gl= 2l e AFE; &5, 9d &9 Ba, ould, $=d o] vk
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<29 36> 24 vagE, <9 37> 24| vl E,
"The Battle Of The Argonne MCastle in the pyrenees

(EFA- 54 AR, A5 o, =2 dhaele)  (FA- $A A%, 259 o, 24 vaeE)

<I¥ 38> g &HlAY, <Z¥ 39> #@E SHlAY,

TDON CARLOS, "Hide and Seek, , 2004
(%3 - Lech Majewski, (%3 - Lech Majewski,

Rafal Olbinski Women, p.20) Rafal Olbinski Women, p.85)
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6) ©]% ©|7] A (Double Image)

o]F olu A= AZHA FHolofol FEHE F Ao olu A7t HAA 3
= a% e 324 7iyelt g sue ddel A4 de
e olWAE HAT W Ao A7 AAE APrhIn o]F o
FoAE FAe Aol BEHA &2 A F
JAZY ofuista ek &L HENA MR HAACL 1 gRE 2
nf 18] E ¢ "The domain of Arnheim; (Z¥ 40), "The Seducer; (=L
H 45 AFEC Aded, of AEFEAA 2 g EE s
ALEol FAll F A AMEY £ T gluE TMsAS AAE Aol
A=, vtczh wie] e s s =E mdsddth olF olnA 7Iye] 4
Bk 2 gHlAaY]e] AES AWETA s, (29 42) 7k} g
SR E sy oA SFEZ Fo A9 d=S FHAI7]2, 29
FS Ao w2z Fdsta gl o] FEAA BHAE A dn
w3 stzete oF ovwAlE AFsA "r. = 'SAMSON AND
DALILA, (719 43)| A% o] 7]
g SHlAT = Al o] F
oA a2 A% 3B
o] WAoo g wezh ezt
2

(N

U5 o]F oA Yo T b0 gge 2e
Foglol AR StelF Aztd BEe Fu Yk

104) 74, ZAAA, p.39.
105) Jerzy Markiewicz, AAA, p.74.
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<Y 40> 2] wagE, <Y 41> 24 wfagE,
"The domain of Arnheim; , 1962 "The Seducer; , 1950

(FA- #4 ARY, A5 9, 2 adE)  (BA- £A ARY, A5L 9, 24 vhaeE)

<¥ 43> 2 SRl

F'SAMSON AND DALILA |
(£#]- Jerzy Markiewicz,

Olbinski and the Opera, p.74)

<Y 42> 2 g¥Ml~7) Tris, , 2005
(£2]- Lech Majewski, Rafal Olbinski Women,
p.166)
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7) 94 (Paradox)
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ABSTRACT

A Study on Dépaysement by Rafal Olbinski

applied Make-up work production

KIM, Yeon A
Make—-up and Special effect make—up Major
The Graduate School of Convergence Design and Arts

Sungshin Women's University

The cultural circumstance by contemporary mass media led to
overflow of visual image. This visual image which we can face in
everyday life have been selected or even further studied for expanding
range of creation by artists. Thus, the situation that we encounter
variety of visual image in contemporary society is natural.

The purpose of this dissertation is to present following two main
issues; Firstly, this report will analyze Rafal Olbinski’'s pieces which
utilize dépaysement of Surrealism so that create new characters and
story. Secondly, this dissertation suggest that make a work by using
photoshop, compare between before use and after use to show a range
of utility.

Thus, the contents of dissertation consist of 4 main steps. The report

will define Surrealism and describe each characteristic of Surrealism



technique. Secondly, this report will concentrate and carry out
comparative analysis for artists who utilize dépaysement. This is due
to this dissertation will narrow down dépaysement by dividing into 8
main specified techniques. As third step, this report will collect pieces
of Rafal Olbinski based on these 8 main specified techniques. Lastly, I
will create new piece through re-creation process by combining
collected image and author’s imagination. As you can see in conclusion
paragraph, Piece I 1is utilized ‘Modification’ technique, II and I are
utilized ‘Hybridization’ technique, IV is utilized ‘Paradox’ technique
while piece V ~VI are based on ‘Conceptual Bipolarity’ technique.

To sum up with, author hopes this dissertation will be used by
students who would like to study Make-up and character design as
educational materials. At the same time, Author also hopes it will be
used as materials for new idea generation in relative industry. Finally,
author hopes that make-up 1s deserved as independent work of art

and further study for it will become activity in near future.
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