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. AR =&, 2007).

2) AL, “Carl Reinecke?| Flute Sonata op.167 (Undine) o #3F 1
HolA =", (A& AAES =&, 200D.

3) vk &, ‘Carl Reinecke (Undine) Sonata for Flute and Piano Op.1679] thd: B33~ |
(o] 3} A4 of 3t *“Fﬂfl%f% 2013).

4) a8, “GFEES $3 Carl Reinecke Sonata for Flute and Piano in e minor, Op.167
{Undine) 2+& —‘?'—*—1 2 o3, (ARt HAEY =&, 2010).
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Edition by Stanley sadie, Vol 21. (London and New York : Macmillan Pubilshers Limited,
2001), 157.
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A, #Eoto] JAY e U TAS FHo= st 7 fHE AL, 17919 &
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WA AT W, o]z 3], Ed T AA el U
“Aolzldln]” , HEFAAE, [9EFeISh8AA & FHA S8 ARD, (M FERE,
2002)

1) BAlY, T A3 ARAL, (M8 A& 3AL, 1987), 587.

15) 18] 1(Edwards Grieg, 1843-1907), &y Z(ssac Albeniz, 1860-1909) = #=<rrHHermann
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1842-1900), uv}217}=2 E(Felix Weinagartner 1863-1942)50] o]3ZolA FH3IH om, oy
A olYdo= FHL SIS wE3FH Tt Reinhold Sietz, “Reinecke” , 158.
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I gk, SedtHA R Ad 28 YRk o] FR3 & (Frederic  Chopin,
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Brahms)&t= FAI7F S 19 A=zl ol 93k AuvEr (Cello Sonata

No.3 in G Major, Op. 238) (1896) A Hz=o] Fo+d AHaks FHsta
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17) Michael Musgrave, [ 7he Cambridge Companionto Brahms/, (Cambridge : Cambridge
University Press, 1999).

18) FolulAY Lots Hry w &3 nlae ZdP~EHGiovanni Pierluigida Palestrina,
1525-1594)¢] S-otel 7123t Jvka LErh
T4 9 32, 1528 AFSdAF 2 mAoNA 20471704 ] (35 v, 2006), 156.
Maurice Hinson, [ Guide to the Piarist” s Repertoire, ] (Indianapolis: Indiana University Press, 2000)
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ABSTRACT

The analysis study of the 1st movement in Reinecke’s

{Undine) Op.167

Yoo, Hye Jee
Department of Accompanying
Graduate School of Music

Sungshin Women’ s University

The analysis study of the 1st movement in Reinecke’s <Undine> Op.167,
work of Reinecke who is German late Romantic composer, was composed of
fairy tales <Undine> published in 1811.

In this theses, it examined the life, works trend, works list, and Undine’s
material and synopsis and analyzed the first movement.

First of all, in the first subject of explosion part, theme motifs (a,b,c)
constituting the first theme are worked and developed continuously over the
whole work.

Especially, it is characteristic that it is developed in advance before the
phrase of the first theme is over.

The processive part connects the two themes by utilizing the material of

the first theme and forecasting the piano accompaniment pattern of the
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second theme.

In the second theme, the flute presents the theme melody of a long
phrase and it shows a pattern of the sixteen notes on the piano.

The development part composed of three part processes the themes, which
are mentioned above, with many methods such as precursor, use of the 7th
chord and bottle process in various ways.

In the recreation section, it repeats the exposition section but the
atmosphere is much enhanced with the extension of length, the change of
role of piano and flute, and the change of articulation.

The form uses the structure of typical classic sonata, and the melody has
brought about the expansion of music through repetition, transformation and
imitation.

It is contacted with the creative attitude of absolute music, a classical
music tradition. Also, the rhythm makes a basic rhythm by transforming the
original rhythm, and the work shows both classical and romantic styles by
developing the rhythm into a different form gradually.

It is based on classical style as the harmony is clear on tonality-centered
characteristic, the functional harmony of the major three chords is definitely
evident and the total cadence is dominant. However, it also shows the
romantic tendency in the fact that the chromatic scale is frequent.

The first movement contains various inspirations come from the fairy tale
<Undine> in the classical form framework of Sonata movement form.

It describes the movement and mystery of water fairy <Undine> with

beautiful melodies and abundant harmonies.
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