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. AT BR3} oo

I. A

1941 7] e A 204 7] ZellE 7] dukSoly gis ukE
| AT Al7] o]t}

o9 Ay goter s HE|E TR
=®

o] Fa Aoz 204 7] &t

se A @uEe A

=9 Al (Claude Debussy,

Ak sl v A=

1862-1918)°1

1A

(Maurice Ravel, 1875-1937)2 %3] < 5242l
oW ApE <

o2 20471 &
12} 3k 1920 of
gho}. ohAl 2,

gote %9 &

ga 97

g3k,

wek mEeh
S EEREEES
g A% Aesdn oW Jas

SorFa el uh

A Lgo s Zatd

%
Lo
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o
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1. A& &9 WA

1) &3 E£3tdA gt A5

Q4= o (Impressionism) & 1941 7] &7 T oA Gubgo s dEd
g gk s dojd gFolthl

AgFo e e fFEHlE &DR 194 7] Fuke] Z @ oA WA F
B afgdoer =7 Q4S &Fstal ded A BASE e &
dowm gt o Eol& 18749 Il vwE HAF oA Fo] ZRo|(Louis
Leroy, 1812~1885)7} X4l (Claude Monet, 1840~1926)¢] =¥ “<1 4, <AZ(1I

'y
ot
Jo
i

mpression soeil levant, 1874)"S H i “QaFolx AA I "&F A Bow =

ZuA v EHAY. 2Rol7F A Fo ke "o E AET tEHS dAE
Q g3 ndFHS AW dErtEd U NSy AEns =8u7)
AT 2 o5 e 2Rl &
22Ee dEdFAATGL WAleH FA Zdzdd AHSHow yxA 9

o4 M ZF = (Paul Cezanne, 1839~1906), v}ul(Edouard Manet, 1832~1983),

2 o

Oﬂ
2
It
e
-
<0}
e
to
ol
I,
[>

|

2 Y| (Claude Monet, 1840~1926), 2=} 2 (Pierre Auguste Renior, 1841~19
19), =7}(Edagar degas, 1834~1917)%5©] o|¢] &3+ 3}7}E5 o]},

AT FrEe AR H@d gy FAd wHe 1 ol
obuet A gl AAe Wah Sl A4de wAssd 1 =23

of ATk webn 2Ee AgAe Az oy A9 uH we

1) Machils, Joseph. "dtjS2t, | ol#a] o (ML ?r% 2000) p. 72
2) TAY A, THAFSIAL , (A& dAMdsta E35 2001) p. 540
3) Serullaz, Maurice. 174579, HW 9, (A< 4sld, 1991 p. 15

4) 319%, o1 A, fardgete] oaf, , (et 449, 1980) p. 299



g g At

194171 & mlze A e AGFo7F st As
A AP F 9] (Realism)Del] HH7]1 & & A E9 93)
of AAdEd olE AT (Symbolism)®etir k. A FE AT,

A 5= 9] (Naturalism)oll o3t ¥hs o2 dojytom o %34

o
>
ds
it
bt
[
T

&= @ 2 (Charles Baudelaire, 1821~1861), & &} 2 1| (Stephan Mallarme, 1842~
1898), #l & # = (Paul Verlaine, 1844~1893)5 ] UTr}. o5 FAHES &
ste] @olAbge] QlolA ou Rt 2 @ 7F 7pA a1 &= 53 (Nuance)?
S TeAERAL oW Fge et FAH R BARE V| EGE A E <
dol®m A AY 2 E97IE Y doA H5H49 vigdkel AfER A

o

G S AsE = Ao

%

gotiopel A 194171604 20417 2& @wFele wAm wrel R
Fo olyol ARE Sofddolz ABHE VG odd e4ge Fu
QA ol Fejd ot gAotst mauold A A Jeh} ATon wWA
Fol As Zgacq dojd ARe ATt ATl A

2 4FS MHHS

©

i
l_:}]_‘
o)
I

5) AFAFY(Realism): =34 28-S AAlst APH o AHES Adshs d&e o Az

6) A5(Symbolism): 194171 HE 204)7]0]
SALZE, Aol QA WHE Qe gixE
oL} 2l o3iA ofE FHY 7]

7) &% (Nuance): Aold, w27] Bx], oF7Hd)52] wEd 2fo] W3],

8) A4, g Jeux deaud] HAF Qg 2ote] EAo sk Ay, (AU AAE =,
2002) p. 7
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OJf o0 j— — = ol
~ T Mo wﬂe TR T o5 N O oo 9
g w7 Gl T T O o D ~ N
0 O_E = oY ™ X 10 or X P ~ ‘ﬂl o E#E
WS =g K el SRR R - AR o
Al 2 2 o= o ou TR TP o
_ =2 Do ® T T wm 7 :
X & =z 4L 2 do T BT W ON T o oy o ) o
X $ ® % M — = w0 X0 Tom I~ T o} iy
= O — X & 0 Mc 0 % o o Ty X N K
I~ B NG RIS WPow R g
T g — —
A I A I R A
T s LT T gz T R P
) - —
S s £ 5 g9 L %H By g MO gy N
r 5 g & & % PE oo T of i =
N A TR S B~
w Z = % o 27 o O dn mK odp o =
R - YT N =N
S o & T T TR T d T o B
= I oL, e W ® P OR i
® o b o= T op T ™K o o 5 ® o

1980, p.

, 2001) p. 536
, 2001) p. 541
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9) Grout, D. J. A History of Western Music, New York: W. W. Norton & Company inc.,
10) SA9 A, TA%geH

11) FA A, (gL



2. @he] Aolst AF

1) 28 A

2~ e 18759 3€ 7Y, @A wbA = (Basque)d Al B 2 (Cibour
e)FSol A 2912 B A Yol ofW A Jo = F A EZ(Pierre Joseph
Ravel, 1832~1908)¢} 2=#H <1 @A 7t7bg A& A 411 oy

vl 2] (Marie Ravel, 1840~1917) Alolol Al gl 28 AlE9 Zed2 23
Zholth., gl el TS ES A5 ABEAA Aot Gl ghio] A%
A" o Fo SR oFgth. gl ouye mgolx FAA vl

zae WEkI W&o e gde AT =@ 2 A9 Uk gt
Faretel e 19 Sofel M AdAH REnE AL ®rh 74
W) 18826l 1o olMAE euMe @A gl WMol AAolY 2

7]°] (Henri Ghys, 1839~1908)9 Al ol # &S s 3%l 1887 H-H
= AFE2 Zd(Charles Rene, 18?~19?) Al s H S w4 stath 24
Al Fotr e 1839 ehio]l sty Feobdel JestdA Al AE = s
A Hg2 e A2 otygleoy oA Sgus gdus A AA L
144 AdelAles B2 A2 43S A+

1991 o e # g 2 (Charles Wilfred Beriot, 1833~1914) Al 3} s}
3} yolwZE vl ¥ ¥ (Gabriel Faure, 1845~1924) A A=< with. A
714 1E ~#H<¢ AT v Y 2~ (Ricardo vines, 1875~1943)& <A #t}. @
Wl WYl 2= ¥y (Wilhelm Richard Wagner, 1813~1883)9] %3 59 &
ot} g Alofetite] g-<f, AFH g9 (Emmanuel Chabrier, 1841~1894)<} A} E]
(Erik Satie, 1866~1925)¢] +<t& o] 3 s ¥ ofygt HE#d=(Cha
rles Pierre Baudelaire, 1821~1867), ¥~ -$(Edgar Allan Poe, 1809~1849), %
2} 2 1] (Stephan Mallarme, 1842~1898))% XA F9o AclE59o EozxEs 2

12) Manuel, Roland. Maurice Ravel, New York: Dover Publications. Inc., 1972, p. 16
— 6 —



of =elatqity. 2ejste] @2 ARl £ w8 =A Hau ZT
At zes ZE g A FE gt Jgetd & el =
g 7F d#H=d ol oA Autel JHE #(Gamelan)¥ e <3 g AJo} 23ty
2~7] -5 2 A5 Z (Nicolas Rimsky-Korsakov, 1844~1908)¢] #& ot &
a5 of=4 ool 2 MiEge =7 & Fa Fel 18 e & T
S FE A7 HA #SEe 19289 BAEA de AT FEALR
FH A FHSH FEA] AZASES A H0 L 19379 GE U <F
gteo] Heaes o IHHA I g o 129 289 oA
e R R

£

K<k
T

o}

2) &+

gl AF 5L et 2o AR EFETID

Al 171(1875~1905)= AFE gel ok AL o] s ol AT 4 Fof
i g HtE o R AT FotAAE A= AVIE, i Hxo %
%9l yolwa Tazg2~=3 A dyd(Serenade grotesque); , "ilE 28 &
15 <l (Menuet antique)y , ¥ A< 3] FoleE 93 AR 5 T4

(Sites auriculaires); & #| 13 3}vldl 2 (Habanera),l®) '£& 44 =S €3k 3

-

Wk (Pavane pour une infunte défunte); , ¥ <] 3 o}y 2 H (pianistic)dF Af

2 AFozo A FdhHol 59 3 Z(Jeux d'eau); #F 7} Mo
i E¢+E F(Un grand sommeil noir); S°] 231, 1902~1903d <] A &©

13) 7H=HGamelan): 1Xx=v|Aofe] Zpulu) wha]ol|A] &)= = )é] Z, 3 59 Ag gerld) A9
# AY7E BEl 719 9] e RA F2 QYo T80 e AFE,

14) 204171 A= A58 Ag. o149, 28& #H 20M7] F=rt AT, (M S2AA, 2000) p.
327.

15) Hopkins, G. W. “M. Ravel” The New Grove Dictionary of Music and Musicians, ed: Stanley
Sadie, London: Macmillan, 1980, Vol. 20, p. 865

16) Habanera(Bhihleh): o] AER wWirt 259l Asld @A} 5, thA] Falel] AsiA 22
E9| #zho] 7Mm=o] Habanera?} SIQAch 2/481212 3 [1 & 7|3 wto 2 3t} o] shupjglr} o2
el ez Wae] upgo] s w9t

_7_



2 2 Ay et Tdet 4% F 3 (String Quartet in F Major); 7} lth.

A 271(1905~1918)% =7k =M 7bg st A7) el Sold A
A FAY BEAA mdd FHE T 5AAA 2Edeol Yl
oA Aol =ejdn. AFomes Tvole AU E U (Sonatine); , ¥

1k 5719 2% "TAEMiriors); , 7FHH T2 <l 4 (Rapsodie

N
ol
x

1 e

K
%,
N

o
b

!
espagnole); , "2=# <19 3w (L'heure espagnole); , Ul £& 3t o}
2ea Tdut A9 (Ma mere loye); , 183 ¥ 2E @ (Bertrand)10¢] A
AlF “Gaspard de la nuit” & A 3HANA IS Ao & A Foz FA
¥ o] 7bas 2 (Gaspard de la nuit); S ok @& 1909 9] 3o}

2 T3lo] &9 o] &) 23k vl (Menuet sur le nom d'Haydn);, < 2

b

23k aL, 1911d 9] dofx 2 Tuadta 749 2= (Valses nobles et s
entimentales) ; ol A& A2 FalA 7t 19 A3 59 (Neo-classicis
m)I®H L G Aol yEpdn 1914de= o] Aot 2% 3 b d=d
#<l T9ole 4%FF(Piano Trio); 2ol A H At =3 1917d = o
UE 9 3 29 vpx9 yoprael TFxado] Fi(Le tombeau d
e Couperin), 199] <lt},

Al 371(1918~1937) = <Izte] A4S W xS dvbFo% F3F3 A =(Ja
z2)209] 2§ T& && AT SFAAE o] v dsvlE 1924

dal vpe] &S 9% FFALad TAF=(Tzigane), , 19299 #=3 &

L
o

=

o

ot g F&F TEAE(Boléro), , 1 1929 A 1931 = 27 9

17) Aloysius Bertrand(1807~1841): Zgx~o] A&l Yutso] o457} <Gaspard de la nuit>©]
g AE sl 2 Y Al P g2 Wekst As UHJL Epii=

18) AuAFY(Neo-classicism): 7] Gukgolo]l F4A4 FAA 3t vz AAG 23759
shtE Fotol glefMe &9 doju 1+, 53l EHf& °§-7—ﬂ|f& ARH Hes F2A 5

19) Fxd] Fd(Le tombeau de Couperm) I~ Tombeau(FEAE)AES Asske] Couperin
S 7dsles AEo R CouperinAltloll F33lyl 2&ar 2oz TdaZu(Prelude), F7HFugue),
E%%(Forlane), #] 315 (Rigaudon), 7]+ <l(Menuet), E?’}E}(Toccata)fﬂ 602 FAF o] 9t}

20) AZ(azz): 1947 kol ml5ie] S5 Aol FHH S5 G % 1 G4, Lo

7HIZH,

A

A

o

_8_




Jole YFF=S A=A =d 2 v FJobx=s A XY (Sympho

2 FANES AMAIIY A=z 245 AMES T9ES 93
= 53 (Piano Concerto for the Left Hand, 1929~1930), 2Do]al t}t & 3
s 23144 o g7gde A= 847 vy TFole 53 (Piano Co
ncerto in G Major, 1929~1931), & ¢Asta] mt2 18l E & (Margueritte L
ong)2o Al v Tl T3 Trlo] & d 3} FofwE €3k A EH(Sonata pour v
iolin et piano, 1923~1927), ¢ A| 29} = EF2(Blues)?d 5oy @
7S (Syncopation), &8 A% (Glissando) 5 Al&d] A= 579 =74S

ZA .

Z H

u

21) QETOR AFHE o] e A 13 AARANA 0LEF BS e o Eeop Fopx
g 2
H

E

EZERI(Paul Wittgenstein)o] HEo2 A=), o obgo] AMl=o] avs & Yehy d&
st FRAREF Fofeo] AFEIHNE FZA7|7] Sl SA2Eete] o] Tt} 19314 2hdl
A4 g wEketths A 3ska HEZIERIS] AFE AU
22) Margueritte Long(1878~1966): NimesollA] Ejoju} £ Marmontel® $MA Paris ConservatorieolA]

Fablal 192080 wE g E ATt eplo] A3e G Major Concertos XA WS T
org HEY Y F-E|H FFE FAAoIV|E Bt

; R. Nicolas, Ravel Kemembered, New York: W. W. Norton, 1988, p. 30
23) B2 (Blues): 19417] Zubel] njate] E015 Alolo|d A H ZE3 7} 9 7 &4 golxo] E

4e AR,

O o

tllo o}d

_9_



<E 1> A7E FF R
Al 7] SR 3= ¥ 4
1893 v o} 1= 2 22 H 2323k Al# Y (Serenade grotesque)
S P9 o]ofy]
1894 U N ,
(Ballade de la rene motre d’aimer)
o} = I 12F ¢ v 79l (Menuet antique)
1895 #3 ot 3l 2k (Havanera)
7} I o] %l 71 #(Un grand sommeil noir)
1895~1896 |2t 9] o} = A= E+ &7 (Sites auriculaires)
A E (Sainte)
Al w8 | F A2AUEE AF5E A
1 (D" Anne jouant de 1’espinette)
7]
3k e nmlol & A
dhol &9l st 7l el nlol ek
(Sonate pour violin)
1897~1898 Zd ¢ =3 (Chanson du Rouet)
7} =1
o}F $5-%3(Si morne!)
1899 & ot SE S S s
(Pavane pour une infante défunte)
1901 v o} - 2 =9 8 &(Jeux d’'eau)
1902~1903 | Aot &< 455 (String Quartet in F Major)
1903 7+ EFE} < 2] AH(Alyssa)

_10_




A Y E] Y] (Sonatine)

1905 o} 2
7€ (Miroirs)
1905~1906 A et A a3 e 1 2 (Introduction et allegro)
1907 #E ot 29 ¢l & A3 (Rapsodie espangnole)
1907~1909 < ¥ 2 29 ¢lel 3 (L heure espagnole)
1908 3] o} &= 3F ko] 7} 23k 2 (Gaspard de la nuit)
stol & o] 5o 9% v FAE
1909 o} 2 "
(Menuet sur le nom d'Haydn)
So} i sk A A &=
o (Valses nobles et sentimentales)
1911 Z o] 2] (Adelaide, ou Le langage des

uF Eﬂ % Q]. ﬂeurs)

wul A9 (Ma mere 'oye)

1909~1912 | & S< gz a9k & 29 (Daphnis et Chloe)
ul i
Aot TEla v o] 3H 9] A
(Trois poemes de Stéphane Mallarmé)
A 5= = (Prelude)
1913
¥ o} = 3 HE9 F22(A la maniere de Borodin)
AkB gl &2 2 (A la maniere de Chabrier)
1914 A<k o}l %5 (Piano Trio)
1917 3] o} 1= 3+ Fx o Fd(Le tombeau de Couperin)
1919~1920 kg &< 2} 2~ (La Valse)

ol Az AR E 9k AvE

1920~1922 Ay et L .
(Sonate pour violin et violonello)

1924 Hlo] &9 I X 7k =(Tzigane)
1929 T3 ot =9 2 (Bolero)

dEg 9@ gy

1929~1930 33 .
(Piano Concerto for the Left Hand)

1929~1931 HF vlol = ¥ 33 (Piano Concerto in G Major)

_11_




ghil o] FotAAIE EuRY SAYe FA=artEdE FEEE 558 #H
g Ads HAE ¢ A dotyrEoa =]l #hd 2 g A~ E(Franz
Liszt, 1811~1886)¢] 712 7] o] @3S ol AFa 7Ju ol 323 3
oble oS FARStE =" HA FUTE ol F FE e He 9% MY
3t 259 o= A 2 (arpeggio)® ¥ A% A<l 732 (seventh chord), 93}
(ninth chord) & & &9& ol &aAtt. dol==5 Z=3ked ol 43
VNS HAS BAFEloH Folwo Jteu PRI SAMS AL FA24) Ao
A BAHEE = G Jotme] 724 Vs 548 & 2E F+ 4
. & 9ESAl(Chromatic scale)2d¢} dofw-9] H& &
q9s &S FFYoler eAZEDGH Az s vl (Dynamic)
o 3 ygHlen npraAde] Fas et AT Sl F2008 AL
gt PAAQ WA HdEe 3 AAE g vl f¥g x5t

& EEE

o

rr
;)
o

o

2}
o

X
1
)
441
i

olFelAEE st oA 1k AEA, 1WA

T ARG HAA 2o FHo] AFAHE oloF

v
o
1>

o
s <A

N
1o

d

rr
12

ol
o
ol

0
>,
)
kl
[N}
=)
K
=)
N
=
=
=
QO
)]
e
N
)
N,
=
>
o
_1>Ji
o

1w Fslsta AR &4 A

ok e F4 d4&S Yetdl= o dojA 55 f4(c-d-f-g-a, Pentato

24) Orenstein, Arbie. Mgh#e] éj} ot | AFGF o (AL SokEFA) 2000) p. 173~174
25) ‘ﬂgﬁﬂ(Chromatic scale): SAE T3 L9 Alo|7} BT Higom AE LA = AgHl R
& Slald, 2o B4H A2 52 A AEELT,
26) = viRAA ] Fae e ddt 24 <kelM A7) g A Ad Ay ol-7 b E- -
BE For Fyuo] txsh #4S o FEE & Aol
27) Vinton, John. Dictionary of Contemporary Music, New York: E. P. Dutton & Co., 1974, p.
606

@
o

_12_



nic scale)28¢} <& &7 (d-f-g-a-b-c, Whole-tone scale)29, 1&g 1L
Ase ol=A<l =49 d&gs A&t 484 &S SEE(Oct
2 FEANA Axs7E AT AH(Mode)S F+= E# o} (Dorian mo
e), Zrleld ¥ (Rydian mode), =31 St 547 % 3 Zexo} A
W (Phrygian mode)30s & A5 AR&3Fth ghile] sde o1 FA A=
3 oWEEA AAHYG 98 atos AgHE G4 FAY=, 19

Sotol BAS o] e EHoR 35So|A o] FSE0] F3| 5
H

0.

Ey ded sEHEgdeR yYEd wu 78hE, 9859 Alge® dd B
stFol wAem 3559 F33 dS AASVI = AT, ol E <

oz
N
10,
2~

>

NS el fletal &, 2 st AFE 2%, 4%, 65
] % 7}e(Added tone)o] 1} H] 34 S (Nonharmonic tone), 2 27} (Organu
m)3D, ¢k 4%, 5% 8% WG] AEHH] AL TS 53] G,
G7E -2 A AFAAAN FaEA Abed o st el SA-olv. e

FAF 2 <M EBFsFor AAdy= WEAA QI (Passing ton

e)3), WEFS(Appoggiatura)3d), T 859 A& o2 & 374 (Bitonality)3d),

oy

28) 59 &7l(Pentatonic scale): FSAo1A WS Sl 3719 253 2709] ©3% &40 2 o]Fofxl
550 FAE SAE 74 vk RQoA Hol AREEL, S9 wjde dAgA] gl 7]EHQ Ao
2 5 A VS EAES ¢, d, e, g, a"(&IZENE, THHY ¢, d, {, g a"BHHDT0]
o) Aol

29) 28 &7 (Whole-tone scale): HF&0] Q1L 25 672 280 zuk FAw o] gt}
o) c-d-e-fF-gF-a*-c

30) A ¢t AW (Phrygian mode): e-f-g—a-b-c-d-e5% 22& o|Fojx o, "xo AZAS A
LRA=

31) 22715(Organum): 9A715-E 13471 747?4/\1 z2719] o o3 g ag e bl wiegs &
AAEo] e Folm tAdETF Bl 45 E FAHCE 1S5 U 1522 A Yzt

32) Marion, Bauer. Music Through The Ages, New York: G. P. Putnam's sons, 1947, p. 477
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ABSTRACT

The Study of the impressionistic musical

characteristic on Ravel’s Jeux d’eau

Moon Koung-Hye
Department of Music
(Instrumental Music Major)
Graduate School

Sung-shin Women’s Uniyersity

At the end of the 19th century, many artists tried to develop new
artistic style against the traditional romanticism, which was unrealistic and
formalistic. So, various changes, which pursued the new way of musical
expression, occurred along with the decline of German romanticism in the
beginning of the 20th century. Because of these movements, the traditional
music was created in Russia, and the impressionistic music occurred in
France.

The impressionism is the artistic trend that occurred in painting,
literature, and music in the late 19th century. Impressionistic painting was
different with the previous style that depicted outlines clearly and painted
appearance accurately; Impressionism emphasizes colors and sensibility to

express the feeling of changing the nature or objects. Also, the



impressionism in literature delivered expressions to readers through al
and atmosphere instead of specific descriptions. In addition to
impressionists in painting and literature, impressionistic composers also
tried to show the melody with momentary feelings of the nature or objects
because they thought that the impressionistic style was fit to music.

Maurice Ravel, the representative composer of the impressionism,
constructed his own musical style by using a classical approach within the
traditional form.

In his early days, he composed Juex d’eau which showed the
impressionistic characteristic by using the chromatic scale with the
whole-tone scale, and the pentatonic scale without the resolution of 7th,
9th, 11th chord, open 5th, and parallel 4th. It was a work that exposes the
Ravel’s character with his typical impressionism. Furthermore, there is
another Ravel’s typical and specific style in Juex d’eau. Even though Juex
d’eau follows an A-B-A third sonata formation like a normal and
traditional sonata style, the new third theme appears in the beginning part
in stead of developing the 1st and 2nd theme in exposition.

In this paper, I will discuss about the background of impressionistic
style which appeared in painting, music, and literature. Also, I will analyze

Ravel’s life, works, and his musical character behind the Juex d’eau.
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