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(Z& 2]

(2= 3]
(2& 4]
(ZH& 5]

[(2H& 6]

{vanilla porridge with honeyed apples),

oil on canvas, 227.3X181.8(cm), 2010

{creamy scrambled eggs with smoked salmon),
oil on canvas, 227.3X162 1(cm), 2010

{pecan pie), oil on canvas, 162, 2X130.3(cm), 2010
(Table), oil on canvas, 217 .7X73(cm), 2009
(Table), oil on canvas, 130X113(cm), 2009

(A to Z), oil on canvas,
116.8>%91(cm)116.8X76(cm)72.7X53(cm), 2010
(Table), mixed media on paper, 42X29(cm), 2010
(Table), mixed media on paper, 42X29(cm), 2010
{Table), oil on canvas, 116X91(cm), 2004

{Grand Ciel), oil on canvas, 116, 7X91cm(each), 2006

{Espresso machine), oil on canvas, 116, 7X91(cm), 2007

20101 4928%A~594% shrfotE2uo] 2 Ajeld A3

20104 49282U~5%U4% 7lLfotE Amo] A Aol H Az
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[=3H1] A1), Y12, oil on canvas, 24X12(cm), 1856

[=3+2] (2914}, d=o](Impression, Soleil levant)y, MU,
oil on canvas, 48X63(cm), 1873

[=33] (Hd%= g u](Meules de foin))y, U],
oil on canvas, 60 5X100. 5(cm), 1890~91

[(=o4-1] (F9 AT (Cathedrale de Rouen), 2] A& ol A wy|,
oil on canvas, 91X63(cm), 1893

[(=T4-2] (£} A (Cathedrale de Rouen), 2] A& S GFA), MU,
oil on canvas, 100X65(cm), 1892

[=34-3] (F9oF Al (Cathedrale de Rouen)®Fy} A ZWEL) Ly,
oil on canvas, 107X73(cm), 1894

[(=o4-4] (4 AdF(Cathedrale de Rouen)d &3} A2 uet oz My,
oil on canvas, 106X73(cm), 1893

[=#5] (=¥ (Nymphea)), Y],
oil on canvas, 89X95(cm), 1904

[(=26] (ofm 2]zt vh=u No. 1), d chiA=,
acrylic in canvas, 152.4X114 3(cm), 1962

[(=37] (PIegh ol e]Zt 5 No. 99y, & AW,
mix media on board, 148 6X118 1(cm), 1968

[=%+8] (The Life and Death of the people), Al2}t2 ZZvtA|,
oil on canvas, 200X300(cm), 1975

[=39] <A Bigger Splash), flo]H|= &Y,

acrylic in canvas, 243%X243(cm), 1967
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[(=911]
(=212]

[=¥H3)

[(=2H4]

(= #15]

[=7H6]

[(=3H17]

(= #18)

[=¥H9]

{Standard Station), o= TAE,
oil on canvas, 165.1X315(cm), 1963
(@A Z(Oscillons))y, ZF3EA7], 1950

(I had imagined), Z@|oF 9.1,

dye on nylon on wooden stretcher, 180X300X4(cm), 2004

(Roadscape 55), =g/t @3],

c—type print on wooden mount, 25 5X40(cm), 2001
(Punishment), HfQ AFQ &

digital painting on canvas, 100X173(cm), 2010

{The new school of Athens), WfQ AfQ 3,

digital painting on canvas, 205X300(cm), 2010
(Wall Flower)y, d|o] A]#],

varnished ultrachrome on panel, 30X30(cm), 2008
(Day Breaky, #lo] A|A,

varnished ultrachrome on panel, 152X100(cm), 2008

(Do It Yourself), SHT]{=,

acrylic, pencil and letraset on linen, 177, 2X137 5(cm),

Maryliny, 9HT] ¢S, silkscreen, 15.2X15 2(cm), 1967
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ol AL Qi AL ol %ol AAs= Aol

Aol AEHl mRo] Qlzkste] fAe] Ade] 11 ouE ARl
ATt el Ao wEE Aldel ong AR F AN bl 4 v
AEH Ao dist WS AAs FEI A (Gombrich, Ernst H.J,
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6) John Berger, "o]@7| & Z Q7 (Ways of seeing); , SFEjZ(), AjujdA}, 1995,
p.245
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AR, RAT U] $XYS AOR BASE WS Berd AuEYe

s Y gl AelM TH AE SFse A= olEEH A4

WA GolH olEAmE wel TG AFH AR cholunF
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(Dynamism)10& WA= Z& E7[3FA] FQkt),

(A% ¢ul(Meules de foin, 1890~91)) [E=m3] AZS FHWslal xH
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rlr

9 Paul Smith, "I4=2), , 2{7]=(%), <7, 2002, p.87
10) tho] Y u] & (Dynamism: S 552]) AL A 7| 2o
s dA et ok A

1o
ri
rie
flo
ool
=
el
o
iChl
X
Mo
offt
N
=
ok
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Aol QAT gzel Hat wAwRIY Fastt i AzdnE w94
dol 2ol Feks Gt Hi % awuo] AFo] ulEAel A4e ol

ot wrlUZsste] Aztoleki B 4 ol
(F9} Af(Cathedrale de Rouen, 1892~1894)) [E=%4-1,2,3,4] AZFo) A
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(9} A4 (Cathedrale de Rouen, 1892~1894)) [E=%4-1,2,3,4] & o7

4H Ao T ool Ao ofB ke Wil gtk Aol HEA 54

A% 9 FAS Webh 0f Fol FE W EE Heb W I94E Seled
A gk 9w odA Mew BEodl ek Awe wa oo st
PAL ofef M LAl Mo Wipe] B DY) wHEE V] A 25

—m

Agol 7l A WA wob oAl mAs) eesrh niAuren 54,
Al

L meto g gue] mao saso] Aleh),

1) Paul Smith, A A A, p.104
2) Robert Huge, "M2&2] &4, , 7|5(9), v# A}k, 1995, p.118
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olZolthrt QI olwel A FEA Algko
g Aol oFt Holdk WAL wETh ety FHE 59
(4% (Nymphea, 1899~1916)) [=@5] = Al2E Az W
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HEA
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I
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ol
I
o
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o
o
1°

QA E A A4S ARk Sha A uEAke] Shjue gha el o
s A%l Bske] Sofoleti sA ALt

3) ArjArslug o2l AT

A ARSE RO oluAE AAA R Hdsta gloew I FHoe
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14) Paul Smith, A AA, p.104
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welnis Aol % ¢ Fulm¢] A Aolth el stelth, 19 #E(A Bigger
7l &=
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[(Z+Z1] vanilla porridge with honeyed apples, oil on canvas,

227,3%181,8(cm), 2010



(A+&2] Creamy scrambled eggs with smoked salmon, o0il on

canvas, 227.3X162.1(cm), 2010



[Z}Z3] pecan pie, oil on canvas, 162.2%X130.3(cm), 2010



[ZFZ4] Table, oil on canvas, 217.7X73(cm), 2009



(Z+&5] Table, oil on canvas, 130x113(cm), 2009



[ZFZ6] A to Z, oil on canvas, 116.8X91(cm), 116 8X76(cm), 72.7X53(cm),

2010



R} ;
(Z+&7] (Table), mixed media on paper, 42X29(cm), 2010



[Z+Z8] (Table), mixed media on paper, 42X29(cm), 2010



[Z}&Z9] (Table), oil on canvas, 116><91(cm), 2004



[ZF&11] (Espresso machine), oil on canvas 116, 7><91(cm), 2007



[(HA)1) 2010049828 U~544Y ZhfpofE A o] A1 AHA]

[HX]2] 2010H4H28U~5L4Y 7hfotEAF O] AT I 43



[=3H1] A1), Y12, oil on canvas, 24<12(cm), 1856



[=3H1] <214}, dll=o](Impression, Soleil levant)),

X 4], oil on canvas, 48X63(cm), 1873

[=#2] (A% Yu](Meules de foin)),

Y], oil on canvas, 60.5X100.5(cm), 1890~91



[=24-1] (F9 A (Cathedrale de Rouen), 2] %
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X UY], oil on canvas, 91X63(cm), 1893
[=34-2] (3o} Al (Cathedrale de Rouen), 2] AE S HEH

>,
X 4Y], oil on canvas, 100X65(cm), 1892

[=34-3] (FoF AW (Cathedrale de Rouen)®d -y} Ay ZHEL)
XY|, oil on canvas, 107X73(cm), 1894

[E2H4-4] (F°o} A (Cathedrale de Rouen)®dE 1} Ay E2wel o}z,
XY|, oil on canvas, 106X73(cm), 1893



[=35] (=¥ (Nymphea)), * U], oil on canvas, 89x95(cm), 1904

[=%6] (ofm 2]t whEL No. 1y, ddl chid=,
acrylic in canvas, 152.4X114_ 3(cm), 1962

[=7] (SIdish ofm 2]zt 5 No.99), & f14d,
mix media on board, 148 6X118 1(cm), 1968



[=28] (The Life and Death of the people), AZ}t2 ZZHA|,

oil on canvas, 200X300(cm), 1975

[=39] (A Bigger Splashy, flo]H|= &Y,

acrylic in canvas, 243X243(cm), 1967



165,1x315(cm), 1963

[=2H1] (A2 (Oscillons))y, @FZEA7], 1950



[=37H12] <I had imagined), Z=2]¢t 23], dye on nylon on wooden

stretcher, 180>X300X4(cm), 2004

[=313] <(Roadscape 55y, =d|¢t @3], c—type print on wooden mount

95.5%X40(cm), 2001



[=3H14] <(Punishment), vfe A2 =, digital painting on canvas,

100X173(cm), 2010

[=315] (The new school of Athens), HWFQ AR 3= digital painting on

canvas, 205X300(cm), 2010
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[=3H16] (Wall Flowery, @©] A|#], varnished ultrachrome on panel,

30%30(cm), 2008

[=317] <(Day Break), #@©] A|#], varnished ultrachrome on panel,

152>100(cm), 2008



1 "

[=318] (Do It Yourself), SHt] &, acrylic, pencil and letraset in

linen, 177.2X137.5(cm), 1962

[=2H19] (Marylin), SHt]${]E, silkscreen, 15.2X15,2(cm), 1967
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1995
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ABSTRACT

A Study in Pictorial Techniques in Digital Environment

— Focused on the Author’s Artworks—

Kim, Yoon—sun
Dept. of Western Painting
Graduate School of

Sungshin Women’s University

The present study reviews the artworks displayed in the author’s
exhibition, Logical Digital & FEmotional Analogue (April, 2010), in
attempt to identify their artistic position in the current of
contemporary art, The development subject artworks and their
interpretation of images are discussed in terms of artistic semantics
and methodology.

As the visual images came under the influence of the technical
advancement of digital media and increasingly active mass
communication in recent years, a new change has made in the concept
of representation, Since the introduction of photography, today's much
progressive digital technologies shaped the form of visual
representation such as in paintings, photographs, and movies: even
further, now adopted by various sectors of mass media, such

technologies removed boundaries between  the media  types.



Simultaneously, this has provided the opportunity for a new artistic
creation, as the mass level of production and consumption of those
adopted digital images continue to take place in the fields of art and
mass media, The adoption and expansion of visual images have been a
major influence on pictorial techniques of artistic expressions,

The computer is the most symbolic part of todays digital
technology., Given the similarity between its operating mechanism and
human reasoning, the computer shows that it can be an active body
of creative production as well as the tool for an artistic expression,
Altered by such features of computer programs, a pixel image
portrays the tedious perspective of contemporary reasoning, In
attempt to overcome the limit of digital images, one—sided
presentation that is, the author calls for analog, traditional
expressions and mechanical sides of digital properties to be
co—existed, The given thought led to development of the expression
approach that combines the conventional (traditional) expression
method with impressionist interpretation of light.

Ever since light and color featured by impressionism as the elements
of pictorial expression, Western art has been pursuing the artistic
values derived from observed natural phenomenon and the structural
analysis, Impressionism recognized the nature and human society in
terms of light and color, and expressed the perception thereof: here,
the main emphasis of this process lied on light, the non—substantial

element, Compared to digitally processed images of the present,



impressionist expression is very emotional that it recognizes the
subject with logical cues provided by exploration and arrangement in
the scientific and reasonable perspective, Ideally pursued was the
reasonable representation of images, yet it is an expression depending
on extremely delicate emotions that produce rhythmical control on the
screen with the touch of brushes illustrating changing light. Digital
images, in contrast, show generated and regularized expressions as
the subject is interpreted by the programmed filtering scheme,

This study attempts to compare the structural and methodological
attributes of the new, media—based image representation, with the
traditional concept of artistic representation, Also, it reviews the
historical progress of image representation, and, the approaches of
visual representation in today's media environment are analyzed for
the author’'s artworks as the subject.

The expression of analytical and program—generated imaging derives
from the digital environment and the expression of analogue emotions
are the psychological and spiritual needs of people against regularized
logic and reasoning, They co—exist in the subject art productions,
with which the author intends to demonstrate artistic compromise of
digital and analogue features in pictorial expressions,

Lastly, as a member of the generation that the digital media had a
direct influence on, the fascinating digital technology is more than a
mere tool of expression, The objective is to present the world of art

in the digital environment improved by the analogue—digital



relationship, to identify the position of the subject artworks in the
movement of contemporary art, and thus to seek the direction for the

future creations.
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