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2003), p.4.
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9) TA7k Txkal,, 1996119 5, p.16l.
10) £914], “High Tech Art” (AAFS}$] =3, -olu]dtu o3¢, 1992), p.23.
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o DA olpl AN Ban Bdol Fsdths AL LA HU
%, 3717} qlelobd AAA 2AsE Aol
WEEe AgEe 2x7qe B3L FAA DALY onAE H9Fez ¥
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23 o g A2(source)tt BfFOlA A H om[AE & £ g, AA o
gMu AFEee WA god 23

A2 02 =79 23 FA%e o g3ty o IEde g 9, ¥
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[2}3% 1] Relation, 162.3x130.3cm, Digital Print, Mixd Media, 2003.
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[Z+Z 1] Relation

7] : 162.3x130.3cm
AF : Mixd Media (Digital Print)
W ;2003

oAw g Alo]E #HAGe] EAlstA &' #AE §l, ATH
2 gith

HA"EE A sfutel S48 omAE TEs A JsiHeE T
3 AgelAg, o2 B3 Ao FAY BA G (Relation)S EHst= AT F
de T3l BAH B3 A7 TAEE A7 ouAE FYHY L2E F
o] ol A2 FAste HFL FAsHA AFsEA AFE ZFolth

47t sheke] Bjojgl
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stEel AAAA 917 LolA Ao L oz AT HFe 237
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[2}& 2] Relation, 57x54cm, Digital Print, Mixd Media, 2003
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(A7 74 =% 31] (A% 34 =3 3]

[2+5F 3] Relation, 57x54cm, Digital Print, Mixd Media, 2003
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[Z+Z 2, 3] Relation

A7) : 57x54cm
A E : Mixd Media (Digital Print)
W ;2003

A gea A 4Ee THE A AF e

o] 4F0) BHoR WY mamrol By FAL Webq uRAE2E A
T4 AAA s B3 A AFoleh

0E AFRG 2394 F8e F 9 e Wel Agegn, manse A
2 wtazdq GASE BRAIN AAT FBol Bold A wel 34 (o]
NAE % el Holof(ayer)t 4HAAT S AYAAE A, 7 LolA
t e AT 499 P2 AR =2 £ 9k L2z AL Iy

A4E 32 449 AYAA $9H4eR 2R dEiE FAt Mol o £
2 A9Y 49 FHA 9449 Bl ok AFEDE A NEH 3
zo 92T AEoIh old Al HAL AFA} £ ohe Rz F
A7 FTen Ed @ 4 QAT

B s wpgAY, HYLss PEoT Lo A oldE HPL AL W

i
ol
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flr
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=2
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e
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HE sheselE J1EA ERR ohd2a9 el £7hEe olgHA A
Hadoz BHSR LT AFIAY, YFH FIE F2Yd FusA

LIS



AE-3 AFE Y A FxolAT
F2 AHgste ZEIWY ZTEALS o438 Color BalanceE: %31, E9
-3l ~(Tone Balance)= Cyane] zre A2 ¥4 T3 3-10] A -155+F wjolA F

TIMagenta -309+E E w33, Blued] g 51¢ o FQHY AF 33 =%
3-27F 3t

photoshop — Image—Adjustments—Color Balance.

Tone Balance:= Midtones, Color Balancew Cyan®| 2 -15, Magenta -30,
Magenta -30, Blue +512 474 3% ¢}

AFEe 499 Bl ojWaA oFo] AEAE F2eA T AL
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o
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A2 34 =9 4]

[Z+= 4] Relation, 57x54cm, Digital Print, Mixd Media, 2003
g
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[Z+£ 4] Relation

A7) : 57x54cm
A E : Mixd Media (Digital Print)
Wz : 2003

27 Add #HEITE o] FARIAE =77

3 Foll= Adol & oA nie
of Bo] EoHE o7|% gien, a5 BAALE AZsA & FoUTh
o 5 Sle uhel A oy 7HA viga s
g 7HA e, wld AR ARE BA87] A 27 L29 viEAe
FAANAA 7HE AR FEwhg dehdolA FAAIR FFolth
A Y T3 420 M AR 3B EF 419 YE ImageES Colorsol A
Yellows®2H-g 2434 Cyan -76%, Magenta -87%, Yellow -89%, Black -83% =
wj o] FT},
t}A] Colorsdl A1 Magenta®t -93%E A2l 100% 7}2HA wijo] =},

r
ru[m

l:l

HE Imageo] 4] Image—Adjustments—Select Color.
Colorse 4 Yellows#]% Cyan -76%, Magenta -87%, Yellow -89%, Black
-83% =2 AA.

Colorse] 4 Magentas®|% Magentatt -93% 24,
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[2+F 5] Relation, 57x54cm, Digital Print, Mixd Media, 2003
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Relation
: Mixd Media (Digital Print)

5]
: 57x54cm
: 2003
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3

Image Image—Adjustments—Select Color.

Blues# Cyan-100% , Magenta+96%, Yellow +100%, Black-100% 473
Cyan-100% , Magentat96%, Yellow +100%, Black-100% 47

A& #Y =H 5-4= Image Image—Adjustments—Select Color.

Reds A% Magents -78%, Yellow +56% 417
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[Z+Z 6] Relation

A7) : 57x54cm
AZ : Mixd Media (Digital Print)
WE ;2003

of 2F ET Aol wEAdE vEhlm X3 Add #F AHd AL #@
obf L skl

FroAAY gEE okgu dES 2T 2 Aol Sl FdHEta ofF
A= FAT A gofue olgtgol &3] Austes Ato

F-62 A Azte] BAEE Aol XA xor HPHA BHT A

2
e
2
)

Al B3 e FAR st Al g =W 6-3dAMe de A o

A% B4 £ 62
YE Image! A #34 T3 6-1& Image—Adjustments—Select Color.
Colorse| A YellowsAA Yellow -100%, Black -98% 44,

Colorso| A] Neutrals®| A Yellow -1%, Black +55%4A.
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A g =9 63
AE Imagedl AZ A EH-6-18 Image—Mode—Grayscale & W3
Image—Adjustments—Brightness/Contrast’d .  Brightness +30, Contrast

+3541 7%

Az 3y =-6-4
YE [mageel Az 4 = -6-12 Image—Adjustments—Replace Color.
Fuzziness 190 A7 3s}1, Transformo] 4] Hue-67, Saturation +16, Lightness

+98 A3,
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[25% 7] Relation, 57x54cm, Digital Print, Mixd Media, 2003
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Az 58 T3 7-1]

& ko

(A& 778 =3 73] [A2 714 =3 7-4]
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[Z+Z 7] Relation

A7) : 57x54cm
AZ : Mixd Media (Digital Print)
WE ;2003

olr
—o
o
ook
s
lo
A
o
ol
lo
&
ol
o
bl
_h ol
_O‘L
rlr
pos
S
_Q,

A 34 £ 72
YE Image! A F4 T3 7-1& Image—Adjustments—Select Color.
Colorse A Cyan -2%, Magenta -95%, Yellow +96%, Black +98% = 4.

Colorso| A] Neutrals®| A Black -60%4A.
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Colors9] A WhiteZ A3 Black -100%44.,

AR 34 =0 74
AE Images! A1 73 T# 732 Image—Adjustments—Select Color.
Colorsol| A} Neutralsx] Cyan +1%, Magenta -25%, Yellow -8%, Black -62%

2 A3,
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[ZHZ 8] Relation, 162.2x130.3cm, Digital Print, Mixd Media, 2003
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[Z= 8] Relation

A7) : 162.2x130.3cm
AZ : Mixd Media (Digital Print)
WE ;2003

M2 oAU g A EHAA ZolA Felee Aozt A4t

olelg BAEL Fattel Aol S #7 ofyet IATE Sl7] WEd ¥
Aol EAL + ivke BALgE BAE AT

of ZFolMe A9 ATI dAe Azte] FAFFEANA ME TE olr|A
2 @43 Hol Yeive Ae 2 onAE HhEdA B Sl

of AEFMe st duf 2 S A £ W o] AA P B
T2 O U2 a2 A7) HE 7IdH 5

i
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o
|
o,
k1
N
T
fo
v
o,
td
IR
N
|

LE B AFH A4E 2FL2 e stAe HE o7 du

5, A A9 e 27 ° BHEE ¢ e e FAIH e g=
AR Ao d&olxg, J# e i &3 o= do] T Mee AS A
71 ¥
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77

Az Y =9 82

AE Imageq! A7 A T=#-8-18 Image—Adjustments—Select Color.
Blues A1 Cyan -100%, Magenta -52%, Yellow -93%, Black -99% 473,
Cyans A7 Cyan -100%, Magenta +3%, Yellow -8%, Black +34% A3,

ﬂg

Az 2 = 3-8-3
Az H4 =
Cyans A& Cyan -83%, Magenta -30%, Yellow +96%, Black -87% A73.

rk:

#-8-2& Image—Adjustments—Select Color.

Reds A Cyan -3%, Magenta -100%, Yellow +100% A73.
Blues A& Cyan -99%, Magenta -96%, Yellow +89% A4.
Greens A% Cyan +92%, Magenta -93%, Yellow -99%, Black -95% 27.

Az 4 =984
Az 74 = 7-8-25 Image—Adjustments—Select Color.

Blues A& Cyan -46%, Magenta -91%, Yellow -64%, Black +51%44.
Magentas A% Cyan -84%, Magenta -97%, Yellow +100%, Black -82% A3

Az 74 =385
AE Tmage?! A I} T=#-8-1& Image—Adjustments—Hue/Saturation,
Blues A% Cyan -92%, Magenta +100%, Yellow -58%, Black +100%4d7.

Cyans A& Cyan -91%, Magenta +92%, Yellow +16%, Black -39% 47.

Az 34 =#-8-6
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Az 74 T #-8-58 Image—Adjustments—Select Color,

Magentas %% Cyan +84%, Magenta -95%, Yellow +72%, Black +98% 417
Yellows A Cyan +52%, Magenta -15%, Yellow -57%, Black +33% 44.
Blues A1 Cyan -55%, Magenta -49%, Yellow +47%, Black +40%47.
Reds A Cyan +66%, Magenta +11%, Yellow -69%, Black +100% 7.
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7k R, 1204719 e HasdA-2R opVlEE A Y, A4y,
1994
AAE, Toitjoler Az, AFUA I HEL, 1998
A5, “UAE At e’ d3r g, 20015, pp8s-87
&, "E3 de 9., olER AA, AZY vF, 2002
Hhol ., £tz d3g, wSA}, 1995, pl24
wZza oz g At AFA,, =4, 1998
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ABSTRACT

A Study on the Pictorial Study of Digital Image

- Centering around My Work -

Lee, Jeoung, Min
Dept. of Oriental Painting
Graduate School of

Sungshin Women’s University

To make one image by using computer becomes the subject of
study in that it is the art of new form that fine art and modern
technique combine also.

To take computer in my work has various meanings. In a certain
artists, computer is nothing but the tool to facilitate image. But, in my
work, degree that computer contributes toward work is far higher than
this.

At first, it was confined to only the efficient pile arrangement of
traditional work.

This researcher came to think that numerous dots on paper and
the bit of monitor are not different in the course to synthesize various
images of computer so as to see the completed image of work
beforehand one day.

This researcher accepted computer as the entity of autonomous



creation by noticing that the operation principle of computer is similar
to the speculation course of human beings, and it proved that
computer might be the tool of expression.

But, the graphic frame of digital could be not be escaped only
with such simple form transformation or effect, it came to enable on to
meet with the limit of digital image.

There was difficulty that graphic element should be removed, and
this researcher came to know that there should be the importance of
analogue(traditional ~ expression tool) and the co-existence of
digital(technical tool) by it. I tried to use technique that artists to do
existing digital work use also. Result was same, and I have depended
on the autonomous creation of computer in the course of work to
synthesize image in computer.

I have worked by forecasting the image which will be made as
the result of computer operation clearly, but it can be said that there
were more cases that computer made the image that I failed to forecast
and it was reflected to work.

Computer is being used in creation works such as painting,
woodcut, and photo etc. instead of traditional expression tools, and it
has been long that CD-ROM, internet and PC communication etc. have
risen as new exhibition spaces instead of gallery which is being

isolated by the limit of time and space.



However, all the artists including me took negative or passive
attitude for technology like digital generally, and came to know that
many artists stick to attitude that technology is mechanical essentially
and it develops only by suppressing human beings’ nature. However,
in optimism or pessimism for technique, the development of technique
is being exaggerated. It is natural that the course of change has
affirmative part and negative part.

What is important is to grasp more essential parts and study
diverse functionalities except phenomenal results.  Ironically, such
experiment appears most actively in the domain of art which is the
group to arouse refusal reaction to be most sensitive to technique.
Artists who led period have experimented with the tools made by
most recent technology at all times, and digital technology is
contributing toward artistic impromptu nature especially now. This
researcher considers the artists of digital period as the people to have
creativity as to what to do with new technique, in saying that there is
new technique innovation.

I who lead contemporary period in this situation placed the
original side of the relevancy between nature and human beings in the
flower image of nature over the dimension to use the technical
fascination of digital technology at the instrumental level to be the

expansion of expression means, and I think that artistic result may be



obtained with a little more pictorial expression method by various
studies and the manufacture of diverse sources, 1 try to create the
world of a little better digital painting by the relevancy between the
analogue and digital of my work. In addition, this researcher tries to
give help to pictorial expression method in digital image by

compromising the merit of digital and the merit of analogue.
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