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ABSTRACT

An analytical study on Debussy’ s
{Sonata for Cello and Piano)
- Analysis of Each movement for Interpretation of the

Performance -

AMI NA
Department of Collaborative Piano
Graduate School of

Sungshin  University

This study is a research of {Sonata for Cello and Piano) composed by
Claude Achille Debussy(1862-1918).

Debussy received a traditional music education and began his creative
activities in a way that applied it. He expanded his musical views and
created works of his own unique style, experiencing cultures and diverse
music from different countries. His own style of music was not only able
to connect with Impressionism, but also the pursuit of French naturalness.
His later work, “Sonata for Cello and Piano,” 1is his first work with the

title “Sonata” . First, I examined whether there are chamber music works
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that can be connected to the sonata form in the early and mid-term
works. And I studied whether the Sonata works made in the later period
had a direct relationship with the traditional form. In other words, it was
confirmed how the traditional sonata form was completed with Debussy’s
own music. And while studying the Sonata for Cello and Piano, made at
the end of his life, I looked into the changes in his creation. From 1880,
when Debussy entered the department of composition, I analyzed him by
dividing into early (1880s), middle (1890-1900s) and late (1910s).

Through the analysis of each movement of Debussy’'s (Sonata for Cello
and Piano) , it has been confirmed that this work has been transformed
by embedding Debussy’s own unique technique in the form connected to

the title ‘Sonata’ .
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