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ABSTRACT

A Study on the Role of Flute in the Debussy’s

Impressionistic Music

— Centered on the Prelude to the Afternoon of a

Faun —

Choi, Min—Jeong
Major in Flute
Department of music
Graduate School

Sungshin Women's University

This paper analyzed interpretation and playing method for the
Prelude to the Afternoon of a Faun by Debussy(Claude Achille
Debussy, 1862~1918) who is considered the representative
musician of the impressionisticmusic. This research targeted
<Prelude to the Afternoon of a Faun>, the first orchestral music
work by Debussy that helped engrave his name in the history
due to the depiction of an era, causing change in the music
community with new idiom and by expressing the

impressionistic method faithfully.
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The purpose of this research is to conduct structural analysis
by dividing into musical form, melody, scale, key and harmony,
rhythm etc., in order to study the playing method and role of
flute that 1s playing the major role. Through this, this research
wishes to contribute to the making of good music by helping to
increase the level of understanding when it comes to the
Debussy’s impressionistic music, and so that the flute players
can learn the musical flow and playing method of the Debussy’s
works in a correct manner. The research method used by this

research is as follows:

First, Debussy’s impressionistic music form was examined, and
research was conducted by studying literature on him and other
existing researches. To understand flute playing method in
greater depth, literature based on the actual experiences of
James Galway (1939~ ) and Michel Debost(1934~ ) was leveraged
to study the flute which is playing the major role in the
<Prelude to the Afternoon of a Faun>. The role was studied
from the tuning, legato, slow playing of movement, articulation,
tonguing, trills, vibrato, grace notes, accent, tempo, posture, and

practice aspects. Furthermore, the entire song was analyzed.

As above, this paper first organized Debussy’s impressionistic
music <Prelude to the Afternoon of a Faun>. Then, it examined
Debussy’s impressionistic technique and analyzed the role and
playing method of flute that plays the major role in the

<Prelude to the Afternoon of a Faun>. Practice on the technique
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level was carried out and players’ interpretation was combined

to help play Debussy’s impressionistic music faithfully.
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