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of 7he-Hl 19044l #=¢ (71&e] A) & T2 37} 9tE(Jean—Antoine
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39 3 Yo|dw By, =7}, FALR, EFolE o] vhg] FHA Ao 1}

U= (Nadar) AP gkell A 7R 3 A AA S AekD o] AAI3] 9] 7ALS
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9 9 (H&: vsE3, 2007), p. 11.

3) 01%?, 204171 AlthAA T Ahget, (e rdistn 3%, 1999), p. 50.
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23 AY7beE A4S A A dol S B HdsE AT Fsto|gla
FAEr ) Eeto A= HEY Z(Charles p. Baudelaire, 1821-1867)7}
(o} Z) (Les Fleurs du maD< T3 AAFAE Adel dz &3t

of FotAl e Fstdw ARE Ao AAFY AQdoers HEd
2, 4229 (Stephane Mallarme, 1842-1898)9), H|E=d(Paul Verlaine,
1844-1896), B H.(Arthure Rimbeau, 1854-1891) %°] &l

ol T TotEdle viF A"dA ‘e d mel's JhHE, o 2ol
153 317, &ot7kso] o =R = 2ol 34 stal
ot A7 =RAE et 2 et w9 dAE EWIlar, ojul i =RAI= A

g 2% Q3 A FL RolVlE FHATIO o] B FFF

[-'O

7) AANA, TEAA LA 204 7] & (A2 S9AAl, 2006), pp. 20-21.

8) AL, THAdSTAL, (e dAAgsta &35, 2003), pp. 540-541.

9) 19417] =29 AAFo Ael. 19 ‘3oz A 2047] = &3 A =(Andrée
Gide, 1869—1951 %E]E](Paul A. Valéry, 1871-1945) 5o] wiZ= U}t FA] ZES
2E (FA9 2 F (A2 FA) 5ol ATk ZF2 A HaB o=z ARt
=k

10) MEE, “=38A B Q%o AFd et ZFE ddd A3 (e 4
Abahe] =5 2011), p. 8.

1D J. Gillespie, "Fotx &<ty , AAYL 9 (dF: AP E3HAL 2002).

p. 388.



e lEolw 204171 &t SE

A% 7led @ Wom Hrhwrhiz

X0
2
N
N
o
)
A
rob
o2
o
o
N
20

~

ZHA ] QAo Soke o]% Z¥(Maurice Joseph Ravel, 1875-1937)
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HA S FAY. HA]ole] 2T oWl (Alexander Scriabin, 1872-1937),
2#¢19] seF(Manuel de Falla, 1876-1946)13), &9 Alnfie3 7]
(Karol Szymanowski, 1882-1937)14), o]gtglo}e] 23] 7|(Ottorino

Respighi, 1879-1936) s o] Q129 o9 &S Wk} 15

dlo

12) Donld J. Grout and Claude V. Palisca, "M %¥SAb, Al 4% AR o (& A%
S-oF A}, 1996), p. 782.
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o] ety 2ER umgH o] FRlo ofo]lg rtEAar, §Q13} A oo
2 yolnE dFee 4L . ax W ¥dn a4 st5Ed 9

Al AARRE Mol gl obubgo] Mo AERM Fd ENAZE A4 9% e =
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18883 18894, =XA&= F ztdlol ZA vty o] 5o FA71 €
T 5% wvlo]Zo]E(Bayreuth)E o3}t 215 FAAAIARH o|v] vl
del ool AFs AT 2y A= desrted ofsduA AL
of 2& FdH FoolWe F8tL AW = o] Hio]RoJE o
AZIZ vt el gotah dojx 7] AlAsidn. e RE SR AES THA

aL dSlar BEety) Ageofol Elol MijE ol AAlHeleta & whE A

A QAo vy ok S & 9L FRRe =3 TFs ot 5
e AT el FRHolm AAH YT Fote] A Aol s
591}

18894 I A= whar ¥Feks](The International Exposition)7} €%l

BoEAE aFdA Akl Elebr] #3gctel shaw dE(Gamelan



19019 ZdA=x  (oFd=) (Nocturne, 1892)9 A& 1902 (=43
ol ¢} Wyl A=) (Pelléas et Mélisande, 1892)9] AL gt roro 1
o

e 9EHel A, B
SotlA Ue oS AW 4L de =YAE 18999 109 19
AE

o] o Al d dlwl ¥lEE(Emma Bardac)S Wy A o2 Al
WA o skl S glojd oo w I =FFPu. ERAE 3tedA vt
T (718 A) & FAFdT. 19059 =X A= ofdlet o] Z3tar il wf

= Atolo] ® F2= vl(Claude Emma)
7F Hojwtth o] ZhEulARE ol B | Eob =ERAE #AeS (vt

18) QL Aok A} welo] Qi WitRe) JGHE gue Fetow, E, H@g L
AwE F, A, W, bk 59 Bt 2RE o] FE U4F eALERE ¥ 5 9

=
19) e 4 9], "atRaFE doiztA olofr] §etAby |, pp. 102-104.

20) dE E°] 3719 Feo= FAHE Fotwe B (#g) o AlF ‘F'(Pagoda)d A2F
‘Z1ebutte] #83&’(La soirée dans Grenade)ol|d =F A= 7hdg So1S A3
21 AR, “FR2= =y, 204171 F=7F A3 H, T20M7] Ao A 1T (e &

ok A A, 2003), p. 67.



(La Mer, 1903-1905)¢} 3ol =F3 (IolE {3td) (Pour le
Piano, 1896-1901), (wl==) (Masque, 1904), (37) #1137, (3F4)
A27, (AF=0) A1d, #2731, (o]9e] AA]) (Children's Cornor, 1906-1908)

T 2 Ade Hae FErtEAY ¥A4S R g ¢ 8
QAT vt obrh Hak =RAle] Bad ggdo] AFHAY. dde o] &
Aes =88 2ol 29, B g5l oA w7l wiold
thooleh A =AY BAZZE UmAEM EXAE 2P 2des B
WA = AT

a2 1914 A 1A AAI A ] Edstd & A3V er =RAle A

e Aol s AME st FHol A WRd gl ol=3)
2wy ol BAA oleen AgoE 83 Mgtk o Avle

So gt FABBo| g FARW AUk AL A=3 Q
2 TG 98] A3we] xFel gy FAolgw Yzhem vhAw &

,22) 1918 3¢ 25%¢] =Yo] ZA Fo &

22) U8, “FR= =AY, p. 69, SHAZL BWIIZE Bk A2 Fo g 19136 A
B vlx e dole ZFEe (12702 dlolx A53) (Douze Etudes)® F o] volw
2 9% (373 WM7) (Blanc et Noir)o] Uth.
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3. =M dolx FEF FAH 574

1) 299 Holx HE

=W A= 1888WAH-E 1915W7HA] W2 Job AES Aottt =
Ale] ZE2 19 FobdAel wEl A17], A27], A3VIE BRE & Ak
A17]1= %A o] FAHE A]7]0]a1(1888-1902), A27]= AAF9] k2] o]

styear F=217 A17](1903-1910), #A37]%= ot Soto] Har HA7Y
(1910-1915)°] t}.23)
A17]= 1888-19023@ 742, o] Al7]&= ofF] =AY &oF F2lo]

A E AHE Folddn. dxAd AFoEE (¢ oMY ol ==)
(Deux Arabesques), (W27} w23 X I3) (Suite Bergamasque),
(Fol=5 9ste]) 71 3

(F N9 olgtl2~a) = Ty A7 Zupuglal 402 28k Zul £33t

23) A&, T20M719] ol 5o, (A& EAE%, 2004), p. 10.
ol = =R AFGFA ] S AFAY HH wet g £RE dSs
% 9lt}. E. Robert Schmitz, =3 A] Fo}w 2E3 Aprgd, | Az o (AL
oF A}, 1989)0 = =¥ Ao oy o] 1888-1904, 1905-1910, 1910-1915,
19159 vl A7IZ FEHo] AwEo] ok, S A |, T237pH B 3aA F/}Ol‘ﬂ
A 18 =R AL (A& SohAlAl, 2002), pp. 16-17414+ F5271(1879-1883), B4 7]
(1884-1893), ¥ 7]1(1893-1902), ¥%71(1902-1910), £37]1(1913-1918)2 ¥},
AfE, “F2Z= =HA7, pp. 70-959A4 = EHAY %“4% Z%71(1880d ), =71
(1890-1900 ), &71(1910dtH= &3t Addslar

24) AF3, “FE= =3 A7 p. 76.
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(g7 A2, (o="do] AA) o] A
(#3}) = BF 3702 ofFofAsH, EES T AgoR HE ool
B ‘agiyne e’ ‘Mo 2o A Y(Jardins sous la Pluie) 2 9]

FH9 BA7E dehiE EAS AT Qoh SRAE WY FH9
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12

AME SeeAE, 29 ‘aegyre] SEo] g@a e 21 97
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Dol E v Wele e A 2@eA M AAS aga de F

Mo g W8 (8= 5 A 24 ¢kog) (Nous n'irons plus
as bois)et (A olrtek) (Dodo, U'enfant do)7b 41 A&=2 AFE-H
AT

19040l 2= (71552 ) & (3} oA HAFAE AT %
As o YWEsHA BoFe fFolt. Zgx g 9 ] a9 (AHE

1904-1905 Z=td () A1, 2:d F21 1907-1908' 3 2=+
(7)) A2xe Bgxgor Z7 FAE 2t A Foz2 FAHE Q.
(G2 A1F+= ‘Eo Hbd’'(Reflects dans 'eau), ‘& oz (Hommage
a Rameau), =494 (Mouvement)o] Eo] &=, ‘&2 W’ FHe 4

W aYA FelM wAols = EES bua/, B o5 AHESH

o] HhE 3} 3729 AuE WAHE FAAQ] 59 LS FAHoZ AL
shal At (G4 A2 A1 EY £ v dxuE HoFra Jrty =
ZpZ o7 GRS A= Z47(Cloches a travers les Feuilles), ‘39
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3t Ao A™W Y'(Et la lune descend sur le Temple qui fut), ‘&%
o]’(Poissons d’or)9] 339o=2 o]Fo|x t}. ‘Yids 2Xe T4y =
P35S AFgole Fu|ek FAEE Ve, ‘SEst do dd E

=
283 5= Tl £ET W Ao £HVIE "HA AUk ‘TEo’e 55019

[¢] o= - = H -
Ay & ERAZL GA AAGE A0 @ grkE e A3F meFom

FaEas71e] k] (odolo] W) oA S e Flow A )
t}.29) ‘g2 o= ylEubs YAV (Doctor Gradus ad Parnassum)$b ‘=
7€l A7 (Jimbo’s Lullaby), ‘918 & $1% Ay’ (Serenade for the
Doll), ‘¥=%o°]7} 5 FY'(The Snow is Dancing), ‘%X ©o}o]’(The
Little Shepherd), 28]al ‘8|12 Aola YT (Golliwog's Cake-walk)
o] 622 FAHO e, ¥ 35T ofdolEe FAES AAE

o =RAe o AEEC] Agel =DEA He 94 Avda 2

2 oltl, = HUl 2o 99 AEE WS tekstA FAebY =37

28) F. E. Kirby, "do}x S} 20417] E7hA] L, A o (A& =A% vhe], 2003),
p. 355.
29) J3lA, THotw FAML ) (ME: BAE% 571, 2011), p. 162.
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Ht5.(J. S. Bach, 1685-1750)¢F £*J(F. Chopin, 1810-1849)¢]

T3) o ATe WEoRM30 AT} udFH AFgFE Fs)

A
2

Bk vhssh adel 4EAY =YAY T A (AFH) & 47 12
34 2E 2430z oFolA 9lu, RE Hu HokH A-B-Ad 3% I

A
TAE vk 2y vpEel L] (HEa) Fe dE] =RAe

Ao

(AF3) & 54 249 &AE w24 &1, BF ZAE AYa e

W, FaxE Ao g AU B¥d T olAzA ERAIZE BoE

RE ¢4 245 aRHoR ARESte] 8 24 =9 xAVE dulEte &

A71¢t oM A E oS FHSA AR A% SFoF HHst At
(1279 A%Fa) 2 =9A7F 19159 F & (Durand) EFALZHEH &9

of AHa wAHS Fehwol hsle] S Aot HWA FFS wol z

30) H]-f?-% AFae 1 g E‘r 1o1= %) (Das wohltemperierte Clavier)e] HF=
< ouglt}. o] FAEHS B Ao s 7F AL 2479 AFIH FIE FA ] ).
H}E‘:“ o7l A CFzol A bekzel o|2Z7|71%] 2479 T2 E BT SAHoR HHOC‘O}
o] AR FTHCHZ-cHZ-CHAZ-c#F-DAFZ-derz--).
£ E nfEe] JFS wrol 247 FTxE AT 24379 AFEIHH <<Xd—zrﬂ>> Op. 28%
FAT Ty &Y AFEFE UMY % zl‘f’]a‘rﬂiﬂr shutel =9HE JALFoR 9
g 7 2 AR HESE 24 5EHAA e I BAGRY £o= 1Y
A CHZ-adZ-GFFZ-edZ-DFZ-bZ- Aﬂ'i fHAGZ-EAZ -z,

31) EFAIY (1239 dA5F) & oA &71EHE 913 (5 Finger Exercises), ‘3%E’(Study
in Thirds), ‘4%’(Study in Fourths), ‘6%’(Study for 8 Fingers), ‘%EH’(Study in
Octave), ‘o8 £712HS 93 (Study for 8 Fingers), ‘W+S-7'(Study for Chromatic
Steps), &4 '(Study in Ornaments), ‘W+&-S'(Study for Repeated Notes), ‘tH]&
9]’(Study in Opposed Sonorities), ‘oFZ2# %] 2 o]'(For Composite Arpeggios), ‘3=
93 (For Chords)® %o ¢l

{o
)
T i
e
u WU
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<E 1> =¥A9 FHoly I HE2

Al 7] 2 ZFaid =
T M9 obgpHl ~=(Deux Arabesques) 1888-1891
&2t B 59 W= (Ballade slave)

2~(Danse) 1890
= (Réverie)
kA &= (Valse romantique)
¥ 2]% elgtel g (Tarantelle styrienne)

A 17]

W 27t~ 3 B8 (Suite Bergamasque) 1890-1905
ul= =2 7H(Mazurka) 1891
=& (Nocturne) 1892
3 (Images) 1894
ol 93l (Pour le piano) 1896-1901
#I3HEstampes)

2 A2 & A (D'un cahier d'esquisses) 1903
Jolx5 93+ 2= (Oeuvres pour piano) 1903-1904
%o A (Lsle

|2 o] H(L'Isle joyeuse) 1904
w2~ (Masque)

A271 ey A1 (Images D 1904-1905
A4 A2% (Images 1) 1907-1908
o] o] A|A(Children's Corner) 1906-1908
slol =S 73 (Hommage a Haydn) 1909
Ao Y7FE(The Little Nigar)

AERT =g A(La plus que lente) 1910

A 37] A2 A 1H(Prélude D 1910
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1913
1914
1915

& 4

14 29

<*7

IRom ARlX ppp7hA]

o]

7}l 7] ol el Wl e o H o}
A8

thE-F 1880 iH-H 19159 A

AL
2}

1

s

ZAEEL
Hg. 1

-
.

67012] <l v (Six epigraphes antiques)
A 1S 2(Piece pour le Vetement du blesse)

12719 A& =r(Douze Etudes)

%] 247 Berceuse heroiques)
A Y =] (Elegie)

A= A24A(Prelude 10)

%

A} 3L
2}

=
=

A 37]
A el 5o}

g QeiA 71E

2) 44
Aol A

=
-
Ju

[e])]

N
ol
o

e

7A

)
il

"o

)

ol

ojn
o)

oF
iz
o)
~=0

I o}E] &2 o] A (articulation)S E3 U}

h 6

OF3

o}

o}

<

N
Ay

.

p—

)
"
o
3l

X

—_
"o

22|

= A=

FAS]
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2SS Al(whole-tone scale)= 2419 2z} &9 W3S glo] 6709 =&

F#-G#-A#) o2 FAHE &A=
FHbl glal 69 T o oAy AlFHEI =

=
4 7 Ashe vpRsbAelha F o] SAE W F4o| sE g0l &4

A 7] miel 244 REds =llsd A9 A € 5 3l

<OFE 1> =¥l (AF3) 1 F ‘E ' (Voiles) vit] 1-4

Elen AN

e
wi

5 g } |
g

]
e
o
L|
|
|
[ |

G¥# F¢ ED C C B:(ap)

of efollm () II 7hedl ‘Wels 22 T4 vy 1-2, (F4 ) 1
7hEH =] Wk mir 44-45 TR 25549 AR&o] YEvE A
= = T Ut

A= 3 SEE Qhd "3k Ao AYd S/ &5 Edets
AT WrEEe] g7l "ol dEFnEY #HEEY A (anhemitonic

pentatonic scale)@til® BT} 340) THAE oLy Ao} w&Soko] yhw

33) Bruce Benward, "194]7] F4b o] 39| =& Ay 2F B4, , oA o (5 A
Hojgta E35-, 1993), p. 9.

34) S. Kostka, "20417] &<+9] &A9F 71H A&
damEY FEetEyY A 13]’\0101]/‘1 +r } 42 e s xR e SAE =
6]—1:]-

_1
:I:'4
rlo
18
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<o 2> =RAl (&3 T ® vy 11-12

%
([
W
e
) [
‘ll_l_
s,

Mo

of ol (FA) I 7kl ‘=9 wkgd’ mir] 16-189F (AF=) I 7+
g ‘E’¢] mir] 41-42 GolA Db-Eb-F-Ab-Bb & o]F4x 554 <]
e B F Atk (AFF) 1 7hed A8 ‘gzAl wgle] olrkx(La
fille aux cheveux de lin)¢] mtt] 1-2¢|X % AFEWAE o7y 9 HEHFS
%3837 9l Gb-Ab-Bb-Db-Eb ¢ 55SAZ A&t}
BFEAlE 9 SEHE Qo] Z3EE o] = 1279 REFo R o

R

o

oEg gAelth o] §AE oFgolt Byl fu £t A

WE EMAE FRHon BREF =7Pe Fi TR Fz A




244E =2 5 9 Stk ENAE WA EA S Ry
k2

<OIH 3> =HA] (FA) 1 F ‘B9 Wk wig 8-11

T OgE ke AY dE (AF) 0 7™ A1l ‘wddsE 3%'(Les
tierces alternées)? wlt] 150-153%F A|9=r ‘¥|79 S 2 (Hommages

a S. Pickwick. Esq. P. P. M. P. ©)¢] wnlt] 35-36 SolAx ZolE =

[-'IE
lo
o
fru
°
—{m
2
5y
dlo
)
BN
>
o
it
<
©
rlo
dlo
_\‘i
3
o
rE
o
o
it
-
o,
(i,
)

ERAZE 2 AR A2 cdladel AdW(Aeolian mode), =Zlof AW
(Dorian mode), X~# Ao} AW (Phrigian mode)o]il, == #rt]jo} AW

(Lydian moda), ®<g fo} AW (Mixolydian mode)= AF&3FS TR 4).
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<otH 4>EFAIZE 2 AREE AW

P Dorian .
s o L% ] |
= = = e i
P Pluwygian _ :
iy o - — i
5 e T e |
, Lydian
I.—l:‘l e iy - s E = i
S i
. Mixolydian .
ﬁ'& m— - “ L - = i
t’ '
Aeolian
ﬁ - By - ib J
r.-’r-} LW =
a9 GEANA ole@ AWES o zHo] AFHUT S99 ATE @

grov] 3 Aje] ol Wil PR AHEHE AT <ofr 5504

rr

=eo} el dE 2 4 At

35) E. Robert Schmitz, "TEHA] FolwaE3 AFA, | HAds 9 (A&
1995), p. 36.
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3 why] 25-27

A

=

<otH 5>

T 3 A TR o T T 1_, ) me
Hoo ok M D W OE e TR
s T ® ~ " E.a o oF E, M o
% &2 _ J
W_A_r-r N Wo WN L 0 M -~ © _/n
~ — E . Y
Lk T
B b5 Y. A 0 = I TRV
A How M o x X oo O T
= X ~ O_ oTu E.Tu HI ‘mﬂ ]7r,._
<o ~ W on o wr po B
ﬁ. N NF o T T M = g
4 ﬂ}l X —_— %) 3 ﬂ
el q wz B R = o %o T o=
W MMMl 7U 1 ‘l_HLl LlL ;00 ﬂ _li —_ O.:l
O gl ORY B S
: TE W omp W H
SoF#EP oo B o HT . B ﬂ
= e ,.L. o ) N 1; ] an N . ﬂ_OI \.&.h
N do I R 2y O _
ﬁd. L = - ol 10 oo
B S ¥ T X T = - L
“—3. o Ik w = N o = ° o MY -
% 2 ) Mo o N o o © M T
Suile T % 70 ol
& E ww B v W = ) E L H
S ¢ R g TR
3 , = oF ) EI
iy R N o Mﬁ Mﬂ < Hr L | &M u|  E ﬁ
) TA .
iy T W i ~N T oo T o o
B i — 0 o B op o
“N o SRR N ®OH w2
a = P wm T w & IR
- WOE B o T o St
B T 0 = pol,_ T =
i1 I A N I
BpGe g D S o S e E 0
o X T 5T S @
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<E 6> =HA (F4) 1T 5 ‘g do 4

w0
k1
—
oX,
o)
o
rlo
rl
o
4o
2
V)
i
o
)
lo,
(o
i
o
%
<
o
i
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o
it
w
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o

<R 7> ERAl (FotmE fste]) T ARRPTE vy 9-12
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ojelol = EXAIZE FE ARSI Y g ® 4% T4 3ka(chords by
fourths), 2% TF+A3}S(chords by seconds), *%7}32(added tone
chord), ©]&3}S(escaped chords—harmonies)®]

4% TS 4 AR S5 Fof &Y FHoR, EHAE AF
ool A ZHstEol ¥ 4% TAY s "W A AREsl o] 9
o & <oFH 8>c= vty 859 A & ALt EE ol 4= 74 I

<OFH >EHA (AF=) 1 F 72 AF'(La Cathedrale engloutie)

nke] 85-89
— Sr:__‘ ] &a- &= =
“p |- iﬁ e e % " é e
g . £ F - ?  — L © I - o - ¥
’ e 8 %ﬂﬁﬂ 8 -—-i
g § E — ::::F

0go® 258 FA3SS A2y "2 s %ol tkE ot} 25 3
2> 3 TS0l stuel dojElAdy Holr] i FolstS(cluster
chord)e]g}tar H-Eth, =3k 27] ol widE™ *(custer) S+ (tone

=

cluster)o] &= 89
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I & ‘BZ'(Feux d' artifice) v}t] 20-21

94

=

<otH 9>

X o ~ o U
o TH M o QM
Jl,._ _
i " o oﬁm % |
WoE il
T e B 1
w2 N o ..__
@ ° P ) _
R =
o] ™ qmﬁ © 2 T “
S o # o = o
R .
E;L %E amo ,_LI ﬁl
D N =
ol il B
T o N -
o ow A X A
N i Mﬂ ‘W_n
ot 2 _ﬂ% Bl o
o 7 T .
do T o T e
oﬁ —_
W o Mo I - HH
o o o o} : = i
+ O w T 3 <
L _ Y m op o — ®
R _ > =
op - o M = v .._
o Hodr oo i) o - i
0 N i :
4 Ca e R i
m o op o ) A
ok oz P b o O =
@ O_H ﬂAr . OﬁU
< U o g ow O
tdzogz 3 -
N

|
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&tol) T A= why 33-37

(Mowg )

=94

<okd 11>

=
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6% %73t

aitmes un peuw .
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o] 3
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i
E
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o

wr
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o

g, =3t
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T

REEEE
At

AA vyl A CEx2=2 =

o]9] o2 <ofr 12>9]

Ay}

+
N
oj

)

o] vpEhu}

= nu 3_ %%

oF -

Cgzof =35 A

> I = ‘I 2 A (General Lavine eccentric),

ntr] 1-4

=

=3

<ot 12>

C major
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2o
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717F A

¥

3,

Y1 = ‘279t

1A
T

d

(%

A

}'(Les soos et les parfums tournent dans 1

vt 1-3

<ord 13>

air de soir)

1

—_
10

K

il

3/48FQ1A] 5/48H4Q1] wlrle] Tio] 4dE

~F

-
T

9ol o} H ol A

3/48Apo] A0

-
R

=13
=

5|
pul

e,

e RS

ol

ol
el
i
—

o £&¥AE, 1993), p. 577A

O .
= -

(A

36) Roger Kamien,

A E.
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ojn
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FAZE BdH A oy vy AmEo]

e
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o

ol

FATHE R 16).

S

37 =

&

Al

" wkt] 29-30

CER

<obH 16>

1

L,pggggg

s

e

]
e
o s

.

. Fr

£

&
ot
+

| i
1

1 —
. _— -

b1 9

£9s

2}l 2~ A

el delA Be AAE =RAE &9

il ol

J

bl it

S

R AU EE ALE

=3
=

]

%

(cross rhythm),

il w225

9|

(o= 9]

AAD €]

bt

)

&1 & (hemiola)® =7 A&

=2 7 TR 17).
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<otE 17> =HAL (of"do] AA) T ‘wFol7t 5 &0 vy 34-36

Cédez un peu

34 L S A S

e e P f Ere e dhsi

Sig— T s o AR ) ' L5 e

L& SEs==—=ss=s—=sccoos

' I T T I T II I
"""—'-———_——-"’

(o] AA) 5 Ag= A Ay’ = svleeke] Ao et
ok o] Fo] mir] 71-749] L EEqAE EUEY AEo R 6/849A9]
gl5o] whEolA Al dEel M= 3/48kAke] g Fo] Al yEhe et
oAb ofx 18).

o

o
e
ol
32
E

<obr 18> EHIA] (ofdHo] MA) F ‘U3

oft
o

A% AE vl 71-74

71 : iE o i

o = — f A = | |

I3 ho 20 b et 1, L e 8—
@ ERt - Fa : FJ L= !

i
(# (PP PP S PSP PSP
e e e e e e s
slojZet
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EHAE ol=ARl E971E Hdst7] fal ol=Hl HUEs A AHEEt
Atk L HEARD S 7F obupdlel g ERld, 1E o] H¥ES 53 2714
AV B97IE Hal Abgerlvh. (%8 bl crebvtiel SECA =X
Al obubdlEl H5S L 2E|UE(ostinato)3N®E A& AFgTo RN
ghirhe] A9 29715 HAbsta gloh(elR 19).

<FH 19> =9A (#3)) T ‘agyrte] & mly 23-28

i i : | |
1

. P expressif ]

e e o B o o o e e e =
I dde S AAd F ddd JdAdd & des o 449
1F3\__2§/z ~—— o ST Lo N T e

ERAZE 24 AR B uE sotd T8 aREs LAEYETE v
SAEYES HlZA Aol A AREEAY 84 ko]

gol AL vbE s Aotk (AF=) 1T 7ked ‘= fe 2A4='Des
pas sur la neige)®] LEENAME =HAZE A AMES LAHUE HF
o & & vk =ERAE ol LAHUES ARSFHeRA = 99
Wap=tolghs o] ®H7IE Ed@ skt st 20).

0.

37) L2EUE (ostinato)= 3] bassidHF-ol UEUH oWl A SFS F2 AFAA
o o

&2 ol A& HEo] sk ol
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L. (71%Y Ad) &4

ZHAY (7)o M) & A27](1902-1910)¢1 19043l ZHrE AT
=mAl Fobe 2HE bl A AA7E uigs] A A e, shE s Bd
A AAE A o ZFolrh. o714 o AEQ (V] ) &
dEl Aol BAZ 91X AlHYE S Jteled, ERAEe FEE 9
ol xgEo]l v T 23 G2 Ut A GE GEV

(AHZ Aello] 52d) ok WatalM e vt dajdvh(zd D).

.l_z

HJ

=]
=
|

N

<29 1> & ST ' (AEHE Aol e4)
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ol obZe sl aelA 9k 1yl Foel
EL GUT FSI} AP Hom

7

-

& ue Solalr 257 Lol AR
1

=
ge stele Az aeld A

gol A =y 2913 FHE g7FE% vYl4](Ricardo Vines, 1875-1943)40)
o o8] 2AEA 1907 = WEZEx=20]x Egolg](Bernardino Moliari,
1880-1952)4Do) o3 #aetaro g H g Qlu}.42)

38) Horst de la Croix. Gardner's Art: through the Ages, 11 9th edition, (New York:
Harcourt Brace Jovanovich: 1991), pp. 823-824.

39) Ad4, “Claude. A. Debussy®] T ol §ol gt AF” (o]t} tgtul A A}E+9)
=, 2007), p. 72904 A&,

40) F7FE% v E 2#H¢e FolYAER gl gotdtud A w2 (Godard)E AMALSE
I HYE AR AAA] HAS €& oy xEo|t

41) WE2x2vx EFotgl= olgEol Axrlolm A F ot} 5] =X, HI}EE FE

9 (R. Strauss, 1864-19490), olz2 »Eg~7|(I. Stravinsky, 1882-1971)¢

AFES BWol dFdon, 1907d =9 e (T1Ee] A) & 17-18417] olggo} &9
o] AR FAS AESte] LAXERFOR HE 3Gl
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A=,
de| 9 A= 2) | 99-144 =557
B CH=x
H(in 10 % =
e Lj * |145-159 AFZ LR
ln(Z;ﬂ 10 ﬁﬁg
a"(TAl 19 160-185 AR Z 2287
AE)
C#_Oﬂ% O]— }1\4‘:‘2”
A @GEAl 19 B8)186-219 ARZ | F#-T o} A9,
2o
3/8
) F-gltjo} AW,
= - }
c'(FA 29 A#)|220-243 AZZ B —vl&olc]ol AW
coda 244-255 AZTZE | 255, veA

(7182 A) A= o8 e §717F ARgE A=, 3 A AFEH
Fo 7l BT 8ot EyielA vEhvde EH(E7IO)S AFET
= 7o AFE s F HA ] AHA AMEE I, $71Q% 36%
SE BAE o2 vEhdt 57102 why 7oA A F7dst 2~ E v}

2 3 AAe] AA Ao F2 ARGHET. FA 1M E EHEE
(7@ AdGdEx HF5E7IOe] F8& SHOE AMEHo] yEdTH
ntr] 219A = A ZE F710°] S48k, FA 27 T3he vt 67004
= 571@, §71®°] AHEHAT. (18] A) o FoEvIE AYstd ot
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D =45y 1-6)

EQIN-E vt 1-67bAeH, ukab= 4/40)u ‘whX] FhelRbA] 81 (Quasi una
cadenza)olghi= A A2 HEUR] FEFAA AAS 7Rl FEolth

© 2weie] U E"Y 328F% ARSI oR o Folxl F7]0,

Be] 2&5Ad 7lxsw 33t B-D#-GoF A-C#-F, G-B-D#E
et FAlel shashs WA C#-C-B-Bb -A-Ab
4 gtk vy 20 vy 19 £8& agE ukE .

sl 3elAE whol 1-29F thEs Aok gEE EdLS AA dn
C#-B-A-G-F-D#°| &A= olFolxl Ad&o] dtastar Sirt. & A
T 3% ¥AYSE B 5 vk v 4-504 % mid 1-27)F 3 KEE of
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ABSTRACT

A Study on C. Debussy's L 7Tsle joyeuse

Choi, Garam

The Department of Music
Major in Instrumental Music
Graduate School of

Sungshin Women's University

Claude Debussy(1862-1918) is a composer who established
impressionistic music, which appeared as a new movement at the
end of the 19th century in France. He pursued new French music
as a reaction against German romanticism that was leading the
western music in the 19th century, and developed his own unique
style, which put feelings and atmosphere for an object into music
with delicate tones inspired by the Symbolism that appeared in
French literature in the late 19th century. His musical style had
something in common with impressionistic paintings that refreshingly
shocked people at the time in that the expression of the atmosphere
and the sense of color were considered important.

L'Isle joyeuse composed in 1904 by Debussy is one of his
representative piano pieces which shows the characteristics of
impressionistic music. This piece is known to be inspired by

Embarquement pour Cythere(1717), a masterpiece by a French



painter Jean-Antoine Watteau(1684-1721). This piece is frequently
played since it consists of single movement that is exceptional
among the works of Debussy, and has the largest scale, the bright
and lively atmosphere, and the rich pictorial color tone.

In this paper, for the overall understanding of L 7sle joyeuse, the
impact of symbolistic literature on Debussy and the association
between Debussy and the impressionistic paintings were examined,
and subsequently the life of Debussy, and his piano works and their
characteristics were investigated. Also, the characteristics of
impressionistic music shown in L 7sle joyeuse were examined by
analyzing this piece. The main findings are as follows:

Debussy used a traditional structure of 'A-B-A' in L 'Isle joyeuse.
However, he adopted a non-traditional musical form that not only
repeats and expands various fragmentary elements such as 2
themes and 2 episodes consisting of 8 basic motives but also
combines them in a variety of different ways. While maintaining
tonal structure through ostinato and sustain in tonality, he created
a total ambiguity using whole tone and chromatic scales, church
modes, and a penatonic scale at the same time. Moreover, he
achieved various harmonic color tones through parallel fourths and
fifths, parallel chords, augmented-diminished triads, and 4" chords,
which had been taboos in traditional chords.

Even in rhythm, Debussy kept the basic rhythm of four-four time
and three-eight time, but also employed cross, hemiola, composite,

and syncopated rhythms, irregular accents, and intentional random



phrasing to make the regularity of traditional rhythms obscure. In
addition, while making a variety of dynamics, he made delicate and
rich tones effectively through the contrast of dynamics.

These stylistic characteristics of Debussy used in L'Isle joyeuse
became an important turning point for Western music to develop
into new music of the 20th century, and were a big stimulus for
composers of later generations in developing new musical materials

and styles.
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