o] B 3 WEAw

MpALSHS) H TR

celo)w? o4 nF S5 A AT

2007

AR ST 5
SE !
ot A 3



A
Y

:EERIERER

|

20073 449

l A st a o5

dAl

SELE



A

NF

0

L

__OU
NR

—

0

o
g
H

oF

;o_l

ol

o)
o

X!

o7

SREE

SREE

SREE

CRK)

CRK)



Rolz A7 9w

%9 @

o
o &

A}
=

’

2 o] 74

o @

2]

2 3a

ﬁo

ol

)

i3
=

g 74

oM 2 FH

AAE o Be] e

W o

T At

)

o] ¥ 2] ¢

=

A 5 Aok

&} o]

719l 9

o] 33

W=

0|
=

¢

B

R

Fo] Hom AAe =3

nl e oF ot

SR ED

Fol Ueb ey

]

N
i
o)
A

o

J;NO
Hjo
el
Ton
A
)

o)

0

®r

ﬁo

op

dolHe= olgw

2z =

2, Zdolg

2}

3z
=

8 olFelAE A,

, Hlolol A~ Algte] 9

B!

glol] 1

;Iryl

pze)

0

ef 2]

Kol

¥

»AO

2 =eojde ¢

ol
<R

]

el
o
il

2001 ol A

of 4EPT coolwe T

Ef® =go]F o

=
=

of e oy

24

20073

2 =
=

@ A



7he, ks, Edlofe] dHel o Akl dds A F A=A

ceolw ) oo WA 54¢ nAG Aue o g
AA, =elolne o 4e AANE AT =dolse o|ae] AAe
Ag $ALAA 2o o, QAo FHe ek AAxgA dEuE =

A4Ee] HE A F Qe dre ) 2k
AR, The dAekele AF 3PAME A wpololz WFe] HolHE o

goto] Seol AL FEol o vadAdAE Hol yAFA S

O ste] FEe Yo 2YHOR o] FolAA wkor], Lol o

of we mgol Wastglrh F uATAME A ol

o4 obelhA Eeules Edolm FEo] FR3 ofFol
S, Fehe o) 2AES Avzd AE 3WAMNE AW

aujE olojA: gAY Aoz seolze] FHE o]F 5 A, vl

ool AP mgel BastArk & Fehe s AFHAMRE Wd



AA 4

S
=

olel el B4

1
T

o

B

1o
—_—

0

—

~H

R

+

ol

g o <

3z

=

y

A A

g o]g3te] o]

o A2

oF
©H

!

_50

il

o

o
~H

Felo] o] A AR A

SBE

3z
=

Jn

X

~X
Ho
o

o)
T
)

W

W s o)A =

100

SERERE

.

Aol A =

=

=
o2y

B
P

j
0

"

—_—

0
N
o

4
il

n

B

M

ﬁo

oH

Ao, o] ¢}

=

A7 A ofop &

714

Ad =9 o] 9



i
4

=® M8
T . 2] B e 1
L9 QAT E A i 1
0. O THFHI Th H 9] tevreteiiseiteit et 3
O. S QA GAFE FLE oo 5
1. S O] T B Q] TPUD  coerrerereesseessseessesssesses st 5
0 BANA ZWo| 0] T o] @] OAF e 6
1) TLTI coeveoeessseesssesssse st 7
D) ZE A eeereeeeeese e 15
B) LY cereersesmreriminisnsiiissii st sttt ettt s s 21
4) BIT] ceoreeseesseessesssse st 29
M =90z A T8 WHI ulF EA 46
1. =g o] gl 940l T HPH 46
1) 0] S O] T E] O] AF e 46
2) BFY] T O] T E] S Ak e 55
3) Yyl s Zg s S o] T E] QAF e 58
2. T o] E] O AFY] HI A B Al e 66
1) QTR T]  covereereeteee et 66
D) I TI] et 70
3) CLORT]  erereesersseeis et 74

_iv_



V. & o)HgE o] 83 JAYRUAT B A o ]1

L 7FS S O] T E] O AF e 81
1) 5}% I e 82

D) P [ eeeeeesereesseeess st 91

3) HIE II ceeeeeeseeesseness e 100

9. T o T O] T E] QAF e 109
1) ZFIE IV covreeeessemessesessse st 109

D) HPFIE Y e 117

) I Y[ ceeeeeereersseesss s s 124

3. Z O] T O] T E] OJAF e 131
1) ZFIE VI coveoeeesssemesssesssssesssssss s 131

D) FFI Y[ oevverresesesisnnniisiiis st s st st 139

) FHPIE X creeeeeseeeesseeeess st 147

VvV a% ...................................................................................................................... 156

ABSTRACT



T 1> Ao =g o] ] QAFY B s 36
T 2> FE T O FFQI R ALA] cereerrerreerreentise e ]2
T3> ZETNY QR ALA] et 92
T 4> ZFETME] ZFQI A A A] weerererreminieisiiiiiti 101
T 5> ZFEIV O] ZFO]Z] A A] werreeesersessssessssssesssisssss st 110
T 6> ZFEV Y QR ALA] cereeerereeserseenniieiiisiee s 118
T 7> ZFEVIO] ZFQI A A A] weerereesenninieiiiiiii 125
T8> FFEVIEY ZFQI R AL A] wereeerevereesesersiiemiisieitieneisee e 132
T 9> ZFEVIY ZFQ R ALA] wereeerereersrreemiieitisietee s 140
T 10> FFEIXNG ZFQI A AJA]  cerereereerisisiiieii 148
T 11> FEEAEE LR cerereeseessessisess it 156

_Vi_



<Y 1> BOZFRA HAATE, ZHEA E] 2 s 37
K1) 2> ZFEFA]E] 25 coeeereretsi 37
CTLE] 35 F O] BE ceeerertenmtett e 37
CTLE] 4> BFO] ZL woreeeeeeesssssssssssssssssssssss s 37
CTLT] 5> 2] 227F9 cooreeemsmeeissnseisi i 37
CTLE B> TEE] F]IE e s 37
CTLE] 7> O] QU] F] B cervrererrereriniiseieieni i 38
CTLE] 8> B HFE]© crrrrrrrsmsssssmmsssssssssssss s 33
CTLT] 9> B HFE] @ woreerrmmeeeesssisssssnssesssssssssssss s 33
CTLR] 10> FE U] 22 covvvereresssseneesssssssssses s 38
CTLR] 11> S T] 22 corverreeeessseeesss s 38
CTLE] 12 TE T} rervremeessemesssessssses s 38
ST 13> ETFO] B IR et ssess st 39
CTLT] 14> FET}  ceeereessmeisssssisss stk 39
CTLE] 15> Z2E B coereeseressonessse s 39
SR 16> TEHE] T corvevrereesssenessssssssssss s 39
CTLT] 175> LB cereeieeeissieseess s ss b 39
CTLE] 18 T B cereressserissine it 39
SR 19> ELE] Q. wrrreevssieneisssnseisss s 40
CTLE 20> BT Q. FLEMFTE corvreeessssmmeersssssssssss s 40
CTLE] Q1> BLIE  coeereesomesssosesssssssse s 40
CTLR] 92> FLTE covvvssimeisssessissss e iss s 40
ST 93> ©BLEET i 40
CTLE] 24> NTFO] O] TFG wrerrrereniinieiete s 40

- vii -



CT1E) 25> GNTHO]O] TE ] 2r crrrrrerrrrerseens et A1
ST 26> ZHHE] TP 2 e s A1
T 27> B LO B IE ZT]H e A1
<TIE 98> F WL TF I I 2 e A1
CTLR] 20> TLE] IS E] cerreerseeeseens et A1
<29 30> FETE S 20 LTI s A1
<O 31> ET AAIY] E | 2n e 492
K 32> FHEFLE, H|Z mimmmmsmisismmisosmisnssssiinissssimsssismsssssisssssssssoss 49
CTIE] 33> BIZE L | 25 reeereeeeseeesseees et 49
CTLE] 34> B GO] O] rrrrrrreserernris et 49
CT1T] 355> BIZE ZREFQ] et 49
CTLE] 36> BIZE L] 22 rreeesreresieeesseses st 49
<2 37> NTFO]O] I B 25 crerrrerereie 43
CTLE] 38> O] HLJ T ] 2 crerernertenieieiet et 43
<718 30> GITFO]O] BE LB 2r e 43
<O 40> NTo]o] TE EF]2n e 43
KTAE] 41> B OBHOLF| Q] L B An ceereeeeeeeee 43
<28 42> vl FU I 34 H Y T2 e 43
SR 43> FHE GIE e A4
CTLT) 44> AUl o 44
CTLE] A5 H] Q| seresseeesseeesseeesseesssssess st A4
CILE] 4B B UL ceerreeseeesseees et A4
CTLR] AT> EET] ] ceereeerreesseeseeis et A4
CTLE] AR TLE| weereeeeseeesseees et A4
CTLE] A>T OFME L E] wovvvveeesssssssssssseereeessssssssssssss s 45
CTLR] 50> 2277 OFME L] evereesseesssensessssesssessesis s 45

~ viii -



ol>
92>
93>
o4>

d 55>

56>

d 57>

o8>
99>
60>
61>
62>
63>

d 64>

65>

H 66>

67>
68>
69>
70>
1>
2>

d 73>

4>

H 75>

6>

2T OFME L @] woovevsssessssnsssss s 45
GHVEIICIY ++veeeeesssssssesssssssssssssssssssssssss s 51
DANIEIE SCULE «+wesreeesreseesserssesssmsmissassssssssssssssssssssss s sssssssoenns 51
DANIEIE SCULL «wesreresreseesserssesssesmsesssssssssssesssssssssss s sssssssseaes 51
ATTNANL PHVE weeesrrseesserssesssesssesisisssessssssssssssssssssssssssssssss s sssssssesonaes 51
BALIAIN «+eeereeeseeeseresmesmessemssssssess s 51
GHVEIICRY +reeeeeesssesssesssssessssssssessssssssss s 51
TFELAUA rvreeeereesseesserssesssesse s 52
CREISHAN DIOT vsseeseesseessressesmsmsssessssssssssssssssssssssssssssssssssssssssssssoeas 52
Jean Paul GAUIEL - eeeeesssssseesssssssssssnsssssssssssssssssssssssssssssssses 52
CHESHAN LACTOIX rvseeesseessreseessesssssssnmsssssssssssssesssnsssssssesssssssesssssens 52
CHEISHAN LACIOIX  wesresseessessseessemssssssssssssssssssssssssssssssssssssssssssessssoeas 52
[SSEY MAYAKE  creeesseeereesssssssmsssrssssssssssssssssssesssssssssssssssssssssssssessssaass 52
CRANEL +evseeeeseeeseesseessessseesss s 53
Flie Saab «wreeseeseessermserssssssssssmsssssssssssssssss s 53
Flie Saab «wrseeseessersserssmrssessssssesssssssssss s ssssssss s sssss s sssnssssoeans 53
Flie Sa@b -wereeseesserssersseressssssssiesssss s 53
Flie Saab «wvweseesseessersserssesssssssssssissssssssssss s 53
Jean Paul GAUIEL - rrreeeeesssssseeessssssssssnsssssssssssssssssssssssssssssssnsaes 53
EMANUEL UNGALQ w-eveeessssseeeessssssssssmsssssssssssssssssssssssssssssssssssssssesssssaaes 54
Jean Paul GAUILEL - reeeeessssssssssssssssssssssssssssssssssssssssssssssssss 54
CRIQE wevseeseresseessesssessssssss s 54
VALEIEINO evseeeesereseesserssnsssesssssssessssssiss s ssss s 54
EMANUEL UNGATQ w--eeeeesssssesreeessssesssmssssssssssssssssssssssssssssssssssssssssssnasass 54
CREISHAN LACTOIX resreeeseessrssmsssersssssssssssssssssssssssssssssssssssssssssssssssseas 54
NATCISO ROETIGUEZ «++++rrrereeesssssssssssssssmsssssssssssssssssssssssssssssssssssesssnass 61

_ix_



ST 77> NAFCISO ROCIIGUEZ «+rvvesseeeesssseremsssessumsssesssimsisiiss i 61
<17 78> ROASANAA THCIC #rerrresrerssersssessseesseesssessesisseissessssisssis st 61
CT1E] 79> ATTNANL PLIVE eeeereeeseressseessseessseessssessssssssssssssssssssssssssssssssssssssssssssssssaes 61
<1E) 80> Damelle SCULE «wrerreeessreesseeesseresssresssessssessssssssssassssssssssssssssssssssssssssssssaes 61
CTLR] Q1> FELaAUA  weeeeeerersseesssesssessseessesss st 61
<1 82> Cynrhia ROWIEY wsreessseeessssesessssssissessiisseseisssssiss s 62
<2 83> Emanuel UNGAre - wssseeeessseceessssssesisesesssssessss oo 62
CTLR] 84> ATTNAND PLIVE w+ererereesseesseesssesssesssssssssssssesssssssss st sssssssssssssnsns 62
CTLE] 85> (CHLQE #+eesreeesseresseessssessssesssseess stk 62
CTLE] 86> Bibg wrereerseeesseeesseeesseessseesssessssssess st 62
CTLR] Q73 DD eeereresseesseesseesseesssesssssss st 62
CTLE] 88> DDO0 R rreveeeesseeesseeesseesssseessieessseess et 63
CTLE) 80> Y. S. LAUIEILL +reerereeseeesseeesseeesseesssssssssssssssssessssesssssssssssssssssssssssssssssssaes 63
CT1R 90> B0 PUCCL wwerreeerereseesseesssesssessssesssssissssssssssssssssis st 63
CTLE 91> GOIGIO ATTNALL -+reesseeeeessseeresssessssssssessses i 63
CT1E) 92> Elie Sl wrreesresseresseressseesssesssasssssssssssas sttt 63
CTLR] O3> D) & (§ roeeereesseessseessessssesssee st 63
C1E] 94> CRIASHAI DIOL w+eereesseeeseeessseesssessssessssssssssessssssssssssssssssssssssssssssssssssssssse 64
CT1E] 05> BIUIMALIIE v eeereesseeesseessseessseessseesssessssssssassssssssssssssssssssesssessssssssssssssssssaes 64
CTLT] OB VEISACE #rerreeseesseessersssesssesssesse s sis sttt 64
CTLE] 7> Elie Sl wrreeseresseeessseessseesssesssssssssessssssssssssssssss sttt 64
CTLE] O8> VAlENIIQ w++rrerrreesseeesseeessseessssessssessssessssssssssesss st sssssssssssssesssssssssessssssssaes 64
CT1R] 99> CRIASHAN DIOT reereresseeseesssesssessssessssisseissessssssssssss st sssssssssessssenens 64
<18 100> CRIASHAN LACIOIX  resrressreessseesssesssssssssssssssssssssssssssssssssssssssssssssssssacs 65
<2 101> Emanuel UnGar - eeesseceessssceesisesemssssemssssesssssosssessesssnas 65
<17 102> CRIASHAN DIOE wereeseesseesssesssessssessssssssesssssissssssssisssssssssssessessssesssessssenens 65



103>
104>
105>
106>

g 107>

108>

d 109>

110>
111>
112>
113>
114>
115>

g 116>

117>

H 118>

119>
120>
121>
122>
123>
124>

o 125>

126>

H 127>

128>

MAAIN GLES -+reereresrssseresessssssniesesesstsssisise st s et sesens 79
IVIOLYMIEUX ++evereveseesserssessssessssssssensssassssssssass s s sasns 79
30"S EVENING GOWIL weereerreesssesssemssmssssmssssssssssississssissssssssssssssnsssissns 79
JEAN PALOU wveveesseesssrmssssssssmnsssissssssisssimss s s s snss s ssassns 79
Madeleine VIOMEt - -eeeseeseessssesssssessssssssssssssssssssssssssssssssssssssssssesesns 79
MaAadeleine VIONMEL -+ s-s-sseresseseresssssissesessssssesessssssesessssssssesesssssssesens 79
Madeleine VIOMMEt s s-ssereseseressesssssesesssssssesssssssiesessssssssssessssssssesens 80
Madeleine VIOMEt - ereeeeesersesrsrsssssssssssssssssssssssssssssssssssssesssssssesesesns S0
MAdeleine VIOMMEL -+ s-s-sseresseserersssssssesessssssesessssssesessssssesesssssssesens 30
Madeleine VIONMEt -+ - -sseesseserersesssssersssssssiesessssssiesesssssssesessssssssesens 80
MaAdeleine VIOMNEt - reererererssrssssssssssssssssssissssssssssssssssssssesssssssssesesens )
YOhji Yamamoto s wsswessseesseessssusssessssssimssssssssssississsisssinssissssssens 80
ZFE T O] AFO] TIE] (QFZ]) orverrereremrerntineistintistisiesie s 85
ALE T 0] AFO] FIE]L (G Z]) cererrrereseesssisnei i 35
R T 0] BFO] BJE]l (ATF]E QF) v 36
ZFE T 0] B} TED (T E F]) weerererererneineitininieees 36
ZFE T 9] AE AR (QFTH) correrereee 87
LT 0] AE AFZL (QF AFH) cererreieieninie e 38
ZFIE T A B AR (ST ) coereeeeeessssseeessssssnsesssssssssssssssss s 89
ZEE T O] AE A ZF oo e 90
ZPETL O] AFO] TPE] (QFZD) wreereererrmsemememeintistitistissisnieee s 94
ZFETL O] AFO] TPE]D (T Z]) orverrereremrereineiseintitisiee s 94
ZFET1 9 312 TJED (ARFE QF) coerrerrrrmrenininiiiiiiis 95
R 30 TPEl (AF]E H]) v, 95
ZFE O] A E AR (QFTH) corereremeiic 9
ZPE O] AE AFZL (QF AFH) e 97



g 133>

H 135>

d 142>

H 144>

g 151>

H 153>

129> ZFET[ 0] AE AFZL (FIH)  corerererermmene 98
130> ZFETT O] AIE A ZF corrrererereriseieierii s 99
131> ZFEMO] Q5] 2 TJEL (QFZ]) wroormrmssssisnmssssssssesssissssssssssssssssssnns 103
132> ZETMO] D322 B (FLZ) e 103

ZEY] D32 TE] (LT E QF) corvrererrerernnineineeisseenes 104
134> ZAEME D32 T (AFE F) s 104

ZFEMO] A E AFZL (BITH) e 105
136> ZFETMO A8 AFZL (5] AFH) s 106
137> ZEME] A S AFZD (QFH) corererrerennenc 107
138> ZFETM O] AIEL A ZF ceereerreersseesisisssistisess i 108
139> ZFEVE Qu] 2 B (FZ, FZ) v, 113
140> ZEV] a2 FE (AT E OF) e 113
141> ZEV] D2 FE (LA E T]) e, 113

ZFETV O] A EAFZL (QFTH) o 114
143> ZFEV O] A AR (ST ) correererrmmsmemsssssssssssseeeeeessssssssssssssssssssse 115

RPZETV O] AL E A ZF oeereereeseeiseisisiisi s 116
145> ZFZEV Q] TP E] (QF) cereereereereeeeininiii 120
146> ZFZEV 0] FE] (F]) woererrerereeremsemssssssiesssssssississss it 120
147> ZEV O] AT AJFZL (QFH) corererrerereneienne 121
148> ZFEV O] A E AFZL (BITH) e 122
149> ZFIE YV 0] AT A ZF cerverrereerienistiesiei s 123
150> ZFEVIQ] a2 FPEI( QFZL) werverrerememnnineie e 127

ZEVIO] QAu s B (2, L T ) e 127
152> ZEVIY] QU] A TE (AF]E Q) v 127

AZEV[O] Q5] 2 FE (AT E H]) e 127
154> ZFEVIO] AE AFZL (QFH) o 128

- xii -



155> ZFEVIO] A AR (5] AFH) oo 129
156> ZFEVIE] AL A Zf oot 130
157> ZFEVIO] AFO] FJE]L (QFZ]) worreererereineiintistisissieeee s 134
158> ZFEVIY] AFO] FJE]L (F]Z]) oot 134

2 159> ZEVIO 32 TJED (ARF]E QF) v 135
160> ZFEVIO] 3F0] TJEl (AF]E ) s 135

2 161> ZFEVIO AE ALE (SFH) woererresssnssssssssssssssssssssesssssssssssssssas 136
162> ZFEVIO A E AFZL (BITH) v 137
163> ZFEVIO] Al T A ZF croveereeerineieieiieriiei i 138
164> AEVIS] Q32 HE (7, FZ, U)o 142
165> ZFEVIY D3] 2 TE (AFE TTF) e 142
166> ZFEVIC] D32 T B (AF]E ZTE) e, 142
167> ZFEVIS] A S AFZL (QFT) corererererneene 143

2 168> ZFEZVIEY AL AFEL (QTH) sereerrerereeieiniiein e 144
169> ZFEVIO AlE AR (F1TH) cervereeresssseemssssssessssessssssssssssssssssssseenes 145

170> ZFEVIE] Al E A ZF e 146
171> ZFEIXQ] AFQ] TIE]L (QFZL) wrerressmessmsssssssssssssssssssssssssssssssssssnens 150
172> ZFEIX O] AFO] FJE]L (B Z]) oot 150
173> ZFEIX 3F0] TJEL (LT]E OF) e 150
174> ZFEIX Y 319 FPE (AF]E ) e 150
175> ZFEIXQ] AT AFZL (FH]) o 151
176> ZFEIX O] AT AFZL (ST corerererereneee 152

2 177> ZFEIXG] A B AFZL (QFTH) e 153
178> ZFEIX Q] Al T A ZF coeveeeeerireieieiiesisi i 154

~ xiii -



}

o=zl

s
a

ske] Atol o

H oA
&l

=1

I <t

A

il

q &

}= Zuro] ot

5

2]

Al ZEE R B2 x4 9

3

=

Fa

]

o

AT9 e 5F

1.
JH =

o

Ny

o

vzl
B
)

3

Mo

NP

N

®
N
Ho

)
K

il

)

ol

N
o}

0

N

N
Mo

—_—

0

ol

o
T

]
bk
sl

AJr

f

=

=

19

Al

LN

=

o)

Az Aolww, 4 E

EENS P
EREEERCEE I

=

oA E EHow AA7 HA

=

T

= el

gkAL, 1987), p.351.

=1
RUS

Eis

77}A]

=

T8
o .

1

o2 1w o

B9
= <

R

) 8H(M&: 7FAL 1984), p.129.

=

)

1, A29] 5

R

-

Al
L

Au)eh (A& AS-53HAL 1977), p.65.
Al

(drape)
2 o 3EF ook

328

®
L
T

Aol A
E

%

9,

E

}od oF
el ]

=

o

=

|

=
=

o



e =dolizel mmslA soiX = A% EstEtd =g o] ] (drapery)
E ZAGEL 8 A e AdaHa $old FES v,

=dolH ey H42 27ko] ZuAl Ada FA fle] e Ho
2 AAe =zaA 2 F e IdEIHE Ao, of g B4
ARt F4d W Yede vE HE S5t
gt #@e 23vE FT

el A3kl

=
il
[t
i)
)
)
AC)
1o,
N
il
o
4>
lo
ot
=
N
fols
&
Ll
=3
ol
ok
>
%0,

N AR AEH By 74

ol
cdolde APAT WES nW, 1YA

—r

o
2

ot ol Aw7tA e =eeolH el
ato] 3 tARlelu A AT =1 ol dlow =delHe o] xAW Y

WA 54 Bl dee] md AT wug Agolth

4) Charlotte Mankey Calasibetta, Dictionary of fashion (NewYork; Fairchild, Pub.,1998), p.169.

5) 149, “Drapes FAHCZ 2 14 oJJE B3 nd a8ls H29 Ay’ (Fduista vy
AR =1, 2002).

6) 915, SR, 2l - ut23a Algle F]sketge] vehd =#o|# 2l (Drapery). 54, 6(1993),
pp. 18~42.

7) obAdE], V1Eteld w¥S S8¢ IFHEL) Falo] HATiael” (o]stoizitsal tirpl iy
AR =1, 1993).

8) 221, “ad) el B2 2YuE 83 B2 Yl A5 Drapery® FALZ” (o]gheizty
Shal TRl ekl A ALERS] =i, 1998).

9) g3, “=#o|H e (Drapery)? =4S &3
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Al &E8kAL 1977), p.24.
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p.13.
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34) Wilcox R. Turner, 7The mode in costume(New York: Charles Scribner's Sons, 1958), p.12.

35) A&=, AAA, pp.51~54.
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Sons, 1969), p.31.
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b ] l e 28

<Y 1> BAFR s

A=EAE, Zrepa el =

(B85, A FE2EEAL
2004. p.21.)

<Y 5> A~ ks

(Cassin, Scott Jack,
Costumes and setting for
hstorical plays, 1979, p.12.)
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<1y 3> Ao =
(Lucy Barton,
Historic for the
costume, 1963, p.11.)

<9 6> &y 7=
(Francois Boucher, 20,000
Years of fashion, 1966,
p.106.)



<8 7> ooy FE <29 8> 3ntE e <19 9> 3|vhE
(Francois Boucher (Albert Morance, (Francois Boucher,
20,000 Years of Encyclopedie du 20,000 Years of fashion,
fashion, 1966, p.103.) costume, 1955, p.12.) 1966, p.105.)

<29 10> FYn <39 11> 2 <29 12> E7b

(James Laver, The (Albert Morance (Lucy Barton,

concise hstory of costume  Encyclopedie du costume, Historic for the

and fashion, 1969, p.31.) 1955, p.12.) costume, 1963,
p.11.)
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<29 13> E7le] HHEn <aY14> EV} <9 15> ~E

(Lucy Barton, Historic for (Braun and Schneider, (Francois Boucher, 20,000
the cstume, 1963, p.11.) Historic costume in Years of fashion, 1966,
pictures, 1975.) p.122.)
<a¥ 16> EvtE st <29 17> 2% <ag 18> 2E
(Braun and Schneider, (Cassin, Scott Jack, Costumes (Braun and Schneider,
Historic costume in and setting for historical Historic costume in
pictures, 1975.) plays, 1979, p.46.) pictures, 1975.)
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< 19> E¥ e k=4 <19 21> A

(Braun and Schneider, (Francois Boucher,
Historic costume in 134 20,000 Years of
pictures, 1975.) fashion, 1966,

p.214.)

<Oy 22> mr <ady 23> EHE= <y 24> qlolo] 71
(Francois Boucher, 20,000 (Lucy Barton, Historic (James Laver, The concise
Years of fashion, 1966, for the costume, 1963, history of costume and

p.206.) p.165.) fashion, 1969, p.154.)
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<19 25> glijolo] =yl <Y 26> 2WE =i <Y 27> Yoo nHE

(Lucy Barton, Historic for ~ (James Laver, The concise g8
the costume, 1963, p.373.) fistory of costume and (Francois Boucher, 20,000
fashion, 1969, p.163.) Years of fashion, 1966,
p.356.)

<719 29> A=Y

| 2~ (C. Willett and Phillis
(A&, A FEA]FZBIAL Cunnington, The history of
2004. p.319.) underclothes, 1992, p.166.)



<ad 31> EW e <19 32> dFEIE, W&
A= (Francois Boucher, 20,000
(Stella, Blum, Victorian ~ Years of fashion, 1966, p.388.)
fashions and costumes from
harper’s
bazar, 1974, p.8.)

<1y 33> HE =
(Francois Boucher,
20,000 Years of fashion,
1966, p.389.)

<19 34> W& £olof <% 35> BlE 2Ed
(Fashion: The collection of (8&%, A1 &AL 2004,
the kyoto costume p.334.)

Institute. 2002, p.289.)
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<I9 36> HE =
(Fd #, ¥ =—Fo
2007F:
I8THFA 2R 2 &5 245 K A Hik
# T, 1975, p.35.)



<79 37> duolo] =y <LH 38> olHY Edx <3 39> oo

( F%d 9, 2047, (James Laver, The 5 =y
2006, p.15.) concise history of (F=F 9, HH2047],
costume and fashion, 2006, p.38.)
1969, p.228.)

<9 40> gsteld] &5
0 ﬂf I <Y 41> % Yol 9] <9 42> vygEl FYx
=Y
=y 4 " =2AE

. dde 23 w7 s,

(Fd W#, ~¥Y €— Fo 2009 (Francois Baudot, Fashion
A A ZHAAF 21997, p.167.)

ISHLFIEE P2 &5 KK T the twentieth century. 1999,
1975, p.125.) p.44.)
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<71 43> & W= <E 44> AR <719 45> w1 o

(SF2F 9 H 204 7] (Costantino Maria, (Costantino Maria,
2006, p.40.) Fashion of decade: 1920s. Fashion of decade:
1994, p.19.) 1920s, 1994, p.42.)

<a¥ 46> F <Y 47> B <Y 48> 19
(Costantino Maria, Fashion (Herald Jacque, Fashion of (Herald Jacque, Fashion of
of decade: 1920s,1994, p.42.)  decade: 1930s, 1991, p.11.) decade: 1930s, 1991, p.45.)
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<19 49> 27 ofmke g <1¥ 50> 227]ofulE g <1§ 51> A7) ofulE g

(Herald Jacque, Fashion (Herald Jacque, Fashion of (Herald Jacque, Fashion

of decade: 1920s, 1991, decade: 1920s, 1991, p.b1.) of decade: 1920s, 1991,
p.49.) p.59.)
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7L el yEbd v s ek, 7hE Zeke oAl A AlFEE At
AP oz =dolxyt 3l Zets Tt R FH] FF sold A=
npojoj 2w F-d ® T

<9 52>& AWA(Givency)el #FHEFo g 71& Z#olX d=gtele A

FH9 ez P vEGAS o4 AA Bl e FHd sEgow
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=yolHe ZIE ©L =HolA 3t
<oy 54> vy d ~3(Danielle Scutt)e] #Fo 2 ZEhes e
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o7 o]Folxl =eolHg e FHE B F o ¥ 9ol v
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2) F=ARAATAL, AAAM, pp.1106~1107.
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<219 52> Givenchy <219 53> Chanel <Z1¥ 54> Danielle Scutt
(Spring 2002, www.style.com) (World fashion designer (Spring 2007, www.style.com)

story, 2005, p.31.)

<Z1¥ 55> Armani Prive <Z1¥ 56> Balmain <219 57> Givenchy
(Fall 2006, www.style.com) (Spring 2002, www.style.com) (Spring 2007, www.style.com)
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<219 58> Feraud <18 59> Christian Dior <% 60> Jean Paul Gaultier
(Spring 2002, www.style.com) (Spring 2003, www.style.com) (Spring 2001, www.style.com)

<719 61> Christian Lacroix <13 62> Christian Lacroix <219 63 > Issey Miyake

(Spring2005, www.style.com) (Spring 2005, www.style.com) (World  fashion designer
story, 2005, p.100.)
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<19 64> Chanel <719 65> Elie Saab <% 66> Elie Saab
(Spring 2007, www.style.com) (Spring 2007, www.style.com) (Spring 2007, www.style.com)

<19 67> Elie Saab <229 68> Elie Saab <19 69> Jean Paul Gaultier
(Spring 2007, www.style.com) (Spring 2007, www.style.com) (Spring 2007, www.style.com)
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<18 70>Emanuel Ungaro <% 71> Jean Paul Gaultier <21 72> Chloe
(World fashion designer  (Spring 2002, www.style.com) (Fall 2006, www.style.com)
story, 2005, p.72.)

<219 73> Valentino <-L% 74> Emanuel Ungaro <=1%] 75> Christian Lacroix
(Fall 2006, www.style.com) (Spring 2002, www.style.com) (Spring 2005, www.style.com)
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<Z1¥ 76> Narciso Roeriguez <Z1¥ 77> Narciso Roeriguez <13 78> Rodsanda Ilicic
(Fall 2004, www.stylecom)  (Fall 2004, www.style.com) (Spring 2007, www.style.com)

<713 79> Armani Prive <213 80> Danielle Scutt <71¥ 81> Feraud
(Fall 2006, www.style.com) (Spring 2007, www.style.com) (Spring 2002, www.style.com)
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<719 82> Cynrhia Rowley <Z% 83> Emanuel Ungaro <219 84> Armani Prive
(Spring 2002, www.style.com) (Spring 2001, www.style.com) (Fall 2006, www.style.com)

<719 85> Chloe <19 86> Biba <29 87> Biba
(Fall 2006, www.style.com) (Spring 2007, www.style.com) (Spring 2007, www.style.com)
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<219 88> Doo Ri <19 89> Y. S. Laurent <Z1¥ 90> Emilio Pucci
(Fall 2006, www.style.com) (Spring 2001, www.style.com) (Spring2004, www.style.com)

<219 91> Gorgio Armani <L¥ 92> Elie Saab <a1¥ 93> D & G
(Spring 2003, www.style.com) (Fall 2004, www.style.com)  (Fall 2004, www.style.com)
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<Z1¥ 94> Christian Dior <719 95> Blumarine <% 96> Versace

(Spring 2007, www.style.com) (Spring 2007, www.style.com)  (World fashion designer
story, 2005, p.85.)

<Z1¥ 97> Elie Saab <29 98> Valentino <229 99> Christian Dior
(Spring 2005, www.style.com) (Spring 2005, www.style.com) (Fall 2006, www.style.com)
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<Z1¥ 100> Christian Lacroix <Z1¥ 101> Emanuel Ungaro <=1 102> Christian Dior

(Fall 2006’ Wwwstylecom) (Sprlng 2007, WWWStyleCOm) (Sprlng 2007,WWWSty1€COm)
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1) A7
Aol olFrhEe AAl ols P Ak 2 AT AW XA Fun

94) Y3 AY, 523 o &(AE: wEATFA 1997), p.ll.

95) 71:”‘103 ARl Qroitma rixlolo] njH EA H2ARESAE 1448 55(2006), pp.755~765.

96) 4%, ¥=3, dd M Yelhd FEO 2FH 5 A AT, H2 579 15(2007),
pp.130~146.

97) AAXY, Ag)~E9 ga 29K Christian Lacroix)2] It FHE ZEo EHHE njd 54, 5273}
Sikn 15:{‘1 23.(2007), pp.203~213.

98) AW, W A¥x= e 2P W EAC de A, BAESAT 149 63(2006),
pp.1042~1055.

99) A, FEA g AR 2000 o]F AFHAE FAHLRE, disdEts]A] 439 5%
(2005), pp.249~265.

100) 749, Jean Paul Gaultierd] Haute Couture ZH¥o] %39 n|z EA thahrbasls]#] 449 435
(2006), pp.1~9.
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<72¥ 103> Madam Gres <219 104> Molyneux <219 105> 30's evening

(Herald Jacque, Fashion of (Herald Jacque, Fashion gown (Herald Jacque,
decade: 1950s, 1991, p.46.) of decade: 1930s, 1991, Fashion of decade: 1950s,
p.46.) 1991, p.47.)

<Z1¥ 106> Jean Patou <21¥ 107> Madeleine <ZL¥l 108> Madeleine

(Herald Jacque, Fashion Vionnet Vionnet

of decade: 1930s, 1991, (Herald Jacque, Fashion of (www.vionnet. com)
p.47) decade: 1930s, 1991, p.47)
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<19 109> Madeleine <213 110> Madeleine Vionnet <Z1¥ 111> Madeleine

Vionnet (www.vionnet.com) Vionnet
(www.vionnet.com) (www. myhome.naver.com)

<219 112> Madeleine <19 113> Madeleine <19 114> Yohji
Vionnet Vionnet Yamamoto (Taschen,
(www. myhome.naver.com) (www. myhome.naver.com) Fashion' The collection of

the kyoto costume
Institute. 2002, p.6683.)
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oo FHlet 72 YL HuHlD Jaffe Hilde, Relis Nurie,118)
o W&S Fustdoen Y AR tyolEE HASUY 9l g AH20)
Amanden—-Crawford, Conniel2D, Armstrong, Hellen Joseph122),

Amaden-Crawford, Conniel23& #1313} t}.

1. 7b& =#ol3 g %

AF 1, A% 0, 4% Mol OAAE 71&(cowD Eelo)#d Fej2 1
aetelo] Folom, g whelojs Wkel Tolde EHE U7l 9Istel ge
W& g olgatel =eloly s

117) $v)3, HEE(AE 578) 2000).

118) Hilde Jaffe,, Nurie Relis, N, Draping for fashion design(New York: Prentice Hall, 1993).
119) A7A¢, HAYARLE g =eoly elay(Xg: wdaATAL 2002).

120) 97t A=l g: FAA(K & agtATAL 1999).

121) Amanden-Crawford, Connie, The Art of Fashion Design(New York: Fairchild Pub., 1998).
122) Armstrong, Hellen Joseph, Draping for Apparel Design(New York: Dover Pub.,2000).
123) Amaden-Crawford, Connie, The Art of Fashion Draping(New York: Fairchild Pub., 1996).
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(3) A A= 100%

(4) A2 Grey Purple
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<HE 2> FAF 1Y FAGAAA

Item

Blouse, Skirt

Style No.

1E1

0
-

Size Spec (cm)

Size 44 | 55 | 66
5
A7 Yol 35
] 86
BT 61
540l 40
Jgo] =4 89
3%
A%
B
=3
AFTF (29pcs)
Size 44 | 55 | 66
Color
Grey Purple 1

Fabric Swatch

BAYY 9 FYAF

ARAA 229 AN

H FA-22 A9, ofgoA Y=

blouse | silk 100%
skirt | silk 100%
obeha el A At
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<3 3> AE O FPAAIA

Item

Blouse, Skirt

Style No.

ZEF O

Size Spec (cm)

Size 44 | 55 | 66
=
o7 4ol 35
7tEEE 86
e 61
T2 40
9ol 4 89
kY
e
e
=%
AE5F (D 9pcs)
Size 44 | 55 | 66
Color
Red Pink 1

Fabric Swatch

ZAPY 2 FANY

DEAA 227 AA

blouse | silk 100%
skirt silk 100%
2 AgAH
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3) &FF M

(1) 2F&7: Redesigned Cowl III
(2) 74 f9 =

(3) 2 A= 100%

(4) A2} Greyish Pink
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I 4> AF MY AAAAA

Item

One-piece

Style No.

ZEF MM

Size Spec (cm)

Size 44 | 55 | 66
2
o7 Ko 35
JteEH 86
& 61
4] 40
el &4 89
R
4o
ENE
&.;g-
AETZF (2$pes)
Size 44 | 55 | 66
Color
Greyish Pink 1
Fabric Swatch BAYYE 2 FYAE YRAA AT AA
one-piece| silk 100%
Bl A3

AE)

gl A -sAEe) 27
A 7he Ao,
A%AM-24 A9 (T~ 2
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<E 5> ZE IV #Zx]A]A]

Item One-piece Style No. IAE IV

Size Spec (cm)

Size 44 | 55
FTE

oA Wol 35

7t&EEd 86

= 61

52| 40

FHo] £ 89
el g
9%
A%

=3

AEs%F (E9pcs)

Size 44 | 55
Color
Cream white 1
Fabric Swatch STARYE & FYA Y LEAA 2aGAA
. polyester
one-piece
1002
e FEd Ae-5F 13 e A-EA
2B A ZehE oA
HAsA-24 A9
2AE HESQ]

- 110 -




N

o)

R

347

A
2}

72 s, A

1

A

T

IV <]
M 27cmW & 7FaL,

3T

25
o}
ST

-

1

(6) =&l A 2
DO =gl

<19 139>

‘Aﬁ _EE T = i ) = ~ —_—

- = ~F ® X0 F R N P

WA i) fy ° A Lo B 3
o o ‘WM Mmm X7 = n < N e

— —_

T % W ﬂ NPT 3 o= T ©
- S 5
T F 5 0 0 ®wmog T, ¥ N
Moo ﬂ K ¥ A e = e R ﬂ_a )
m 1o o ]E O|R \Ij_/l
5 & S iy 5 T oy - ny
— <
- Kpuu X \ml OE N B £l ) g g
T N L s wp N X o))

ol b g w O - K o o
oz dw F T ow Fw oz )
T T By = T P ® T ® X Tog
T No° ar w0 mo M F o = 5
E o Ty oz d N2 Tk
Lo X N 0 © T Lo
g - 5 o & _@nmﬂ.mﬂ%ﬂﬂ@r T g
I o W ) oF B < ) JAwL S
T . E ~ =T T RWE o ==
Ny E oS A T M o) () )
Ao MoS T s w2 4m b g M oHm % e M
I T = o @ T ¥ =™ oy A &a = ~ T =

< =
- , T s T T Ao wow T oy P [ W
D > o ~ o .
= P w o ow W = B oo KA m 7 x| Hin
TP b 3fT Zdewmromaraz = w
% Uk & ol B H_A.m T M bl e = £3 i o x@ o M] ol ®
o @ TP N T T T g = S g < A
oM T N =n o =
U o T T 8 - M 5 5 9
1 om  o|J Ea i o £} = = T 1] ~ =
,m. Mpu < S | e T Mm % No W& zwr . p 1, 1@
i SN Y Mt 9 W o) ol T W SHE
o L A o= N . = A
WOE T b M TR B w T 2 Koo m e g -
<0 oA r O P o T AT RO o AW o W
&)
2 ® 6 © © o e

111



Zepess wAHFY &EMH0 Uer AL g ¥l volojx 58
~AE GAdA 4 SEd ANE A wd

of 747he Mo Frolof &BAM Ams} wjHA o2 Wol A,

5 ~AEE 85cm 2AE Zold 10cmE W] A= 27 Ao S

A ES Ao 15em Hete] pEYg 2yl A

H A4 ANE ¥2 89 dE @

& =dolg ok

M

ro

e AEHOE AAE

H - — —

et

- 112 -
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<29 140> #3FE Vo 99~ e <9 141> #FFEF Ve 932 9"
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2) ZFF V

(1) 2% Redesigned Flounce II
(2) 74 f9 =

(3) 27l A2 40%, =8 60%

(4) A4k Light Green
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<E 6> AE VY ZYGAAIA

Item

One-piece

Style No.

3% V

Size Spec (cm)

Size
z = 44 | 55 | 66
o7 ol 35
7tEEH 86
& 61
ek 40
P 9 89
3+
ok
2l
%3

AF+F# (Spcs)

si
ze 44 | 55 | 66
ColNor

Light Green 1

Fabric Swatch

BAYY 2 FING

LRAA 2LBAA

A=
@ we) EgaE

H F4- 24 A%

silk 40%
one—piece| polyester
60%
P 2584}
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(1) 2F3: Redesigned Flounce I
(2) 74 99~
(3) &A1 A= 100%

(4) M A Peach Pink
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<E 7> FE VIO AP A AA

Item

One-piece

Style No.

ZE VI

Size Spec (cm)

He

41

Size 44 | 55 | 66
=5
7 Ko 35
7t&Ed 86
e EH 61
T49] 40
%30l 4 89
39
ok
Ry
%
] \ AEFF (SS)pcs)
: Size 44 | 55 | 66
Color
Peach Pink 1
Fabric Swatch TANE 2 FAE LEAA A8 AHA
one-piece|silk 100%
A ZA8-Ab
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<® 155> FE VIO A& AR (5 APE)
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<FE 8> AE VIO AAAAIA

Item Blouse, Skirt Style No. ZFE VI

Size Spec (cm)

Size
= = 44 | 55 | 66
o7 o] 35
7tEEE 86
Y& 61
4o 40
FHol =4 89
39 %
Rk
B oty
=3
AETZF (F¥pcs)
Size 44 | 55 | 66
ColNor
Light Blue
Blue 1
Dark Blue

Fabric Swatch A 9 FolAgt QEAA AL A4

blouse | polyester100%

skirt |polyester100%
gel | F4 oln-24 A9 4 Aert
3ol | F4 ol
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<9 163> #5F Vie A& Az
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2) ZE VI

(1) 2+ : Redesigned Flare II

(2) 74 f9 =

(3) Al ZeElel~H 100% &1, 4%

(4) A2+ Light Peacok Green, Peacok Green, Dark Peacok Green
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ZAE V[ 4tte] Zgojg =golu e Sol A3 npolo] s AE 9 =+
= 5 TAdA Botd HE FEE YA o=skdth

170> AE VIS A= Az ARRlo g Edofo] upo]oja 549
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Item ‘ One-piece ‘ Style No. ZE W

Size Spec (cm)

Size
= = 44 | 55 | 66
ARERN
7] Hol 35
7H&EEE 86
e 61
540l 40
93] £9 89
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Abstract

A Study on Aesthetic Characteristics and

Patterns of Drapery Costume

Sun-Hee Ahn
Dept. of Clothing & Textiles
Graduate School

Sungshin Women's University

Costume design of the modern fashion is part of the formative art,
recognized as artistic work that lays an emphasis on the formativeness of
live movement in three-dimensional (3-D) form since individuals make
movements with their clothes. The 3-D form is produced as either
three-dimension or flat depending on the formation method, and constituted
with costume details and decorations.

Drapery, one of the concepts of costume design, can analyze the
costume from an aesthetic point of view, and also produce it with
draping techniques. Drapery costume started with using one fabric to
loosely wrap around one’s body without using technical skills or
needlework. Such costume pursues overall harmonious beauty with
proportion and balance as it reveals one’s beauty of the body and the
movements through cloth. Furthermore, to overcome the simplicity of
flat composition, one can express the aesthetic effects using the pleated
decorations of drapery with abundant textures of cloth. Therefore,

drapery becomes a beautiful and indeterminate form of pleated costume



which determines the costume silhouette and serves as an essential
component for the composition of artistic costume.

This study aims to examine the aesthetic characteristics of drapery
costume using literature review, and further to originate drapery
fashion design by applying cowls, flounces, and flares which come into
forms through bias cutting, developing draping patterns.

The study methods include considerations of the formation process of
drapery costume with a focus on literatures regarding western costume
history from ancient times to the present, and the analysis of costume
in different eras with pictures. For modern costume designs, the study
analyzed items by designer with a focus on drapery forms, which
appeared in the collections from 2001 to 2007. Based on the analyzed
materials, nine(9) drapery costume design patterns were produced in
the forms of cowl, flounce, and flare, and their real prototypes were
produced.

The following depicts the findings of studying the formative
characteristics of the drapery costume.

First, drapery costume contains the beauty of human body. Drapery
costume reveals the smallest movement of the body. The beauty of
drapes, which is naturally revealed along the curve of the body, and
the pleats which form on the soft cloth create the beauty of aesthetic
form and are characterized by various changes depending on the way
in which one puts cloth on the drapes.

Second, drapery costume has rhythmical beauty. Drapery pleats
feature not only functions, but also unique formativeness that provides
rhythmicality and regular or i1rregular direction effects by line.
Depending on the varying lines expressed by the pleats, the appearance
of drapery changes, revealing flexible rhythmicality that expresses the
soft curves in a beautiful way.

Third, drapery costume features elegant beauty. Bias cutting by

draping can effectively express the characteristics of the fabric. In



making a piece of clothing, the composition method can express
elegant beauty by covering up the shortcomings of the fitting and
by fitting to the body line without cutting the fabric in squares,
triangles, or circles, or fitting it by bias cutting.

The following expounds on the conclusion after producing drapery
patterns.

First, when the 3 items of the cowl neckline used the sagging of the
frontal bias for deep pleats around the frontal neckline, the curvatures
of the breasts prevented the formation of the formative pleats from
being formative. Calibration was required due to the errors in neckline
depth. Back neckline was given deep lining to create abundant drape
pleats that cascaded to the waist.

Second, the 3 items of flounce skirt and one-piece dress were given
a form of drape by overlapped lines connected from the original fabric
without cutting. These Items required calibration during the bias
cutting process. In other words, from the starting point of the flounce
to the end, it needed to be a semi-circle in order to appropriately angle
the overlapping. Through this overlapping, flounce pleats were created
and this was accomplished after several times of calibration.

Third, the 3 items of flare were composed of many overlapping
layers for sagging effects, which are gained only by draping, and
aesthetic flares were created using thin fabric in bias direction. More
specifically, when the fabric was cut at the starting point of the flare,
the angle of flare became different depending on the amount of sagging
and the length of sagging time. Along with this, formative flares were
gained with the rhythmicality of the lower edges, which were created
according to the cutting direction of the lower edges.

This study was able to produce 3-D aesthetic items of drapery in the
direction of the bias by using the technique of directly draping the
fabric on the dress form that was created.

There is a need for further study on draping techniques which have

the advantage of creating desired forms by using flat fabrics on 3-D



human bodies while personally viewing the pleats. It is considered that
such studies will help fashion designers realize creative ideas in

costume formativeness.
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