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1) Malcom Boyd, “Domenico Scarlatti,” in The New Grove Dictionary of Music and Musicians, 2nd
ed. (2001), 21: 407-408.
2) Ralph Kirkpatrick, Domenico Scarlatti (Princeton: Princeton University Press, 2011), 87.
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980), AlZ22~®lH| 2 (Walter Gerstenberg, 1904-1988)+ ~7}&2tE &Y

6) Hermann Keller, Domenico Scarlatti, ein Meister des Klaviers (Leipzig: Edition Peters, 1957),
76-80. William S. Newman, The Sonata in the Classic Era, 269-270014 #|<1-&

7) Ernst Biicken, Die Musik des Rokokos und der Klassik, vol.4 in Handbuck der Musikwissenscha
ft series (Potsdam: Akademische Verlagsgesellschaft Athenation, 1927), 17-19. William S. New
man, The Sonata in the Classic Era, 2614 A|<1&
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9) Manfred F. Bukofzer, Music in the Baroque Era (New York: W. W. Norton & Co., 1947), 237.

10) Rita Benton, Form in the Sonata of Domenico Scarlatti MR XIII (1952), 267-273. William S.
Newman, The Sonata in the Classic Era, 26991/ A|<1&

11) Walter Gerstenberg, Die Klavierkompositionen Domenico Scarlattis (Regensburg: Heinrich
Schiele, 1933), 76-83. William S. Newman, The Sonata in the Classic Era, 261914 A<l&.
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12) Michael Talbot, Modal Shifts in the Sonatas of Domenico Scarlatti (Firenze: Olschki, 1990),
34-359014 A&

13) William S. Newman, The Sonata in the Classic Era, 262.

14) K. Marie Stolba, The Development of Western Music an History, 2nd ed. (Madison, Wis.: Bro
wn & Benchmark, c1994), 356-357.
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)22

‘sl slt} (flamboyant) 3l A&=3t AAES ] AE H I3}

33) Roberto Pagano, "Domenico Scarlatti," 402.
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35) Roberto Pagano, "Domenico Scarlatti," 403.

36) ‘175613 277k IS 1757d0] 2atd m=dus 27182kl vix|e 2uEelE o|ghs Ao
=90t} $l9] A, 403.

37) Ralph Kirkpatrick, Domenico Scarlatti, 442-456.
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3 1752 30=F
4 1752 30=F
5 1752 30=F
6 1753 30=F
7 1753 31
8 1753 30=F
9 1754 30=F
10 1754 30=F
11 1754 30=F
12 1755 30=F
13 1756 30=F
14 1756 30=F
15 1757 42

HA2HELS 18A47] S99 d4d3t %7t 4AtglyY(Abbate Fortunato
Santini, 1778-1862)7} 238 58 WAL o2 3497 2es 23
I Y. AT EZ S EE wE AR £E338 053 23

4).

=2

38) Ralph Kirkpatrick, Domenico Scarlatti, 442-456.
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39) Ralph Kirkpatrick, Appendix V to Domenico Scarlatti, 399.

40) $1¢] A, 442-456.

7t AAHNEY 55 £EIE Alojry 309010t 919] 2, 399,
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<HA oY A>Birchall's edition)?] A 297 AUEE X3t} 42 A A
Efe] 555 HU v=gdd 2949 ASHI ATHES <K.145>9
<K.146>9 12 Au = AFHATAD F W= dedert txdgEeER
22 (Marchese Capocellatro)oll Al @73k HA}LE(Naples, Biblioteca dal
Conservatorio di San Pietro a Maiella, 18-3-ID22 yZg|o]| 475
A}, o] "AlE & ZFE(Christoph Willibald Gluck, 1714-1787)2] g 2+
7 2~7hEE 9 671 AYERKK.148>, <K.150>, <K.155>, <K.159>,
<K.166>, <K.180>)% 3

ANA 1a A= WAE A"Edol ¥ Utk 17399 =3E =3l olH
(Roseingrave) A# Ao =55 1230] <K.31-42>9] 12 A== HTEHU
o w45 HolwW(Boivin) oltlAd F 33L& <K.95-97>9 12 AEE FHFHU
t}46) =3 B2 7H(Worgan) A#HA 9 6342 <K.139-144>9] 14 A5 =2 o

41) Wiy2=E, s2ull g i i d54e 2o 242 JeEPARE H|QlEe] A5 bl fgiE
22 yebdIth Ralph Kirkpatrick, Domenico Scariatti, 440.

42) 91| 4, 401.

43) 919 4, 446.

44) 91| 4, 401.

45) 919 A 442-443,
o] AuMe Mpagr SolA, ZE EZd% 7145 ). Roberto Pagano, "Domenico Scarla
tt1," 408.

46) Ralph Kirkpatrick, Domenico Scarlatti, 445.
o] AuALe MpagHd SoilA, ZAE BZd|% 7145 ot} Roberto Pagano, "Domenico Scarla
tt1," 408.
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47) Ralph Kirkpatrick, Domenico Scarlatti, 446.
48) 919 A, 442.
49) $1¢] A, 401,
50) 919l A, 137.
51) 919l A, 137.
52) 919l A, 137.
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dozg FAgxoel5 Au (W, C. Smith)e] %= FAGFHH, 9o =
27F obd MY o g FYA 7= Eairh, An2o o ¥ytde 9
A~g29 A 2 vk Age Al A~F#H(Adamo Scola)7} 17394 2¢
o , 272 EtEe] 9 gdHRT 2 SxE /R
AL, 110 #Hol# e e Aoz FFshA Qdd zA A=
3070 Aveb el Fvig s Wusd mebd Anae Ay, o =3
As ddoldbal FAstadvh, ek AF R ofye} ofH I AFQl EE o
(B Fortier) Z18]a1 %A t]zlo]Ql o}lu| 7Y (Jacopo Amiconi, 1682-175
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=3y olge dF-Ee 7] E¥EL 27HEYH AvE
e Aol ofy7] wEel FLoAol gttt & &9 M dHe=w
=38 TEYdErE A4 223 T JolwnXE2HE 9% 4 dF.
(Clementi's Selection of Practical Harmony, for the Organ or Piano Fo
rte, 1811-1815)° =7FEetE] 2uEhs 7 3508 =554 fto,
FBtZA e T JolIX2HE 3 et A=7ke] 255 A H, (Piece

s Choisies De Divers Auteurs Pour le Clavecin ou Forte—Piano, 1780)

53) Ralph Kirkpatrick, Appendix V to Domenico Scarlatti, 402.
54) 919 A, 402.

55) 99| A, 402.

56) 919 A, 402.

57) A2A@ol <K.30>3} <K.41>0] =53t 9o 2 411.
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on)d WS AUfsH. A=Y E¥E(Sammtliche Werke fir das P
iano-Forte von Dominic Scarlatti, 1839)2 W& HAHES nigoz
AZLE AT o] FRELE FA o] Al F7HE Al &8kal 77H(Robert Ale
xander Schumann, 1810-1856)2 o] otjdo] tis] a4z Helx &
gkort, 1941719k 204171 27bS2tE] 2ver Ae el 7)nko] #2958

Z 19 Z3%E(Opere Complete per Clavicembalo di Domenico Scarla
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58) Ralph Kirkpatrick, Appendix V to Domenico Scarlatti, 411-412.
59) 9le] A, 412.

60) Roberto Pagano, "Domenico Scarlatti," 406.

61) 912 A, 406.
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E}ls (Domenico Scarlatti. Four Sonatas for harpsichord, 1939)+ AUu}E}
Ul o] 550 glom jrEo] 1heEfe S At

AARE= S oy Tx7tEeE o vol=E 93 6070 AuEls (SCA
RLATTI Sixty Sonatas In One Volume For Piano) 444 ¥d 3&
& Hole AuE A 6055 Axete] Hysta FAS Aeld. e 1%

A5 AR

SESE.
Az

32

, =3
2= o ke onde] vy e Axskaith
AANESY o]%o] Z3d AR dud 5 Twazr S, o
A& AW E(Kenneth Gilbert, 1931~ )9 Tevyz ~7}58bE]: AvE},
(Domenico Scarlatti: Sonates)®}, ¥t Y (Emilia Fadini, 1930- )¢ I&=n
Uz 27tedE: SR EE 98 A&uvEl (Domenico  Scarlatti:
Sonate per Clavicembalo) ot]AdS ZQ 34 AFsct. A EE 1kg]d
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62) Ralph Kirkpatrick, Domenico Scarlatti, 283.

63) Roberto Pagano, "Domenico Scarlatti," 407.

64) 919 A, 407.

65) Ralph Kirkpatrick, Appendix V to Domenico Scarlatti, 411-412.
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Piano-Forte von Dominic Scarlatti
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di Domenico Scarlatti
AZ~du =23 Domenico Scarlatti. gAariE=z3 1933
Domenico Scarlatti.
e il 1939
Four Sonatas for harpsichord
SCARLATTI Sixty Sonatas
AANE S 1953
In One Volume For Piano
AH E Domenico Scarlatti: Sonates g 1971-1984
Domenico Scarlatti:
gy =l 1978

Sonate per Clavicembalo
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KE 7> AFINEZY 2718 Ayt AyE BXA A
TE z4
7R A1 %-(opening)
e . .
- ZA B A] 4 F-(continuation) 7)H 2 A
(central 7 3} X (transition) (basic tonic)
A1 F -
section) A x4 WA HF-(pre crux)
(first
half) T4 x4 gdH(post crux)
x5
) Z A5 (closing) 24 24
e (tonal
. st x5 274 Y- (further closing) | (closing totic)
section)
H % F4A 5 (final closing)
X eA 7§ Al H(optional opening)
3] 4-(excursion) A
k5 A = A B F o of o g Ao T
o a A’ 7H}\]T = :\ioﬂ ]/}'1__ JL—LE-/] .
(modulation)
Ao Ael el A & (optional restatement of pre—crux
T
or also preceding material)
(second
half) ESCEN %74 24 F¥F(post crux)
2 & .
- N& %45 (closing) N 2
SHkE | (restatement _
Shd ¥l A (further closing) (basic tonic)
of tonal
section) % £7Z Y (final closing)
Aol EAN % 5 AEol 2ABAE subrrel A1FRT A2ES 747
gt B2 A4 o WA AlEE2 34 7lA 5 (opening), ‘&
A Y- (central section), ‘A5 '(tonal section)e] Al HFFo =z FAE T o]
T SAF = ‘AEF(continuation), ‘74 ¥F(transition), ‘FA =4 JNA
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F(pre crux)®, 181 ‘FAAF = ‘TA 24 FHF (post crux), ‘T4
'(closing), ‘&d¥ FAH (further closing), ‘HE &
2 U] AlEstEn. o] o PAIESE (FA R A= Y]

A= T4 4ol FHHAY, T4 242 72 =AY dAxe] FAd

A2RHEEe ‘el A JfAlH (optional opening), ‘3] (excursion), ‘T2
24 MAE & P U4 8459 HA9A 2’ (optional restatement
of pre—crux or also preceding material), ‘ZA 52 A& (restatement of
tonal section)®] Y] F-Fo= FAAG. TIAE, IR, e A A el
Me vdd 22 Ax7E o] FoAH, AlFEe ‘AFE Adees ‘=4
2o A& AN Y2 Sofer}.

ofgfoll M= A 2F dE Tl AAHNERS 2IbEdE AWk AvbE
EAAAE & O BAls] s gt o7jdM tbE AES 7S
B9 <Rk AuEr K461>2, ol AIIqES EAAA S 7 Ak o]
al

EEH g HolFe AFo/E stk WA of AFY Al ok

-
ox
o
kel

= AR ofefof 2rH(3E8).

68) F. E. Kirby, A814 99}, Taukgete] oAby (M2 te), 2002), 163, A= 24 A7) 8ol
Wele o g Erle ¥ mo] AEslslor FAY, 2, AR FALE o Bl el
2 AFE R oo} Ay} A= Ags i)
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D ‘7RA1%-’(Opening)
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A, GG atgol o ukEx|, ojojA = AE ke o] Fol o] ‘Tt
FEHAG, 2745gE <A v K461> 4 AAF (Y -4 9%

(CE=R)e] oFdtas AL B stgo] HEAR ‘THF S} 7253

FARE WA g Adelo] A SHEH, oA 2R 4
& 2YOR ] AT A2 doldth FARE A%, HIR,

24 AR A RESR A Yo

ofN
oy

a. ‘A&’ (Continuation)
=z

69) Ralph Kirkpatrick, Domenico Scarlatti, 261.

0 A=Y g Ay e SRV FIRAC A4S 4D gork FAYE T
gt aagel ol£d SRS AT oRe ARNE Buapl GHA Beda aFai. 19
3 257.

71 19 A, 262.
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72) Ralph Kirkpatrick, Domenico Scarlatti, 262.
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77) AANEYL ‘FAF Y] AER e} v R S FTARE =49 ox|7} kil Atk
Ralph Kirkpatrick, Domenico Scarlatti, 263.
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ABSTRACT

A Study on Domenico Scarlatti's Keyboard Sonatas

—Focused on the Open Sonatas-—

Ji-Yeon Park
Composition Major
Department of Music
The Graduate School of

Sungshin Women's University

D. Scarlatti(Domenico Scarlatti, 1685-1757) was a composer who
existed in the transitional boundary between the Baroque and the
early Classical period. For this reason, He tried to compose a variety
of musical forms on his own. Among his pieces, keyboard sonatas
have secured for itself a recognized place in musical history.

At first, this dissertation examines manuscript volumes and printed
edition of Scarlatti’s keyboard sonatas which do not remain from his
autographs. Second, to analyze the forms of Scarlatti's keyboard
sonatas, it seems necessary to examine Kirkpatrick's systematic
method.

Musicologists show a variety of opinions about Scarlatti's keyboard



sonatas. So, this dissertation aims to provide a perspective to this
debate by analyzing which side Scarlatti's keyboard sonatas close to,
binary form of the Baroque or ternary form of the Classic sonata. As
a result, it is recognized musical diversity in Scarlatti's keyboard

sonatas but difficult to apply Classic sonata form.
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