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ABSTRACT

Grotesque Makeup Production utilizing the artwork of Damien

Hirst

Choi, Reum—Soe
Department of Convergence design and arts
Graduate School

Sungshin Women's University

Modern art shows the proximity of the Grotesque than any other
times. ‘Grotesque’ is a term we usually use to describe incredible,
vague, and weird phenomenon. As creativity and individuality have
become more and more important in the modern society, the uniqueness
and exaggerated images are more preferred than the ordinary. In
particular, the development of media discourages standardized makeup
while encouraging Grotesque.

This study was conducted to re—interpret artworks concerning
death made by Damien Hirst, a modern artist, as art makeup by using
various techniques and characteristics of Grotesque. This study is about

‘the switch of ideas’ since ideas have become essential in art makeup
to express creative designs. I re—interpreted artworks with the motif of
the 'skeleton' and 'death' based on a concept of Grotesque and four
characters classified by Philip Thomson(Incongruity, Extreme and

Exaggeration, Unusualness, Laugh and Fear) and used painting, objet



technique, and Photoshop. The selected artist is Damien Hirst, a modern
artist, known as grotesque works.

The processes of this study are as follows.

Work I, I re—interpreted artwork  ‘Pill’ in the theme of

‘depression’ using grotesque sense of skull, which means death. The
Photoshop and painting were used and I, especially, took care of
emphasizing its visual 1mages to express its three—dimensional
representation.

Work II, I re—interpreted artwork ‘the Fear of the Death’ by
combining extreme and exaggeration, reality and unreality. This work
represents the life and death expressed by the life of a fly and was
produced by mixing heterogeneous elements.

Work I, I re—interpreted artwork ‘the  Poison’ using

‘contortion’ and ‘unusualness’ of Grotesque. I expressed campiness
and loathing at the same time which were made by a collision between
life and death.

Work IV, ‘The Sudba cheloveka’ was expressed as pleasant and
devilish by using ‘laugh and fear’ . This work was re—interpreted in
the theme of ‘fear’ and represents amusement, turning aside from the
existing image of scary skull.

Work V, I re—interpreted artwork ‘the For the Love of God in
the theme of ‘heaven and hell’ using incongruity of Grotesque. I used
painting technique to express skulls that are looking at different ways in
regard of a death, collision, and conflict.

Work VI, I re—interpreted artwork ‘the For Heaven's Sake’ in
the theme of ‘reincarnation’ by using extremeness, exaggeration, and
fantasy of Grotesque. The Work VI was expressed by painting technique

and the Photoshop.



Work VI, I re—interpreted artwork ‘the Portrait’ in the theme of
‘two faces’ by using incongruity of Grotesque. A sense of collision

and conflict of the Work VI was expressed by painting and objet
technique.

Work VII, I re—interpreted artwork ‘the Pursuit of Oblivion’ in the
theme of ‘death’ by using laugh and fear of Grotesque. The Work VI
was made grotesquely by using a mask as an objet. Its emotion of
enjoyment and a sense of grotesque are expressed by painting
technique.

Although these grotesque artworks may cause visual resistance, I’ d

like to prove that creative activities are possible unlimitedly.
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