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<219 5> Undercover <29 6> Jean Paul Gaultier

2016 S/S 2010 S/S
(4 A5 4d 2016. 06. 05, (FA: Az 449 2016. 05. 16,

http://shows.vogue.com.cn/Undercover/2016-ss—  http://runway.vogue.co.kr/2010/02/25/haute
RTW/runway/photo-545910.html#photo=546038)  —couture-2010-ss-jean—paul-gaultier/#0:41)

<219 7> Vivienne Westwood <19 8> Comme des Garcons

2016 F/W 2011 F/W
(E4: A2 2016. 06. 24, (FA: AE244 2016. 06. 03,

http://runway.vogue.co.kr/2016/03/07/ready-to-we  http://runway.vogue.co.kr/2011/04/22/ready -t

ar-2016-fall-vivienne-westwood-collection/#0:10)  o-wear-2011-fw-comme-des-garcons/#0:14)
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93) AAA-A#H1997). FAA, p. 306.
99) #Y5(2001). HAA, p. 589.

100) AAA-8)74(1997). HAAA, p. 307.
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<Z2% 9> Comme des Gargons <1y 10> Jacquemus
2015 F/W 2016 F/W 1
(4 A 54 4d 2016. 04. 17, (F: A5 2016. 06. 18,
http://runway.vogue.co.kr/2015/03/09/ready —to-w http://runway.vogue.co.kr/2016/03/02/ready -t

T

ear-2015-fw-comme-des-garcons/#0:13) o-wear—-2016-fall-jacquemus—collection/#0:23)

<29 11> Rick Owens <219 12> Marc Jacobs
2016 F/W 2016 F/W
(4 AaaAd 2016, 03. 19, (A 571849 2016. 07. 21,

http://runway.vogue.co.kr/2016/03/04/ready -to-  http://runway.vogue.co.kr/2016/02/19/ready-to

wear-2016-fall-rick—-owens—collection/#0:33) -wear-2016-fall-marc-jacobs—collection/#0:54)



<9 13> Jacqumus <19 ’14> Louis Vuitton
2016 F/W 2 2016 S/S
(A A 54 Md 2016. 06. 22, (FA: #A=1A4d 2016. 06. 11,
http://runway.vogue.co.kr/2016/03/02/ready-to-  http://runway.vogue.co.kr/2015/10/08/ready-to

wear-2016-fall-jacquemus—collection/#0:30) -wear—-2016-ss-louis—vuitton—collection/#0:26)

k|

<29 15> Jean Paul Gaultier <19 16> Akris

2010 S/S 2016 S/S
(24 ABHAL 2016. 05. 24, (FA: AEHML 2016. 06. 29,

http://runway.vogue.co.kr/2009/10/16/ready-to-w  http://runway.vogue.co.kr/2015/10/05/ready -t

ear—2010-ss—jean—paul-gaultier/40:26) o—wear-2016-ss—akris—collection/#0:0)
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102) AA - A8 (1997). AAA, p. 301

103) “HAIA.

104) £97)(2004). E&27188 &8¢ AR A ke, 56(6), p. 162.
105) 24 4(2006). DA, p. 69.



<19 17> Maison Martin Margiela <219 18> Jean Charles de Castelbajac

2014 S/S 2014 S/S
(F: A549d 2016. 06. 26, (A A 54 4d 2016. 04. 27,
http://www.vogue.com/fashion-shows/spring—20  http://nowfashion.com/jean-charles-de-castelb
14-couture/maison-martin-margiela/slideshow/c  ajac-ready-to-wear-spring -summer-2014-par

ollection#9) 18-4499?photo=258278)

<29 19> Kenzo <219 20> Vivienne Westwood
2015 F/W 2012 S/S 1
(EA: A5 7MY 2016. 06. 18, (ZA: A543 Y 2016. 08. 29,

http://runway.vogue.co.kr/2015/03/09/ready-to-  http://runway.vogue.co.kr/2011/11/23/ready-to-
wear-2015-fw-kenzo/4#0:35) wear-2012-ss-vivienne-westwood/#0:2)
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2 dm F AT GAA omA Y BAL dERAYE F
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ojujxj o] H2ALe {2 =(Unisex look)ol™, HA 3 oA AL
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ol o gu et wWAgn AAZ B=ERA YA Fo| et <39 22>+
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106) 425(199%5). AviE2le] 249 siAFod gy, Fdostw st AAsHe =&, pp.
20-21.

107) AAA-AFH(1997). AAA, p. 302.

108) &< 9(2010). AAA, p. 47.

109) AHAIA.

110) #3539 291(1999). AAA, p. 83.



AEF 3 o, <28 24> olZE(Alert)e] 2010 S/S zH&
2F AES AFEEtY] HRo] =Yy tAR]lol

th &%o] Wow cedomM £o AXFH B FHE FA

HI o A 2Ef=9 2012 S/S AFL

F(Gareth Pugh)9] 2016 S/S #Fo =z #H= Ao AHFS ALE35lo]
A 25 wEom, 1 9o £ Ao ddow Az duxs A
ot T olH@AA AAE E&SAT. <H 28> mhA Alo]F 29
2016 F/W #ZEF o2 A ~F oS ARggh du s 9o 75 AAE 9§
I eyt gtole HE AR 5 olH Al &Rl 808 3 4

o]l Hojzitt,

111 A93(2001). A, p. 586.
112) AA Q- A&7 (1997). AAA, p. 304.
113) #A&14(1997). AAA, p. 82.
114) #4=(2001). AAA, p. 586.
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<% 21> Marc Jacobs <y 22> Vetements

2016 F/W 1 2016 F/W
(FA: A5x4 2016. 06. 30, (FA: A5x4 2016, 05. 29,

http://runway.vogue.co.kr/2016/02/19/ready-to-w  http://www.vogue.com/fashion-shows/fall-20

ear-2016-fall-marc—jacobs—collection/#0:40) 16-ready-to—wear/vetements)

:
<219 23> Chromat <19 24> Alert
2016 F/W 2010 S/S
(7 AmA A 2016, 07. 01, (FA4: AR89 2016, 07. 11,

http://www.vogue.com/fashion-shows/fall-2016-  http://www.lovelyish.com/722655985/spring -2

ready -to-wear/chromat/slideshow/collection#9) 010-trend-alert-underwear—as—outerwear/)



<29 25> Vivienne Westwood <Y 26> Jacquemus

2012 S/s @ 2016 S/S 1
(FA: A5 AY 2016. 07. 08, (F4: At 4d 2016. 07. 23,

http://runway.vogue.co.kr/2011/11/23/ready-to-w  http://runway.vogue.co.kr/2015/09/30/ready -t

ear-2012-ss-vivienne-westwood/#0:41) o-wear-2016-ss-jacquemus-collection/#0:3)

<Y 27> Gareth Pugh <719 28> Marc Jacobs

2016 S/S 1 2016 F/W 1T
(FA: A=A 2016. 06. 05, (FA: Aa24d 2016. 07. 23,

http://runway.vogue.co.kr/2015/09/20/ready -to-  http://runway.vogue.co.kr/2016/02/19/ready-to

wear—2016-ss-gareth-pugh-collection/#0:31) -wear-2016—fall-marc-jacobs—collection/#0:50)
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ABSTRACT

Decomposition of Deconstruction in Denim Fashion

Jiang, Man
Dept. of Clothing
Graduate school of

Sungshin Women'’s University

In the second half of the 20™ century, the domain of deconstructed
post structuralism, is the theme of structuralism, which is mainly guided
by Jacques Derrida. Between kinds of criticism theories, deconstruction
1s the most influential one in terms of expressing fine art, visual design
and fashion.

Now people have various opinions about the impacts of multicultural
on social and cultural expression. Due to the expansion of the
multicultural, denim, as well as the public clothing, it has become one of
the most important items coming from the foreign designers’ collection
in the second half of the 20th century. Denim have been taking up and
making a lot of contributions to the development of high fashion, and
eventually jeans had become hand-made up-markets.

The research started with the investigation of the deconstruction
theories, and the expression styles and the design of denim are based

on the investigation of deconstruction like collections occurred between



2010 and 2016. Besides, the main point of this research is to find out
another understanding of deconstruction through digging the history of
denim-fashion and explaining its characteristics.

The main research methods include literature survey and exemplifying.
Reference materials, academic thesis and publications are the resources
of literature survey, while exemplifying is based on the online
investigations about collection held between 2010 and 2016.

Theory study is built on the investigations on Jacques Derrida’s
deconstruction theory. To be specific, the theory includes four different
areas, such as the difference, decomposition, indeterminacy and
intertextuality. The  decomposition, decentring, discontinuity and
disruption of decomposition express the traits of denim fashion which is
different with others.

The characteristics of the decomposition distilled from denim fashion
are mainly about fundament, expression, target, properties and sewing
skills, from which the fundaments and diversity of clothing are
represented by distorted or exaggerated forms naturally.

The characteristics of denim fashion’s decentring are demonstrated by
the centers of vertical curves and horizontal lines, as well as random
herms. The splitting of denim’s herms highlights the decentring. The
traits of denim fashion’s discontinuity are the removing of original
structure or adding up discontinuous dissymmetry. And the discontinuity
and dissymmetry are usually represented by the combination of denim
and completely converse colors.

Making random holes on purpose or incidentally exposing human

bodies are the main ideas of disruption. The splitting of herms makes



clothes seem to be incompletely vintage.

In this essay, the deconstruction of denim fashion decided the directed
of design which is mainly about the independence and creativity. Denim
fashion is not only the necessary item of fashion, but also creates more
various design perspectives about analysis and development via studying

the deconstruction in depth.
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