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E 1. 293 Y1 S3to| 25 24 H|1
Music Tango

Pitch Position and Direction of gestures in space

Intensity Muscular dynamics

Timbre Passion

Duration Duration

Time Time

Rhythm Rhythm

Rests Moment

Melody Rotation

Counterpoint Opposition of movements

Chords Aresting of head movement

Harmonic successions succession of Rotation movement

Phrasing Phrasing

Orchestration(videtimbre) | Opposition and combination of movements (choreography)

Stephanie Jordan, Moving Music (London: Dance Book,2000),p.15
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TIMING IN TIMING IN
STEP s/Q NUMBERS BEAT VALUE
1 S 1,2 Corresponding 1 BEAT
5 Q 3 beat value 1/2 BEAT
3 Q 4 1/2 BEAT
2 1. SQQ
TIMING IN TIMING IN
STEP s/Q NUMBERS BEAT VALUE
1 S 1,2 Corresponding 3/4 BEAT
5 3 & beat value 1/4 BEAT
3 S 3,4 1 BEAT
=zl 2. S&S
TIMING IN TIMING IN
STEP s/Q NUMBERS BEAT VALUE
1 S 12 3/4 BEAT
2 & & 1/4 BEAT
Corresponding
3 S 3.4 beat value 1 BEAT
4 Q 4 1/2 BEAT
5 S 5,6 1 BEAT
6 S 7,8 1 BEAT

2! 3. Tango choreographic timing

2) Bol¥ Y =2 444
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F A= Atole] ZHH(ms)

g 4. BhEAIZE =(WDSF)

)

el Q Eole Hol= oF 500msolth. AAAA AbFEe] WESAITF
(400ms)= A3 Alte] Az FRHIAJS wolrt s2o] AlztE S on|
. X 34 (Moving Figure) =& t& QIS0 F=ol o3 72k~
& 72 (Sudden Movement)®] A7]= o] 453 LODE uwil Ao

2 gAolt e wUE 1T o ALHE Y ey 2o A, o

&2 B3 bk Polth M 4ol AEd P =& FAL

ol ANkl FA s wEo] AR FAL &5 Fol A4 TtEEE

il

ol

(Force)/d & (Mass) (a=F/m)e|tt. oJAd 9] 7tE=E Folefd oo AEdn

o & s Trefof ghrh olw TbE

w2l 2o}, 714 (Acceleration)=4 = 2] ¥ 3} (Change in Speed)/A] 7H(Time)©] t}.
4% 9] W3l (Change of Speed)= 7 #9] £ %(Speed at the end of the

figure) - F2t28]F 221 o] %2 &% (Speed after the sudden movement) L

HE g2 7}FE(Acceleration)= 37 9] 4 5%(Speed at the end of the figure) -
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9] 2 1=(Speed after the sudden movement)/ A]7H Time)
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i 8. Five Step

Step . , Type of Timing
] Couple Position Rotation
Action Sway A B
To L with shouldsrs(Light). .
! Closed Position | then to L with shoulders(Dyn). Straight Q !
2 To L with hips(Lead) Straight Q 2
g | Outside Partner | o) i shoulders(Lead) | Straight | Q | 3
Position
(Lady)
To L with
(Man) shouldsrs and To R
4 Closed Position | To L with hips | slightly to L (Cosmetic) Q 4
(Lead) e/o 4 with
hips(Lead)
elod
5 Promenade Straight | S | 56
Position
1189} 289 += 22 Closed Position?l ] 2H. o4 Side Leading Stepl. &
2o d e %0 =2 Leading Step= o7 ©o]& st 3K 9 CBMP(Contarary

Body Movement Position)E A}-83H A Outside Partner Position® % H}
W % tA] Closed Position® & w}# il wpx]u 0 2 Promenade Position 2
2 BEYS AR o3 o] WIS niegtE Fdr)

IZg2uv= I %A (Promenade Position)S W=: ¥2lo wet 3 =2

= gttt S AREE Y dHoR Agste] = doEES 9 2

[0

SN EAY F5 Qa A= GHS Agstel Fstu Feetl £
g FE vy 23 = QA @ W AA Wel® oA SR 9



Five Step< Efol™ o A& ZA¥F Hgy ~9o], ZH oA 59 A
olo] wa} F+ A& F% vt WAL Turning Five Stepelzhil sl

Aolhe <; 9>9 2},

i# 9. Turning Five Step

St?p Couple Position Rotation Type of Timing
Action Sway A B
To | To
To L with shouldsrs(Light). R L
1 i, then to L with shoulders(Dyn) (Rel | (Rel |~ Q 1
Closed Position " | easi | easi
ng) | ng)
2 To L with hips (Lead.) Straight Q 2
. (Man) To R (Lady) To L
3 O“tSF',de.t'.Dart”er with hips with hips Straight | Q | 3
ostion (Lead.) (Lead.)
To | To
R L
4 (Co| (Co| Q 4
Closed Position Sme | sme
to Promenade tic) | tic)
Position (Man) To R (Lady) To R
with shoulders with hips
5 (Lead. ) at (Lead. ) at Straight S 5,6
the very e/o | the very elo
5 5
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5. Five Step¢] E}o]
10. Five Step Timing
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Timing

o 2(Q)

_56_

J% 5. Eto|dH|

S& FI2ET} gh=0[7| W20 & JFI2EE

Xutx} Ejo|2lo 2 OfX|2t S FIRE0]| 3|
EX|M A QIX|L &

UL,

QQQQAS
S&QQAS
S&S&S




E 11. Five Step Timing E7|%]

A Timing B Count BEAT VALUE
QQQQS 1234 56 1/2,1/2,1/2,1/2, 1
QQS&S 12 34& 56 1/2,1/2,3/4,1/4, 1
S&QQAS 12& 34 56 3/4,1/4,1/12,1/2, 1
S&S&S 12& 34& 56 3/4,1/4,3/4,1/4, 1
1 2 3 4 5 6
2 Q Q Q Q S
'@ pbabd O
1 2 3 4 & 5 6
> Q Q S & S
4 |
d D ¢&¢w O
12 & 3 4 5 6
4 |
¢y 4 D O

w
N
Q@
Ul
o




<Y 6> ElolH o

‘S&'S 3/4, 1/4 HrA}ol 7] wiFo 93
Five Step< &%) 7He] AZAAdo] =
shd), 2o Add = deE AT

o] ALgH} Revers AY 9

WA wrEolof Wtk BE wpeg

w2 dhap R

WS @ Az dow mAdYn

gt uztg 2|
Qe W MR vhelow FA T
FEA T

Ao = thekst Al ALE THe
evers Al¥9 &=+

ok well= HE FelA wEA @

=

EX(Torsion)e| 2} aL 3}

cdl e o] HES & AR&elof nfH o R R EH Fo] dAH HEY
A e dARES A9 7 Aok 185 A0S o AAQds dEA &
= AMolM HFom 'S vksojof gt FEolyp &S AMESHA HW BE
HE E8A Hol dold gEo] Er}. a8a 358 ¢t #7114 3t T8
& 84 F stue]7]= &tk Five stepell & + A= A §F 5455 A
3l olEl<H 12> e 9ok
FE 12. Five Step M&, =8 S=t H|W
Precedes (M S=}) Follows (& S=})

closed or open promenade, natural

walk on RF, closed or open finish, | promenade turn, natural promenade turn

promenade link, blush tap(no turn), basic
revers, closed or open promenade, back
corte, same foot lunge

to natural rock turn, natural twist turn,
promenade link, fallaway in promenade,
back open side

promenade, Cross,

chase, any promenade figure,

A% FHoz W AgHm

frdoz A8yEE= 29 (Closed

Promenade(SQQS)- Five Step(QQQQS)- Any Promenade Figure®] E5AE
ATard, F2=t Z2Zuy=(Closed Promenade):= ElaLol] lojA wj$ =

o
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Q3F 935S 3t} PPollA] Closed Position®. 2 vl uwf AFg% a1, 23 HFgko)
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g 28% vz e &
FQEs @k o2 sw

duwe Ud o A2e ALIUNECEHE WEA HN o] 2gow 4o
A F

the 8ol Wbyl Ao

B = AlE WA ~(Center Balance)® Fo]7] wj&Eo] ths W2 A Fo

T @ gl g & Alelo] ol fAE Yt AEHIQ AEH BHAAE A
A olEsof 3u}. B grom Ayl 2HAE I on WA A
ol AuA &2 ol WA Uyt FEUS Wik Fuld 913 o] Ut o

AL, wutge]l Mol AurkeE WY, AlFTs ol d we] Elol®, CBMP
¢} Side Leading®] H=3oll St} oA E o]9fox YA 2 Lower Balance
=
[e)

e AFso) Al A SAAA wE

T WA ¥ FZo2E Same Foot Lunge(S&S)- Turning Five Step
(&QQS&S)- Any Promenade Figureo|t}h. % X XA (Foot Position)< 1HZ &
o7b= A&g Al Wstel] o3 £ wjito] 2~3H % Sold wl AT LOD
= OoRE o A dFow dA&He I eEFHO R vy A4 Wi
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of 4neA AL o 2ws yt2de H& ~8 v PP o Z

71 918 58 ToeE 743FA Turned in dfoF e} 1H oA
F9jE Rk 2ol S-S 7EA7E] wiZell, oAk 1500 A

ks ofgh gko ® w5t dto] ke ek oS vtmAde Uitk

2%

h84

il

E[_}_‘

il
(el
o2

12
)
o

1 H E 9} 3] A #F(Alignment,Amount of Turn)< Same Foot Lunge®l
A od kel e HALS TR 7 AR, 1R A AlFo]l &Ad W
ShA] gFal FRE AloloA FE o R 1/4¥S It} 2H oA FHe whs
A(Flat) g FEl = st A ®i AL 3EA AFGHEHTH o249 Ak
LOD%t TYAHE 712l 717] wiiol A8 283 11 Alolo A %o 7 1/8
Hev =25 @ HA "dg,

F A A(Foot Work)E HAS 5HoA Q89S 7etA Turned in 3171

o
i

i

j Fo] A5 W3l w Outside Edge of ToeE AE3th 65 PPolA <
e ~Els u] @ Euko] g (Heel)e =4 gt} 489 EolA Ay

o] A (Elevation)0¢] =74& &7]& HAEE ded, old E9as G
E(Ball), 942 3 E(BHB)o| Attt 9% ¥ 55 752 Ao Fa35i)

Elo] Y (Timing) & 244 Z#o]A S wr59o] | dul(Leading Bar)lDeo] A
Wbl A PPR Al &sk= 9 AE A&7 fsiA, elduke] 29k vhgol
‘& THEENA A Aol dk BrolW I WAl s FE G A vaen
W oofefo] <3 13>3 i

ol,

10) A2l #l ol d(Elevation): &<, &, @& FAE T3 A= 2EHA = A4
11) #19 #vl(Leading Bar): &< A& A &ate



H 13. Same Foot Lunge-Turning Five Step Timing

1,2 & 3 4 5,6 & 7,8
S & Q Q S & S
3/4 1/4 1/2 1/2 3/4 1/4 1

e B wel 2o sqlolih wolWel Agwol EFH thEd

S&S&QQS EFol W 7 S&QQQQSS] ErolW o 2% Abg&7} 58T

PR PUAT BEADR And, 2w vK sttt vHe A
B718 A AgH wWEel MHet ond T4 JRuAE ol A8

o] o] A=A dolH gkt = A A< Domenico Soale & Gioia
Cerasoli ¢ Mirko Gozzoli & Edita Daniute ¥+ #Z9¢ 3to]® ~=l(Five
Step)e] 92 23 EoldorE <i 14>3 .

H 14 34 £ HES| o|F2 oA HEY
Mg A

Same Foot Lunge- Turning Five
Step(QQS&S)- Fallaway Whisk

Domenico Soale & Gioia Cerasoli

Back Corte- Reverse Pivot- Five
Step(S&QQ S)- Fallaway Whisk

Mirko Gozzoli & Edita Daniute
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1) =Wy 129 vlo]H x¥]

WDC <9 2] d3]<l Blackpool Dance Festival®} UK Open &3 #<2 U
39} WDSF "¢ GOC(German Open Championships)t3]e] 9= 33
o1¢l Domenico Soale & Gioia Cerasoli 7122 QQS&S9 oW & A&

sto wlolB ~dl H2E RdAT. G FoAs A"l Same
Foot Lunge wWj&o] 7]% stolB ~dHtl:E 3 o] BE& Turning Five

Stepo. 2 @A} Atk soln g fAEAT tE sgelsE 3

!

z3slsle] JEU™E <29 7>3 gom <3E 15>E EolWo| nE Ez
H| 3 o] o},

o

12) Domenico Soale & Gioia Cerasoli 2004-2006 WDC Blackpool Amateur Champion,
2007-2010 Blackpool Professional 4,5 place / WDSF GOC(German Open
Championships) 2011-2012 Professional Champions
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a8l 7. QQQas

I 15. WDC Tokyo Open Professional Final Tango, 2004

Same Foot Lunge

Turning Five Step Q
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2) W2 F1Ye| TolH A

WDC <9 €] Blackpool Dance Festival ™3] ¢] #ujads WDSF <9 9
GOC(German Open Championships) Professional 3 €12l Mirko Gozzoli
& Edita Daniute A &9 dto]lH x8 52 Eo|l®S =x3) otdH o 1

9<g>3 2,

1 2 & 3 4 5 6
4 |
e d D O
S & Q Q S
12l 8. S&QQGS

WDCe¢ WDSF % «#%¢ d= Fyd<dl Mirko Gozzoli & Edita
Daniute 71 &2 S&QQS EBtold& AbEoR S groldel 4gk CBMat
o] ol Bol AT olFel ¥ FAdstal A9 ovAE SdsAZ
T At BARE 9o =2 Ad d Efol®W (& Timing)oll #H7MES ~EILE
AE AHEF o R FEded 712 JHES S35 T o4 A4

& SFANZE F dv. =AH o2 GA(Stillness) 7 H=H o= A
PN
T

2
rO
N
olr
o

2 A=A A o] Z(Shape) = E9]

A A wA ek Aol XE §4% At FHL B

= @en

=

A

13) Mirko Gozzoli & Edita Daniute 2010-2012 WDC Blackpool Professional 2 place /
2013-2014 WDSF GOC(German Open Championships) 2013-2014 Professional

Champions
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gut o od fAstel WAE $U JED ZojAAE o Hu W
gl FHob @tk CBMP Ahgox muolde] Bol 84& w5717 gola
v zeolst ABRY A= FAYE doluusty stelHA Yol 5

& o
o ~EQe ¥ F AR 5 Atk A= sdolEE F2 oyo] WA e

= o A dlolER WowA 4, B, AolLE FHAIE AL
wahd, dAd A= delEx Ase WFoE AA SHlT W AA

2 5ol ), 9Fo07 o3 F= SJolETF FolA =), oA B AA

A£o 7 HMEgE 7t 58 SE5HE 5 =422 = SJEE AL
gst=tl olwf WErt F&AXAY Aol "HolAd <k "k Y T4
(Center)5 2 & 9o Ao lojof st b2 nle(Floor) & & ¥

AAF| glojof IS FuT 5 Utk

i 16. WDSF Professional Open Final Tango, 2014

Back corte Reverse pivot

Five Step S &
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S Fallaway Whisk
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3) Enluzst 918199 Hojn ¢

14) F¢13h: B =89 dAfzie]lw 201672017 Z7FtHE AW oAl 7HHIE AT o} A] kA
A FulE, A998 A=AA 3FTE FuE, A1003] AGAA 5FE WP 20213 3%
v ZE A9 19

_68_



71 AHrARel QQQQSE BrolW 3 S&QQS EelW e FAE Ewy st

bt

S

O
R4

Fobo] A

QQQQSe Aurzte] ElolW e A&

el
%0
5o
o}
2]

—_—

0

)

FAloll Asol @ A7 o

S

AT S&EFo] Y BT

A o]

o} CBM< 1R oA wt

=
=

o A oA

A}

el
o

ot

FHree &% Watsl 2ol Mo] Wol glo] xuAE

ki3

tol ol

S

=
=

Alg-E v 1829} 3K CBMP

1

o

ol
e
Wi
w
ol

b
ofpy
!
o
o
-

7] W&ol wA g PP

i

AR IE R

2 o]%D

EREES

&,

At =

2 %

ol
0
70
o7

~
fi%e)

Jjo
—_

0

1o
o

el daHm 39 ol

A FHo] LupEA ALY

)

gl

A

=
=

7 elg A

S&QQS2| EFol %

kil

o] (& Timing)

il

o717 %= Jht

_69_



® 17. =0j4 =2 et =2l5t2| QQQAQASs Ejold
Preperation

Five Step Q

S0 -




# 18. =0|L 32} EQI5t9| S&QQS Elo|Y

Preperation Five Step S
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ABSTRAST

Comparative Study on Timing of Dance Sports

-Focused on Tango-

HONG IN HWA

Department of Cultural Industry and Arts
Performing Arts Major

Graduate School of Cultural Industry and Arts

Sungshin University

Music is an inseparable part of dance. The dancer's body movements
interact with each other to visualize musical timing or visualize musical
timing through the dancer’s body movements. Both dance and music are
based on emotions, and the key element that carries these emotions is
rhythm. When that rhythm is realized as sound, it becomes music, and
when it is expressed through body movements, it becomes dance. Dance
1s an art that expresses inner feelings through the body and expresses
skills in various forms. This can be said to be an expression of beauty

or art.
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Music is one of the important factors that influence dance, supports
the process of conveying the content of the work, and when the role of
conveying the image of movement is performed, the dance can be
recognized as a great work. Therefore, effective use of music i1s an
important task for creators and dancers, and it is necessary to acquire
knowledge about music through innate musicality or acquired efforts. At
a time when the artistic aspect of dance sports is also emphasized,
music 1s very important, and the utility of technique according to timing
changes at the dance competitions is very important.

This paper is a comparative study on the timing of tango among
standard dances in line with the recognition of the utility and importance
of dance and timing, and on the visual and musical effects of the
dancer’'s movements on timing and musical timing. The research method
was a video analysis of the Five Steps of tango attempted by the
Domenico Soale & Gioia Cerasoli couple, Mirko Gozzoli & Edita Daniute
couple who are the world champion in a dance sports competition, and
Domenico Soale and the researcher’'s movements and timing were
compared and analyzed.

The researcher drew the following conclusions through the above
study.

First, the more subdivided the timing of movement is used, the more
fancy and visual effects can be confirmed. The more harmonious the
movement and the music are, the greater the completeness of the
movement and the greater the musical effect. Therefore, there is no

choice but to react sensitively to changes in the dynamics or timing of

_80_



movements.

Second, energy expression differs depending on the dancer’s timing
usage. When using '& Count’ during tango movement, strong press,
compression, and rotation are used. At this time, the muscles of the
lower body are used momentarily. And because of this, accurate weight
transfer, toes, and body directions are twisted in the opposite direction
and they are staggered each other. As a result, sharp and aggressive
energy 1s generated.

Third, the form or expression of dance changed according to the style
preferred by each individual. Dance sports has the advantage of being
able to express themselves in a more free and diverse way, unlike sports
that judges evaluate according to figure during competitions. However,
on the contrary, due to the differences in the propensities and abilities of
many players, even if the same steps are performed, there is inevitably a
visual difference. This is sometimes referred to as an issue of dispute
over the fairness of the review.

Therefore, it can be seen that the timing during the competition affects
the judge’'s evaluation according to how the dancers use and express

them.
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