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2-2-1. U g3 A9

Fo $&9lo]sF ALx (Longman Dictionary of Applied Linguistics,

Richards et al. 1985: 190)ol A= A 2 Ao F5 &

&3 ol Aot glth.

(A spoll M) spA7F Aoz Jrrss 4

rr

2% Aot
(a) LE0] olafata A oldA, 1Eo

7] geteA ofdAE pehy )

ofell M ol gde o

A7) A8 3t
A RS AdeA AGE R FAEe] ARAR ol

N .
g 5 7 galA a5 on e o

(b) HEZAZ A24S TAY & YES L4577

(c) 2o wf &3} oy T3} IHe F

BeHd s s gasol sk ol
sh A Y em dHA v

S§9lojsF vyl xl (Encyclopedic Dictionary of Applied Linguistics,

Johnson & Johnson 1999: 230)ol & d4< A7 v 2},
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g5 Atolel A Ao dHAn. U= AHEol

R ¢
Wb AT Qe A% vt AR vhene O s

ool W 2 wEs] dsA U A4S mdsts Pue
24sd mEEAE BEL - F b A9sng s
2 U7t | AA oS ES B s ek vk Wk

A s AL vk Ba8A ZaTE, Y gt od g A

2o Y= v A

S
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=

rr
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[40

D
(¢
=
O

-

e
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>
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3 Pica(1994)= Al 2 Ao} ShmelX Fdolst “shgabet o Aol
HAIA olsl Ths del ¥ e e HAASAY, AASAY e AP W
Aohs dezhge] wEga Axz"a Aol

ool Aolss FTHske] Al 2 Ao AL - A ZHo] tistol M ofm
de Aot a2 S ongdeold aAbet Sgasol HE T
Ao RS AdLey AR MR wAXE osfst=
e =4S W, o] AERE HEAY B sAY = FSl, A4
o= AAS Tl ds el ool mastaa s Aol & 4 U

3 Pica(1994)= ojvddol shg#kek that & Ak (interlocutor) 7k ¥ A
A& olsfst= Wl Ad¥ws Ae W d=AE e =4 (modification) ¥ AT
d (restructure)°] dojub=dl o]Ze] ojug o]zt Aot} Varoniset
Gass(1985)= W AFe] #4485 4 GAZ v DS AASAT 5
aear gl ek wvhg
b

d 1>3 2o

uko] z}(trigger), A Al AF(indicator), < % (response),

(reaction to the response)o]il 179 EA3lE= <
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<39 1> 9n ¥4 FA (Varonis & Gass, 1985, p.74)

Trigger Resolution

T = I= R =RR

o] Az} Fo T & A Al(indicator)ell a4 Ellis(1994)= Rt} a4 &

g <E 1>3 o] ER3AL

fr
lo
=)
hint)
o
lo
o\
=il

<E 1> 9v Ay FF

1. 983} 2% (clarification request) : ©]d 43lo] 3t AH S o

o) "What do you mean by ....?" / "...., I don’t know the meaning”

2. o]8&] 3}9] (comprehension check) : 3}A7} o] Aol w3}al Y& Aordol
A= oldfh == &kl
d)) “Do you know......... " OK?"
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3. A &<] (confirmation check) : 77} &ls &S 2Ailo] AYE o] g =X
s1ety] S8l By wa 5ok 24
d)) A: When can you come to visit me?

B: Visit?

4. H3zA "37] (recast) : °|d spA7p g HAol & e A T

R

P

o)) A: He go to the school.
B: Oh, He goes to the school.

2-2-2. U P F B

Ao & 4 ok a2 Al 2 Ao wAolEkE el A
HEAS dst fAgs S45 A EA A elg e A4S w3 Ast

w Al T,
skt ghe] Ao olafj 7t &3] o FHAA Folx syt FHEEH= A
< Hofrl Atolo 4k dojupx|nt dojwl I vl ojwl vl doj vz} HjdojTl
Atole] gt A = AR B2 odle] wdoe] dojdtt} (Varonis & Gass
1985, Gass & Varonis 1986). kst ojql shzpe} vl dojrl sz} ko
kil = AR b4, 3H8A, Aol A2 AmTE dojwl &t

_[C_)'_
sl ek B4 9 o) wEolth Ed uUelwl HAES gAiE

rr

RETA
o
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(1997 46-48) A m= Hol& Aelst¥ i d+-E-2 Lightbown¥ Spada
o] ESL A g2 RE u 7ot}

<¥ 3> J=9o {3 (Lyster & Ranta, 1997, p.46-48)

e s PAHoR AFes otk Lvie Fu
S AFY W, WA Shae] BE o] BT AL By
3 A A gt

ERERE

(Explicit correction)
o)) S: The dog run fastly.

T: 'Fastly’ doesn’t exist. 'Fast’'does not take -ly.
That's why I picked 'quickly’.

SHA) dhel FoA] dF e ARE AL O] wrEo F
= Aot HuAHF7]= You mean’©]ZF=X ‘You should
T % 2 AZHA FeEve HAA dAZ 2dF

say’ e ¥ e @R A
N o implicit) 3| A 7]l o/ Aol g o] Z74A Q1 o]
HaAF7] o
3 AEE Fo] gRlaA e Fe=r
(Recast)

o) S1: Why you don’t like Marc?
T: Why don’t you like Marc?
S2: I don’t know, I don’t like him.

_13_
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WAL SRS e A R GolEiAy o] "y AR
oy oAl we) FEA A anx weteka A HskE A
ojth. olaivt A&l tial TAE AVIE W A

BE3s 27
(Clarification requests) | o) T: How often do you wash the dishes?
St Fourteen.

T: Excuse me.

S: Fourteen.

TS Tol SutE FEHE Ho vt w3 IWE, 4
B, AR AL, 490l APe duHoR ofus
48 Jem | e A A4RuAE AT Feje] AP AT
(Metalinguistic 2 gy AL o] Ty & A &3}
feedback) o)) S: We look at the people yesterday.

T: What's the ending we put on verbs when we talk
about the past?

SAERRE Lule g2 APHen Fojur) 8 AL
s Ha Al 7HR 9] IS A H g

1) Ao w32 shio] A EE I (It's a....)
o 2) 282 FHE ol FoWr] 3 A& (How do we say..?)
o P oY 222 B uH WEES 27
(Elicitation)

o)) S: My father cleans the plate.
T: Excuse me, he cleans the ??7?
S: Plates?

_14_
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WARZE A ] ZEE whelE w2 wo] HbESE Aot
gl e wAlE ARE EES Axd] fdE 99
Lle-2 B g
(Repetition)
d) S: We is....

T: We is? But it's two people, right?
Schachter(1984)+= o] =53} #AAste] FE28o] ofgA Aol g5
E5S FeA dig A9 stvE 44 s AAs . A4
g=uojet sl Al sterabel watel AxE Zol Yok AL A @
7] A&l ATEE gewor HAA 3 = (negative feedback), A

H
& (negative input), ¥4 % S7(negative evidence) 52 oz &olZ A}&
Ho] ghthd) ol= Ty 44 TA, F g5 28 shed od

1=}
B
o] dejo FHEAg] g HARE AT

>
2
>

ol7F A &= AL stgAA gy RE ¥ A (indication)ztal e
oz FAA =l H9E WA AT At old A FHFAIE
AAl o] wbsle] dld] AlF¥E EE NS EC] 4% v=we E3hEr)
Schachter(1991)= =44 J =S A A9 A 420 Aoz Y52l

o o) W BAHe el ByA Agelut AHA oF FAo] EH

3) Lyster & Ranta (1997)el ]34 o]2fgh mAle] wk-gol gk thgst golEo] el itk Aojgkat
Eo) YeirEe ‘B4 F7(negative evidence)', BIEA7IEANAE WEHA7 (repair), A2 SAE
o oeirE 'F-AF F=M(negative feedback), LE]aL A 2 dlojgiAlEel] QM ‘FAE =)
(corrective feedback)’©] ZZA ot}

_15_
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SHAl H

o ©
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[e}

==

23} o)

)
2 (learning strategy)<

7|

Ag Aol

2=

=]

RN
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7F ®ol &4¥ A Attt Dérnyei(1995)= oJAAS AHFS AAA 3|3 A
(avoidance strategy), X4+ 2 (compensatory strategy)?d F 7FA = F+&
St th. 1o BEFo o 3y Aol HAAS A &3 Wy F7)
¢ FAY stAE 387 i, B dFeds dss UYEuE 2=

@87, fAS T2 T2 gds] Sol vk 1 FAAL] YEe <E
3> gelstl

<E 3> YJAIA2E5 A (communication strategies)

39 A (avoidance strategies)

2

A

o
mid

Message abandonment WA a1 e T

Topic avoidance FAY stAlE 39317

B A A2 (compensatory strategies)

Circumlocution q5s e = O & 4= HASH

Approximation fTASE 9Jm & 717 o2 92 313357

Use of all-purpose

words
Word coinage Fojol gl o3& wEY ndsH
Prefabricated patterns 71938ka &= fFASE EE X d 6]
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Nonlinguistic signals vl A 2AH, B TS AFEEH
Literal translation FEAYE HA s 4SS wrso] 73357
Foreignizing Fo] HHo® RaolE WYsto] wa}y]
Code-switching Fol Lo §-8 s gol Hal7]
Appeal for help APAE ZEAY i slrte] Al EolH 7]
Stalling or time-gaining | H3E T 93sHX &7] 3] HEAHE Y AY
strategies A sk A 7F 98] WA E 7]
m a7 %4
3-1. 944+ A&

2 AFE FA7 A =Y AekHl WIS AAer] g A

< O 2k
(1) Al 2 Ao} wA Aol A QA gnFde] HAT A5 wALS
AL 247y oji Al=E §tH, A GE S sAst7] s o' wdg€S 7]
o] =7}
(2) Asfjgt ognyPdel Ay 1A o] = EFL A& AlAsk= A2
A7}t
—_ 18 —_
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3-2. 47 B3 2 A8 F7

eta EFL Aol A mAlsh 8t zre] w=wa) oAlaE Ak A
87 §d Ae ART B9l 9@ Aot gdoju 33 &

Aol FAste] =3, AASEA T 9L Basic conversation®  Advanced

=)

conversation®| ™, A5 27t Basic class 16", Advanced class 89 o]

Aotk £ A= 30 01A e F 14 H(chapter) &2 FAH, WAFZ}

A Harste] whE WA A ofg 7] FH 2d Y AW Eo] Sl ¢
i olsfstrlel & FEl7t gle dolkel gol= Hof ATt HolA e W
# ol ‘Expression of the Day &l 1 & #]& HdHEo] +3] AAH <l

ool 1 EES 8 BF

1
Ad A RS HAL BeF BES A s £l AP

il
o
N
>,
i,
%0,
o

AL nigro 7

Rl

=3
FAS Y3 ol wAHT)E Hygad A d&5gdS A gz,
Lw= Anye TESL % TEFL A435< B9 siuctel Ao o

s+ A WA Graduate school teacher)@® Al ZFslo] dl=F2] A wl & 7] 3o
A2, aela ARk gistae A 5d o2 F W] wAF HHol 9%l
oh wALZE H A 2Rl e wEkr] el o] 7HE FaskA Adete A

St E o] ool AR A dkd oAM= FASHA WA BEd 5

AL &5 23 AAE dyete EY7E AT, E9 et )
tate gA e HHG £ Al 23 EE 7] (recast) U WFE-(repetition),

49 dold 3 =l (meta-linguistic feedback) %<2 WHoz TgHAE]
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gk Fol A= WAL wkshero] Al HlE] WATHE T turn F AL
Ab st = 6 0 1, @ turn B @sle] dolm WA $4). aEy

(comprehensible input)ell =] %

R
S
>
lo,
re
2
N
)
2
o
I
lo,
o
:(!)L_‘J
N
)
olr
o
ins
)

o= 7tz 7] wWHEoln EA, X F7A wAFAo] A 7H(Teacher talking

wAlol 7k SHAYE FEAE G Aol AdF FFL AA7] wEe

AT A= Eo WA AAEFE

al
AEe T, A5 T digk Aol #4, 2 s o7 o
hw

sAbsh Sh 7he] WA vE Se shae] R wHE A 2ue
ER0AA oo A3E HEFAA vyl ngky, G
A4 o3 9t BAEL ART BTWOR FAA H/AA wAts o

Wl ouAA HAL o] FA Hid 1 54S gvnd o o

4) F5(uptake)T T SLAE 93 w/8ks o)A 25 AMEE = 8= Lyster & Ranta(1997)
T Austin(1962)9] e gojel| tigh ouE 3 AL F, WAk FEuS FA] w8
Aol wtsloln] w3l SHA)e] AS Wl t)Ssls wWARAl olojA= el ks ojn|Fit), F4=
EFR oY ‘g Aevt dojd § gtk Swain(1995)L S5Ake]l E47F 2E A (pushed

outpu)®] S Fgolgtar Woka, T 53] SLAC Wed AT TH el A54 9EE 9

i

E33AHAA %, 2008)
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B3 oF9) SN 4GS Fapor] ste] SuE TE AS ¥
U Al 2 dole] &5 wd FA BTl WA Awk SAEo] Wi E A
Sajobwt oW @ M=o} FE Aol oFA F gonm FAES Wi

AEE ol nyth gn e e 552
FoeA 27 99 dv 2EE B = “OK™Y “Good” Fo el
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R 2 ol F FIE3k7](elicitation) vt LA 23}

H
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(1) o= &ardel 23 3ol 7=

Ex 1)
T: 538]?

T: Go ahead.
S: I'll say... next.

T: (£<) You are next. That’s you. Go ahead.

T: You can do it. You're thinking too hard. No big example is good

example. Give it a try.

T: You're thinking too hard, you look like you're in pain, huhu, your

brain is swimming. Don’t think so hard, the simple example is ok, go

ahead.

Aol oolA WA= Aol “T'll say next.”(th2ol AL)Z A
“You're the next.”(M[7} 1 ‘th&F’olop)gte fFH gy & Fal A9
Fe FoFa Uk ofHA AZstA Wi gk Aol F2 dgfa

vl Wl AAE Addstn duh dem 234 g 2P A= Fol

l‘i

Eal}

TS AAT F AEF st ofe] LAk AA distel o] Fpofet &4
g4 S skl Sl
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(2) BA] 7]

Ex 2)
S: She is, she has, the good appearance better than others.

T: Um.....Is that a way vou think? What do vou think the voungers has

in their cheeks?

S: Um....(mumbling)

T: Right, in all in pink. Her, her appearance is NOT really that

beautiful.

9 mste AolaTole] A AN W FA £ ojw Wl o]
g oldA717) S8l wAh AES Agsel W AWeT A 4
oty Az of Ale] o] AHelA elnjah= wE @ ojlel wsp 1
FEEAL @it Eolt agdE 47 A6 AL 1 Sug £

©oouE Fxar] 9a) aA ol EYA Be I AFshs R
o), 4ol 1 W olsiet YA wAE LA thal “Is that a way

AF oldlE B AF ARS WAL k. oAy o] ARE Wl
= BTEa e el AAE WA BelFEi BES molwm B Luie
dge FEs7] Aa AR olojrkie ol v FAe o] £

(3) “OK - but”

Ex 3)
T: Ok, go ahead
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s: I'm counting...on my boyfriend.
T: OK, now in this case, you use it correctly, but we might include
some more information. How you can continue that sentence is, the

preposition 'for.” I count on my boyfriend for..what?

Ex 4)
T: What is he saying about this woman?
S: He likes.... this woman?

T: Okay but, vet he says but...What do you say about her?

T: She is very normal in the appearance. Right? But how does he feel?

S: She is special.

T: She is very special. And? What else?

S: Beautiful to him.

T: Beautiful to him? Yes! That's right! His love is as rare as any she
belied with false compare. Any kind of this false compared poems like ‘my

love is like a red red rose’. For him, she is more beautiful than any

comparison.

& 'OK'2 WolFel sAoR FHelF

Fd8 EHTE =4S 24 GEF velsn Atk 2eln gHe] Law

St EAFo] Edds

—|~
)

o
o
i

WES Hol ‘but’ o]atE olojx & FIio|A Aol olad £ YLEB TA|

X 4ol A= ©@Ed] AlY A7 Y E

o
i
}
o,
[o
o
10
of.
:(!)L_Z
N
=
32,
=
o)
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Folgrh: Wgoleh/luths Tz} o BHA @AW A AL AFST

L oouzh WEH IS but olahel A ol A7) olv

Ex 5)
T: Look at this verb here, count. When I say the verb count, what does the

'count’ mean? What does it mean 'to count on something'?

T: Describe this verb’s action. What is its action if I am ’counting’ on

something? What am I doing?

T: Rather easy question, don’t think too hard.

S1: Count money?

T: Right, ok so, I might say 'OK, I've got 100,200,300,..” I'm counting,
using numbers, ok? to get...total. I want to know the number of the
students in my class... that’s the action, 'counting’. But when you count

"ON’ somebody, are you counting 1,2,3,4,5?

T: No! It's certainly nothing to do with this verb’s meaning. OK? The
verb’s meaning becomes figurative like we mentioned it before, and it’ll

rather phrasal verb......... (o]} A=)

f19] dollA, A= SHAAEANA FAF ‘count’d] 9HE 23 Ak <A
‘count on’°lgh= RHES TFIL A7|AA] 2ko]= ‘count’d] oHE E3 7]
7o o] w S1o] “Count money?” 2t thgsly ‘(=Eo|u} £AE) At} 9

owu7b oYk tigd AL of7jA wAE =3 ‘count’d ¢Jw]i= oy A
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Ex 6)

1 S: Cigarettes are harmful.

2 T: Okay... that's good, (but) we are talking about ‘stresses’ for sure.
3 S: Cigarettes are harmful.

4 T: Okay...

5 S: Cigarettes makes me feel harm.

6 T: Okay, they harm people. The exercise are about stress. You have

done thing very creative thing here.

7 S: (laughs)

8 T: Can you try using ’'stress’? Something causes stress. Something is

stressful. Something makes me stress.
9 S:.stress

10 T: Try one subject with those three examples using stress. Stress.

12 T: So your focus was on the cigarette. What are doing with cigarette.
You smoke, then it’s smoking. You're trying (with) 'smoking’?

13 S: Smoking causes stress.

14 T: OK, for whom? Whom does it cause stress? For you? Right, ok,
you can say it causes stress for me, or causes me stress. OK, try the

next one.
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15 S: Cigarette.....

16 T: No, smoking. It's smoking.

17 Ss: hahahaha

18 S: Smoking causes stress for me.

19 T: OK

20 S: Smoking makes me stressed.

21 T: OK, now- you see how this works. We can also make this what we
call reflexive for me. Right? 'for me’, OK? Smoking causes me stress.

Smoking makes me stressed. OK?

AAl Sstress’E ZEF diEss UHeE AHE FH AU, 3 Ao
‘stress”7} obd, ‘harm’E Ab&elA &S AASHHATE o wf A= A

el “FxAor AEFPT"I AHT § HAT ‘stress’E 7HA AL SO R

Rl

£ gg oAk odE] o oxE & metslx] B Aol HETHA]
‘cigarette’ &2 Al Ztete A} o] Wl ALZF 2ulEA FAMTFH WAA I
=S AFear163dy]), A3 stAS ‘stress’E AFEEIY] gme] wHA EAS
A et o)A stdo] @
= “Ok- but’®] ze AR o R Qe StAE9 Ao dHE SHFHF AU

(4,6,8,10%8)

=il
il
s
2
o
R
k1
I
s
-3
=
:?L_‘J
oo
v
_0|L
=2
-
b

Ex 7)

T: I thought of we can play little game, give you some chance to win
some money.

St Yeah™ ™™

T: Hey, do you want some game to get money? You know what the

money is for?

_28_

Collection @ sungshin



T: Do you want to know?
S: Yeah..

T: Do you know what 'raffle’ is?

St
T: Here is the new vocabulary word for you. (writing down the word on

the board.) What's this? A raffle. Who can tell me what 'raffle’ is?

T: Go back to the dictionary. Where are your dictionary, where did they

g0? You can use your dictionary.

T: Dictionaries are gone now. They are in retirement.
S hahahha

T: What is the 'raffle’?

Ss: uhhhhh,,,,

T: What is it?

S1: Lottery.

T: Like a lottery! Okay, but... when say lottery you think of the money,
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right? You buy the ticket and win money.. with raffle. There are several
prizes. You buy a ticket and have your name on it and ...(Z%)....

The prize is raffle.

A Tl ‘raffleelgt= AYE strlel ShA, 2 o3 o E WA otata
At g5 1 ©o]E ‘Iottery ol M= Ao 7tA] olafd@S o, WA=
AZIA Y FAHSLE o Ao|7t A=A AHetH o]l E wa Ut o]
= wA gAEe] wetE wolFa AAEE FHol AWs olof7k= ‘Ok-

but" FEE WL ATt

4-2-1-2. % =3}7] (elicitation)

(1) Aol et s

o

)
=

Ex 8)
S: I feel right at home in the swimming pool

T: At the pool, right? What do we do at the swimming pool? Obviously

S: Swim..

T: We swim right. Very good Okay good.

TGN E e Fols stevt ste watel AR dig sdAEse] o
ool 2FS 44T F AT wAZE 2 dFE AN St E
st s fFEota At oy A EE F3l, feel right at home + &4’

=

TIRe A B Wde AFRE A%
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Ex 9)

1 S: Yes. I feel right at home... on a classroom.

2 T: In the classroom? In the classroom, what does that mean? If Judy
think she feels right at home in the class, what does that mean? What can
we imply?

3 S: She is good at....

4 T: She is good at...in class, she, good at.. 4 +%=3}7](elicitation)

5 S: (mumbling)

6 T: Perhapse, or, well, She feels right at home in the classroom, she is a

8 T: Student. Right?
(All laugh together)
9 T: That was a hidden meaning here. right? If I feel right at the

classroom, I'm good at studying as a student.

3l gFAlo] wk3}3k ‘feel right at home in the classroom’©] & E & o] tf &
Al 2 YuE FdA] A ECNA #
7k A= 1 SHAe] o rA FRE Fdtte Yu|§lE olsfier]7kA|,
Al S olsf et WItE F7] 98 wAbe 4, 6ol et e F skl
£ Hola QI o] Fo: o] g WY

LS olFo] Wi

B
I
o
o
K
s
.ﬂ“
o
£
=
Rl
)
e K

ofr l

o
r]I
E
ol
>
>
ofo
i,
32
=2
o
o
ully

(]
2
i)
o

Ex 10)
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T: If Jae-rim feels at home at swimming pool, she is...... 4
St good at swimming.

T: Good at swimming! Right, very good.

Ex 11)
S: Ah...the... the actors feel right at home on the stage.

T: Very good, ok, so what was that mean? The actors are... 4

S: Good at performance.

T: Good at performing, good at acting. Right. Very good.

Ex 12)

T: Ok, go ahead

s: I'm counting...on my boyfriend.

T: Ok, now in this case, you use it correctly, but we might include
some more information. How vyou can continue that sentence 1is, the

preposition 'for.” I count on my boyfriend for..what? <«

T: Can you try it again, Judy? Give us more information here.

S: Ummm... my parents count on me.... to their future.
f1e] wsto]l Aol AAF LN = AAlo] WRFRI ROl Al FSlell T
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3’ 9 Z(count on)st=A ol tha] H=Amo] glojob S Amen WAL}
fort} toolste]l HMX|AF & BlEd AS Fxsta ok old Agol B
TFA Aol FEg gwrt ddE F oled S 1le] =@ =
ReEA ofd M2 wFo=z v al My patents’ & FAZ o] WAL}
Ad = A3 AAA e A A4S vA AW AT

(3) 23} 97 (clarification request)E 93+ % (elicitation)

Ex 13)

S1: I feel right at home in the choir room.

T: In the? <«

S1: In the choir room.

T: OK, in the choir room, we practice for.... the performance. Another

good singer. OK. Go ahead.

9 et @A e wEE MY BX R T g
5 238 gtk o W A§F =7 (elicitation) = A4S LupE @
B2 7)o@ ZARTH: WA A9l oldel vste] WAL ¥ @

4-2-1-3. 3 %3}7] (recast)

A WS (recast) = wAFS] st The-u] ofF WIWMSHA YERU=H], &
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Bel wER W s FAse] Bl wEEFE Wolth o ke
AFo WA Stge]l o F AAel vF AN oldEE HAsA =
W, G 0FE PAHoE FHAFE WA Feum A F o8

ot

Ex 14)
T: Can you try it again, Judy? Give us more information here.
S: Umm... my parents count on me.... to their future.

T: For their future. Yes OK, for their future. Very good.

gASe T2 A AgolA WM A5 wtd, o g
AL ARAAGA A A R FEn vk el @Alel weel A
‘count on'®] Abgo] FE Zol7] wel wol AL F&el W A

& HAGAY olF e oHEE FAdAL @tth 5 oF A

: Dong—-hee, Do you have any questions?
. Article...
: Uh-hmm

: Something we talked about before? 4 Recast

T
S
T
S: Can you use the.. already we talk before? 4 trigger
T
St Yeah, yeah

T

: Yeah, oh yes. Of course. It depends on the situation of course.

Aharticle)o] ) AR wor WAHE F o] Wakd B ByHo
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2 s AW WA 2 AR Ne% G u(eA e dFw T
L o) wARE ALEREE olsisha Sl AReA A w3t
SFa gtk o W @A wistel FE mAsE wajel Qi el oldE

wi 7] wEel ZRE £ dEHE HAH R AHsA s deth

N
-

4-2-1-4. 39 943 @A (meta-linguistic clue)

rol

() #BFA F4e F7) A8 49 2ol vA

T: Go ahead.
S: I'll say... next.

T: (£) You are next. That’s you. Go ahead.

T: You can do it. You're thinking too hard. No big example is good

example. Give it a try.

T: You're thinking too hard, you look like you're in pain, huhu, your
brain is swimming. Don’t think so hard, the simple example is ok, go

ahead.
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T: Choose the subject, start with who, who-?

T: Someone counts on someone for something, right? or someone counts

on something for something.

S: My, roommate, my roommate counts on me, to.. cook..... the dinner.

T: Very good! yves, My roommate counts on me to cook dinner. good.

o] oA dEs e A FAe] oHESs HolA L3lel i 4
Aot TAld, olgA WEE s oF stEAE FAASE AAHF
Atk ¢4 FolE Adsleta sta, 1 tSdE ‘count on'olEtE TS
AP A B Aol A E 7IRE S H = FatS ‘something’ &2 T4l E)o]

% So] RelFa itk oAy WA Jsln A= FEo| e guE F

al

ol

=

Ex 17)

S  Yeah. Actually I always confused with "My sister has gotten a job
in a bank in Atlanta....

T: Okay.

S: So when I comprehend this blank, I think ‘My sister has just gotten
a job in the bank in Atlanta’

T: Okay.

S: But...

T: How many banks are there in the Atlanta, Jenny?
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S Well... L.

T: Do vou know?

S; No... the blank there...

T: Right. Okay, there are certainly going to be more than one and
indefinite number of the banks. We don't know how many. Ok? And it
1s not the only one. Okey? Do you understand? If there is only one bank
in Atlanta,

S: But...I think she just got a job from ’‘just one bank’.

F: Just one bank...that's right, but in this case, we are talking about any
one bank. We are not talking about specific bank, okay?

(TP

S: What about a job?

T: Okay

S: A job. Just gotten a job.

. A job. yeap. Do we know what job it is?

T

St It’s bank work.
T: Okay. Do they actually say it's a banker? Because in a bank there
are many different jobs. Once again we don’t have definite information
here. The focus is on the ’‘gain’. Not on the 'bank’. Not on the ’'job’.
Do you understand? The act of 'gain’ is important here.

(T ).

T: ...think about your focus, okey? What are you focusing on? We have
to know about numbers. ... Right? If there is only one, we do definitely
refer to definite article. Okay?

St Yes

T: Very good. Good question.
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¢l W3}l= ‘My sister has just gotten a job in a bank in Atlanta’ & &+
ol Al ¢ ‘bank’et Gob' kel FALZE Z}7Z; thert E 4§l Ao oig
st A olo] gk Aol Adolth. A Fo] Aol zAle My
sister has just gotten a job in the bank in Atlanta’#}al A Z}3gkc}ar o] ok

Z18& o wAb= dAbel i AAR] Aol dM AEs dA A

oA H wAZE shA o] Aol AHFAHA ZH AHor ety oA

wArel Aol s A Ee] whgol fiAY AAE A, wAks Ais
Agsto] Aol dFomete WA fFEFdh o W AF AFEH
= e WAL okedhe wel whiE dishe dEfeln oY IES
Fof AL WAk omE olsts H s A €4

Ex 18)

T : 'But no such roses see I in her cheeks’ What do you think of her
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T : She has rosy cheeks?

S : No...

Ex 19)
T : 'T love to hear her speak, yet well I know'’
That music hath a far more pleasing sound’

How 1is her voice?

T : Is it beautiful like music?

S : No....

F2 ‘wh- question’o]4} how® A #ste dEES Y ERZ oo ©

& sl @ Hug

il

1A
N
o
_L?E
o
©
©
>
B~
oft
5
uic

O AT TS &5o] gFArt ol shAbe} AtAF S Fe Fetel
A e graTFe] EAAdlY FolE A f18 AbEets W
© 2, Bialystock(1990)e] = H 8 A& A|7]3F% 3 Dérnyei(1995)] <3l ‘3]
9 A ‘B dEFer yHddd. F 3y AFor FASS ofH&
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4-2-2-1. =& 233}7] (appeal for help)

() A48 o5 2%

Ex 20)

T: #1272

S: I usually count on..... my sister......for my dining.
T: OK... for your dining?

S: Dining, for my dinner? or what?

T: For dinner. To make dinner for me. ok?

I usually count on my sister to make dinner for me. Ok?
St Yeah, hh.

T: OK. good thank you.

W WAL Al ZHAle] A R FH da =S Hsle dAFo
Ao ZE= “What do you call OO0 O0?"8tE T o=z EAY 74 A

S ¥9]7], A (pause), A4 uFF(eye contact)s S AtE3H7|%= 3

o A AL zpalo]l wkstel ‘for dining’oll s nLAF7} HELE-(repetition) S

wolm AHsA 1 x| BA ee AXSAW oW wA o} 3

2917 B2V wfio wALA E=FES 8}
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(2) olel s =ot&E As &F

Ex 21)

S: T still can’t understand...

T: Uh-huh, Okey. It’s good you told me that ....(5=).... when I told you
to visualize a dog, everybody’s idea of the dog is slightly different. We
are not talking about THIS dog right here. (Z 3ol =alo] 1@ ZolA =
B "Good boy..”) This kind of thing. Your idea is may be different
from someone else’s. Remember this is a kind of ’'infinite’ idea. We are
not talking about real things here okay? We are talking about ’'ideas’.
Okay? The idea becomes real like I said, when I say 'Can I have a pen’
'Can I borrow a pen, someone?’ You gave me your pen, then it became
the pen.

St uh~huh

sl ARAow Aol odlE Rai e Uehla wAE <
Be AAE Ada A w9 the'el Aol AWalEd. dHolAE
olel g B Abgol 7] WEol SAEol e e =t wAE 8
ENA AuArst PApAel old AHAF] AN AS 1

ThA'I AR ()Y AolE AWslEth £ Ng Weddn 92 W w
FolA 2%e] M penoldt IS AT Wi W AAW Tt A

WeFol 44 ol A HUe W 7 W § o ‘apen'e] obd

o
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ol
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N

A eSS o wAbel 31 w3lrp olojxH Ay S HFee Aso] ##
= o
Ex 22)

S1: T think it is important to know the accent and the rhythm, I know

but.....
T: Uh-hmm
S1t ... sometimes I am very confused.

T: Very confusing. Yeah? Okay, what do you think when you are listening
to 'taking out coffee’. Did you feel little rhythm there?

S1: I don't know where the rhythm is in the sentence.

T: Okay. What do you think?

T: I think so. I think really this is.. in ‘consonant exercise’, you don’t
really think where the rhythm go exactly. It’s more than natural thing.

Okay? I noticed most of the time when you reading something.....(¢] 3} A3

)

S1& WAl A AA g3 Jde FY o

of ol AY Yl wFol Aol ol g e BAFAL W WAL AFHo
3=

2 a2 hE F8o £H71E 2AMFA, ofFoles I AHor o s
W Aol ##E Hod
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4-2-2-2. ¥+ AFE ¥ (Approximation)

Ex 23)

T: This—that-these-those, they're not articles. Do you know what these
are? What do you call these?

S: Direction.

T: N....o. Not directions.

S: A Al HA}L... direction...ah, ah, ah...

T: Does anyone know the name of these things? This, that, these and

those?

T: (huhuhu) Here’s one for, additional information, check it this for here,

these are called 'demonstrative’. 'demonstrative pronouns.” OK?

AL 3% & (approximation)2 A &3t 37t e EX &S A A A
o] kg A9 o3 E Al AFEdte Aol oE &9 ‘grocery’ U
of ‘vegetable store’#}il &7} ‘water pipe’7t AZAUA ZE& A @3

‘pipe’ o2 X H3E= ZAo] 1 ool

o714 shado]l AN UHA e o317t We A srol AL Bl
guje] HFol AA'HH: oA AA 1 & fFFel 2HE Fhow

Hetstel = AlEE skal laL, ad A Held Fojet E=ojE E8e)

= 3= A3 (code-switching) = e} 9T}
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4-2-2-3. 77383 ¥ E & (prefabricated patterns)

3 9 (Prefabricated patterns)< 4

ol

now?” 5 AL ZEAY &AL Swol BE ol st
Aol

AEE 5 AES G7lshE

I feel like at home in the shopping.
. Okay, where do we do shopping?

I beg vour pardon?

Where do we do shopping?
Umm... depart.

Department store... At grocery store we do

IR R
o}F REE T
on g ojx ¢

o A Boli = A std

FAFS] AEo tha] thA
2 FAsE Qo “thA] &

—
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A glo] Al Eo] O FAE YA AL E

gHom vEdn F2 20 4545
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3

ol A AFE-= =

= O
=2 =
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%ol

] Eko]

]

ol 71 A

ha|

“May I help you?’v+ “What time is it

24 glo] 8%

grocery shopping.

@ musge waE
WA Ao 277 eh

beg your pardon?”o|gtil ®j & 3=+ st Eo] EFL 43

3 9 (prefabricated pattern)®] ¢ o] t}.



4-3. A7 P

7} RE:SAY, WAL S o

.ﬁ.
o3 FHS AFESto] ooy d W A Eel wEUE gAY &

nE ey
ATk 3, WAL Al 2 AolE Abgate] WEF doj el HAwe Ay
o] 3PS A9 E 1 ol FBHNE oldr} AWz Eas HS7}

4-3-1. FAA ARz} MiAY A8 B BB

Ex 25)
T: So, what does it that mean, to feel right at home somewhere?
S: Comfortable?

T: Ok, comfortable, but, looking at the first example.. ok? I feel right at

the basketball for get some comfortable there, what does that, what does
that mean?
S: Has a familiar with... on it?

T: Ok, familiar ... although, in our first example, alright? What can we

imply? From the sentence?

T: If I say 'I feel right at home on the basketball court’, what does that

mean?
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T: Think about it.

S:....I'm good at..some example?

T: Right™ I'm comfortable there, yves, BECAUSE, I'm good at playing
basketball. That’s the point here.

&2 Ao A= ‘“feel right at home'ol k= TH O R FPo] o]F A1
o RS0 7tz o S WrEojr 7)o oAl WAL} o] mFe =S Ay
3t 3 glt}h. ‘feel right at home'?] 50| A ofrfar Ex} 3 sHAJ o]
‘comfortable’e] &}l thES &L, Folo] ‘is familiar with'8tE g E U2
ARt Ggs] Folel Twetth, #oivhebe Edo AF3 s gsle o
AL g o] W WA= FEE] 7t

#d AES Arldt Aust vE

ik
a
i)
M
o
rE
e
Ot
Ok
=
ies
D)
rlj
)
i)

ro

Aol WEEI Qo] A Eo] AAE
Hola gt} A= 3 stAo] ‘be good at’oldt= TR AHEgd S
71 7h A % 339 Adl(turn)7F A A EH A=, ©

@ oo §E glol B wEHE S G50 quPHd ofelee n

2
o
=

>
>
o
i)
Sl
o
J{m
o2l

Ex 26)

T: Now, Who's anybody know what shape we're talking about in this
poem? What did he say about her?

S: She has uh.... eyes are nothing like the sun.

T: Nothing like the sun. So they're NOT like the sun. OK? Second line

says 'Coral is far more red than her lips red’. So what is he saying
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about her?

T: Her eyes are NOT like the sun, her lips’ are NOT like coral, her

skin is NOT like snow, her hair is... is wiry, right?

Ao zzlole AA & olQle] SmE WS REE, 45 ta
Bag AH ddolz o8 ol AWE Rau vk of w WA FE-S
w8 Alele]l Ul dial Wekn shw Qeskrsh AA e, of AdA

e
o

o o9 o] Wédl fAME AFe] WEE wolm glont of

3l SAEe] 2ukE ulel mdEstrldl= FAH] ARIE ufA o 9l

Ex 27)
T: Anyway we have two strong beats here. What happens here?

St

T: What happens in this part?
St

T: Do we say she goes- to— the- movies?

Sto....no

T: What do we say?

S: She goes ‘to the(W& 502 4S) movie.

T: She goes to the movie. Right? Making it sound like Korean 'E4’.

Okay? ‘E movies. (E’gtal t=ojz Ao 7]%)
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WA= ‘She goes to the movies'gte 4o thall ‘goes’¢t ‘movies’ %
A7 d5E ookl 1 HFE& Axste] ¢S o 1 5] dojet
Hoo] oJuw AIEE=AZE TFASo] FEEZ 7)dlst “What happens

here?’gt= AE& @A 28y 2 d79 s AR olsfstA X3

A% wabe A omste dEa v FPo B wedno
FUA 19 BPEA A A@ wza @A o= JuE bl 9
BE Sule WE AYANT ATk M E wARE JdsE dEn
woel AES Fi A% ASSn Aok FAGoR due aug 92
T4 oot Bt RESD des 2o Aol wRHE 4% o9 5
gol v, AA7 2o

4-3-2. & F AN 25

#HEA 20000 do7h JrataES 9% =] syelnz IS AL
sh= AL A P A} v S At FhebstA] e oAtz A sl
Avta stk & Aol o BAoR Rish: WY £ dAiE F9
of B3l Ax=E 1 Qo] Alsle] Eaxl Ake WA Holglvke
Aolth. whekA W 2e golehs RrE AMgsa AT dw S @
AR Atelell ZhA7E A APt olde] Mol thE Aeede AR LdE

g W oAl Eo = A stA ® o (Gumperz, 1970).

Ex 28)
T: 3147
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S: Writing class causes stress.

T: Whose writing class?

S: Huhuhuhu...ah, whose writing class?

T: Yes.

S: Ah... hahaha, James Mackenzie.

T: OK, you can say the professor’'s name, but I was referring to 'YOU'.
St

T: I'm referring to "You’, it’s "your’ class, right?

St

T : So 'My™

St Ah~

T: Can you say it again?

S: (817]%) Ah, my writing class causes stress.

T: Good

S: And.. my writing class is stressful.

T: Yeap

S: My writing class makes me stressed.

T: Very good! Thank you. Once again, we're going to use of the

!

possessive form, 'my something’, 'his something, 'her something’, 'my
sister’s something’. OK? You can say the professor or, yourself, (0.1)
now we know who he is...

Ss: (laugh)

A Ao sl i 2F A HeA “1F writing class7F ofY
9’ writing class?IA” RS W, =l AE BE v Tl

e weol oW AAde] Q7] witel sk FHA

e
o
L)
rlr
[40
i
o
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ot om wEde olFE wddt. oo WEd wAFS] "TI'm
referring to you"dt= e T FAA B33 A A0 ZA HF ‘you'
of AAE Fie QAR o]Fo] ‘olH ugHe] Ffo] ofye}t ‘»o £
ojgt= A =7t A = F o FAAJ] ABI oA e o
As Ao Ao digh Ao o2 Ay Wyl AAdE I oo gk

wAbe) mE g Ao Qs AAE welw g A HFH A,

(2) 'syllable’ 715 A 7)ol WkE-Z <l 2]

Ex 29)

1 T: How many syllables do we have in this sentence?

3 T: How many syllables?

4 Ss: ..syllables? 4 7|d2 &3 27

5 T: Yeap.

6 S: seven? 4 A TH oF 1

7 T: Not seven.

8 S: Eight?
9 T: Eight. My-love-is-like-a-red-red-rose— ok?
10 Ss: uh-hmm

Ex 30)
1 T: That’s newly sprung in June. ba BUMP ba BUMP ba BUMP. How

many syllables do we have here?
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2 Ss: Five. 4 A S99 o7/ 2
3 T: No
4 S: Six.

5 T: Six. That’s— new-ly- sprung— in- June-

Ex 31)

1 T: My love is like a melody. How many syllables do we have here? My
love is like a melody.

2 St seven. 4 3 SHO 27 3

3 T: No

4 S: five 4 7 WA $9= F

5 T: Eight. My-lo—ve-is—like-a-mel-o-dy, right?

6 Sst Eum.

Ex 32)

1 T: Ok, good. Last line(That’s sweetly played in tune), how many
syllables do you think in here? Think and guess.

2 St seven. 4 3 SH {4

3 T: Nope.

4 Ss: Eight...six...

5 T: Good, right, eight, six, eight, six, this creates that poetic balanced
rhythm.

Ex 33)
T: How many syllables do we have in each line? Count them. My

mistress’ eyes are nothing like the sun.
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A

oo

S: Nine. 4 2o 2/ 5
T: Nope.

S: Ten.

T: Ten! We have ten syllables on each lines.

Aol aAL7E Sk ol

=

Ael
1

o] 2 A= Eis

d3he

Hgomd AFEE S5l

mlo

ZEekaL

357t
Agow wol (Ex 319 43) shA)

FHE il o] =

j
=0

]

X

& v AR A A

o7 gy v dgao=w
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ded & de= i 44 vE + A
T3 Nunan(1993)2 EFL mAo]A e 714 & Zdo] F7]9 =3 A

B3 g Agstus warlt ARse BaH A7,

Ex 34)

T : What do you think about the image of this poem. What do you see?

Ex 35)

T: Something lovely Something beautiful Right? What about this poem

here?

Sl

T: What do you think about that?
S

Ex 36)

T: Anyway, when we describe the sun, what adjective do we use?
St Shine

T: Right. Shiny. So if I say 'your eyes are not like the sun’, what I am
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saying is your eyes are not bright, they are not shiny, Okay? What about

the next line?

2

: May be not black.
(laughs)
. And certainly not bright red like coral.

Just may be pale....

= ¥ 3 w3

. May be little pale. May be little colorless. Okay?

?1¢] Expert 34, 35041 A= St EANA AlE ¢lal d Heo F3lo] o
L2e=x, aga Ex 6ol @ el ouE =i vk ey Al
oy S Zdsy] A wEte SAEoNA o dgor Hajof
Agstel Wk whdo] oA AL gk ARAAA BRI Y= 2

=l
AAA T2 2R el vigh Aol EATE H= Al okt HEAd o]
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o7 Foof 3dtt= Aot (Krashen & Terrell 2000). o] &S FWolu}
5

Slojof & Riolghi Aot A S 2006). Bee B +AolA BAH

WAkl 319y WEkelolst Tro] e SHAES wWgo] FA(pause)E Lhehdd

Ex 37)

T: What are in—definite articles?

T: Uh-hmm, 'a’ and 'an’. or ok? You know, we use the definite articles
for singular and plural. OK? 'The chair’, 'the chairs’. OK? Definitive can
be singular or plural. Indefinite though, we only use 'a’ or ’'an’, for a
single subject, right? As it is singular. Okay? What about non-countable
nouns? Do we use indefinite articles? € 1LA}S] wE}A

S HI A9 FA (pause) 1

T: No, we don't! Do we? Because, like, for example, "'homework’, we

don't say ’'a homework’. We just say homework. Alright? In a way it
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implies different rules, so we only use this form, with countable singular
nouns. OK? Let’s boil it down for you a little bit. Alright? Indefinite form,
there is trick for this, it’s actually quit simple, we have two letters here,
'a’ and ’'an’. They're the first two letters, of the words, 'any’. 'a’, 'an’,
"any’. OK? When we use this form, we're referring to 'any’ ‘one’ thing.
OK? Now, when I say, 'a chair’, am I talking about any of these chairs?
4aLALe] T EQl o]

SH 4 T FA(pause) 2

T: No! What am I talking about here? Is this a real chair? When I say ’a
chair’?

ST « A9 FA(pause) 3

T: What is it?

SH— « 9 FA(pause) 4

T: Is it real?

St 4 A FA (pause) 5

SgE] 4AE o3l b5 Pol HA RPHE AL ol WAk AR

of tEo] Hola Y FA(pause)EE &l s F da sFPESo] F

& Holxp wAbZE Al i (EEE ®ADEH tistE olojrkal vk
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4-4. A3 £4

tae =ol el o
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g% &37F ved £ At (Chaudron, 1988). H.E 9] ojn| g4t

-
1

G A7

g Al Al 2 do] a9

Ay

A AdzA e 2

)=
Rl

el A

th=

=3
s

Mo

}7] (elicitation), —1&] il

S

A9} f

}7] (recast) 9 ¢ o] 4 ©A (meta-linguistic clue)2] A&

S

eEE

s Aok &

NEE

I

o
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o
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Az A olsiE e i 497t B

i

¥ APt §E EFL 43014 ehy SdEe B R ste o) wa

71 el v G- (breakdown)©] ASEA S Al wALe} gAjo] zhzb

AA, A 2 Ao ude A o] F X = mArel SHA Fho] o YPAtL AT
o] AA Zhed EAl A EA S AAS AsHA Wk = wAd WelA e o
sto] wdo] om A AA Fo ol (trigger) HES A HW o2 <l
3l aAReF SHAY Zpzbo] A7} o] Foj A= Flolth Al 2 dolEA 9] Foluf
WALE O] FYPAIT ] Sk AEo] FEE dojnl FAEe] v Yolwl A&
dAdA o g dstets Ade d2rheE AAAS el A5l AR THBrock,
1986; Long¥} Sato, 1983). < <|n|@4S 3t LA A7 sHAe] o] 3
Ly Qo] W] ArE AR otd Ut v e FE @ 514S
AolE Abstels Aol AAT wAbE St onPAdES Fal A9
eFE AAY BRE oty Stk Aol B AAES AL Este
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Abstracts

A study on Negotiation of Meaning and
Communication Strategies between teacher-student:

in the EFL native teacher’s conversation class

Jin, Bo-yeon
Department of English Language and Literature

The Graduate School of

Sungshin Womans University

English speaking education have increasingly focused on the importance
of communicative competence in Korean EFL classes nowadays. To help
those who are trying to get the fluent speaking ability, teachers do many
tasks designed to elicit students’ interaction during the class. While
students are doing those tasks, they're getting the teacher’'s feedback on
their errors. Teacher’'s feedback 1is important because students are
correcting their errors based on the feedback they have received. During
the teacher-student’s interaction, they can negotiate the meaning between
the communicative breakdowns. Teachers may use the corrective feedback,
such as elicitation, recast or meta-linguistic clues. And students’
communicative strategies are effective for their meaning negotiation.

Therefore, this study transcribed the university EFL students’

conversation class, and examined the types of teacher's feedback and the
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effectiveness of students’ communicative strategies.

The main focus of this study was the shape of successive negotiation of
meaning in the class interaction. And teacher’s corrective feedback elicited
students’ reponses so it 1s encouraged for teachers to use it more. But
some reasons caused the communicative breakdowns. On the students’
part, the main reason is the shortage of the language skill, but there was
also the reasons based on the teacher’s part.

First, the teacher’'s repeated questions are not enough to elicit the
students’ answer. Second, the teacher’s corrections are not exact to tell
the students errors to them. And third, if the questions need the answers
with long sentences, the communicative breakdowns occurred more often.
Last, the teacher’s too much meta-language caused the lack of
understanding of students.

Knowing these aspects of interaction between the teacher—student in
EFL class will help teachers give more effective feedback to learners
which will allow students to improve their English speaking and

communicative ability.
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