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ABSTRAT

A Study of Artist Images glassed through Public Viewpoint

-Focusing on the personal Art Works-

Yang, Youn Hwaz
Dept. f Western Painting
Graduate School of

Sungshin Women’'s University

This dissertation has been framed and studied based on some of th
e writer’s work from the year 2003 to 2005, especially, which wer
e presented on the Master’s Degree application <Artists’ Workroom)
in June 2005. Regardless of their age, artists undergo historical
environment and environmental condition. And such periodicstatus
and surroundings create the images of contemporary artists. The s
tudy for general images of modern artists formed by periodically
changing artists’ images will be conducted in this dissertation,
and the writer tried to realize it on actual works by analyzing m
ain reason such phenomenon has taken place. What would the first
thing people imagine when they think of ‘artist’? Most of them wi
11 come up with passionate, illusional, diligent, Bohemianllor eve

1) ‘Bohemian’ means ‘people from Bohemia’, and its origin is a French word,
‘Bohem’ . Once, Gypsies, numerous nomadic tribe, resided in the region of
Bohemia in the Czech, and French people around fifteenthcentury called
them as Bohemians. Meanwhile, during the late nineteenth century, it



n lunatic, 2)

If so, how such image of popular artists hasbeen constituted, and
what are the main causes? Art of the West in seventeenth century
contained unanimously cover both popular and court art so that
artists still remained as houseguest of aristocrat or Royal
family.3)However, changes, which started since mid-eighteenth

century, forced artists to face entirely new environment, and
awakening toward anti-movement against collective habits and
demands at the dawn ofRomanticism did break out among artists,
The artists during the era differed themselves by their formers,
who constantly tried to comply with their audience. It appeared
that the images of artists being strained and against
appreciators came into being. Artists became someone who is not
rich, but free-spirited, and longing for being liberated from
social statusin spite of their non-aristocratic identity. Such
images of artists seem to still remain as cornerstone to the
public, According to Edgar Morin, “appetiteof the public comes to
form the standard model of ruling bourgeois, encouraged and
controlled by communication media secured by the bourgeois.”
People learn art and come across successful artists through
education, media, and powered point of view. It is the phenomenon
brewed by such viewpoint that Goghis recognized as an artist full
of anguish and Picasso as genius. For instance, the view
preferred not Gogh’s but the piece on Gogh next door neighbor,
history would have turned out to be quite different from what it
is now, The writer happened to have interest in artists’ images
generalized by the public as above, and tried to express popular
artist images through the space called, <Artists’ Workroom> by
analyzing what has helped building up the images of artists,
Besides, this study groped potential and flaw of the writer’s
work as well as methods to shorten gap between expression and
theme.

indicated not only without regard to social principles but also artists,
actors, scholars enjoyed free life style.

2) Yves Michaud, translated by Taehwan Ha, [Crisis of Art] (Seoul:
Dongmoonsun, 1999 p57.

3) Tom Wolfe, translated by Sulchul Park, [Forfeiture of Modern Art|
(Seoul: Artbooks, 2003), p20
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