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Knit fashion in sports 1926 Chanel’s knitwear ensemble
(%4 Sandy Black (2005), (4] Culture Chanel (2014),
p. 13) p. 116.)

1929 Chanel’'s knitwear Sports wear by Schiaparelli
(%] Sandy Black (2005), (=] http://www.collectorsweekly.co
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A A 2}1:2017.09.07.)
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<1¥ 5>
Trompe-1'oeil sweater by
Schiaparelli
(#*]: http//www.schiaparelli.com/en/m
aison-schiaparelli/the-life-of-elsa/#2,
2}+:2017.09.27.)

A4

<9 7>
Dress and hat by Missoni
(%] http://www.vogue.it/news/encyclo
/stilisti/m/missoni, 7 A 9 #}:2017.09.27.)

_’]’]_

<I1¥ 6>

Skinny rib sweater

(%] Sandy Black (2005),
p. 14.)

<9 8>
Knitwear by Sonia Rykiel

(ZA: https://trendwalk.net/2016/08/25
/sonia-rykiel-dies—she-made-fashion-c
omfortable—-cool-and-fun/sonia-rykiel -

1970s/, #1414 =}:2017.09.22.)

=



<ag 9>
1994 F/W, Comme des Garcons

(A http://www.vogue.com/fashion-sh

ows/fall-1994-ready -to-wear/comme-de

s-garcons/slideshow/collection#71,

2 A4 24:2017.09.22.)

~H

< 11>
1993 S/S, Anna Sui

https://www.vogue.com/fashion-

(ZEA:
shows/spring-1993-ready -to-wear/anna
-sui/slideshow/collection#12, 73 21 =}:2

017.09.26.)

.
<1¥ 10>

1999 S/S, Yohji Yamamoto

(£A]: http//www.vogue.com/fashion-

shows/spring-1999-ready -to-wear/yoh

ji-yamamoto/slideshow/collection#10,

A A Y 21:2017.09.12.)

2000 F/W, Alexander McQueen
(A

hows/fall-2000-ready -to-wear/alexande

http://www.vogue.com/fashion-s

r-mcqueen/slideshow/collection#6,

214 1 24:2017.09.26.)

=

_12_



ZEAFAY ZrolES AHAREAY S wol, Foo AA A=
weol MAel xdE At 204719 &3 EAbFo|tEY o= A 27
olg] & (Surrealism)o] 1% 3w 2 AEe Edola HS S34Y
19173 Z7F 718 olZ g v 2 (Guillaume Apollinaire)397} & = E(Jean
Cocteaw)®] &= ‘o] =(Parade) s B 4E5S =€ F4d, 5 '=-4
A F 9 (Sur-realism)’ el gt AP o A AFHE YA oA
¥ (Les Mamelles de Tirésias)' ol ‘ZdAFo AF'olgts FAE @4
ZEAFAHgE FSE AS AEGATHO FE

Lautréamont)4D-2 ‘Al -g-E 3 $Abo] s F oA A3 s AL ofgw

38) T4 AL A http://terms.naver.com/entry.nhn?docld=1116363&cid=40942&categoryld=3

2856, A A=A} 2017.09.19

39) 71€ olZYUlZ (Guillaume Apollinaire, 188071918) : Z & /\]OJ, A 7F 2041719 A
2 deFdxzae & Atgoln FE (YA U | (AAHA) & EYyFE des wF
A7l W 2 4 7AT FAE W3- http: //terms.naver.com/entry.nhn?docId 112
991 &ref=y&cid=40942&categoryld=33463, 7 4 =} : 2017.09.15.

40) Fiona Bradley (2003), #=m" 94, 28459, F7] : €39

41) ZE = RE#olE (Comte de Lautréamont, 184671870) : 194]17] Ful ek ~9o] x]¢l.
AbEAR] (FER29 x8) , (Al o] AAF e HEE) o] A FEATH o
S AEzgdeg il ot ARE wu Al AFREA FRo e JXE
A3k ek, T4 WM IALA ) http://terms.naver.com/entry.nhn?docld=1088626&cid=40942&ca
tegoryld=33462, 7 A=} : 2017.09.15

42) Joachim Nagel (2008), &F W o, o] DA o|a|&7? 2dAF9, AL v&EE3 p 7

43) 4=d B Z%(André Breton, 189671966) : X & 29 AJdl. ZdHAF9 FHA o[t}

1924 (AT Hd) & #HH, F-3}-F4s AN AFERE FERIZ B
Ale] Al s Axd &HTE. F2F WAL, http://terms.naver.com/entry.nhn?docld=
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Al 1A A A A (19140 ~1918W) o] %, AgHES Aol thd Fo
AEetn FZA43 At wha o]l Atz & o] Fojx 38 7
714 Ad el AME T AlFskdoh oL giE ARl EALERTE ool &
(Dadaism)o] t}.45) tht}o] F(thrh)& 19161 dl&7ts50] w389 d&5e 4
shal o]d & A WrEd FAE FUIE 3 W) d s 5ol th4) thrt
= Z &+ (Collage), dlZ 3wy (Decalcomanie), £ % E}5(Frottage), @t v
o] = (Ready-Made), * E-5E}5(Photomontage) 52 "ol os] 223}
FAEARA T R BOF A, RHBO)=Y AR HE=E Holw d&] EA

un opet 2228 PASA HWA 1 old oA susEe] e A

==

1)
il
P
&3
ol
&
=2
i3
)
i
o3
BN
)
[-'0
r o
o
L
N,
d
o
=
30,
32
)
%

=
o Mz HA= F =4 2RI BASEIT. ol ¢F o] yEhd xd A

1105531 &cid= 40942&category1d 33463, A A= 2017.10.01.

44) Matthew Gale (2001), 227 <9, t}t}e} 3%%“11‘9], A g o ddelE p. 217.

45) A" (2012), AAA, p. 5.

46) ¥FZ 4= (2003), © ¥ o] 2% (Dépaysement)”] B2 o] &3 A TRl AT, AL E=E
2l =i g *}‘ﬁulaﬁﬂﬂ‘ﬂ p. 7.

47) FHA (2012), “o)dst vt A"t ot vEtd @A v A B, AAL
9=, Aalodxgstn g, p. 13.

48) 12 (2002), BFAAZA e 2HLF 35 A, AL
g4, p. 3.

49) ©]719 (2014), AAA, p. 10.
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FoE Ag Ada 97 2o A fsden 2@AFIREL o2
)2 ckalo] oly AHAlAHl 7 olga o 7}

19240 Z3be A A A 7 2Ess dol FA LT d9

A= stgrh 2 AL Z@AF HAS B d ko] o o]

AE7E, G2, B Ao s & weol vlsel dal ofe=shA gska B

il o] #F EWE whA Ak 19309 Al
27 ‘@A Fo AAS ERESAES A 23 2FAF = A1IAA By
A

r
R
il
N
o
ol
N
Ll
alo
)
Q
=
—
[
j=)
ije}
i
1o,
%
4
o
=)
[rtl
rr
o,
i
o
=
4,
o,
[ol
il

50) Fiona Bradley (2003), Z &7 <, AAA, p. 12.

51) Joachim Nagel (2008), 3Z% 9 A AA, p. 24.

52) Georges Sebbag (2005), # Ao} o, ZdAF9 Mg : &4, p 9

53) Cathrin Klingsohr-Leroy (2003), 94 9, 23d8AF9, A& : vf2 Yo &2 p. 22,

54) Joachim Nagel (2008), 357 o ZAAA, p. 24.

55) 7}2 & (Carl Jung, 1875~1961) : =9]=0 A esta A sta. Zrole] A st
FEFE AT A A4S S AFAA Agets ZRo|E wstglil, o5
(A. Adler)9] AMS wrolso] A+ gy oggo] ot F43+4 E]r. ] o] ¥
A2 w3 http://terms.naver.com/entry.nhn?docld=389520&cid=41978&categoryld=41985,
Az 2017.10.10
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FAHe AES ALSALS) 2@AF o] FHolA WMol B2
Bo ‘2@UF] A g GBS WA Qe mRoEe| Feol4 o] ol
QAT ZzolE: Fol 29 AAT U FTetn AT o) W) ne
e ¥e 899 AT W ¥} dde] N Ad¥o] uE Fuws
ga ezt & 24T E 442 duste gl ol Folae A
2 Fa B3 Aol N ¥ Fuwow Ay AAAH 2AA o
of

SRRV Ao) AZo M) 2@AFH B P AMmI] ek 1

56) A 1R E Z=Eo|E(Sigmund Freud, 1856~1939) : & ~Egolo] A AT oA} HAIEA
o Azt dlxHE FAE BEFET HWEES Yoy, A7k vrSolE Folyo] &4
shoba SFTh W &7ty e A AEdE AFE ddste] AFAEEgs &9
3t FAF W 3ARAH ) http://terms.naver.com/entry.nhn?docld=1159490&cid=40942&cate
goryld=40492, A A=} : 2017.10.11

57) Laura Thomson (2014), o] 9, @4 F9, A& Al FAH p. 7.

58) HxT (2012), AAA, p. 14.

59) o]A ¢ (2013), A AFA Ay 7 Td EA4 B4 A HAEYeE aHlgew
tiakeld et e, p. 15.

60) 8l (2016), =@ T2 v
Zpoi skl FE SO, p. 9.

61) 743 (2001), BIAELEO] MBI ¥ 76 (Surrealism)iy KBLEEHE ) B3 Hige, A1A18H9) =

St g,

7
el
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Q6N Eall T oA
b Qlzke] gl $geh: @ioln
= A o]t 68
AAol Ut SANe F2 oA RO oLojAy, B

© dsds obFd BAVE fle AtEoly AAES EHAA woldo] ®H
2}

&
[-a>~
1o
rx,
-
>
a
o
N0
[m
ac)
N
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aQ

=

<

~
Q
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aQ
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(@)
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o] AS JrAel $AS FI HoFEth <29 14>% 1§ v$(Miu
Miw)9 Aoz zdAFo 27l 24 vlag]E(René Magritte)70 9]

(Henri Matisse))2] 2F3% ‘dancers’ & ZAg3sle] ¢

Q
o
o

o

=)

0.
m\.
©
o2
&
k)
o
[

67) ol XA (2014), AA A, p. 40.

68) ¥r&Y (2016), =d AT 7IH S8 T3 R AATF, AT =T, $9
ek, p. 21.

69) AXEF (2011), AdE HA LBA =P A+
pp. 117~118.

70) 24 vl1#] E(René Magritte, 1898~1967) : ® 7ol o] =& F9] 37t 23 AAHA
F xdol NEL $2Frwe adS O A& AL dUA & Fkl A
of =L guE Fo3}. vlol¥ AW} http://terms.naver.com/entry.nhn?docId=96
7557&cid=44533&categoryld=44533, 73 A A=} : 2017.10.17

71) 2] vhE]l 2~ (Henri Matisse, 1869~1954) : T &9 MAsrtz ol dAl 89 4
FrAb z2boll 21T, 19059 FE v 2vFe AFS Bt oy T dAT A A
840 ZAES AFSH L, 19323 ol F HWEe} A E AR ZAEZ = W
Aol AF AA, ¥8t 5& AT o]y A2 M3} http://terms.naver.com/entry.
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(2) 3 A4

AL o] Hekxl d g th(Jacques Derrida)?2)2] s A F]o +37+S
FadeEd S Bk A9, A HEe A, AAdtE dHE
oulst= Aottt F, 71EY AES WAL LEZAN A= sEAX A,
2 8459 A, Ed79 ARE J=d g9 o4 dAds WA
o, ol#d RS9 o oule Yol MAHALLM o]l oW AES
B3t st AAHAA S FARIA AFoR AAste] FATFoRA HAF
ANA "ol Q1 EA9 BEFS Y= 7P & W elt

n A S g9s JEe] A A o5 TS EY TR 3
Aste] IAIE ARE FE7E old 28y =HuiAY FiEE ThE A
7= TS Ak, fIAE ASATIAY &R HAE Y fdow 234

B 4 = = e} R4
<29 15> WF vpEAdel(Maison Margiela)?] ZHEo = 7]& &2 9
M A4S &d3] FAlske A S BoFEr o ®wEox ZEE

EWE 7l Qlo] RgowH mES IS A HEau Jr. <
16> A}7}ol(Sacai)e] ooz 71 AL FeS wyste] dujro] 3
HE AFZFsA AR AvjE Fa oA4E Vs R &R o, sk

2 oj7hol tof Rz Feh s cgke] WEo] H& B el AN

oft ol

r

nhn?docld=266320&cid=42636&categoryld=42636, 73 A d =} : 2017.10.17

72) A= " @ tk(Jacques Derrida, 1930~2004) @ Zg20o] HAstzl AE#Q A Ao o3t
TFERIAANE FEFAY. BE HEgH AFE FoldFgogtn fAHSIT MEE NS
8l A gF o] FHkEojof drpa A A AT Wo]W Tkl http://terms.naver.com
/entry.nhn?docld=1082261&cid=40942&categoryld=33463, A M A=} : 2017.10.18

73) A4E (2015), Aol sfAde] YERE e 28 F33 vA BEA, dANS =, TG
et ek, p. 118.

74) AL (2009), AAA, p. 62.
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B ol =X (Victor & Rolf)

1]
=l

75) AT H (2010), AAA, p. 30.

o] =4

A

2l

76) ol gk (2007), John Galliano Z A ¢]

No.6, p. 78.
77) ol A (2014), AAA, p. 26.
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<y 13> <9 14>
2011 S/S, Mary Katranzou 2010 S/S, Miu Miu
(A]: http//www.vogue.com/fashion-s (£#]: http://www.vogue.com/fashion-s
hows/spring-2011-ready-to-wear/mary hows/spring-2010-ready-to-wear/miu-
-katrantzou/slideshow/collection#14, miu/slideshow/collection#10, 73 2} & #}:20
A A #+:2017.09.12.) 17.09.12.)

<a¥ 15> <ad9 16>
2017 S/S, Maison Margiela 2018 S/S, Sacai
(. https://www.vogue.com/fashion- (Z%x]: http://www.vogue.com/fashion-s
shows/spring-2017-couture/maison-mar hows/spring-2018-ready -to-wear/sacai/
tin-margiela/slideshow/collection, slideshow/collection#9, 7 2} & #}:2017.09.
A 24:2017.09.12.) 12.)
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<ad 17>
2016 F/W, Moschino
(A]: http//www.vogue.com/fashion-s
hows/fall-2016-ready -to-wear/moschin
o/slideshow/collection#44, 73 2 4 =#}:2017.
09.12.)

¢
{r

<zd 19>
2017 F/W, Comme des Garcons
(£4: https://www.vogue.com/fashion-
shows/fall-2017-ready-to-wear/comme
-des-garcons/slideshow/collection,
22 21:2017.09.12.)

<Y 18>
2015 Fall Couture, Victor & Rolf
(A" https://www.vogue.com/fashion-s
hows/fall-2015-couture/viktor-rolf/slide
show/collection#10, 7 A & #}:2017.09.12.)

<9 20>

2018 S/S, Moschino
(£4: http://www.vogue.com/fashion-s
hows/spring-2018-ready-to-wear/mosc
hino/slideshow/collection#51, 72 4 #}:2
017.09.12.)
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85) Fiona Bradley (2003), 5" 9, AAA, p. 20.

84) A& (2012), AAA, p. 7.
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ZHAF| 33te] Automatism 7]W

18} 3] %], Vol.12, No.5, pp. 755-766.

87) 85 (2006,
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<z1d 29>
2016 F/W, Jeremy Scott I
(A]: http//www.vogue.com/fashion-s
hows/fall-2016-ready-to-wear/jeremy—-s
cott/slideshow/collection#23, 7 A & #}:20
17.10.05.)

<zd 31>
2011 S/S, JC de Castelbajac
(F4]: http://www.firstview.com/collecti
on_image_closeup.php?of=76&collection=
25744&image=3575603%# W TwHM-ulLS7
0, A2 Y4=4:2017.09.22.)

<z1d 30>
2016 F/W, Moschino
(£#]: http://www.vogue.com/fashion-s
hows/fall-2016-ready -to-wear/moschino
/slideshow/collection#34, 7 A 4 =}:2017.1

0.12.)

<9 32>
2017 F/W, Gucci

http://www.vogue.com/fashion-s

(EA:
hows/fall-2017-ready-to-wear/gucci/sli
deshow/collection#92, 7328 4 #}:2017.09.1

2.)

_56_



<719 33> <19 34>

2016 F/W, Gucci 2017 S/S, Adam Selman
(£A]: http://www.vogue.com/fashion-s (ZA]: http://www.vogue.com/fashion-s
hows/fall-2016-ready -to-wear/gucci/sli hows/spring-2017-ready-to-wear/adam
deshow/collection#18, 7 A 4 #}:2017.09.1 -selman/slideshow/collection#9,
2.) A 24:2017.11.01.)

<19 35> <19 36>
2016 S/S, Marc Jacobs 2016 F/W, Jeremy ScottIl
(4] http://www.vogue.com/fashion-s (4 http://www.vogue.com/fashion-s
hows/spring—2016-ready-to-wear/marc hows/fall-2016-ready -to-wear/jeremy-s
-jacobs/slideshow/collection#29, cott/slideshow/collection#51, 73 2] < =}:20
A %4:2017.11.02.) 17.11.05.)
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121) A A

thshal whekel, p. 23.

83,

<ol

1 (2014), Adiv]

o
Le)
=

Vol.20, No.1, pp.183-197.

X
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<d 37>
2017 S/S, JosephIl
(A]: http//www.vogue.com/fashion-s
hows/spring-2017-ready-to-wear/josep
h/slideshow/collection#41, 7 A < #}:201
7.11.05.)

<1¥ 38>

2014 F/W, Junya Watanabe
(£#]: http://www.vogue.com/fashion-s
hows/fall-2014-ready -to-wear/junya-w
atanabe/slideshow/collection#10,
A A #+:2017.10.26.)

<19 39>
2016 S/S, Junya Watanabe

(%4]: http://www.vogue.com/fashion-s

hows/spring-2016-ready -to-wear/junya
-watanabe/slideshow/collection#19,
AAA=:2017.11.12.)

<z 40>
2016 F/W, Thom Browne
(£4: http://www.vogue.com/fashion-s
hows/fall-2016-ready-to-wear/thom-br
owne/slideshow/collection#21, 7 A z}:2
017.10.16.)
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<d 41>
2014 S/S, Junya Watanabe
(£A]: https://www.vogue.com/fashion—
shows/spring-2014-ready -to-wear/juny
a-watanabe/slideshow/collection#37,
7 A #+:2017.10.10.)

<19 43>
2017 F/W, Prada
(£4: http://www.vogue.com/fashion-s
hows/fall-2017-ready-to-wear/prada/sli
AL =}:2017.10.3

deshow/collection#2,
0.)

ﬁ‘\'
A
[}

<Y 42>
2017 S/S, Maison Margielall

(%4 http://www.vogue.com/fashion-s

hows/spring—-2017-ready-to-wear/maiso
n-martin-margiela/slideshow/collection#
26, A2 #4:2017.10.17.)

<19 44>
2014 F/W, Sister by Sibling
(4 http://www.vogue.com/fashion-s
hows/fall-2014-ready -to—wear/sister—-by

-sibling/slideshow/collection#2, 7321

2}:2017.10.30.)
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<1¥ 45>
2011 S/S, Tsumori Chisato
(A]: http//www.vogue.com/fashion-s
hows/spring-2011-ready-to-wear/tsumo
ri—chisato/slideshow/collection#19,
A A #+:2017.10.31.)

<d 47>
2017 S/S, Jeremy Scott
(4 http://www.vogue.com/fashion-s
hows/spring-2017-ready -to-wear/jerem
y-scott/slideshow/collection#13,
A D #4:2017.11.12.)

e
<19 46>
2013 F/W, Sacai

(£#]: http://www.vogue.com/fashion-s
hows/fall-2013-ready-to-wear/sacai/slid

eshow/collection#23, 7 A 4 #}:2017.11.1

1.)

<d 48>
2017 S/S, MoschinoIl
http://www.vogue.com/fashion-s
hows/spring—-2017-ready -to-wear/mosc

(& :

hino/slideshow/collection#28, 7 2 4 #}:2

017.10.12.)
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<1¥l 49>
2010 F/W, Devastee
(4] http//www.firstview.com/collecti
on_image_closeup.php?of=103&collection
=23795&image=3290436# W TwKnOuLS7
1, A A< #+:2017.10.18.)

<z¥ 51>
2013 S/S, Tsumori Chisato
(. http://www.vogue.com/fashion-s
hows/spring—2013-ready -to-wear/tsumo
ri-chisato/slideshow/collection#16,
7 A 21 24:2017.10.22.)

<71¥ 50>
2015 F/W, Tsumori ChisatoIl
(ZA]: http://www.vogue.com/fashion-s
hows/fall-2015-ready -to-wear/tsumori-
chisato/slideshow/collection#1, 72 < =}

2017.10.27.)

<19 52>

2012 F/W, Thom Brownell
(ZA]: http://www.vogue.com/fashion-s
hows/fall-2012-ready-to-wear/thom-br
owne/slideshow/collection#4, 73 2} < #}:20

17.10.22.)
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129) Ak (2014), AW GEREID MA Aol wel AwE Ao R, N 2xFetA T
Vol.15, No.5, p. 50.

130) A El (2010), A AlA, pp. 31-32.

131) ¥A1d (2001), AAA, p. 80.

132) A<= (2008), A AA, pp. 60-61.
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<719 53>
2013 F/W, JC de CastelbajacIl
(A]: http//www.vogue.com/fashion-s
hows/fall-2013-ready-to-wear/jc-de—-ca
stelbajac/slideshow/collection#8,
24 #1:2017.10.21.)

<1¥ 55>
2017 F/W, Tsumori Chisato
(£ http://www.vogue.com/fashion-s
hows/fall-2017-ready —to—wear/tsumori-
chisato/slideshow/collection#6, 7 A 4 =}

2017.11.10.)

/slideshow/collection#3,
0.21.)

<19 54>
2014 F/W, Moschino

(£A: http://www.vogue.com/fashion-s
hows/fall-2014-ready -to-wear/moschino

A A =}:2017.1

<9 56>

2017 S/S, Peter Pilotto
(3 http://www.vogue.com/fashion—s
hows/spring-2017-ready —to-wear/peter—
pilotto/slideshow/collection#25, 7} A =}
2017.11.02.)
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<a¥ 57>
2015 F/W, Vivienne Westwood
(£A]: http://www.vogue.com/fashion-s
hows/fall-2015-ready -to-wear/vivienne

-westwood/slideshow/collection#9,
A #1:2017.11.02.)

<a¥ 59>
2014 F/W, Comme des GargonsIl
(4] http://www.vogue.com/fashion-s

hows/fall-2014-ready -to-wear/comme—

des-garcons/slideshow/collection#11,
A4 24:2017.10.11.)

<7L¥ 58>
2012 S/S, JC de Castelbajac
(%4 http://www.vogue.com/fashion-s
hows/spring-2012-ready-to-wear/jc-de
-castelbajac/slideshow/collection#9,
A #}:2017.11.02.)

<% 60>
2015 F/W, Comme des Garcons

(4 http://www.vogue.com/fashion-s

hows/fall-2015-ready -to-wear/comme—-d

es—-garcons/slideshow/collection#14,
A M d=:2017.10.11.)
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ABSTRACT

Expression Analysis and Aesthetic Characteristics

of Surrealism in Knitwear

Yang, You-Na
Department of Clothing
The Graduate School of

Sungshin Women’s University

Knits are high-value products that can meet the needs of customers.
The properties of knits are used to various area of our life such as
interior, bedding, and other fashion-props, so that it is expected to
expand its own area through the development of technology in the
future.

Surrealism expresses the art trend that rationality or reality denies
controlling of the human beings and eventually aims to be human
liberation. The idea of surrealism spreads out throughout the social
culture, especially in fashion industry which is a universal and widely
experienced in human life.

The purpose of this research shows how surrealism has been
expressed in knits and identify its unique properties. Furthermore, this

research will also examine the aesthetic characteristics of surrealism in



knits.

In order to analyze the method of surrealism expression in Kknits, I
have collected the data sets from F/W in 2018 to S/S in 2010 from two
websites ‘www.vogue.com’ and ‘www.first.vew.com’. And 292 images
taken from prét-a-porter and haute couture collection in Paris, New
York, Milan, and London. The analytical points for this data consist of
objet, location conversion, Trompe-1'oeil, the application of human body
parts. The analytical units consist of 22 items and they can be split into
small sections; top, bottom, and dress. The main subject of the research
1s women clothing because they have various customers and wide range
of designs. To reinforce the reliability of the research, I have chosen the
clothing pictures which are clearly distinguishable in entire shape.

The results of the analyzing the expression of surrealism in knits are
as follows:

Surrealism objet in knit tops accounted for 66.42%. In the Objet,
17.16% was for animals and cartoon characters, 11.19% was for plants,
9.7% was for nature product, 6.72% was for fashion items, 2.99% of
letterings, and 1.49% was for non-fashion items appeared. For the
conclusion for the top in knits, it allows to say that animals, plants, and
natural objects were mostly used and cartoon characters were used
frequently.

For the results of location conversion in knits, it shows as 14.18% in
total; 5.97%, reversal of inner and outer is 4.48% and uncertain—-position
in 2.99%. The location conversion in the top in knits expresses strongly

and efficiently the surrealism through the reversal of inner and outer.



Trompe-1'oeil was showing as 5.22%. Weaving was the highest as
3.73% and digital printing and detailing were 0.75%.

The application of human body parts was 14.18%. Half-body and face
were 4.48% each followed by 2.99% of eyes, 0.75% of whole body, chest
and hands.

The surrealism occupied 45.89% as the most common subject.

The surrealism Objet in knits bottoms accounted for 64.10%. For the
Objet, the result shows as 17.95% of plants, 15.38% of animals, 12.82%
of cartoon characters, 7.69% of fashion items, 5.13% of letterings, 2.56%
of nature product and non—fashion items appeared.

The location conversion for the bottom was 10.26%; inversion of top
and bottom was 7.69% and 2.56% was for reversal of inner and outer. It
was difficult to express left-right inversion, position uncertainty, and
change of purpose that its portion was relatively low.

Trompe-1'oeill was 5.22%, weaving was 10.26%, and digital printing
and detailing were 2.56%5.

The application of body was 10.26% that is the lowest among the
subjects. As in the top, the face usage was the highest as 5.13% then
half-body and mouth were 2.56% each.

Since the material is limited to the knits, this numbers indicated that
bottom was 13.36% as the lowest and bottoms are usually expressed as
a set with the top and the bottom.

The surrealism of the knits dress was 58.82%; 15.13% of the cartoon
characters, 14.2996 of the animals, 10.92% of the plants, 7.56% of the



fashion goods, 6.72% of the natural products, 3.36% of the lettering, and
0.84% of the non-fashion articles in Object.

The location conversion was 9.24% as the lowest. Due to the
characteristic of one-piece dress, it was hard to tweak the location
conversion. Uncertainty of location was 4.226, conversion of top and
bottom and usage change were 1.68%, left-right inversion, and reversal
of inner and outer 0.84%.

Trompe-1'oeill was 19.33%,; 11.77% for weaving, 6.72% for digital
printing, and 0.84% for detail-decoration.

The application of human body parts is 12.16%; 4.2%6 of half-body,
3.36% of face, 1.68% of entire body, and chest, mouth, eyes and hands
were 0.84% each.

On items, it was 40.75%. This shows that the expressive elements and
the analytical units appealed quite evenly.

The results of the research on the aesthetic properties of surrealism in
knits are as followed.

Firstly, contingency has the distinguished character that is appeared by
implying irrelevant items, human body parts or objects into the clothing
(knit) to express exploration of the dreams and desire to recover from
the reality by utilizing subconscious desires and contingency

Second, the disorganization in fashion shows the completely different
structures of the presence by denying the fixed norm of fashion. Thus,
it tends to be expressed by orders between items, conversion of top and
bottom, and reversal of inner and outer. It has the preposterous

expression that is not included in traditional norms.



Third, the fantasy is expressed through visual confusion, usage of
fantasy dream objects, and exaggerated forms that is denying the reality.
Therefore, it tends to express the desire of human beings that wants to
escape from the reality.

For last but not least, the humor is expressed by placement of
irrelevant objects, distorted forms, and positional swift. It is meant to be
the escapism from the limited sources in natural desires of human being
to express humor and personality.

Through this research, you should be able to understand the fashion of
surrealism with its history and properties and current knit fashion in
perspective of surrealism. Therefore, this will suggest another

methodology understanding the surrealist fashion.
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