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9-B

9-C

=2 55

(. de Chirico, <The Dying Centaur>, spring 1909, oil on
canvas, 118x75cm, Assitalia collection, Rome.

Arnold Bscklin, <Pan scaring a shepherd>, 1858, oil on
canvas, 78x64cm, Kunstmuseum. Basel.

G. de Chirico, <Battle of Centaurs>, spring 1909, oil on
canvas, 75x110cm, Galleria Nazionale d’Arte Moderna,
Rome.

Arnold Bscklin, <The Battle of the Centaurs>, 1873, oil
on  canvas.

G. de Chirico, <Triton and Nereid>, winter 1908-09, oil
on canvas, 86.5x141cm, Private collection.

Arnold Bscklin, <Triton and Nereid>, 1873-74.

Arnold Bscklin, <Odysseus and Calypso>,1882, Kunst museurn.

Arnold Bscklin, <Villa by the Sea>, 1877, Staats galerie.
T34 T4

G. de Chirico, <The Enigma of the Oracle>, summer-
autumn 1909, oil on canvas, 42x61cm, Private collection,
Turin.

G. de Chirico, <The Enigma of the Hour>, winter
1910-Spring 1911, oil on canvas, 55x7lcm, Private
collection.
(. de Chirico, <The Enigma of an autumn Afternoon>>,

autumn-winter 1909, oil on canvas, 45x60cm, Private
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9-D

9-E

9-F

10
11
12
13

15-A

15-B

13-C

13-D

13-E

13-F

collection, BuenosAires.

. de Chirico, <The Soothsayer’s Recompense>, june- july
1913, oil on canvas, 135.5x180.5cm, The Philadelphia
Museum of Art, Philadelphia.

(. de Chirico, <The Delights of the Poet>, february— march
1912, oil on canvas, 69.5x86.3cm, Private collection, Basel.
G. de Chirico, <Solitude [Melancholy]>, autumn 1912, oil
on canvas, 79x63.5cm, FEric and Salome Estorick
Foundation, London.

G. de Chirico Z1&el] }o= &e|A|Z=2] | (AF).
Arnold Bscklin, s-2%22] A AJg] =,
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G. de Chirico, <The Enigma of the Arrival and the
Afternoon>, winter 1911-12, oil on canvas, 70x86.5cm,
Private collection.

G. de Chirico, <The Enigma of the Arrival and the
Afternoon>.

G. de Chirico, <Self-portrait>, 1913, oil on canvas, 87.3x70
cm, The Metropolitan Museum of Art, New York.

G. de Chirico, <The Joys and Enigmas of a Strange
Hour>, spring 1913, oil on canvas, 83.7x12.9cm, Private
collection.

(. de Chirico, <The Red Tower>, spring—summer 1913,
73.5x100.5cm, Peggy Guggenheim collection, Venice.

G. de Chirico, <The Auguish of Departure>, november
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—december 1913, o0il on canvas, 84.5x70cm, The
Albright-Knox Art Gallery, Buffalo.

13-G  G. de Chirico, <The Nostalgia of the Infinite> auturmn-
winter 1912, oil on canvas, 135.5x64.8cm, The Museum of
Modern Art, New York.

13-H G. de Chirico, <The Great Tower>, spring 1913, oil on
canvas, 123.5x<52.0cm, Kunstsammlung Nordrhein, Westfalen,
Dusseldorf.

13-1 G. de Chirico, <The Tower>, summer—autumn 1913, oil
on canvas, 115.5x45cm, Kunsthaus, Zurich.

13-] G. de Chirico, <The Surprise>, spring 1913, oil on canvas,
130x42cm, Private collection.

13-K  G. de Chirico, <Ariadne’'s Afternoon>, summer—autumn
1913, oil on canvas, 134.5x65cm, Private collection. Paris.

13-L  G. de Chirico, <The Philosopher’'s Conquest>, early 1914,
oil on canvas, 125.8%x100.3cm, The Art Institute of
Chicago, Chicago.

13-M G. de Chirico, <The Rose Tower>, summer-autumn 1913,
oil on canvas, 73.5x60.0cm, The Albert C. Barnes
Foundation, Merion, Philadelphia.

13-N G. de Chirico, <Piazza with Ariadne>, summer-autumn
1913, oil on canvas, 135.6x180.5cm, The Metropolitan
Museum, New York.

13-O  G. de Chirico, <The Silent Statue>, summer—-autumn
1913, oil on canvas, 995x1255cm, Kunstsammlung

Nordrhein, Westfalen, Dusseldorf.
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13-P

13-Q

13-R

13-5

13-T

13-U

13-V

G. de Chirico, <The Melancholy of the Afternoon>,
november—december 1913, oil on canvas, 58x48cm, Estate
of Andre-Francois, Petit.

G. de Chirico, <The Philosopher's Promenade>, early
1914, oil on canvas, 135x64cm, Private collection, Paris.
G. de Chirico, <Great Tower>, 1914, oil on canvas.

G. de Chirico, <The Return of the Poet>, spring- summer
1914, oil on canvas, 87x65cm, Private collection, Paris.

. de Chirico, <The Enigma of a Day 1>, early 1914,
oil on canvas, 185.5x139.7cm, The Museum of Modern
Art, New York.

(. de Chirico, <The Enigma of a Day II>, spring 1914,
oil on canvas, 83x130cm, Museum of Contemporary Art
of a University Sao Paolo, Sao Paolo.

(. de Chirico, <The Departure of the Poet>, spring 1914,

oil on canvas, 86.1x65.8cm, Private collection.

13-W G. de Chirico, <Metaphysical Composition>, march— may

13-X

13-Y

13-Z

1914. oil on canvas, 81.3xb4em, The Metropolitan
Museum of Art, New York.

G. de Chirico, <I'll Be There... The Glass Dog>, april-
may 1914, oil on canvas, 69x57.5cm, Private collection.

G. de Chirico, <The Child's Brain>, First half of 1914,
oil on canvas, 81.5x65cm, Moderna Museet, Stockholm.

G. de Chirico, <The Enigma of Fatality>>, april-may 1914,

oil on canvas, 138x95.5cn, Kunstmuseum, Basel.
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14-A
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14-E

=% 15
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. de Chirico,<Morning Meditation>, winter 1911-12, oil
on canvas, 52x70cm, Finarte Casa d'Aste S.P.A., Milan.
G. de Chirico, <autumnal Meditation>, winter 1911-12, oil
on canvas, 53.3x69.8cm, Francois De Menil collection,
New York.

(. de Chirico, <The Lassitude of the Infinite>, spring
1912, oil on canvas, 44x112cm, Private collection.

G. de Chirico, <The Arrival>>, autumn-winter 1912, oil on
canvas, 60.6x85.1cm, The Albert C. Barnes Foundation,
Merion (Pennsylvania).

G. de Chirico, <The Melancholy of a Beautiful Day>
spring 1913, oil on canvas, 89x104.5cm, Musée des Beaux
Arts, Brussels.

A T34 AL o R Hojxl HEE.

A4 e 74,

16-A G. de Chirico, <Arcades and Smokestack™, spring- summer

16-B

16-C

16-D

16-E

1913, oil on canvas, 103x75cm.

G. de Chirico, <The Anxious Journey>>, spring-summer
1913, oil on canvas, 74.6x106.7cm, The Museum of
Modern Art, New York.

G. de Chirico, <The Return of the Poet>, spring- summer

1914, oil on canvas, 87x65cm, Private collection, Paris.
. de Chirico, <The Joy of Return>, spring 1914, oil on
canvas, 825.5x68.5cm, Private collection.

. de Chirico, <The Serenity of the Scholar>, april-may
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1914, o0il on canvas, 130x73(base)x54.5(height)cn,
collection of Sylvia Slifka, New York.
16-F G. de Chirico, <The Enigma of Fatality>>, april-may 1914,
oil on canvas, 138x95.5cn, Kunstmuseum, Basel.
=3 17 G. de Chirico, <The Mystery and Melancholy of a Street>, spring
1914, oil on canvas, 87x71.5cm, Private collection, New
York.
17-A  G. de Chirico, Study for The Myster and Melancholy of
a Street, early 1914, (cat. no. D 43).
17-B  G. de Chirico, Study for <The Myster and Melancholy of
a Street>, early 1914, (cat. no. D 44).
=3 18 (G. de Chirico, <The Anguishing Morning>, autumn
1912, oil on canvas, 80.5x65cm, Museum Ludwig,
Cologne.
=3 19 G. de Chirico, <Arcades and Smokestack>, spring-
summer 1913, oil on canvas, 103x75cm.
19-A G. de Chirico, Composition underlying <Arcades and
Smokestack>.
19-B X-radiograph of <The Surprise>, showing the composition
underneath  Courtesy of the  Williamstown — Art

Conservation Center, Willlamstown, Massachusetts.

i
o

20 (. de Chirico, <The Red Tower>, spring-summer 1913,
73.5x100.5cm, Peggy Guggenheim collection, Venice.

20-A G. de Chirico, The figures Underlying <The Red
Tower>, 1913, (X-ray photograph).

=3 21 G. de Chirico, <The Anxious Journey>>, spring-summer
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1913, oil on canvas, 74.6x106.7cm, The Museum of
Modern Art, New York.

21-A G. de Chirico, Study related to <the Anxious Journey>,

21-B

21-C

21-D
21-E

22

22-A

22-B

22-C

22-D

23
23-A

1913. (cat. no. D23)

Composition with Cavourian Enigma, Underlying <The
Anxious Journey>, 1913, (reconstruction by M.Gale from
the X-ray photographs).

G. de Chirico, <Cavourian Enigma>, winter 1912-13. (cat.
no. D21)

Camillo Benso, <Count of Cavour>.

G. de Chirico, Study with piazza and Monument,
spring—summer 1913. (cat. no. D22).

(. de Chirico, <La Gare Montparnasse>, early 1914, oil
on canvas, 140x184.5cm, The Museum of Modern Art,
New York.

G. de Chirico, Diagram showing painting underlying Gare
Montparnasse.
(. de Chirico, Study for <La gare Montparnasse>, late 1913,
(cat. no. D37).

G. de Chirico, <Self-portrait>, 1913, oil on canvas,
87.3x70cm, The Metropolitan Museum of Art, New York.
The Old Montparnasse Station with the canopy that
inspired de Chirico’s Painting <La gare Montparnasse>,
1914 (cat. no. 49).

Aol dele] 534

G. de Chirico, <The Destiny of the Poet>, march— may
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23-B

23-C

23-D

23-E

23-F

23-G

23-H
23-1

24
24-A

24-B

1914, o1l on canvas, 88x71cm, Private collection.

(. de Chirico, <Still Life , Turin Spring> march-may
1914, oil on canvas, 125x102cm, Private collection, U.S.

G. de Chirico, <Metaphysical Composition>, march— may
1914. oil on canvas, 81.3xb4em, The Metropolitan
Museum of Art, New York.

(. de Chirico, <The Féte Day>, march-may 1914. oil on
canvas, 80.6x64.8cm, Neumann collection, Chicago.

G. de Chirico, <Self-portrait with Clay Pipe>, winter
1914-15, oil on canvas, 51x26.5cm, Angelica Savinio
collection, Rome.

G. de Chirico, <The Serenity of the Scholar>, april-may
1914, o0il on canvas, 130x73(base)x54.5(height)cn,
collection of Sylvia Slifka, New York.

G. de Chirico, <Self-portrait>, july 1918, oil on
canvas, 62x50cm, Private collection.

(. de Chirico, Sketch for a self-portrait 1921.

(. de Chirico, Study related to the Joy of Return, early
1914. (cat. no. D45)

A A A Y.

. de Chirico, <The General’s Illness>, spring-summer
1914, oil on canvas, 58.4x43.7cm, Wadsworth Atheneum,
Hartford.

G. de Chirico, <The Evil Genius of a King>, spring
—summer 1914, oil on canvas, 61x50.2cm, The Museum of

Modern Art, New York.
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24-C G. de Chirico, <The Sailors’ Barracks>, spring— summer

24-D

24-E

1914, oil on canvas, 81.2x65cm, The Norton Gallery of
Art, West Plam Beach.

G. de Chirico, <Still Life, Torino 1888>, spring 1914, oil
on canvas, 60x46cm, collection of Rolf Weinberg, Zurich.

G. de Chirico, <Metaphysical Composition with Toys>,
summer-autumn 1914, oil on canvas, 55x46.5cm, The

Menil collection, Houston.

24-F G. de Chirico, <Metaphysical Compositior>>, summer— autummn

24-G

1914, o1l on canvas, 61x50cm, Private collection.
G. de Chirico, <Composition with Two Mannequins'
Heads>, january-may 1915, oil on canvas, 70x54cn,

Private collection.

24-H G. de Chirico, <The Pirate>, 1916, oil on canvas, 80x56.2

24-1

20

26

27

28

cm, The Albert C. Barnes Foundation, Merion.

(G. de Chirico, <Death of a Spirit>, 1916, oil on canvas,
36x33cm, Private collection.

. de Chirico <Evangelical Still Life I>, 1916, oil on
canvas, 80.0x71.4cm, Osaka Museum, Osaka.

G. de Chirico <The Revolt of the Sage>, 1916, oil on
canvas, 67.3x59¢n, Salome and Eric Estorick
Foundation, London.

G. de Chirico <The Reqret>, 1916, oil on canvas, 59.3x 33

cm, The Munson-Williams Proctor Institute, Utica.

G. de Chirico <The Magic of Night>, 1916, oil on canvas, 30.5x59

cm, Private collection.
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=3 29 G. de Chirico, Corner of the Studio with Painting and
frames, 1915. (cat. no. D61)
=3 30 G. de Chirico <Metaphysical Composition>, 1916, oil on
canvas, 35x26cm, Tania Matisse, New York.
=3 31 G. de Chirico <The Melancholy of Departure>, 1916, oil
on canvas, b1.8x36cm, The Tate Gallery, London.
=3 32 . de Chirico, <Politics>, 1916, Oil on canvas 33x26cn,
Private collection.
=3 33 G. de Chirico <Metaphysical Interior with Small Building>,
april-august, 1917, oil on canvas, 46x36¢m, Private collection.
=3 34 A=4l Friek vhg e vE
34-A G. de Chirico <The Great Metaphysician>, autumn, 1977,
oil on canvas, 104.5x69.8cm, The Museum of Modern
Art, New York.
34-B G. de Chirico <Hector and Andromache>, autumn, 1917,
Oil on canvas, 90x60cm, Private collection.
34-C G. de Chirico <The Troubadour>, autumn 1917, oil on
canvas, 91x57cm, Private collection.
34-D G. de Chirico <The Disquieting Muses>, may 1918, oil

on canvas, 97x66cm, Private collection.

Hr
rﬁ

35 G. de Chirico <The Departure of Argonautes>, 1921,
Tempera on canvas, b54x73cm,Private collection.
=% 36 G de Chirico, <Still life with Violin>, 1920, oil on canvas, Private
collection.
=% 37 G. de Chirico, <Italian Square>, 1921, Tempera on canvas,

56x76cm, Private collection.
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38 G. de Chirico, <Roman Villa>, 1921, Tempera on canvas, 76x51.5cm,

39

40
41
42
43

44

45

46

47
48

49

o0
ol

o2
o3
o4
90

Private collection.
G. de Chirico, <lItalian Square>, 1939, oil on canvas, 71x76
cm, Private collection.
The arcade facing the Hofgarten, Munich.
Piazza Vittorio Emanuele, Turin.
The Piazza Carlo Alberto, Turin.
Leon Battista Alberti, <Malatesta Temple>, Rimini,
1446.
Filippo Brunelleschi, Ospedale degli Innocenti Piazza della S.
Annunziata, Florence.
Vitruvius7| #4318 28]~ 33 534 Al i
Facade of the church of Santa Croce, Florence, 1857-63.
Piazza Santa Croce in Florence at the begining of 20C.
Caspar D. Friedrich, <Woman at the Window>, 1822,
National Gallery, West Berlin.
Caspar D. Friedrich <Wonderer above the sea of fog>,
1818, Kunsthalle, Hamburg.
House of the Labyrinth, Pompeii.
The tholos in pompeiian painting, <Boscoreale, Villa of P.
Fannius Sinistor>, first Century B.C..
Armold Bscklin, <Landscape of Rome>, 1860.
The Temple of vesta in Rome.
Tholos, Greece, Tiboli.
obelot=y A2z

55-A G. de Chirico, <The Lassitude of the Infinite>, spring
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o5-B

90-C

9o-D

9o-E

o0-F

o0-(x

oo-H

1912, oil on canvas, 44x112cm, Private collection.
G. de Chirico, <Solitude [Melancholy]>, autumn 1912, oil
on canvas, 79x63.5cm, FEric and Salome Estorick

Foundation, London.

G. de Chirico, <The Melancholy of a Beautiful Day>
spring 1913, oil on canvas, 89x104.5cm, Musée des Beaux
Arts, Brussels.

G. de Chirico, <The Joys and Enigmas of a Strange
Hour>, spring 1913, oil on canvas, 83.7x12.9cm, Private
collection.

(. de Chirico, <The Soothsayer's Recompense>, june— july
1913, oil on canvas, 135.5x180.5cm, The Philadelphia
Museum of Art, Philadelphia.

G. de Chirico, <Piazza with Ariadne>, summer—-autumn
1913, oil on canvas, 135.6x180.5cm, The Metropolitan
Museum, New York.

G. de Chirico, <The Silent Statue>, summer—autumn 1913,
oil on canvas, 99.5x125.5cm, Kunstsammlung Nordrhein,
Westfalen, Dusseldorf.

G. de Chirico, <Ariadne’'s Afternoon>, summer—autumn

1913, oil on canvas, 134.5x65cm, Private collection. Paris

Pablo Picasso, <Three Women>, 1908-1909, oil on canvas,

200x178cm, Saint Petersburg, Hermitage.
. de Chirico, Composition with monument, towers and

smokestack, spring 1913. (cat. no. D28)
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¥ 58 Henri Matisse, <Blue Nude>, 1907, oil on canvas, 92.1x140.4

cm, The Baltimore Museum of Art, Baltimore.

¥ 59 Sleeping Ariadne, 1-2 Century, A.D., Roman copy of a

third-second-Century B.C., Hellenistic original, Museil

Vaticani, Vatican city.

¥ 60 Line engraving from Salomon Reinach's <Répetoire de la

Hr

o

Hr

o

b
[

b
[

b
[

b
[

statuaire grecque et romaine>, 1897-1910.

61 Artist Unknown, <Ariadne>, waxcast, 34.5%x54.5%2]1cmn,
collection of Giovanni Lista, Paris.

62 Eugéne Atget, Versaillesi The Reclining Ariadne called
Cloepatra by Van Cleve, 1902, 21.1x17.2cm, (photograph)

63 Porta San Sebastiano, gate to the Appian Way.

64 Porta Romana, Turin.

65 Mausoleum of Cecilia Metella Appian Way, Rome.

66 The towers behind the Palazzo Madama, Turin.

67 The Mole Antonelliana built between 1883-1888, Turin.

68  Holustd TEE.

68-A G. de Chiricob <The Melancholy of the Afternoon>,
november—december 1913, oil on canvas, 58x48cm, Estate
of Andre-Francois, Petit.

68-B G de Chirico, <The Transformed Dream>, november—-
december 1913, oil on canvas, 62.9x152.1cm, St. Louis Art
Museum, St. Louis.

68-C G. de Chirico, <The Uncertainty of the Poet>, november—
december 1913, oil on canvas, 106x94cm, The Tate
Gallery, London.
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G. de Chirico, <The Philosopher's Promenade>, early
1914, oil on canvas, 135x64cm, Private collection, Paris.
G. de Chirico, <The Philosopher's Conquest>, early 1914,
oil on canvas, 125.8x100.3cm, The Art Institute of
Chicago, Chicago
(. de Chirico, <La Gare Montparnasse>>, early 1914, oil
on canvas, 140x184.5cm, The Museum of Modern Art,
New York.
Phallic monument (see cat. no. 48, P.AI), Delos, fourth
century, B.C.
713 XA o] 24
. de Chirico, <The Philosopher's Promenade>, early
1914, oil on canvas, 135x64cm, Private collection, Paris.
G. de Chirico, <Metaphysical Composition>, march— may
1914. oil on canvas, 81.3xb4em, The Metropolitan
Museum of Art, New York.
G. de Chirico, <The Serenity of the Scholar>, april-may
1914, o0il on canvas, 130x73(base)x54.5(height)cn,
collection of Sylvia Slifka, New York.
G. de Chirico, <The Greetings of a Distant Friend>, 1916,
ol on canvas, 48.2x36.5cn, Private collection.
. de Chirico, <The Language of a child)>, 1916, oil on
canvas, 41x28cm, Tania Matisse, New York.
G. de Chirico, <Metaphysical Composition> 1916, oil on
canvas, 33x26.7cm, Private collection.

G. de Chirico, <The Enigma of Fatality>, april-may 1914,
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oil on canvas, 138x95.5cn, Kunstmuseum, Basel.
Paternal and Dionysian images of Napleon I in de
chirico’s Paintings between 1914 and 1918.
(. de Chirico, <The Apparition of the Ghost>, drawing,
1917, (detail).
. de Chirico, <The Child’s Brain>, First half of 1914,
oil on canvas, 81.5x65cm, Moderna Museet, Stockholm.
Pablo Picasso, <F4& Y2 oF& W =>, 1916.
. de Chirico, <The Apparition of the Ghost>, winter
1917-18, oil on canvas, 94x78cm, Private collection, Paris.
Apollo del Belvedere, Vartican Museum, Rome.
Pablo Picasso, <Man with a Pipe>, summer 1915, oil on
canvas, 130.2x89.5cm, The Art Institute of Chicago,
Chicago.
Raphael, <School of Athens>, 1510-11, Fresco, Stanza
Segnatura, Vatican, Rome.

Perugino, <Giving of the keys to St. Peter>, 1481, Fresco,
Sistine Chapel, vatican, Rome.
Paolo Uccello, <Deluge>, C. 1445-47, Fresco, Chiostro
Verde, Sta. Maria Novella, Florence.

Tintoretto, <Discovery of the Body of St. Mark>, 1562, oil

on canvas, Brera Gallery, Milan.

Carlo Carra, <The Metaphysical Muse>, 1917, 96x66cm,
Pinacoteca di Brera, Milan.
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G. de Chirico, <The Seer>, winter 1914-15, o0il on
canvas. 89.6x79.1cm, The Museum of Modern Art. New
York.
G. de Chirico, <The Poet and the Philosopher>, january
-may 1915, oil on canvas, 82x66cm, Private collection,
Geneva.
G. de Chirico, <The Anxiety of Life>, january-may 1915,
oil on canvas, 42x33cm, The Menil collection, Houston.
G. de Chirico, <Mannequin with Perspective>, 1915, (cat.
no. D59).
G. de Chirico, <The Seers>, march 1916, (cat. no. D71).
G. de Chirico, <The Philosopher and the Poet>, 1916,
(cat. no, D70).
. de Chirico, <The Prophecy of the Savant>, january -
may 1915, oil on canvas, 46x38cm, Private collection.
G. de Chirico, <Metaphysical Composition>, 1916, oil on
canvas, 32.4x26.4cm, Paul Guillaume, Paris.
(. de Chirico, <The Jewish Angel>, 1916, oil on canvas,
67.3x43.8cm, The Metropolitan Museum of Art, New
York.

. de Chirico, <The Greetings of a Distant Friend>, 1916, oil

on canvas, 48.2x36.5cm, Private collection.

G. de Chirico, The Seer (detail).

G. de Chirico, <The Contemplator>, 1976, oil on canvas,

65x55cm, Galerie Isy Brachot, Brussels.
G. de Chirico, <The Landscape Painter>, 1918, oil on
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G. de Chirico, <The Painter of Horses>, 1974, oil on

canvas, 100x80cm, Galleria Santo Stefano, Venice.

G. de Chirico, <The Double Dream of Spring>, january

-may 1915, oil on canvas, 56.2x54.3cm, The museum of

Modern Art, New York.

G. de Chirico, <Solitude>, 1917, oil on canvas, 91x55cm,

Giedion Collection.

G. de Chirico, <The Endless Voyage>, july —august 1914, oil

on canvas, 838x39cm, Wadsworth Atheneurmn, Hartford.

Golden Craig, Model set for <Hamlet>, ca. 1911, London,

Victoria and Albert Museumn.

Robert Delaunay, <Saint-Severin No.3>, 1909.

Umberto Boccioni, <States of Mind : The Farewells>, 1911,

Collection of Nelson A. Rockefeller, New York.

G. de Chirico, <Metaphysical Interior>, may-august 1917 (cat.

no. D82).

G. de Chirico, <The Geographical Spring>, 1916 (cat. no.

D73).

G. de Chirico, <Italian Square>, 1939-40, oil on canvas,

87xH4cm, Private collection.

. de Chirico, <The Purity of a Dream>, january-may 1915,

oil on canvas, 65x50cm, Private collection.

Painting on the east wall of Bedroom M, The Villa of P.

Frannius
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Museum, New York.
=% 102 Scenes from the life of St Francis, <Exorcism of the
Demons at Arezzo>, Upper Church, Assis.
=3 103 Scenes from the life of st Francis, <Renunciation of Worldly
Goods>, Upper Church, Assis.
=% 104 G. de Chirico, <Still Life , Turin Spring> march—-may
1914, oil on canvas, 125%102cm, Private collection.
104-A G. de Chirico, <Still Life , Turin Spring> march-may
1914, oil on canvas, 125x102cm, Private collection,
(detail).
104-B G. de Chirico, <The Rose Tower>, summer—autumn 1913,
oil on canvas, 73.5x60.0cm, The Albert C. Barnes
Foundation, Merion, Philadelphia.
104-C G. de Chirico, <The Red Tower>, spring—-summer 1913,
73.5%x100.5cm, Peggy Guggenheim collection, Venice.
(detail).
=% 105 Equestrian monument to King Carlo Felice, Piazza San
Carlo, Turin.
=¥ 106 G. de Chirico, <The Song of Love>, june—july 1914, oil
on canvas, 73x99.1cm, The Museum of Modern Art, N.Y.

=3 107 G. de chirico, <Portrait of Guillaume Apollinaire>, april-june

1914, 81.5x65cm, Musée d'Art Moderne, Centre Georges

Pompidou, Paris.
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B ATE ol B el 2 Ax, 19109 19 269 @A 6] A
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"1 T =
HEdAs 2aAd = s A4 gujef o' 979 A E XT3

9.5 A5 Q) o Aol emahis v YAl Wd 549 o)z}

16) 1909 12¢ 27¢ 7t2=o)A By #A. “99 v FAA 2elo] 2> 938 .
a3 e ol il s Fo HHAAR oA 2 A 2l U I BAT BE o= 2R
T ol W ool A4ls] ASle skal il FFE kAl glom, o] v Rxe o[
= 93] 2. (Baldacci, Paolo, DE CHIRICO The metaphysical Period 1888-1919,
A Bulfinch Press Book, Little, Brown and Company, Boston, New vyork, Tronto,
London, 1997. p.52

17) Baldacci(1997). p.67
18) Baldacci(1997). p.52
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T E Lole ATt
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HAZF 19109 192 A7t A307] ufZo] 19094 109 Holut 11¥] AzEee &
ol & Qlthw T Ax] FAe TEIe] AACNME 79 AT HEo] HojwE Tgo]
B e & 7 YATH e FoE Yolle FYd AL 27 H dE W AE=

B TIAL Pazzi Chapelo] 9X3 299 ¥ U X et} (Baldacci, Paolo, Giorgio de
Chirico Betraying the Muse: De Chirico and the Surrealists, Paolo Baldacci, New york,
Milano, 1994. pp.122-123)
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21) De Chirico, Giorgio, Manuscript from the Collection of the Late Paul Eluard, James
Thrall Soby, Giorgio de Chirico, The Museum of Modern Art, New York, 1954. p.246,
p.248
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26) Briganti, Giuliano, 'l Metafisici', La Fittura Metafisica, Stamperia di Venezia, Venezia,
1979. p.20
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83) Weininger, Otto,(trans. Steven Burns), Uber die Letzten Dinge (1904/1907) (The Last
Things), The Edwin Mellen Press, Lewiston, Queenston, Lampeter, 2001. pp.82-87

84) Waldberg, Patrick, 'Giorgio de Chirico: Naissance de la Métaphysique', Dada et
Surréalisme, Rive Gauche, Production, Paris, 1981. p.21

85) MoldAE Al Sk BEe d Aeas ¥ A 2 Aol dE A F 9k v
Nl ATAE F Wl AZ BA AERE DA HQGE NG 191749 o) Fe] A
STRE AR, F 79l BER 7] ek

86) Schmied, Wieland, 'L'art métaphysique de Giorgio de Chirico et Philosophie allemand:
Schopenhauer, Nietzsche, Weininger', Giorgio de Chirico, Centre Georges Pompidou,
Paris, 1983. pp.99-100
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90) Pevsner, Nikolaus, An Outline of European Architecture’, Penguin Books, Frome and
London, 1972. p.175
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283l 19417] 2 232 E ¥ 1Y (Richard Wagner)d Al A =<
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=4 =gvte] E3r4 FdE, aga 5o gARle] AR Y AdE
Tl AT Hol e WA dFY dARA B AA AAS HAAg 2
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96) Baldacci(1997), p.36-37. |l 71827} & AL 7 E(Schmidt)$} F2Roos)ell 23l 7]
E(H. A Schmid)”} #¥3d™  TArnold Bocklin, Eine Auswahl der hervorragendsten
werke des Kimstlers in Photogravures ZX4, 1892~1902d Atold]] oA &7HUd A
o]t}

97) Martin(1982). p.86
98) Baldacci(1997). p.37
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102) Johnston, Brian, Text Supertext in Ibsen Drama, 1989. p.5
Fa 22 AR 2H02M AAZolA Ao Al Bolg 4 Rlesl, T Aol
ARl HET. et A FeHoln FE o, AFHY FH99 Fx Aoty B
T T2 AgrlER APITIEC] AsA Fdstn sy [dE A7t gEeju.
supertexti= connotation®] network =& context2] network®} o} W& 7o) oty ‘&
34 A2 230 8RY 7|5 E0] oA IR g4 25 HE e FHgrt

_80_



L YA 252 /g

UAS MiEE 98 u o) Az 5494 Fo) ws ol

ofnt Z1o] Aspel A Folo] =xle] Hal =AE Hetd & T o

w7 AT 7} S4B AGehs WAoo gA sl drha s

2
ol
2
Lo,
rlo
do
iy
o,
=,
ot
2
o
f
e
q
X
e
of
fL
o
)
(ld
u
2
-\
N
o
&
ok

>,

103) Schrift, Alan D.,(d=& o), YA} a9 EAl, F2 &, A
104) Schrift,(d=3& )(1997). p.157
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2. o 2ol g AT 2L e #a AeA Ams} 2
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| <A 7Fe] FFEAV>(E 9-B)et <o]idk Azt AN S 7]
W(= 13-D) 2 <EF9 FFEAZ>(E 13-T, U)o AEe YA

147) De Chirico, 'quelques perspectives sur mon art', De Chirico(1983). p.252
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oA wka Ao R AbgEtal vk iz ofo] wis| 1o AdH &

ok stve] 7lzEs EARE W, 2AE JAd3 vA a4
dow HI

& 283, aze Futg 33 YA B
o ® HI 34 Holyh;y EauvA RS AAGL

71990 2 Agel dAFELE dHE AFEsHE

oA = o] A7l REEL Fal Akl FxA wpRelA 2 @
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e
o
ol
rr
2

g 71g s AAxle] oln A soly ddEs Tl Abalshe 58

& Zral dokar EEY wEbs s dAgom ofux ] ol gz}

148) Baldacci(1997). p.102
149) Baldacci(1997). p.102
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AAgE Ae shel drew Ade TS Aol A B
A9 AAVE A @AY B AQA HE Aotk felw
of A FAS AQ 8l o Bt AW Lf A FxE

t}.150)

UAe) 2] weA & o FAA A4S ARaRd, 24
24 FAYE 979 Al we w@n
NE wEol WA 243 243 AALAY Ame AHA DA

doz wrgozn 2 AATE Mz AAE Zxdhs Ao

I
ol
0
lo
X,

el st A, oAe UAE 2ot mesdeon ufE
s Qok aRnw d Aelarh 4ae) dEY ol Fojde AL
QA oMW Fuje] ARy wel AWAN Ao £UFo| E
2 gloz ForbRel, mudse) AW AAUARE mEvh i
S| AV waa gl Ae o Elgsd Ay AAGH, o

AmA AAZE Eof A, Exet A4 ofdEA HE Yool
whEolA = e YR Edelr] woltt whEhA S o] A eHss)
o= e ol Fsh= U A daW AAE AEAT=
A AAE A sk Ao

g 71glae]l ade sfdshs gdelA Lot S S5, ool
wd AdAd g F2V|E stal v ETsE, o A7 H 7]

YFE YA 949 A FE53 YAHd BHe Zoprta gld

154) Schrift(#id )(1997). p.164

155) YAl= dus RFgoldetomi ol ggolideloleal Bt
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Alz1el7lel, WAl S4ok vl s de el B Aol 23]E o
A B AT AuE Fold vheAde] € =AY HEAt
denl 2 A 2 2 A (Waldemar George):® H 7181 #
(multiplicity)¢] HvIE ©WFA = F42 Aol #4dS 7HAHA,
o] & wet f gz 2ES “3)8tF F227]"(écriture piturale)
ga B9As ZFdnh AN 2E b 71g vt do®E ¥ AlE IS E
w7 oAl dEThE ofyEta $h 156

g2ud 29 d Vg as YA dAERRE 3544 on A

-1
2 We% 5 Ak A4 eaEg AW 1A% U 854 of

WAZ WEE Aol ohue AL A Wi 43 gAY R
A e B REG oY RRES £8FORA Fol3AR ¥

2) olzlolEdle) &4

1912958 UhE @ S-S ojgolmu2A, <Fage L
F>(E 55-A), <¥F>(% 55-B)ols, 1913 BHE 1eix7] ALY e
colEThe W 94n(E 55-C), <olud Ao 2 S 7w
(&= 55-D), <daxte] BA>(E 55-E), <olglol=vr} = FA> (%
55-F), <®ole] ZZPA>(E 13-0), 19139 o] Zol4] 7tez oo}
Aol ARHQE <olelotmule] 2 F>(E 13-K)7b vk el m <
o (= 20)9] o2 dlo] BAL EF WaPA FYYE ofeops
de) Fgat gelAze] Paol BAle] MolA(E 20-A), <olEUIE W

o $e>eh vz FPEo] UYe RO Aol HorA, H:

S~

156) George, Waldmar, Chirico avec des fragments Littéraires de [l'artiste, Chroniques du
Jour Editions, 1928. p.17
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ofglot=yle] NElE ) T ARFE 1947 7HA] vlEeAtel A F
£ Hwklth ) ool A Ael A Qs ulE2 5D A n sk

ghulQl Aol 7 Aol o] Myl Slok o] AF O wHeluksel
WwES R B FASE], telgEssl A nEe pe FEE
gl bR FAa Sk ela ol ® Aol A AEE WA 147e)

obeldlel Fe HUE GOl wre 7 P Holsk s Pk o
g e oY $a BASaE 2 A4 43S don, o
b=HlE Al WA Fol, TARRE PlmptgRAE 9 e
MFoRRY wALE £ UEE mee weth aEd 2 a9
ades gEstel obME Eobrl 9] ohfE Wold AL %A
A, dae WA WALES § AHA e Gl MAE obgob=y]
g WeEFa AAg s ok ER Aol A4 ANE ey A Wiy
Atk o F 24 984 947 adE deuasdd dase) st
AEaA ks 3R AR polEth of dvase] Y uwy
TREY FAE GAR obelobmylsl Hevass Wb Aot A
Fo RE JRe £F0] Buhs PR #0S welErh

ek F5d opFtHlvel A veags WY d 7lYas
ZEY 19471 7bA] wlgAbell A W wol nptiybe] WH A ofelol=ulE

aeE Bl da da Atk obelolmdt AEHORE 2& A

’]vl 1
AV FRE oEs 28 Al AAA Fe % @ BFe FHAshed,

O

o
e ade JorRE vvkE Au 5 A vghs 2 Hel
T Aott. gl 11| E AYAQ] FA wAZE AL o =gdl
o4 FEJ} 2t §53 Beelds FAYG ANAL A E= N
A FAE g3 i

157) Homer® Odyssey, Ovid®] Metamorphoses, Plutarch®] Parallel Lives ('Theseus’)ell 4]
of=gloh] A&7} BEs o).
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18789 A e o] Axwae] i) vmEhgR2e vgolThal
FAYE 3o He E4o] mwa ZEIbolg =2 (Minos Kalokairinos)
o osiA HHAHAT. o] EFe vA] otgof=rle] FAo] tidk A
S F7MA A, 19 3Fe] B A Z(Bouguereaw)E 9 A3 @A 3l7LE 0]
oo wEgol At sutE Al ofgletmulel FA|7l freyshA
Atk 29k H=ol 194710 niE|zhe] e o] QtEel 4%d &
Az otbg]ob=v(k 59) @ e EAF FEEe] wol WA HAT

2y d1 71 At ofget=vle] =4S v HE FHe w9
Al olsrtEcly HlE7FEdA otget=vlE Trlders 578t
Y FAQIS 2Eohd 191290l A o] FAE Hskal A=
71 aie] o= Fold7t? 18] ofglet=dlE 19417]9F 1 ol e s}
7hEo] Aol X3 de ] olFuR ddder AhdE A= 2
g g 9ol &8 gy 24o2a A ooty xd o
Uh2aE ¥ @ik Ao o2& ofgol=ul7h ofl H A2 A
WL XA o] = ofglob=uott

Hdee] Tz o 7lgast ofglet=vle] Alst; oAE YA
ofgfot=vle] syt v Flgae] side AT ATk YAl= obg
ol=EdlE WY HAMFAE v e 9o Hi IE Hdsi, 2.3]H

g wmebg R g wobEela vk WAl HAS s of

iV

gol=d gla YeYarrt x3E 2 U J2e 28 31 A
ol RA gL o] FH Kafar of F #Ho]A vheke fFwre] WA Fskth

fed, AfA4s 988 HASaRA, 1o ofzlohmye) Al
3 A%E 34 Hew, ool e TR
Hoysss Al G0 wiolth upebA obzlelmul: oAl S

158) Taylor, Michael(2002). pp.81~82
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oA e8le vlge] Holua, Aol WE vl ol 2H ML, o}
bEdlE Houssg AEHA 1 Ggo] o g

W, e e Ry 1ES B A8 ve feys
A% #8370 Hol FHE, 50, 28 58 TeehE AL v
ok Zelstel UAlels ohglelEuli oldBe 1@ Aol A e
0] 3k,

g Aa 44 HASAE A5 ggon AzEA o
sgwel A Fol £ olelof=ylE Folok & st 4R WY
AATEI UAlE To] Agg me}, oA ofgohmi7l FAAE of
oF7] @,

2 nEE Sl A, st Fer]aolrh W oA
Bk mEel #ak FA Ao wehel wla gwie] griu
SRS @ opeelEuld Alolth it Slel 7 ofElel=ul

RANA GREAN TG FEAT e 2 o= TR
4

)

a4 A5 A B3} 160
d 7]glzZ7t ofgleledE ¥ FEHE 7 A 5o2 g 4
% EEX(Salon d'Automne)d| ZEES EEFIFES doly, ¥ HiE

goluv>(% 59)& otgol=ue] Yol Hof ZapAd 3kl
Hdes AEE golus(Salomon Reinach)® 43¢l <2829 Zwn
Z7%3e) 38 >(1897-19101( % 60)ollA & 7} Adr} o] X~ 31

159) Taylor, Michael, 'The Ariadne Series', Giorgio de Chirico and The Myth of Ariadne,
Merrell, London, 2002. p.83

160) Nietzsche(ZEIE 2)2000), o] AFg-2 Ha p.280

- 115 -



Aol qlza#oly 7o AF-AQ HARE H 7lE i FAE AFEF o)
1910 e o 1920 e Zrgell A dlojytsrt zie] A Wig-e 4B 9
gl AFEPE oW A EZFY dH YA AFAArhien wela] 7] =3
of Hl 7lglae ®do] HAe 7heAde] AT

o 71eart FxAEs 7ol e B UE ofgot=de R
FA A ARABANA AA FAE F U= <FAE ofg o=y > 9]
Aardoltt et FxE(E 6D)Y F JoH, & stvs HEZEALf T A
o] &r&Ee) Qv ZEWolf wk FHH (Comeille van Cléve)7} 16831 Al
2k e A 2249 <FUSMEG> (R 62)Y X vl 2= 191249
Al 1913 Aol Al are A wEAbo] - Hitol e A gtk
aeal eEL HRl 4719 ofgfot=ul e AA A9 Wl EARlf g
of gk olAlel7k HAA AL vt o] #dk AR Zi7F M EALo] ol A

dedEg>ea B8 CFYe obgol=u> (R 62)F A2 ARzlelt
OE TgEyse] Zha--32Z v o (Campagne-premiere) A# 177}
o A2FHeE zZta Ao, FA B2 dd Jertee &
s A] 191349 3EFE 2E A

QEF zta AT 2ear ofAlE ARl e ARSI AWE dEThEl
I YFE WR =y, " d&rtEs F

HogE v7ka Bepa =y =3, A2 dA4 so] Asdvh wEhbA
ol 71el szt ofAl Y] ARES =E5e 8 §lV] Wil 1o AR FTF

of Bk 7tede dojF

i
o
=
E

161) Taylor(2002). p.70
162) Taylor(2002). p.72
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ol e ofgel=ul fae 2047 xoll EojehA wiEA
(Matisse)9] <F& A F=>(& 53)4 374 (Picasso)] <Al oJAE>
% 56)3% © thoprf <opnlwol HUE>9] W XA = WA A&
o] ZAAE wtEoiA Atk 2y 2E5S @A AT wEollE ¥

Al &
-1

iy

s
iz}
2,
r o
>,
o
-
ki
30
v

e, e v)else] RelA e <Ak ohElohmul>
e 2f-4 7)%elch Aul(James Thall Soby)¢] 4 Hl 715
d AA aadA ugd B wdA Eate) dgew 48 5
lew, Hdee b Aast ojelol=rlE ¥ A whkze] 44

27} olgelmle] FAE W Fyo

= 8
(e]

il
il
3
=]
1 k
i)
oL
rE
ki
o
2
o
s

o] WA A o] Hdo] wof gk gele] HE Aot dA
at7] wiitel, ZHAErE Akl vkal @y A ERiNkE A A

o
g A Al derbedAR 18 FES ol mopse] g A

A 59 s7hne <HAAl9 3t F9

lo
2
iV
-
©
—
oo
(L
—
—
e
=
>
K=
“
=
i

WAoo et o)A 18 oz T Qrti HiE A% 9lr)i163)

¥ e {FEE s obEE vl Eete] ddAoltt of& e
2= 19129 A 3715, (Les Peintres Cubistes) 2 otoll Q=
A EE 335 e A YA TR & o dee ofglet=
vleh Tl evjasete] tistel] #Ek ooy E Q&4 Zuls dme] “1

7S A= AR AT

163) Frascina, Francis, 'Realism and Ideology: An Introduction to Semiotics and Cubism',
Modern Art Practics and Debates, Yale University Press, New Haven & London, 1993.
pp.91-95
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Az?ea ofgobellt Mol 1 T Gas A
o oE £F A4S "G QA B Hol Agieh
“obglomlel, gle] HE o€t §2% Wk Az, 9

o Zx 9FA77"164)

wakA Rk, v 7lelae] ofglet=dlr 2 v gl MAREE &
A8l gl A R = o)

FA ) Aelae] epglot=vle #ojus o] Absit ofAle] ARXle]
A 2y gl AAe RS By 2RE sHsAe] Atk o o
= 78 a9 opglotmvle] Algle] oA, HelA], o ZtmE Fo}
7hm 2AAE o] Al B amA, ofglotsd] Ae] =
e e AR Alzbrte] thET) ofelolmule] e 1
shubekg w2 nPAA sAEE AT 9 AR EHa AAA

164) Nietzsche(#5% 9)(2002), p.157 o] A&F9 Sholl= o}kl that LA Ago] 7
A 9tk “ol2rled} &3- ol2riLolgts Lo nARTIE © Adul= g AREs

AL QIEk gkl Q1zF AR 8] = RN olEThe S RelAlA AzenEs A
£ 2] A ws) Edfe A FAsP] @ Acleh obEnig 1 AAE B W) B
e, A BA) Rk obEThe SlolA I3k A7) A4S gl et Ame 44
@ For, B A9 AL SRR duk. olERTE BEE At 4 HG9
Aot
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7F Aelstal abaEgety] fls wbEoidl 2ot

oA B W AR ol R bl Y)elae] 3Eh g 5=
WAl WA oL 7| A7F Sojth =2 o #ogke HvkE M=
g Z)ArEbE 2ol AR AA YR ok A, o3 Ziglal Aol
= Aol EitAom et 2047 el Avkd oWIEE F 3}
L7 1905l el BfAlof Aok Bl oF <dots s ARt
ofxzg]7} AdH ZE|al Fooflmiofol# oA LutE}ol
gdolom, 1910d0= dst SV 944 5 gAS dvfste] A
AAE Eottbd & = AAZE o] FAAT. B3 % I A= nt
o dAe wr “FEd dvbs 7AW, 2 A A= Foldst
A E71I7F T 5 Aol Folded Er)d os dWs= Aol

= "olrh, o F-E H Jlg Aol A= ofdAEFH 20417 xe] 2]

1“>
5
s
2
N
o

-

HolAu #5715 HEIL 3= 7IARe] A7 ofgleb] 2%

o
BN
>
X
K
%0,
£
i
&
ofr
b A
&
tr
o d
o2
H
!
o
1
°
>
N
_>|L
©
in
e
9
o
&

Ao g2 Bl opAlol=TF FAAE o Fof Eobie A% A
Wz v 2Ho B2, T 2Z>(E 55-(G)3 <otglol=y
o] 2 & >(® 55-1)9 A$= W] FE=e] Hojglon, thE o}
ol TSI g 729 <Al JAE>(E 56)ol ALt <opu] o]
HAUE>A HelAz JAFI4 s A =7 Btk 2¥al <<

165) Nietzsche(Zd 9)(2001). p.302
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AAFe] B> 55-E)e 2719 94 7 =e 7k st pAde 1
AFTh 1 9o tiF-Ee ofgletrnvl: Fuid B, A oAl
B, xwe pRder s fleA ofd R WiE v = (overview) A% o]
, AR opglotrvle] AAet tlHE =
A Fee] A=l 71 F& AT fol 21t A& o Fr Ui

o
offt
2
o
f

>

N
s
i
A

ot

sLelal 27) geoldel sk A7) ook $7] et 35t

E d@nea 25 vy agal e AT el ol
dojut el =& & 4 gloy, A s5dd taE AGE 5 givkes
Aol AHIU7] wiZel Aol A= vigle] ‘w&d 472 Aot}

FzeE A7 UAA Ui aEaE A9 2 0 g &
A Qe zAEcls, FRAZCNA BAG oo Baaid Aol X
2 oAE 88 oo AL ATk s A Y

Aot “IiEuh oA Aol 1wl o] el

E0)AF AT RS ol AW A= 9
shaf o] AL sivith 27 gevaadl Aol a A E
SRl ahe] Mg WAL M EE EAE <el® Felgle Aol
o] A o] ofg]of=u7}
ole] ejx7t 3] A

EA e opRt FepI6D Ao Ha wge] S FA Al s FIA

'
o
ol
o,
o
)
o
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i)
o,
("
i
[
rir
i
o
rjg
ri
)
2
rlo
do
N
o
o
2
=5

ol M ut s 5= Aol

ofvzl, =4 &3 ¢rol = Bu=E9] A4 Ed el ALEd

ghol 2y =2 A (point view)S EdE HEH AlgL -2
221 7} (Hans-Georg Gadamer) o]t} o]l 58 #3 (point view)<
A S7kste FRAe] Az did Gakel delA @k A &=
87 FAA, HtEe] AGolA Lelal FA HmE A7) of A

=+

o § BT FRO GAA FUF &4 £ 3

rjg

3l

A= o] &3 (perspective)oll #sk §Jel A shvfe] 3 o]
o, A= YA #HF9 (perspectivism)ol]l ik dfad-S T3]0
o] 9]=]; (636)91A] 2 v}, o] F& HerA AA FEo| tfdh =yt
o] Fiog YA waw iste] o] HAFH AEzo|il
AAE @x dE
o)sfj A wEEolxl oW Aolel= AMEE & & Utk A7t AlgE A
7] A2 AAE TSR 7)Edd dE

o] (perspectivism)&H= &7} YAl A= T E A &evha o

lo
N,
5
2
o
12
o
A
i
rlo
o,
)
lo
r o
o
it
lo
N,
s
=2

210) Elkins(1994). p.19
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© HRFYIE Fele] gAle FAolA EFAde] 53 FA ol AuA
= Aol S HEET F ‘E43 (specific) 212 E(agents)
o] 1T AAlel oA o AAE vhA] WEET] s thito] FW3)
b Holmdths Aoty 218 ud oA

< ol ZY=of dxEo g ATl FAo] dr
yAle]l sl dia] e s H A e
AR Fo) = g8 A e A L @k H 2o o] we YA A7AE
= 57 YAle T4 Aol ratE # s sa A4 e g

7F Ao &fEA AFEH I YA, o]z xe

S Aot o] A& Al wHF A AAE] AuE Aot
27F Baka g 2f4 A3y, 5 w2 HIhAon

o &2 91 4 (viewpoint)Ql <perspective>oll ™3t 2 n|i= o 43| 25}

211) Hales, Steven D. & Res Welshon, Nietzsche's Perspectivism, University of Illinois
Press, Urbana and Chicago, 2000.

212) perspectivisme eI 2771 29] of|Ho]E AW 2 o] HAglon, 27 thokA

Jacob Burckhardt, Wilhelm Dilthey 9 ZFdol| A= eIt}

rlo
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B. &4 QoA Uae B3

1947 el 2ol WA AGEe SFFL UAE AsR
£ A0S 2AF Agsrel, veel &8k APl a WA 1
o Wiz o) APFE 20417] 2 RoUEe S5 9% 204

7] ke Zgas AP ACl A d¥FS wAdY 2Pa YA =

S5 Al Aol FAUS v Arted THHARE & v
ek iy YAl 9 AbaLE FAITY] vE HIAEe] AMolu
detol el B Eel A FAH I aE 1947 Hehe] A%
e o) FE A7 Aldel #Arkse &, #H3, Byds & FEI
A #EA S AFsha, o Al g dRR AHEsEa
Aol EAd fF835 AEoly =L dUFdoz Ay &HE

, AW Zel i Ao WAR B
th2d) = opbgtulE 7 Brel A dATtstd HIAEo tid
T gk ol of=Z ezt A% (African Spir)el g A& =0,
g AE7Fe ok AR fed AMRTRelA Avidlew, dw BT

ofel wHi A He 2o AEHY Fl sREX T 4 FHAd A

3
32

=)
o

4%

213) 7Y S 7MY gRE9 A <]¥ty Otto Caspari, Maximilian Drossbach,
Johann Gustav Vogt, Biichner, Dithring, Haeckel, Eduard von Hartmann, Haininder,
Langer, Hermann von Helmholtz, Emil ¢ Bois—-Reymond, Karl Ernst von Baer
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Aol ‘FF ol #e Jide A d¥FE T AV TAEAE
E}o] 3] ® 2] (Gustave Teichmiiller)(1832-1888)¢]t}. &3] 19 <Reductio ad
Absurdum>2 Y A7} Al Helel AFa¢dE Ao, golsE
glo] Ao vo= A RojE, F FAMprojection), 71Z 1o (sign
language), 7] % &} (semiotics), ¥ (perspective)e YA 7} AAle] dBAE
NAME AT AFESLE ool AT, 1 F A (perspective) HWFE U A
7b gpolsl " oA WA AL e Aol EHEith. o 7|4 Elels|He st
of &S oWk ou 2 AMgstal o Ziglal o] 2fEc] oY
Al YA L] Abare] W&ol FEFE FAEAE dolE ZR7F AT
elolsl E el = <AA L A A A>(Die Wirkliche und die Scheinbare
Welt) & 2 owA AN AR7FEIH A4 Alolel AgE FA ¢
th215) 1= ) #glo] AFarel EA), Al xd ] FFAdel AR

deolth i @k % mE golustq AAEe oAEA AWE
23 Qe FAL mAAA G Aol oHN Bed dTyon o

214) YA(HE 9= <debe] #9129 no. 10014 “dek2 AA7F A7)7F dej= ojv] Aol uf
A AAE Fx2do dels & 5 gl Aotk A B2 Al Al g 7R A
QA AL A T <EAS 7Rl Hig ZAE olokr] sheM 23 (spint Blols] %
2 Zeja HA(Langer)9] ol&S HolAs S AARE 259 Yl #el HelE sk

o).

215) Small, Robin, ' Teichmiller's Metaphysical System', Metzsche in Context, Ashgate,
2001914 gfolslge| o APY AnkE 2oFskar Q.

Yo g
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A olel WRES At 28ud EAl(being)= ©] EE AE
T oYyl WAL AX =77 AHEEC] oBA HEETE? A9 <AL
=>olghs A A A=A dEhd Aoluh Ale e W= g
ARE Ao ow kAl Fzte] FAE ol shube] TL=A
dgrefd vt aeal 2R Yo oXe=iE  HdA FIactual
space) &= FALE O, A 7|olA dtibe] EARA A HIL <AE> F

< >olekE olgom AAAY. tde] LA WY 2 AA
ol A= x4 gl AL w2 P Al B U)E
(point of reference)®] FAfolt). LAl tha 2 A= vlE 3o
FAH(projection)o] At} of® FAIA A 2] ¥l (a perspective picture)©]
At EA(being)= 2 AL 9] ANA gg o] Azpe A ZelA = A

of ohtl. sfelw o] A FFEo] FEALE 2t AL WE

‘glyo] Aol vd e @Al 1 BA HolA o] Folx
AAA ggo] Aole] RE HESo] A L Aop: AAH BEE

S AEAZAA #AA T = A H- (point of view)-S A&} 216)

T Aote] A St AHH frdatnE 4l A4 elga
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L goldetA osfel o= HAE W, %

AL
rr
I
P
s
o

9] Aotel], S AAH FAGE A, Y F FeAT HU5
W 4gE 5 ogE deleks A, fUst dAEe AL aelA A9

wekd cdelehs AS e k. golel Ml A AxAE )
sAolZ I AT} o] AL ol FF AT e, 15 AotE: A7t
e AR TN WEolth. 2y HelswHE A4FHE A
% oo b4 @% Fo shrbel Bahaty] wEe] zpokske] w6l A
=449 A9s 27 A 2y @ vz o] Aol Erols We

2 Nde FURgoR A5 A% 4zt Aol g F

—

A
AZE HE FY3 9472 H (standpoint)©] 7] of, A 7o

AAe RE ANe BRAClY, RE g7 Ade BHL @

9 e A7tA Axol Aztolgsw AFH e e 1831d 1)
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A4 HZE JUga ddoh +,
= perspectiveE ‘A ¥ (distance)?} Z3AZ o, RS AXNAZ

o YAE Ao 7t 28 Fdo ‘™ A (long distance) <
2 gle AW (broad perspective)o] = HFE AMEE=d], oA
o 3l= b= ool oA AHE AgolA "ol AlEs whE}

= UHE €9 F7] WiEel & Aolge Abdolt) o
= AR Bl o] vbEojulE Aol g AHeA, HY
(Ditrer)7} #lol = 9 Z @A 27 Piero della Fancesca)?] &g uje)
718, 3l HAlE Be o] a F HAE BoAE diidel e
Al AR 25 Abele] AR vE ATENaL sk ev) el A A gkt

)

a8 YA ZE elolsl A8 o] #3 (perspective

hu
*

=
=
do

9 oA Wi @k % 3 7120 #ye] 2t 45 gue

217) Panofsky, Erwin,(trans. Christopher S. Wood), FPerspective as Symbolic From,(1927),
Zone Books, New York, 1997. p.67
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2. YA HHF9 4

‘Perspectiva’s= ‘E 8 A] H.='(seeing through)ZA S &1 dli= T} &l o] o)
o o]zle] AW EA4 AHoua Hee #Ivs) YA UL
‘perspective’l Zt= @ F2 Q1A EY FHEEAYT. ¢4 I £
of thafA AW Ao A ‘perspectiva’ = 7| A dHo|Y. YA =
S 7)o WA F (perspectivism) B B& AT AFEFYE L foj= ‘HE
Aol axte]l e Aol s sty #HS Rtk onE Za 9l
th A2 o] ‘perspective’d &3l FLo]E ‘perspektive’ HYl = ‘optik’
7F o A AREET 5 ‘BEE 4 (standpoint) ol A UERYE A 2
< AA ZFE A HA ke AANE ovlste Aotk AME YAE
‘perspektivismus 2F = @Ol E ©@x| 2 FH oAt ALE3H olE F o

= oM E oW A FHe AANIA= @t o8y =

-
(@]
%
e}
(@]
2.
=
=.
w2
8
o
m\.
(ld
-
(@]
%
e}
(@]
2.
=
=.
=
AN
=
o
2
o,
i,
rir
o
ri
)
2
o,
i,
rir

YAt BdFes nE gaeg 48 5 g 942 B A
»

rlo
(03
o

219) Small, Rubin(2001). pp.47-48

220) Hales, Steven, and Rex Welshon, Nietzsche's Perspectivism. University of Illinois
Press, Urbana and Chicago, 2000. pp.9-10

- 161 -



vod B uAe eleprleha gtk 1t Bad BREY AHxwt
52 wusl 4ANARE R, F FAvelnE B2 nehide
2 Ze del menad gk Ae Agel g Auye Q)
A4 slok & EelolA Fula drh 1 A AFES QAo
HA S A AdEe] Ae GRS o€ A48T A}

ol /MAEL I wolA Fxgdolt dixrsE 8¢
ot A7l = <vbgpEE> shvbe] AR gl folw <9l

Aebe> dhte] BAT g Wolth 1d3 $elt b
o Abmel dsl o we RS WHER dW 24E, ¢
g7t st AbES #EEY] fE 9§ Be wE UE T
5% A48Y 4 9w
A, ST <APF>S U o dAHA Aol

(these always demand of the eye an absurdity and a
nonsense. There is only a perspective seeing, only a
perspective "knowing”; and the more affects we allow to
speak about one thing, the more eyes. different eyes, We

can use to observe one thing, the more complete will

our "concept” of this thing, our "objecticity,” be.)22D

o] Foll el €8 FEZWwH(Walter Kaufmann)S YA 9] #ARAF7}
19 FA ) HolA wWwe| gt Hs dAFE Aol sk
w7

= shibe) AbEo] el © Be woE Fe g

|

o)

o gAY

rlo
Hr

221) Nietzsche(trans. W. Kaufmann), On the Genealogy of Morals, II. (12), Vintage
Books, New York, 1989. p.119
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$%, 223 f 2 2R vl cloprlata &4 %, 1 Azl v

UAZE o] & HeA 3 #FE 43 Ador 435 wikst
of Ab&3tal glow, seeing knowing®] ©1F|= S wFoA ALE
i AeS & FUF sdvh el AHBVE A= A oty
o] AAgre] 123715 A= oA oln] £ O o] o}FAE
HA FFur 2z mebs YA A ol 28kE vk vk A4t
£ Aot old SfAAE ol AP YR o]l B F grh®

Eye — View — Point of View X\
[ [ [ = know/ knowledge
Vision — See — Perspective Vi

Eves = Views = Points of Views = Perspectivism

T (Eye)eltt "AlZ} (Vision)& 2t} (View/ See)= 9m] e} AZAH ol
AL Al '#H A (Point of View/ perspective)¥} HAZAw o] ¢l
"(knowledge)ell o224 ¥ A ugE oudlt} ojAHo] HEr A
A TA, ‘A 59 (Perspectivism) 7t = & Z ot} sloldl A Al it
U= A Ades s s sEAsta v e 33

(perspective)2 ‘Al &’(point of view)o]&+= A& A ‘E} (view)d

222) ———————== , (W2 o), (18824 78-1885/84Y AE), A, A&, 2001. p.292

223) ole} o]d 42 WElZ YAZF B, 119) <Pol9 9A> no. 5159 F& 4T zlojth
“QlAlskE> Aol ol ZAgslE Flojth - 29 AHA &T7E FEA77] Hd o)F
ol Aol A4S EE0A FHskE Aot
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71e] 27}
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# A F o) (perspectivism)el] T

°f

SEE

=

=

1o
T

=

s}

]

Aoz o A3 ¥9H (multiple perspective)3t
4 718]Z7F YAl &3 (perspective)ol] 3

le]
(perspectivism)

A2t

AT 19154 o

72 mhA A > (5 82-D)ell A]

B
B

7§ 4l
A =

*

U

sy
-

=

(corner), &5

2
S|

B9

I

=

R S

o)

<perspective
=

of FxH d+

i
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<A AR>(E R2-A)2e] Il yERY 9 &3 v

Mz L Apeof
EREER
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wAO
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e3 7o Y
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A

A

]

(e}
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Aola 8-

-

1.

A AR AR (Perspective) L2 3L Al &0 A LpERL}

T
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N
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o)
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o}
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i)

g 744 v ol

74 (perspective)
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=

=
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=
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e Fo AFH AR, <dAA>(E 82-A), <AQlIH} HIFA>S(E

82-B), <&k &> (= 82-C)o] 193 o]} F Ao AdHAHE 2~
AAE, <dAA>(E 82-E), <H3IAF} AlQd>(% 82-F)& 19149

X

o Algka] 1915 2o AP < AA>(T 82-A)F FLHo=E
aH A o] aAHEdA FEHoZ FHEL JE AL Yo E
(& )9 F(Eyele]l fWoly 12 ey 283 stis
‘B Al (See/ View)E Aotk of7]A ‘Fo] £f3ta e AL
QA g} (know)= Zoltf. o] F b
vk7E 5oy vt

ol FAE @ a9EY de v LUEES i A)e] B
G T2 9ol B dHeE MYy ol ERE 1
H, Add <HAE A= 83 2L FrEem aud 2" o
SEol AWM AE golAdeE nigtEeE A Re o
A>(& 84) F2 vbA Ziglx Ao m=Ar] oy HWhsfo] 1zl
AXRY @R w9 degroz AAE 1 <FUd HA>(E 85),
<FEY Qe Y HE-IA> (R 86) o]

A HEE siAl s ol 2ol @x] R AHE ]

W,

DO
Do
=
e
iz
2
{3

il

12
i
o]

FEo] A= el A wrE HAA Qi & ofvh 24
g g w7 agelA 2t

h pEA
T ARt 2 glepar gk

225) De Chirico, 'Zeuxis l'explorateur’, (Valori Plastici, Rome, 15 November 1918), Les
Realism 1919-1939. p.78
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_?L
el
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ﬂ! m
ot
oX,
ol
ol
=
X0
i
N
it
=
2
> 1o
X
o
f
5
ok
=

o oA, 2ol BHFNHE BB HAT A ANEA 4

A BRFE 4t 9 Bael otk

A9 A ANAE ASE Aol BawAr o AxF

L syl Aolv, sHAdelv. Q14 (knowledge)ol 2t &
o~
T

of ofW onE Zti sl FelA AAE A" S STk
aEu oY oHE zha YR @ Ao] opE FE
guls s e slelv - “yh 2D

o174 ‘Apdrell= Aol Q= Aol ot o' Al ek 4o

e Holzhal vk o] sfdel] FHAQ #HREC] FAHO Tl

226) dNHH o2 <The Will to Power>E o] Moz <Aoo x>z Holglon, 4
A YA BT dFolehis AAH A *% w7 Beks o] Adarh o A7) i
of YAl g2ofa] £lo] e <Jojlof oJ>& Wstazt gt

227) Nietzsche(trans. W. Kaufmann), The Will to Power. p.267
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o

o
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0

4

g, A/ AA 22

eb =

=
=

3

" AA

Z

(correspondence) 2. & -

(real world)®=

(fiction)o] ™, A& Q1 3] F&(fictious entities)E T4 7% o ¢t}

W

A, @A 1

=15
1l

o2}

Tor

th ek g

o

=
Xél’é_

1495017

3|

Ak, dAle aha BHA

=
o

o}
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w
o

=
B

228) Hales(2000). p.12
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e Aol P iR Ehure] el u " 3 Ao
B25EH U2 2ol I H4ed Bolv £ 5 AAe A4 9
 AdE e Ao v AL JheskA fu(d 79k 49 no.
192k &M AE == 7iQle) As AAZF Aol oM &
W Asuts A= Ads ke w2 d9sa v g

T vheksk @Ao] zbE e 1 kAT zteE A xF sAe A7

Ay

K

2 ARFoo vusiA At e AleEs dE OAdE 2us

iy

2 o™ HEA 7 =R wEt Fhrt Ho)d UAE #HY 71
2 oA} vlawalA A9 shy ).
oAl #xe] vhgFstar vl A S AAsHA W, Flolo] A
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oo T T T ooy, B9 WoE gy CRE
] ey W N R T oo T o= o
T o Sy o K 2N 0 Rk
= o} oF B oz + mi al N e T = T
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b2 _ <~ ° % o e g T
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S T oF Yo o g TR s
o X = F = oy M ® T F Pl . oy 3
S - I TR N
i Er s T X 7% Rz w R R Ron K
oo ® T - Mu T ST F - B F , = o
iy W= W= N du M
o R = X N oo w - W - RN wm Mmoo 3
M o oo s (R S TR m,mm M 5
i R T _ oF WD T o= X GOl
R L ol g WM T oz L% o T ow oy N7
oS E % o EEC) N e % % R TR TR
A o= — o —_~ " = wm BT ~
MONCE W g o 5 NR oo, w o 5 0w
RO W K N N o Be o = W oo 9% ﬂr g
= o R s ' AR Fo O o B )
,I«_/l T OE ~ ,n__/wu,A w AT ﬂ.ﬂ._ A OE %D :ﬂrv T ,ﬁ o 0 ﬂﬁﬂ 5 = S
T TR X W 7o N ¥ H T R OT R "
oA o R o = o 7T TR TN T Wow T w

Alan D. Schrifty] <J#¢} 5
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A

o]

=

nature)<

olwf, o]n] YA (multiplicity)

Al

7

£ 4 4 (essential
N

¢

(viewpoint) & 2 5-H
A’ (essence),
(perspective) o] ™

ol

T

A

pus

il

foft}.

[}
=

7+ 2 (standpoint) ol

73l
0]
H

Et
=

o

Fue] 33 (perspective)
=

a

S
™

°©

|

il

°
pad

of i

=

I
2 = (perspective) 9]

A}
=

of AlZpell A Bl AgE T

-

1.

A
Ay

1.

-

1

74
A g

KeN
=

K

Ho

e

1 2H =7

5k 1o

3]
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of FZviH, ojw

230) Nietzsche (trans. W. Kaufmann), 7he Will to Power, A Vintage Giant, Vintage Books,
New York, 1968. pp.301-302




19149 A&l A 1915 Apele]l 1# 7 <dAA>(E 82-A)= H
@5 %] (Brancusi)23D 2] <E-A>A o= &3 G Jeo FAY
o svel =& 7H wrE QU ETE AR 1A (cube) 9ol kol 9
oIl dagel AR A =AE 7Aool flel Edd &3
el i, I SdEfeE A dowem a8d =x2Yo)
ATH(E 87) 71 =E2YS AAS] #E3pAE, ofAlo]l= A% o] Wi o
23 AARAe s sl e FARAE A Ji7F HE A LE A 3l

o

of, 4 AdFom FHAHA F= A dEHAS T FUF Ak 1Y
3L AARD Re) EolddE 9L v 7stete =Y AWS dE
AAY a8 A i, ®e 1 A JFFoR 7, <TORINO>
gt doloh A= FH o AEo] AR 3T

e FRILE <o AAR>e diE] 154719 FAE AAE W T

FA7E A, = AeUe Hetss Aol d aHA o 9
e mAA Y LfE uEd foln, FRAom o At
o] mAFE ARAY BN AUA g AEA kg Agetnn
du A AAe stn AT tE ATASe Yy Ade
= 4% sal ol Ad mal 19 A e i =Aor wolX

g 2= FA T g e sk ol A v

)q
a8zl Rz A4 deWe =EdS YAl @S
(perspectivism)”7} 5ol ‘vf Alf Aol ghar sl e] waxk
Eia=
A EES vgEe e uES] AANES dotE A d o,

23D) v 713 Ze ofEYEY] JolA BEFAE T wielet wiglo] B3|ar Qv
Martin(1978). p.349

232) Rubin(1982). p.59
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side] @M E otz 7k vk vl ZlEse] 27 Yol

et g stell A vEbstd Al et A7 Y] g, 1o F7) FAEE
A FHe F Qvh. Fyld a8l a9s F 27 ZAEH FAE H
FEONA vhAl o' & AAERE EFolw2 Ldo] . o]#d F

A npgoz o wig] LU EV) st e AS <IERA(E &), <F
AE7F>(% 89), <&l FIF>(% 90)ol A ARET 7 Qdrh EE o]

He A¥e vugse Wxe e HAEdAN AF BAHE
7 o] T} 233)

v o] g AR ded <>t FTE A s
A7 o Zgel AL fldAE AU ge WG Lo Qi g

i
o

thFojol & A Zrh <dAR>E <Al A A>(E 82-B)
Eol> (% 82-C), <perspectiveZ 7[A v A >(% 82-D) L

o o oo
A
o
o

a <EGE AF>(E 93), <F9 olF4d wE>(&E 9y dZA=E F
ATk &k HeA] A <perspectiveE 7FZ vl >& Al 9f3lale
2% Sy #do]l Ha Qu o] AFENA $EE <dAR>

He tel&l-AeA, dlEe wr v Be
Ad7e] AerA o &vbelth. a2 <EglE o H>(% 93)elAE o

Egto] ofZze FA-olZz Wuldde FAE 757 vuHE o
obER FAYE & FUF vk ¥ A HEEAE YA e 2gs

o
off

F& @ mEedEs 229 WAooz oA Qv ofF
2& 2% MolA oAl 75 Zu gl AolvE sl

A

=

N-AHA-AAE e AFHE v nE B

a7b ol ol WA wEl o el 4o mgit nsEs

233) Johannes Vermeer, <Art of Painting>(1666-7), Barent Fabritius, <Young Painter in
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ABSTRACT

Multiple Perspectives of Giorgio de Chirico interpreted through

the Perspectivism of F. Nietzsche

Eunjean Kim

Doctor of Humanities in History of Art
Sungshin Women's University
Professor Misook Song

This dissertation is a study of the origins and meanings of
"multiple perspective” in Giorgio de Chirico’s early metaphysical
paintings (1909-1919), as seen through the ’perspectivism” of
Nietzsche. Taking the metaphysical roots of Nietzsche's "perspective”
as its starting point, this study will show that the origin of de
Chirico’s "multiple perspective” is to be found in process of linguistic
metaphoricalization between philosophical "perspective” and
geometrical perspective. This metaphorical system is created by the
linkage of words, such as how "eye” and "vision” contribute to the
formation of the verb "see” /"view” to produce the concept of
"perspective”/"point of view.” Therefore, "to see” means having a
"perspective” or "point of view.” This is the process of knowledge.
When this process i1s enacted in plural form, "perspective” becomes
"perspectivism.”

In geometrical perspective, a single vanishing point indicates the

standpoint of one subject. As vanishing points become more
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numerous, so do the standpoints of subjects. This is the precondition
of Nietzschean perspective, i.e., pluralistic perspectival interpretations
by multiple subjects. In that case, de Chirico’s multiple perspective
implies the existence of multiple subjects, each with a point of view.
But de Chirico’'s work is more than just this. What de Chirico
attempts to communicate through multiple perspectives is the "Will to
Power” of the subject, who unites the wvarious points of view to
become both the subject viewing the object and at the same time the
subject viewed by the object.

Alterations in the subject’s standpoint or point of view within de
Chirico’s paintings reveals changes in de Chirico’s knowledge. These
emerge as compositional changes in perspective, and may be
categorized as follows: 1) horizontal space (1909-1910), 2) open space
(1911-1914), 3) vertical rising (1913-1914), 4) the compounding of
indoor and outdoor (1911-early 1914), and 5) interior (1915-1917).

De Chirico made use of multiple perspectives as a structural
system. He displayed objects within the composition of the painting,
reconstructing multiple points of view through the creation of
architectural and structural forms, each with its own perspective.
This 1s the result of the artist’s desire to make the spectator see
objects in unanticipated ways by revealing their metaphysical aspects.
This is the meaning underlying de Chirico’s metaphysical paintings
created under the influence of Nietzsche and Schopenhauer.

In Chapter One, T explain the purpose, methodology and boundaries
of the dissertation. The Early Metaphysical Painting period denotes

the period between 1909 and 1919, when multiple perspective was
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applied by de Chirico. Chapter Two provides the philosophical
background and the theoretical framework for the formative process
of the Metaphysical paintings in accordance with theories rooted in
the ideas of Nietzsche, Schopenhauer and Otto Weininger. Chapter
Three seeks to locate the aesthetic basis of Metaphysical Painting in
Nietzsche's linguistic metaphor, by looking at the Nietzschean concept
of metaphor as well as de Chirico’'s use of that concept in the
creation of pictorial images. The chapter then provides concrete
examples of de Chirico’s pictorial images embodying Nietzsche's
poetic metaphor, and then analyzes those images in terms of their
relation to "multiple perspective” composition. Chapter Four shows
that the form and meaning of de Chirico’s multiple perspective
originates in Nietzschan perspectivism, and that Nietzsche's
perspectivism 1s based in Teichmiller's definition of "perspective.”
The chapter then shows that Teichmiller, Nietzsche and de Chirico
became linked together for the first time in "geometrical perspective.”
The "morphological” change that came about as “geometrical
perspective” shifted to "metaphorical perspective” became the
foundation on which both Nietzschean "perspectivism” and de
Chirico’s  "multiple perspective” were built. Both share the
commonality of possessing multiple viewpoints of multiple persons.
De Chirico’s changes in viewpoint caused formal changes to take
place in "multiple perspective,” and these changes fundamentally
impacted early Metaphysical Painting. This dissertation departs from
previous studies of de Chirico in that it re-interprets his "multiple

perspective” through Nietzsche's "perspectivism,” thereby elucidating
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the meaning of differently positioned multiple perspectives, as well as
pointing to the subject of a "Will to Power” that unifies them. That
subject sees the object, and is seen by it. Hers is an inner gaze;

indeed, a metaphysical gaze.
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