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ool WA WA FolAE FAD el FAe FRAU A YA B 49
Lo slA A A Al Wl $eE AgAe 4G 9 A Ea
J ek o AAZ Bl AAeesh
S5 AAZE 2o wdol g WA gz AAs=r) s B El
H7t2Ed] 9 u22 AZ4stA A7ldo () 2 oj9h 22 o yu
Foot A, B4 AAe) o 9F TEE LS BaFEEsl

AL A A SR AAY] o] T st eta e Sl ot D

Tem e WHel Bl

o2,

=
Aol erw =3 ‘elwtE T4 (disengaged subject): F@™ A<l u|E
= 3}

= A=l W& AdAS H=s JE 5 o, =29 2 24S

10) 3= (Michel Paul Foucault, 1926-1984)c] <2J3t™ #2 ¢ ©@do] HII=ZEV AVE
(cogito) & HAYS o FA2HA dojd 22 oiyn. ndloE FA 7 &A=
A 7 AAe] xR Hol: BHAQ WE YoAw guE = waEAd Hdoz
A AGAEE 7HE F ok wd, 29 FASE A7) AAE F g JdEA s
st Aoz Bo HFH90 z7] 4 olAq™ Aolth Michel Foucault, 'F3]2] 3
sk, (ME B4, 2007), AAE &7, 17-18, 64-65.

11) A4, Tapee] Aty | (3 A FAL, 1997), 25.

12) Robert Williams, [Recognition: Fichte and Hegel on the Other; , (New York: State
University of New York Press, 1992), 141; #% 4, Telxl&: ot A5 FAA Aol
gk AAEA A 'y, (A& el 1999), 164918
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Hol7bH A IZE ERjol] tHE oldEA #HFS FAst
ol e Al ol el g FEtS =YdoFi
S H 227] 2] (Charles De Montesquieu, 1689-1755), ¥ (David Hume, 1711
-1776) 5 ¢ HIEAES AlTFY7E Axd Fe A ool It ESHF
S =y Yyrtid 3§ A (Georg Wilhelm Friedrich Hegel, 1770-1831)& Al %=
oA Aolbs S&HetaA ‘Kb FASE Q1A FA'E Ea Aohst

Ao BAS =gk AAY FAE 0 AN B SolA Adsts A

I~

of 7 Apae] BAS EASE PG Gtk ‘g@e] FA't AU

L EARA AANE AR A A0S Dobo FHE, ANG WFE A

£l EhAp w3 olop = o] FTh olu Aol Elzte) AT AL

13 %8, THAE 2o A

14) 279+ EE AR/}
%, o] 2w o "5
ol Fe ARFY AAEC] Wm
A2 E2A8A LEvdE AL Bo] Fo| A
of gARAFolYt BAH VALY 23l 2
Isaiah Berlin, TA T MAES uvp& ALY &
£ ol Aol &2 2006), 55-57.

15 AFF, THAE 20 AT FA4 Adel U FALNEA g, B,

16) A8 FdA = dety Z21<(Melanie Klein, 1882-1960)0] =93 &ojoln 4 &
A Eelus AR FAG g T8k Al wE IS RfSAL BAG
sted 19] AolE-HAH R EE FEAHOZ-gAAA FJAHE 7AE A A
Laplanche and Pontalis, [The Language of Psycho-Analysis; , (New York: W.W.

g AR g, 16,
@A, % AR wx, z2ds oo AfE FrEA
2 @ rRE mebd gt wad o
AU weld wAse £4o|
[e) ZZH
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AP (introjection) 7] Al 2 Lheb ek, “FARH BAA'E Bt A3 9
e HolB ARFOEM BAET WAy, dd @ B4R 2%
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Aol ohdet B el A 1 ANS wI] oIt e T stk WA
A BAAE B B 4 A7) A4 BY Aot T A

A7 vkE A7) Aol e ARA Heke Aol old s HAe A

A
Aol o ANe BAR EA FAS/] sl e AYHAA =)

]

.

2 Agets PFow vhelrbe} @tk RA FozA A9 1 A
o2 AYsA Hid, sk o BAs vz 1 Aels] wEol
ooets Qsekgth el Suel FA': EAskel 4gHE BAA

Md deow A Soles LolAd 54 AN A0 I 27
298 AAWR s duFele Fad FAAel UAe] BAL mE

Axl el &g oM ATAdE BAE Sl ol FolA= A A=

Norton&Company, 1973) 356, HEE, TeEAE: 2dl AT F=AAH Aded gk Fa A
ah& B, 47A &

17) WA= Eﬂ‘fi]i](Sandor Ferenczi)7} A& & 22 dutdgoz 34 oA FA/ g E
I o e WA SHES A o HEse AS =Y. HEE, TEAsE:
2 AT FAAG del i HaAEATH g, 48

18) Hegel, "Phenomenology of Spirity , (Oxford; New York; Toronto; Melbourn: Oxford
University Press, 1977), 111; # %4, Tga&: g AF FAA Adel g FalEa
A ', 467 &

19) Hegel, TPhenomenology of Spirity , 111; &4, TelAE: = A+ FAA 7ol
o st A EA A g, 47-48A1 20 &

20) AL A9 FA'Y &G ZZolES ‘U FAS @49 ‘Eile FAI'Y wgr/\}ﬁi
Folgy, ZRolEo| WEWH RBE FA= Ao moR oAFRY dutR2EEH 1 A4
gojyloryt st 152w AHS gt FdAEJE dute] A S BAe F47 *r—4
AR &S FAeta, dd9 1Eo] S wuith F %“35}301 FA o & go] Oq‘j}

a3
r

(o

of s} HaA st wEor WA G4e oeld Fdo] A HolNw thA] &
4 5 v Fgac 459, THAE o AT FA4 Ade d@ Zéﬂ%ﬁi”—i

gt 29,
o) AEE, TepdE: 2o AT FAY Adel te FARASH B, | 48,
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Adedt o2 AeFo4 Aop/ide FA Ut £8E& 3 #Aots
dHetA S-sts AolAnk. oF AAE Wdstets oldA Ao A
2 Abol= 959 EALE thAdstste] EbAbele] wElE A HsHA wEfldh
19k FAC WFel EAstE wElE BxbE Q1S HH £es =74
Ak oy s FA ulide] EEe Aelrb Q1AE oA dAdeo] U
AA L] A, S AR s Adoke el o)y g Wi
o HYE 2% @A n sy, olo] EAEHoRE L9 nHPLS
L7 A &= olw zpoprt == a9y 1
oty o3 mFolA HoJur] el T fle= dxF FAo| FIAA
= rEILE AW "du. 2y fFEIok= Aol FekeelA 719l
stk freke Ao S Ha s AA] AlAS F Q1A Aloldl A &
Al ddAor ezt Ao olg 3 IrtFoxEe] dd R oo #
& (Zerrissenheit) & ©F7IAIZATH2D o] H 3k WA AL WF

Aokl YElEm AFol vEtdTh A AetE F URR EEel] AFe] W
943t o= Z=Zuk A 98 (Jean Paul Richter, 1763-1825), 779+ S o] Ut}

=l

o
lo

Aol 2 dAAe 15 4

& T FEY Y =E2 mHAFH hdolv. ded nket

26) Albert Beguin, @3 J&E3 F : 59 Gyl ek Ao #3F Al Z
o (A& 854, 2001), 66.

27 =F7, “frrke] JpFe] vEld @RbFe] EEE A THAE vto]~H g, & F
Ao (= ddign AAsHS] =, 2014),
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GRtFY o 2dE =55 Tl =Y Jted AR AAHVE ok 7
W Z2E o] (o}Fth EHok7ke] of7F¥, Op.25) (Die schone Miillerin, Op.25)
of Alg¥ =& (Wilhelm Miiller, 1794-1827)2] A]¢} 3] #H(Johann Wolfgang
von Goethe, 1749-1832)¢] T#x& W Z2H 29 <£Z,; (Die Leiden des

jungen Werthers)s ol A% gQ1E = A% o] A7l £ Ao+ gt
of Fgo] APHoR THE HFEC EAC oA dxAH FLel
o] =go] 55 Tl 7testtha Azdd EnkFo|xEe] Hdto] nhed g

Aol e,

3

a YelueE 2o ol de o A7A At ARHAle] F=3

= Moz Za=g3] % Z(Friedrich von Schlegel, 1772-1829)°] 2] 3}

28) o]&-x “EH|ZE 499 Liederkreis Op.39 EA A" (A&dstn AAFeQ =5 2002),
79.

29) Ernst Behler, fololziy e} myy¥E] ¥ £, (Irony and the Discourse of Modernity), ©]
ZEAFE &7, (AL A, 2005), 87.
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1=}
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-

—

A7) 4AA Fogel 5% azow Fud A4 AdE F7h Bl ®
obuet AR shold Aolsh AlA, ol @A, Ty A, FHI}
=

A, Al A S Awd AdAeld A TES #E 4 AE

4

AN BRI AT A R HES RS wERE Aol

30) "W #H, TAAZSu G A, , (e &FiE3HAE 1998), 321.

31) Kierkegaard, "The Concept of Irony, , 326; Berel Lang, “The Limits of Irony”, (New
Literary History, Vol.27, No.3, Literary Subjects, 1996), 57141 ¢1-&; 7 3to}, “Iutd o}
olely’e]l o4 A87 (Mgt AxLsre] =, 2012), 124120 &
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W, A7) @eglel 2aug Ren e oA A7) Az
Solo i ol e FAEWeGT F 4 vk ol @ WA olo] Y
o gdAen Ao} B4 B4 AT &AL Ao AARA
FASA @3, 04 yxlold EAsm, 15 A dAzA AND 5
Aok B F4se old @ 2AA Aol AW des ATl Foto

A @A ololgu s =9 4 gltka ®mgkth

wate] ofolel g ol Selyk A7) o4F EAE Aokl Y@ Aol A

F2a A4 GeelA ShE Adel Aoth® oeld AFHel AH

0w BAAe} AR} oA A FRAAEL fAGA A AT A

Aol TEF Bae HrGe] GA AEAINE A A o] A7 FEA

A% dehdsE, (99 Agy o AmtA TARA FF, 3 (g3
-

gho] 2 Op.39) o AgE ofolfl=2z o] Al FollA &g 4 gt

o

32) HAE, g ololey Al AAH on] - zesels A olge FHOD,
(s A92), 175

33) Friedrich Schlegel, [Kritische Friedrich Schlegel Ausgabe XVIII; , 506; #3ko}, “v
A olole e Fotd A&7 1524121 &

34) Friedrich Schlegel, [Kritische Friedrich Schlegel Ausgabe XI[,381, ; Beate Julia
Perrey, T'Schumann’s Dichterliecbe and Early Romantic Poetics: Fragmentation of
Desires , 2941Q1&; A ghof, “Fuba] ofolu]’e] Fobx &7 152412 &

35) ol#d &dl Ao kel ololziyE 3| H (Johann Gottlieb Fichte, 1762-1814)¢] =}
ofdsle] Jags WS FAom ‘Hopo| siEH zlol HAGI Ut HAdHE EE U4
o] o] Aolgha nofom zlolE AR Aty AT F e THE 77
A& Agste] Fket FaAdd FEEA Fa AdAALe] AAE FAHeon A7
gt HelHe TS e FH AL Ry BEE AL A7]-9AAH EA g dE
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mMAARe] Bz g Bk A7F gobs A ws
a2y 194 7] dlETtR A Al ot BAle &

dobrrt tEE BA B ‘Aol E(HrE),

2P EAEE), 28 dF 5T e HE) A JHA7F HU =S 4
Ao dEeHdARZ FdAAoF T} BE A A= v AFHY A
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A Aol vEE stolul ). slolu
von Schiller, 1759-1805)5 2 37 =< dub9] &3t tixs <l

1
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B BAY B AF/hEC] stolule] AR RS AFREd, 7 o
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5
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@
=
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=
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=

42) Lorraine Gorrell, F19417] 54 7}
43) A8F, T1I9A7] &<, , (M€ &

M) d%7e el vohwe] A, A4 wdoleht E shvbel Fad 2ol Atk B
A Y gRtow oy E d@ow AAE 5 S AW, FAFe ARl
420 sohwrt g FHH] olrtFolEE %S AT F i olxle] FuHor
ot JhFe] Fask HWHPE JvisAR, FAC e AF7EC] TS Yyl @
dayow oojd thro shol vhee aA3sbe] ofa AFH Ytk o volwmeti of
AAAE A o ol aAolZWE FXE A AuA FXF LW ohe}
Fd &S TAT £ QA Ao FYHATG. AAT BAL Aol o HAHF o]

7 & Aot

45) Hdo 2dvteln mEgAd A 9Ld E5d I ¥ EWEI(Nimnberg) S 5% A

@ who]olE oA

ATk 164 W olv] HES AlFeta #e, Hd 5 oY

wopel AMe BEan. o FEol et 558 54 E A (satiricalo] W A4

S HEALSE=(self-reflexive) % 3™ o] ©(digression)st= =74 &

A ool U fgHA
o FYsH Fs
Schumann?®] <f-w# 2

oltt, & A& 9, @

A FaAE FAsE Aotk 72 4 99 ojyd

Fa T AA Atelg FAStzA T ©o]EZ, “Robert
A>(Humoreske Op.20)°l YEbE 7 A7, 3-4.
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TS 1810 6¢¥ 8Y =M F}F-o A A Aol AE oA ol fFAE
4t %H(Friedrich August Gottlob Schumann, 1773-1826)3 2JA} @olA @ o]
Hy Q3 A 2~ ol 7 (Johanna Christiane Schnabel, 1767-1836)
Atololl A Bjojyk ok fFRES o] ¥l AJA o Ao A HelA MG ¢lal A&}
25 21 34 AAS 78t wvke] omys Aol gl oo}

#’(libendiges Arienbuch)gb= ¥Ho] & HAERZ Q¥ olgols WOl

FI YAL, A4 SoF WS WAL FRAW Aol ol @
o frwre a2 orUE weh e 24 B3=u ohMAd elaw 4
el el olBre AEVelAd ARF HES AAm ddvty @
A Bow Sobe AR SHelA AALPA AT F AW oA AA @
B grel fwe ol AAREH B3 gofe] FuE AALUA e &

(Friedrich Wieck, 1785-1873)°l Al Folx #H<&S oA H Qo 183219

Sk 38 FAE gl Ebeel vt FA7 LEA FolusER
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gz AAFA AR Bast Qok oln] Bol %A A= srwre] Aoj= mwA 7t
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Frure Eold), #H), ofoldl === g A (Eduard Friedrich Morike,
1804-1875), ¥ Al ZE (Friedrich Riickert, 1788-1866), AFv]4~(Adalbert von
Chamisso, 1781-1838)c QJdl FH3 AlQlE9] A& AYsto] 7M=& 23
gomw 1 F tolule AE M B Jhas FAY. w8kl X7 A
A a2 Threl] AFEER AlE ASeta tuEAl A9
= F3 Sotel 9A WIS AP dA44E 293 AFEE 49

o Alek &of xde FE Al 5 AR Aol

o

2) ol

(1) skolule] A effs3)

steldl= 17979 129 139 FAAEZ ZoA FElQ B2 A& o)y
(Samson Heine)9} #o]gt # AT &(Peira van Geldern)®] ol&E=2 ®oyk
t. 53] stolule] oy oJAte] Hr A A wdEy F¥EE zZha 9
= ool stelulZt Hojur] AFEH wgol] e AdEs AAEUS

2 o] ¥4lo] Bokth dAZ ws#S 7k stojul o oMy A
lolup o= 7kel] thgh 214 o] Fx ATt
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Stolul= 18070 7FE8 Alstule] Soj7px| gk Kol Ito wel £S5
E7)eka 18154 18AM17F H W o ZHIAFZEA 27l dxFxo

Aol dv. SAld 2= 244 er AE 23 TR HT A

53) &7, Talolu] A, , (A& £ AAA 1977), 217-218.
54) Heinrich Heine, TWerke und Briefe in zehn Bianden, Hankaufmannj , (Berlin, 1972),
191; A3ld, hroz watold 59 AAA I, 3144191 &
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71, FF2AE gAse] AR 2F 2P FaMel dAkstA = 1816
W AR "l AbEEA ofdE o o Abgte] mwhxTh o] F AR

ol Al digld e MAalFAed stolvls A4 o]

7b spabgkth 1819 ol = AR ol Al shu]E whol 2 tidte] thuyw {3
THE sHA HAW, ngFdeR EW off2E HIAF E
(August Wilhelm von Schlegel, 1767-1845)55)3} 3|2 ¢] 38} 4=¢] S H
AAstH Al digh ds 71 APAdEgS vt WEd

f

Aol A B3-S Bl gtoldl= 1827d el A ¢ AliES Fa AR

Hqowg wxH AS Fol Tw=g e A, (Buch der Lieder)®"s &334 =

sol A Aska ol S Hlg
g Ut =@ 54 Zs

=)

2
N
N
ol
=y

238 €d Ay 34 FA Toleg L, (Athenaeum
HAE 17979 o] F M elaFole #E 17THES W
1818 o= & digtwe] wart Ho FEe 944S

56) Heinrich Heine, Taloldl 345, , 4L &4, (vkzh ZAgddstu 35, 1997),
197-200.

57) 1941719 713 @& 7hxoz ZAay slolvle] tEd MAAF I dold Atz
1856l 7k4] & 910W 2w glowm stolu] AFSE o] wWol 2FEof 35008 7h 2 H S
th 139704 E@dS wF o b A7 e AFeIAT o5, “wde g ¢
of Al ol A7 (FdofEs A747), 189.

Fege] A, & Azt Aoz FAH 9t

1817-1821 T#&ol9] £Z, (Jungen Leiden) wol JAE 104, =g 99, vlax
3tA] 209, AvE139H

1822-1823 "X A=A 7+, A 19, 2654

1822-1824 T4 &, (Die Heimkehr) ¥ ] 88%, wA] 54

1824 T3l== o8 7], (Harzreise) A= 1%, ZA] 49

1825-1826 TH3&l o4& 7], (Die Nordse) & 1271¢] A2 FA4 % 1H AA], 10719 A=
TAE 28 AAL 2%, Taold A4, , 20.

2 Folol ol @AQl A7}
o zredsta 1801 wWlEH ofshal,
1)

o

il
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gt Ao gf=o] Az, stolvle= 1831d 5¥ ZEi® o] F 5o
ot ZRaw o] o|F & stolulo AFEe & W
2 o]F olHel= M AQlomAe] WMEVE HAvH
o] Fol= AAA WEE H2 Fo] o] AFg. oA TR Al
T (Allgemeine Zeitung)¥ X2~ Q7] HdEE Fado=z A 9
ATF+E9 FHox 2x=a(Honore de Balzac, 1799-1850), %l v}(Alexandre
Dumas, 1802-1870), ¥ EZ <]31(Victor-Marie Hugo, 1802-1885), Z&ZF
= (Georges Sand, 1804-1876)5 < A A=, W& 2=(Louis Hector
Berlioz, 1803-1869), &l ~E, &% T9 &<~ 3l tE58) oju &
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o
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4

& QA A 2Ey ge5dane] #For 39 EddqM e 19

AA7E FAHNE sk 1841del = vtEd e o

a1, 1848 e = 23 A9 Wy oz WA wFA "tk HdAo] ofsEoe]
A 2 ALY o

st ol F5 =ets olAMNHAIL SFATEED 18551 whA ) ALl ELE

of HAE P = sAAR dut X7F 1856 29 179 k] AHE o A 594

o] Yol2 A wyth fElelgts &9 Wi wAAHez A

o7 2ololglu FFoRHE BWE HAY QS wWolok W 3loldl =
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T2 AdS BuUA HAR 2= FAgEs A
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)
p¢

58) o] A<, “stolulet pRb (R Te&d #1437, 2004), 134.

59) ¥ tiFol UZUE dAow AgEolAY FY 5do oA deH=tsd S
A agmolehs A=Al AAdE Exete] JdsddA 2 Fes FA 2 23 &34
ol o= ol = Aol Bokoy, whE AATIECNA o]l &5 23y 54
o e FA HAG. 2w oY FATE 2 ks AEel t@dste] W2 sd ol 1
e 2. o We 547 FolAM M Heldt Fprt steluldyh. 2= yEke] AA
5 B uA ojAlE vElS 9% £S5 Al ztslof drhal o Aw GukFolete] AW S
Adsh7l= gk 2y ASHE BRtkFgA R Hojd stelds & w7k IRtF o

o
27k kel ATk AA R, TAARSTAL FLAbd, , (M2 7FE7] 3, 2002).
60) Heinrich Heine, T3loldl 345, | 217.
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E HofE #AES 19 HAAZKC vl AMEEL Ao 15 2vd 1
o Zdo| A= ALk A¢lo] ¥ A vt

T8 FFoF= 3399 Al (DreiunddreBig Gedichte), ToldslH,
(Reiseblider), "x=2fe] A, , TAAH,; (Neue Gedichte), "=, AL 53},
(Deutschland. Ein Winterméarchen), 2942 ; (Romanzero)s©] At}

(2) skelul Ale] 574
stolul o] w2 dpgnbget 2o Aof AW vty debA = e B
Avk. 2 Aldol= A2 AT ofElolet o] FA X3 Abgo] nbdH
MAAAZE EEel . optelolep o] A X3k AbEe] opFE 3§l ES
7] AN ZEE 7ol ol 2744 ofole ekl wbEHT 1831d L
& R o]F3 FHRE AR HBA Ao r AAH AV G
ol & Wdol: ;Y s A LA #AE E
H ustd FEESS FZEA "y 1o B A= &4 A5y B

A e, FRE9 W AAe] Bdo] BAH WA

ol A= B3 A= s W9 1 AAE @A wES Zu
7] glg dwrFel galel Adolrt. of Qe Argel ta 1Ed

61) AA7], “AN3 7Zzte] olA&FH FaHEg-slolo AAT”, (FLAES A57H)
187.
62) 237, Talolu] A, , 22
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Die Weihe ] 35 2165)

Einsam der Waldkapelle, &4 duge ik FoA

Vor dem Bild der Himmelsjungfrau, shE o] AP m3F ol

Lag ein frommer, bleicher Knabe gk Axdska Zuek Aol

Demutsvoll dahingesunken. AL = o 59l A A dw
O Madonna! laB mich ewig 9 whEUAl g3 us

Hier auf dieser Schwelle knieen, ol &Y glol F& #i A FFAA,
Wollest nimmer mich verstoBen e e WA ek

In die Welt so kalt und siindig. o] YAsiE Href AR,

O Madonna! sonnig wallen 2 vhEYe]l e Yy FEv s,
Deines Hauptes Strahlenlocken; ko] v A,

SiiBes Lacheln mild umspielet A Aoy o Yot =
Deines Mundes heilige Rosen. G533 v A7 23 A PgE=.

O Madonna! deine Augen S whEY! e EE A
Leuchten mir wie Sternenlichter; YA 7 o] a1

Lebensschifflein treibet irre,
Sternlein ewig sicher.

O Madonna! sonder Wanken
Trug ich deine Schmerzenpriifung,

Frommer Minne blind vertrauend, AHgE WFor Yon

Nur in deinen Gluten glithend. Ad FolAnt BEpe 2 9y

O Mandonna! hér mich heute, $ ulELe]l o] 7S 9% S0 44
Gnadenvolle, wunderreiche, QAASHA I Z o] 22§ Al

Spende mir ein Huldeszeichen, ol Al zZb| 28 EAIE UE F A

Nur ein leises Huldeszeichen! 28 Ao FATHS!

Da tit sich ein schauerlich Wunder bekunden, o Fel & o] H o] vpEhL,

Wald und Kapell sind auf einmal verschwunden; 3 e EQ38 Abebxa

Knabe nicht wuBte, wie ihm geschehn, 28 olm ®@ g9 o 5 glglon,

Hat alles auf einmal umwandelt gesehn. RE 1S 77 W33k zlolgltiyl.

Und staunend stand er im schmucken Saale, 2de fold & ol Az A QA Ha
Da safl Mandonna, doch ohne Strahlen; nELE FA] Qlo] Z13tel] gkol;

Sie hat sich verwandelt in liebliche Maid, AbgaE Ay g WskeE Zlolduh

Und griilet und lachelt mit kindlicher Freud. g ojgole] y|Mo g uihxon QALES ATy,
Und sieh! vom blonden Lockenhaupte Uy meH F2Ae FEueds

Sie selber sich eine Locke raubte, 3 7tet $Ev S wokH o,

Und sprach zum Knaben mit himmlischem Ton: AAbel B4 st do Al vk,

Nimm hin deinen besten Erdenlohn! a7 bE F dE HAe HEE FHeA e !
Sprich nun, wer bezeugt die Weihe? oAl WEA Q. FUF o] AEAL FAE AAAZ?
Sahst du nicht die Farben wogen agie A2 FE sl

Flammig an der Himmelsbldue? 2EAY AL S BA &gEI?
Menschen nennens Regenbogen. AlgSo] BAfetan F2=.

Englein steigen auf und nieder, HAAEL o2y

Schlagen rauschend mit den Schwingen, o= Jdl A g

Flistern wundersame Lieder, e v xR Ealoln,

StiBer Harmonieen Klingen. o923 x23to] &g o Bo] &Eea gthy
Knabe hat es wohl verstanden, 2de olafak A FH ATk

Was mit Sehnsuchtglut ihn ziehet Folol A7 E e AIEM

Fort und fort nach jenen Landen, A9 ol JYF Ey &,

Wo die Myrte ewig bliihet. Aol deo® Fgle] o]Ea Y=EAE
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4ol @akel Aol of @akel AAE Mele THAE wholxH e 49
dol S PE A PaEe eoE e

AE o] 4P ou@th oldF PuFH 54 1o A Aol

L

@ clolelus B9 AAA%
ol Aol THE el AAZ & @AL Azats ooy
2 Pumad. og@ ofoldut e HE Holq WaH wojyow
w9s Atk 2= QA JNE nEe S A7 AW FIH
MR AR, AT X ge AL B AdSHm Ak

%, Apalel ARl AE A AASt FFBE ololeUE Bal 2547

=

o} ‘AN F9)(Spritualismus)7t A HjEE Edloln, T e 3} ‘G
=

‘(Materialismus) ¥ ‘#Fzt5= 9]’ (Sensualismus) 7} A ¥l #3424y, 1+

e J%a A%e] YT ZalA Fae Bart oddetn gk 23
06D ol @ Azt AN YW sl B B F, & BEL Fa

X
2

ol gFele] HTHL ofeldUr FAe fEEN ATl Wol

65) ©.¥7, Tstolu] AT, 23-26% WA BE FA
66) 2371, Tsholu] AT, , 168
67) 914971, “GA3} 7o) o] AEH FHA-solule] AT, 188
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71) v ]l, Tstolul. 7wk AlIe] AL,

72) YAdel, Taholul. k. ARl el Al ,49 51.

73) A3d, Thger iAot 5 "1 A 1, 345.

74) John Daverio, “Robert Schumann: Herald of a New Poetic Age”, (Oxford University
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GErel (AlQel A e solulel TAAH (FEF, o A shed Do
R BeR AZE AztFolth (A AW & BUR AERE B W
ANFAN Dol F QA 1ASA AdH] glon], MAlel

1 (AQe] gy AA T L FE

TS AFe TARH kF=, o AlE JHedH AAY 58S 14T
T A= 20709 AlE =2 20709 7Fd =) (20 Lieder und Gesinge)
2 A3 o]F 2 d7F Bote& Bock®t Breitkopf & Harteld] &3S ¢
FPAT AF Gt 1844 d o oF Petersell Al F HALoZ o] dAAl 169
T (A9 ALY) o & FHHJTTO

7REE gtolvl o] AAAI9F A E v TR St Ao R AAeA =
S YUY BEe <FE 1> &P QoY Tk =) o HIFE

(R91e] A AFe] ARA TAHH (FF, 3} BEAoE dupx ¢

76) (A2 /\}a>> £ g B 2] (Wilhelmine Schroder Devrient, 1804-1860)o Al &A=y o

U @A = dArztelg e AMEAAZ AV, 2352 UAE FEH 2R AFy
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=
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o= o
x5 (N9
N
T3, AL TET 31 Z=A4
HE
HE W3
1 1 1 Im wunderschénen Monat Mai f#
2 2 2 Aus meinen Tranen sprieflen
574
3 3 3 Die Rose, die Lilie, die Taube
4 4 4 Wenn ich in deine Augen seh
5 5 Op.127 No.2 Dein Angesicht, so lieb und schén Eb
6 6 Op.142 No.2 Lehn’ deine Wang’ g
7 7 5 Ich will meine Seele tauchen b
11 8 6 Im Rhein, im heiligen Strome e
18 9 7 1% Ich grolle nicht C
22 10 8 Und wiiBten’s die Blumen, die kleinen a
20 11 9 Das ist ein Floten und Geigen d
40 12 10 Hor' ich das Liedchen klingen g
39 13 11 Ein Jiingling liebt ein M#dchen Eb
45 14 12 Am leuchtenden Sommermorgen Bb
46 15 Op.127 No.3 Es leuchtet meine Liebe g
54 16 Op.142 No.4 Mein Wagen rllet Lansam Bb
=4
55 17 13 Ich hab’ im Traum geweinet eb
56 18 14 Allnichtlich im Traume B
43 19 15 Aus alten Mirchen E
65 20 16 H4AE Die alten, bésen Lieder c#
ZQEQl 20708 7h=ra =) ol ul o] A" HEFE (A1 AF
%) o dolAl Fo] 2AWVAS FHuW, e e A X SulA
AEs] AdAdEo A FdE + o
T AT Astel me YuFod mEne $Poz A4t FRAGOL, 4 AL F
tel wEno sigss Wgwne gn i Aol ohue FPE e da dvlel A

YAl FRE ot
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Ich grolle nicht, und wenn das Herz auch bricht,
Ewig verlor'nes Lieb, Ich grolle nicht.

Wie du auch strahlst in Diamantenpracht,

Es fallt kein Strahl in deines Herzens Nacht.

Das weil} ich langst.

Ich grolle nicht, und wenn das Herz auch bricht,
Ich sah dich ja im Traume,

Und sah die Nacht in deines Herzens Raume,
Und sah die Schlang’, die dir am Herzen frif3t,

Ich sah, mein Lieb, wie sehr du elend bist.
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Und wiiten’s die Blumen, die kleinen,

Wie tief verwundet mein Herz,
Sie wiirden mit mir weinen,

Zu heilen meinen Schmerz.

Und wiiten’s die Nachtigallen,
Wie ich so traurig und krank,
Sie lieBen frohlich erschallen

Erquickenden Gesang.

Und wiiiten sie mein Wehe,
Die goldenen Sternelein,
Sie kdmen aus ihrer Hohe,

Und spriachen Trost mir ein.

Sie alle konnen’s nicht wissen,
Nur eine kennt meinen Schmerz;
Sie hat ja selbst zerrissen,

Zerrissen mir das Herz.
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10) AI10=7

Hor’ ich das Liedchen klingen,
Das einst die Liebste sang,
So will mir die Brust zerspringen

Von wildem Schmerzendrang.

Es treibt mich ein dunkles Sehnen
Hinauf zur Waldeshoh’,
Dort 16st sich auf in Trinen

Mein iibergroBes Weh'.
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11) A1l

Ein Jungling liebt ein Madchen,
Die hat einen Andern erwihlt;
Der Andre liebt eine Andre,

Und hat sich mit dieser vermaihlt.

Das Mi#dchen nimmt aus Arger
Den ersten besten Mann,
Der ihr in den Weg gelaufen;

Der Jiingling ist iibel d’ran.

Es ist eine alte Geschichte,
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12) A12=

Am leuchtenden Sommermorgen Pl dyp= of 2 o} 3

Geh’ ich im Garten herum. e AYs AU

Es flitstern und sprechen die Blumen, 252 F2aboly & AT
Ich aber wandle stumm. = glel Ay

Es fliistern und sprechen die Blumen, FEEL H2lo]l % Ty

Und schau’n mitleidig mich an: fAEFA UE Ao,

Sei unsrer Schwester nicht bése, 2] FolE v YekA wiA L
Du trauriger blasser Mann. O £xa Fsk g0,

A1238 6/84FAF, Bb F % & Ziemlich langsam(A 3] =2 A)e w27]
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13) AI13=

Ich hab’ im Traum geweinet,
Mir traumte, du ligest im Grab.
Ich wachte auf, und die Trine

FloB noch von der Wange herab.

Ich hab’ im Traum geweinet,
Mir traumt’, du verlieBest mich.
Ich wachte auf, und ich weinte

Noch lange bitterlich.

Ich hab’ im Traum geweinet,
Mir traumte, du war'st mir noch gut.
Ich wachte auf, und noch immer

Stromt meine Tranenflut.
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14) A14=

=

Allnéchtlich im Traume she’ ich dich 1Y ol FHSol A FAS By
Falel Al g stAl AAMEE,

Und laut aufweinend stiirz’ ich mich s 3A WA 5E sl

Und sehe dich freundlich griiBen,

Zu deinen siiBen Fiifen. g e obE Tk o ol

Du siehest mich an wehmiitiglich FAL A FA UE vietnd

Und schiittelst das blonde Képfchen; =& HEZl s 72 AL

Aus deinen Augen schleichen sich FAale] F ol A Zhs] el
Die Perlentranentropfchen. AFE e 5o,

Du sagst mir heimlich ein leises Wort T2 23] duftE AdH

Und gibst mir den StrauB von Zypressen. Sl EZopbks oAl F).
Ich wache auf, und der Strauf} ist fort, W7F Ay By, 1 £ AlgkA
Und’s Wort hab’ ich vergessen. aye] shebrE 7)19Ed 4 gl

boﬂ/—\—] A AI AH
as 1-13 13-26 26-38
x4 B
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15) AI15=

Aus alten Marchen winkt es
Hervor mit weifler Hand,

Da singt es und da klingt es
Von einem Zauberland;

Wo bunte Blumen blithen
Im goldnen Abendlicht,
Und lieblich duftend gliihen,
Mit brautlichem Gesicht;

Und griine Baume singen
Uralte Melodei'n,

Die Liifte heimlich klingen,
Und Vogel schmettern drein;

Und Nebelbilder steigen
Wohl aus der Erd’ hervor,
Und tanzen luft'gen Reigen,
Im wunderlichen Chor;

Und blaue Funken brennen
An jedem Blatt und Reis,
Und rote Lichter rennen

Im irren, wirren Kreis;

Und laute Quellen brechen
Aus wildem Marmorstein.
Und seltsam in den Béachen
Strahlt fort der Widerschein.

Ach, kénnt’ ich dorthin kommen,

Und dort mein Herz erfreu’n,
Und aller Qual entnommen,

Und frei und selig sein!

Ach! jenes Land der Wonne,
Das seh’ ich oft im Traum,

Doch kommt die Morgensonne,

ZerflieBt's wie eitel Schaum.
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ABSTRACT

Schumann’s Musical Application of Romantic Motifs:

A Focus on «A Poet’s Love, Op.48»

Oh, Seung Mi

Major in Collaborative Piano
Department of Collaborative Piano
The Graduate School of

Sungshin Women’s University

The objective of this thesis is to shed light on the core essence of the
Romantic spirit inherent in Robert Schumann's music by elucidating his
musical implementation of Romantic motifs, with a specific focus on his
composition A Poet’s Love, Op.48) (Dichterliebe, Op.4R).

As a prominent composer in the 19th—century Romantic music, Schumann
sought to embody the ideals pursued by Romanticism through his music,
employing ‘poetic’ principles. The term ‘poetic’ in this context does not refer to
its literary meaning, but rather to the fundamental nature of art itself, which
Romanticists idealized. Schumann elevated the genre of ‘Kunstlied, one of the
representative forms of Romantic music, to the realm of ‘poetic’ art. Through
(A Poet’s Love) , Schumann musically presents various Romantic motifs

found in Lyrisches Intermezzoj , a collection of poems by Romantic poet
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Heinrich Heine. Thus, the ‘poetic’ approach to music applied by Schumann, in
pursuit of Romantic ideals, becomes apparent in €A Poet’s Love) . The focus
of this thesis centers on the philosophical nature of Romantic motifs, which
exist in the duality of the real world and the infinite world. It explores the
depiction of the self in conflict at the intersecting and colliding boundaries of
these two worlds, resulting in a series of narrativities. Within these narratives,
Romantic motifs may be categorized thematically under keywords such as
yearning, anguish, transcendence, and attribution to reality. Analyzing <A
Poet’s Love) through this lens illuminates Schumann’'s musical application of
‘melodic motif techniques’ and ‘tonal relationships’. Schumann embodied
Romantic motifs within musical structures, frequently applying them to evoke
similar imagery and deliberately arranging the composition within coherent
narrative structures.

The experience of yearning arises from perceiving reality as anguish.
Intellectuals of the 19th century yearned for a primeval golden age, when
humanity and nature were believed to coexist in a state of primitive unity.
However, this universal and harmonious unity, devoid of boundaries, became
severed due to the original sin of human corruption, leading to the alienation of
the self and a sense of ontological isolation. This separation arose not only
from the dualism of subjectivity and objectivity in the Age of Enlightenment,
which established the self through the separation of subject and object, but
also from the dissonance between the subject’'s perception and the object,
creating a sense of estrangement. This rift between the internal and external
realms signified a rupture in communication, with the resulting sense of

1solation experienced by the self essentially becoming the pain of reality.
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Schumann musically portrays these phenomena through ‘melodic motif
techniques’. The melodic motifs, representing isolation of the self, appear in a
sequence of ascending and descending thirds and are contextually used
throughout the entire song cycle in expanded forms of sequential ascending
and descending fourths and arch-shaped thirds and fourths, all conveying the
same Interpretation. Motifs representing yearning in poetic diction manifest as
ascending thirds and descending seconds, repeatedly employed throughout the
song cycle with consistent meaning. The expanded forms of these motifs
further enhance their imagery. The leaping progression of sixths and sequential
progression of sixths also emphasize the sentiment of longing. Motifs
representing anguish, in the form of descending thirds and ascending seconds,
persist throughout the song cycle. Moreover, recitative homophonic repetitions
are utilized to allude to internal suffering.

In order to escape the pain of reality, the poetic narrator yearns for unity
through transcendence, which 1is symbolically represented as a utopia
surpassing the golden age dimension. According to Georg Wilhelm Friedrich
Hegel, the unconscious longing to return to the lost paradise is fulfilled within
the realm of fantasy, where an imaginative identification with the other is
maintained. Schumann portrays the narrator's unfulfilled desires and fantasies
through the Clara motif, a sequential progression of fifths. This motif is
sometimes condensed into a leaping progression of fifths and also used in a
layered manner to underscore the fictitious nature of the lyrics. Furthermore,
the progression of the chromatic descending fourth motif, representing sorrow
and mortality, repeatedly emerges as a symbol of transcendence. The use of

the German sixth chord and the diminished seventh chord serves to reinforce
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the imagery of utopia. Numerous works of the Romantic era depict the
author’s self-destructive irony, whereby the fantasies they create are ultimately
bound to reality. Similarly, in A Poet’s Love) , the poetic narrator's longing
for transcendence is eventually constrained to reality. Schumann conveys this
attribution to reality through the incorporation of melodic motifs, including
progressions of ascending seconds and descending thirds.

Schumann intentionally employs ‘tonal relationships’ to musically encapsulate
the thematic divisions within the overall narrative of (A Poet’s Love) . When
there is a thematic connection between the poems, he arranges closely related
tonalities within the circle of fifths. Conversely, in instances where thematic
detachment is necessary, tonalities are placed further away from the circle of
fifths, thereby musically accentuating the disjunction within the composition.
Furthermore, Schumann uses a progression that commences with a minor key
and culminates in a major key, a musical device deliberately applied to express
the Romantic idea of reaching a utopia of solace and repose. Various musical
techniques, such as harmonic ambiguity, chromatic scales, and modal
interchange serve to imply negative outcomes or reflect the poetic narrator’s
anxiety and confusion. Additionally, the open cadences of vocal passages
contribute to a sense of questioning the poem’s content. Finally, in the
postludes, the continuation of sound coupled with a fading cadence represents
the Romantic irony that is mirrored by internal and external separation.

In conclusion, the ‘melodic motif techniques’ and ‘tonal relationships’
employed by Schumann in (A Poet’s Love) serve as quintessential musical
manifestations of the Romantic spirit, and they provide valuable insight through

which one can essentially glimpse into Schumann’s ‘poetic’ aesthetic worldview.
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