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(%% 1) Pink trees I, 145.5 x 112.1 em, oil on canvas, 2019 -

(%% 2) Pink trees 11, 145.5 x 112.1 em, oil on canvas, 2019 -

(£ 3) The pink, purple tree 1, 90.9 x 72.7 en , oil on canvas,

(£ 4) The pink, purple tree 1I, 90.9 x 72.7 en , oil on canvas,

(£ 7) The black, pink tree, 90.9 x 65.1 cn, oil on canvas,

(3% 8) One tree 1, 90.9 x 65.1 cm, oil on canvas, 2019 wweeee

(Z:E 9) The blue, pink tree, 90.9 x 65.1 cn, oil on canvas,
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(2% 10) Two trees 1, 193.9 x 97.0 cm, oil on canvas, 2019 -

(2% 11) Two trees 11, 193.9 x 97.0 cm, oil on canvas, 2019 -

(£ 12) The purple tree 1, 145.5x 112.1 em, oil on canvas,



(#3153t 1) Gerhard Richter, (Ema (nude on a staircase))

227.5 x 153.5 x 4.7 cm, oil paint on canvas,

(153 2) Gerhard Richter, {Two candles) 227.5 x
153.5 x 4.7 em, o0il on canvas. Photograph,

(F3x=3 3) Zhang Xiaogang, (#24z 7] (= A)) 120.0
X 1500 cm, oil on canvas, 2000 erreeererrrnmrenninns 13

(Fa1E3 4) o]7]%-, (The Wet Psyche Vanishment with
Passing Flow) 80.8 x 226.0 cn, Mixed media
Wlth aCI'yliC, pleXiglaSS, 2007 ............................. 13

(#1153 5) Gerhard Richter, (Uncle Rudi) 87.0 x 50.0

em, 0il paint on canvas, 1965 . 15

(F3153 6) Gerhard Richter, (%) 150.0 x 155.0 cn, oil paint

on canvas, 1965 ............................................................. 16
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1) E87IHs &% 784 ae ddiet 4 24
glslEle] YL ZAEAA F ATAT} FEE /W anke E3A9)
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ayel ‘g3l e E# (Richter's blur)® Jhdgte] g2A3l(out of
focus effect)‘e|t},

olch. mat el Wl a9E dobri EAlel 9 4 givh sk A
2§47 WolZ tEol W Wl AL AR ] AdA, oh]
W Wk dlgF o BelAl HolAu W BusiAl Hel7] $1al47} oh
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4

A Yoz

12) Gerhard Richter(1965), “Notes, 1964-1965", Hans-Ulich Obristed, 1965,
pp. 35-37, A%, TEIIJZE g3y #AES T B AFH H3ke] #A, |, AAE
AEE, Tk, 2004, p.17614 A&
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(#3%=% 1) Gerhard Richter, (Ema (#3%3 2] Gerhard Richter, (Two
(nude on a staircase)) 227.5 x candles) 227.5 x 153.5 x 4.7cn,

153.5 x 4.7cn, oil paint on canvas, o0il on canvas. Photograph, 1982
1966
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(3353 3) Zhang Xiaogang, (873 7] (Bzel A))
120.0 x 150.0 em, oil on canvas, 2006
TF23 Lol A Hale B2A AAPer A7 AL WAL Bt
A HeE A, o] FH
71%8-(1957~) AAdd &Al] oA EA9 BAo] wiA|E o7t F7H

A7} of

(F2=3 4) o]7]%, (The Wet Psyche Vanishment with Passing Flow) 80.8 x
226.0en, Mixed media with acrylic, plexiglass, 2007
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(3% 5) Gerhard Richter,
(Uncle Rudi) 87.0 x 50.0em, oil & 70dd] 3o Rx=E 337}
paint on canvas, 1965

14) wpde] 7], TellgellAe] BAZRD Aol dhetel, | g2 o, <3, 2010.

p.95.
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ABSTRACT

A Study on the expression of human life and
emotion
through tree (nature) images

Rho, Hye Mi

Dept of Western Painting
Graduate School of
Sungshin University

The purpose of this paper is to analyze and study the process of
development of contents and formality, focusing on the works that
were exhibited under the title "NAMELESS TREE” in April 2020
among the works created in the process of development from 2018
to 2019.

One wants to use wood as the main material for the work of art
and express the meaning of human life and existence.

Modern society of high-tech changes and evolves rapidly and it's
involvement changes the form of human life. [t may be natural
and normal to adapt to rapid life changes, but in the course of
the irresistible change, we experience psychological anxiety and
instability, which in turn reinterprets the existential meaning of

existence.

One interprets the natural existence, tree to formally visualize
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the form of life and it's emotions we have defined. Trees, one of
the most common and representative natural beings, express the
fading forms and sensibilities of life that appear lifeless in the
gray-colored closed background space in the work as if it will
soon fade away like dust.

The horizontal movement of a continuous and fast brush on the
screen is closely related to the repetitive action of the brush,
which accumulates and erases paint. In this process, some of the
perceived elements of trees are erased and it's details disappear.
The screen of the work is mostly dominated by monochromatic
shades of gray, and in common, only one tree image is placed.
The image of the tree is the same as that of a cropped or cut tree
on a canvas screen. The tree image placed in the center of the
screen is absorbed into space and has a passive attitude rather
than being independent or self-directed.

One of the most important parts of this work is that oil painting
must be done before they dry out. Oil paint is accumulated on
canvas screens and add new layers of paint before it dries up or
erases the existing layers of paint. In this process, a brush, iron
spatula as such are used to push out or remove paint and erase
the image.

Through this paper, One would like to explain the existential
existence and find out what meaning the abstract expression of
the tree image for being aware of its existence. Also, we would like
to analyze the effects and messages of the composition of blurry
and decoction techniques, grayish shades of color, and materiality
in abstract expression for human life forms and emotional
expression.
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