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234 =7 I, 26.5x40cm, pencil on paper, 2019

A 11, 97x212cm, pencil on paper, 2019

F-A 101, 97x212cm, pencil on paper, 2019

-

50 % 7F= 4 1, 79x99cm, pigment and pencil on cotton,

22 93x131cm, pigment and pencil on cotton, 2022

=0 % 7F= 4 111, 90x96¢cm, pigment and pencil on cotton,

M

[2F# 7] 222 1, 116.8x91cm/each, pigment on cotton, pencil on

paper, 2022

(2 8] HEUF Eo =82 w, 450x80cm/each, pigment and

pencil on cotton, 2023

_iv_



%
e
B!

NH

[xF11 =3 1] Pieter Bruegel the Elder, Landscape with the flight

into Egypt, 37.1x55.6cm, oil on panel, 1563 (}+%)

[*¥31 =3 2] Caspar David Friedrich, The Wanderer above a Sea

of Mist, 98.4x74.8cm, oil on canvas, 1818

=29 A% 33

A ),

(), =2 A 34

A, E2Y A 3

(), =29 A& 34

FA 1, 97x212cm, pencil on paper, 2019

H4,

)

[*t11 =3 8] Leonardo da Vinci, Mona Lisa, 77x53cm, oil on

panel, 1503~1506



[(F1 =3 11] 2z, 4 111, 60.6x90.9cm, pigment on cotton,

=

2022

[ =% 12] Joseph Mallord William Turner, Snow
Storm—Steam—Boat off a Barbour’ s Mouth making Signals in
Shallow Water, and going by the Lead, The Author was in this

Storm on the Night the Ariel left Harwich, 91.5x122cm, oil on

canvas, 1842

[y =3 13] EJz¢], 12 II, 116.8x91cm/each, pigment

cotton, pencil on paper, 2022
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olAd 7o= stuE Eol SHE F4= B AVIEE JHE B
@ (Pieter Bruegel, 1525~1569)°] Qltt. HE3AL A7t AldE 11
de] Fol Wi F&Est A HojFed o] 4 F AAss AA 17t
AP o] obyel 1550 el 3qst Fasoltt. T8 E2 7187t
dojel met seju FE xdEY BE A7 AFHA X Adx
HA FolAl= FA oA ol A7k AFA AAUAY & olv|A 9 A4,
STHE7I = o

[#11 =3 1] Pieter Bruegel the

into Egypt, 37.1x55.6cm,
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Elder, Landscape with the flight

oil on panel, 1563 (F%#

2 Zed, ngae o F74
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o] t) AL A — %€}, https://stdict.korean.go.kr/search/searchView.do?pageSize=10

&searchKeyword=%EB%AA%BD%ED%83%80%EC%A3%BC (2024.03.07)
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Alobs Zhar, FH 84S S e, BEs 3] ofHA doh
E/lol 7 FOor ApA AL oo = FTAE TV A FelM ==
AN, 2FEE8, e oS =g ofYel ANE & uH e AlA

= ogsl= =73 golgit). ol JtAuE the| = Z g =3 (Caspar

[%}31 =3 2] Caspar David Friedrich, The Wanderer above a Sea of

Mist, 98.4x74.8cm, oil on canvas, 1818
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HEste X% AP EEY AFEees 2RSS VIS 248 mAl

3) @A 7, ko= oz 2
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9) o|&xl, TC. D. ZF =735 (C. D. Friedrich) 2 Z=A3to] vebd 33 +4 A+, , o3
Azt gt ] EALer e AAsEe =, 2003, pp.62~63.

10) BAEXFA A&gst <2016@% FAHSAE ZAP9 <2021 % AR %=
Aol wrzw Eekgolo] FHAFHES 2006 6.9%, 20119 8.7%, 2016 9.3% =
23] T7retth7E 20219 9.3% = FAE I Utk Bl vhekst e ujAgA)
Hola WAl Bty FER Adle] AT FAE Ldod|= FAFdNE EQty F

T A A wbsolAwE A HAAE dojMd A 1%y AAE A4S 2
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Fuol A9 H o], FLEEFNs N EEAPNE T AVTEL FEPoNetn TR
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S 2 UHF BAEE AHY) He A
2y (2017) 224, 267%, T20219% A7 FAF (2022), 23, 56% #x)
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Adta vimaA Ao WstEv, 1 AL fol AAAAA oo
wgolt. o]AY FPE F& Adel FHs &L A 1A O
2 AbAE Agol ulal el PA e 2AAH9 e Lo oy

= AT Al FEHR Y EEds idste vl e £

Ads A&7 vs Folvk ks AAAE HelM HE AAAR

2FulE  [Sfumatol: 047]9} 22 & Toke olgEeto]d FEAIR oM E EA
9 &S AJAHA HARX T = el st FrjdE. devE% o X7
Wyst VYo O+ Xﬂﬂ e JANA Fre E71E W] sk ?i??liﬂ]'. Bl
euHEEdE B8 2 EEEd e, dudel & AEE FHAL Feol AAHUT
o] A2 wyl—A~3FEulE  https://terms.naver.com/entry. naverVdocId 261917&c1d—
42635&categoryld=42635 (2024.3.12)

13) o &AE #32X (Ernst Hans Josef Gombrich), A1%m|<AL 2012, p.300.
14) 953, Tdevd=2% o ¥4 37|y A+ @ Zygas sHe=2,, F7dsty o
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1] 234 T2 [, 26.5x40cm, pencil on paper, 2019
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[2F& 2] FA 11, 97x212cm, pencil on paper, 2019
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2 1, 79x99cm, pigment and pencil on cotton,
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Ut Eo] =g€ u, 450x80cm/each, pigment and
pencil on cotton, 2023 (AA A7)
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ABSTRACT

A study on painting landscape
through reconstruction of memory

— Focused on my drawing —

Sunmi Yu
Dept. of Western Painting
Graduate School of

Sungshin University

This paper is a study on visualizing the images of modern people
who have lost their destinations through the roads and thick fog on
the screen based on their personal memories. Through my actual
experience with fog, I tried to express the similarity between the
ambiguity of memory and the psychology of modern people by
reminding and recombining the landscape in my memory into a new
landscape. 1 draw a state like a deja vu in fog based on past
experiences. The experience, for example, can be said to be an
unrealistic reality. The fact that my vision was physically blocked
along with questions about who was in front of me because I
couldn't see an inch ahead, and furthermore, what was there,

stimulated my fear. And the experience in it made me bring the
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subject of 'fog' to my painting.

In my eyes, modern people tend to lose their goals in the
current society and live a repetitive daily life with their bodies
entrusted to the passing time. This 1s along with various social
problems such as alienation and disgust, the increased
unemployment rate due to COVID—19, and the resulting
depression. In it, it seems that he is living with anxiety about his
uncertain life and ambiguity about what he was walking toward. I
want to honestly reveal myself and modern people living in this
confusing society through pictures. 1 expressed the uncertain
reality through the ambiguity of the landscape and fog recombined
by memory, and the psychology of modern people, which is
invisible to the eye, as a 'path with no end in sight'. This
visualizes the ambiguity and melancholy of modern people who
have lost their destination.

I hope that this paper will serve as a starting point for
understanding and empathizing with the emotions and psychology
of the confused modern people. Through the foggy landscape, I
present a place to escape from anxiety and impatience in daily life
for a while, and I hope that viewers will get comfort and empathy
in the process of recalling the scenery in their memories and
recounting their memories. In addition, as [ expressed the scenery
created by combining and transforming it based on memory
through drawing and painting, I would like to develop a method of

clearly visualizing the connection between each technique and the
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psychology of modern people and build a foundation for future

work activities.
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