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ABSTRACT

A Study on the Imagery Formation of the ‘Interface of Memory’

— Centered on the Researcher's Artwork —

PARK, SangEun
Dept. of western Painting
Graduate school of

Sungshin Women's University

This research paper includes the results of the research that entailed
analyzing contents and formative processes centered on the researcher’s
installation artwork that was exhibited at the exhibition, ‘Labyrinth Comprised
of the Fences of the Thoughts’ (April 2011).

The space created from the exhibition, ‘Labyrinth Comprised of the
Fences of the Thoughts’ is the labyrinth characterized by complexity, and it
represents ‘inside someone's head’ or ‘room of memory’. This is the imagery
of the memory that is mixed and mingled together in the minds of human
beings, and each of the fences that form the labyrinth is denominated as
‘Pieces of Thought’. The researcher continued to develop on this theme
since 2008, and used the term, ‘memory’ when explaining artwork in
between 2008 and 2009, which comprise the beginning stage. While
unfolding the artwork, the researcher used ‘thinking’ or ‘thought’ that can
explain the status of the memory that is ‘on—going’ and that is more
dynamic than the ‘memory’ that conjures up the image of ‘already

accumulated state’ such as information or evidence.



Purpose of expression is the imagery of the collection of ‘thoughts’ which
are the chains of memory following auto—associative memory. However,
‘momentary thoughts’ capture the future at the same time that they are
pushed to the past. For example, we experience that we try to organize the
thoughts in a structured manner by leveraging the filtering method called the
language system when we try to perceive the vague, not yet materialized
thoughts. The thoughts that are materialized through language system are
stored as memory and it oversees our thinking reaction. The researcher
substitutes this type of process for building the thoughts that are
non—materialistic flow in a spatial manner from the materialistic historical
view point, and sets up the point called the ‘interface of memory’ which is
the boundary between the consciousness and the unconsciousness. Perhaps
explaining the thinking system which is inseparable and sequential by dividing
spatially may be paradox, but the researcher sets up the limits within this
flow to form imagery of this system. ‘Moments’ classified as such are
expressed using various symbols. When the fact that the human beings’
memory system can be expressed only by relying on metaphor or media is
factored in, the symbols used by the researcher can be understood as a

metaphor of the visual art as a media.

Before analyzing the ‘interface of memory’ expressed as visual language,
the researcher turns back the time to return to 2007 to review the artworks
that depict ‘sequential time’ as the ‘mix of the real that are fragmented.’
Moreover, the researcher examines how film, which is the media that handles
time strictly visualize memory and time. Through this type of journey, the
researcher is able to develop the framework that helped to approach the
memory, which is non—materialistic phenomenon, and is able to analyze how

imagery is formed out of the memory phenomenon as visual art.



The researcher faces the limitation of imagery as the visual formative
element during the artwork deployment process. Expressing by leveraging
merely traditional formative element fixates the memory that s
non—materialistic, continues to move since it is alive and that continue to
procreate. To complement this type of limitation, the researcher did not
display each of the artworks in a standardized manner, but used the space
Dramaturgie method through installation. Fixated artworks will conjure up the
image of dynamic flow by getting entangled in the space subjected to
Dramaturgie in an organic manner, and the researcher perceives the
possibility of experiencing intangible ‘phenomenon’ through this space
Dramaturgie.

In this research paper, the researcher adopted new concept of time to
contemplate about the memories that are mixed in together in human
beings’ head, and managed to approach ‘abstract entanglement’ closer
through imagery research. Going forth, the researcher will make the effort to
express closer to the non—conspicuous and non—materialistic phenomenon.
Now, this will be realized and experienced through the formative elements
that stimulate the five senses or six senses going steps beyond in addition

to the visual formative elements.
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