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ABSTRACT

Remember the inner space through abstract representation of research

-Based on researcher's work-

Kim , So hee

Dept. of oriental painting

Graduate school of

Sungshin Women's University

This paper is a partial fulfillment of requirements for the Degree of

Master of art, which described the inner mental space where memories of

the related objects were symbolized in the process of life and included

the analysis and theoretical considerations on the works. In addition, this

paper proposed a new communication path with others by expressing the

memory traces of life objects inherent in me.

State of human consciousness changes at every moment. Moreover,

memories are reconstructed not to visually accepted images but to
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subjective images by internal mental activities. It was considered that the

indiscriminate acceptance of images in modern society interrupted such

thoughts on memories and relationships with others were accepted as not

'memories as a mental object' as but 'memories as an image'. The

disappearance of objects of these thoughts provides only humans apathy

and minds bound to external visual experiences, and also interrupts

creative implementation in artistic activities. This paper enabled me to

consider in-depth images inherit in existence that is the basis to create

the works and to begin studying the expressions of internal space that

means memories and spiritual world with questioning and the excitement

how the images were expressed.

In the process of studying the remembered objects and memory

phenomena that are clues in the creation of the work, it was considered

that the memory accepted as an experience form a space inside individual

was reconstructed as a subjective awareness by the memory theory of

Henri Bergson and Marcel Proust. This study has chosen an abstract

method of original form and superposition that was not realistic

reappearance but memory symbolization because this study placed

emphasis on inner space and spiritual world in embodying on canvas by

pictorial expression.

Based on the above concept, this paper described and summarized

based on the formation of work with my point of view. In order to help

understand the works, the definition of memory phenomenon and memory

activity were studied, and based on this, this paper discussed the formed

inner space and space expression. Finally, this study focused on the

original form and superposition in embodying the spiritual world and inner

space through my work research.
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