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‘I don't make art—to call what I do art is already a

57) Hoerning J, Kempkes A,

A conversation about Swiss artist Heidi Bucher”

mistake!:

, Art Asia Pacific Almanac,

2023, pp.21—26.
58) SilVia Wyder,

, X%, 2015, p.69.

»

“The house as symbolic representation of the self
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Press, 1998, p.102.
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61) Derrida, Jacques. “Specters of Marx: The State of the Debt, the Work of

Mourning and the New International” , Routledge, 1994, p.54.
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ABSTRACT

Research on sculpture and melancholy molding as

a memory medium

— Focusing on My Works —

WANG ZHONGLIANG
Department of Fine Art
Graduate School of

Sungshin women University

This paper discussed the relationship between art and philosophy
through research into sculptural art and philosophical theory. In that
discussion, he concluded that sculpture can build a single bridge of
recall for the memory of an object or group through its unique
visual guidance of shapes and materials. At the same time, since
the expression of sculptural art integrates the emotions of the
object melancholy, the sculpture itself can have the style of
melancholy. These comparative studies rethink the correlations

between memory and matter, space and time, emotion and
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creativity, and provide a new perspective to explore the spiritual

implications of sculptural art.

From a theoretical point of view, the study took Henri Bergson s
Duration and Aleida Assmann’ s Memory Storage as a starting point
to explore how sculpture embodies abstract memory through the
forms of matter. Martin Heidegger’ s concept of  “Dasein’
provided a philosophical basis for understanding how memory is
embodied in material forms. In addition, Sigmund Freud s grief
theory and Julia Kristeva’ s melancholy theory suggest that
melancholy can be expressed symbolically and creatively through
artistic creation, beyond a simple emotional state. By synthesizing
such a theoretical framework, the study seeks to consider the
relationship between memory and sculptural expression from a more

diverse and in—depth perspective.

In the course of creative practice, he showed concretely how
theoretical reasoning is transformed into a form language. For
example, in the work Birds, materials collected from industrial ruins
have been transformed into objects of memory that ventilate the
city's parasites through aesthetic reconstruction. The collage
structure, which parallels metal and concrete, reveals the rough and
weighty texture of the material, while visually simulating the

infiltration of time through the overlap of shadows and space.

Meanwhile, in the series “Long Mountain” and “Space Diary” ,

the surface of everyday debris was plastered with gypsum and then
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added with gold foil. This strategy of expression is in line with the
notion of narration of loss and memory presented by Roland
Barthes in his Diary of Grief, and can be understood as the practice
of transforming personal memories into a figurative language that
can be sensually embodied. Another work, The Birth of Traces, is
to carefully fix the pressure and movement of the body applied to
the material, transforming it into a single formative trace and spatial
narrative. In this way, Alberto Giacometti deals with the modeling
strategy of existential anxiety embodied in matter, and his work can
also be interpreted as an attempt to shape traces of existence in

the language of sculpture.

The study explored the possibility of sculpture using negative
space as a storage medium for memory. The inner morphology and
surface traces of the work serve as a tool for recording individual
experiences, and the inner image of the transformed bottle is
presented as a means of symbolizing individual emotions and
collective memories. This can be seen in a similar approach to the
way Rachel Whiteread implemented public memory through

architectural reverse molding.

In the work of the researcher, he used the material of gold to
express his intention to seek hope for life even in melancholy
emotions. It suggests that the light of life can also be found in the
pale, near—colorless layers of memory, leading to an attempt to

trace the lost past while also recognizing the future as an object of
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thought. By expressing the history of time through a combination of
rectangular array structures or discarded industrial materials, the
work breaks the boundaries of traditional aesthetics and embodies a

multilayered representational structure of archaeological significance.

This study re—illuminated the reproducibility of memories through
sculptural art. The rapid urbanization of modern times has made
memory increasingly obsolete, and researchers have sought to
resist these forgetfulness, preserve memory, and realize sculptures
in a poetic melancholic atmosphere through their artistic practices.
By approaching memories not simply as a passive bowl, but actively
in a way of preservation and reconstruction, it has created a
chapter that organically connects the past, the present, and even

the future.

These attempts broadened the scope of expression of the
sculptural arts and, at the same time, presented new horizons of
thought to the creative methodology of public art dealing with
memory. He also experimented with the organic connectivity
between philosophical theory and art practice to form a complex art

discourse that transcends the boundaries of theory and practice.

Key words: Modern sculpture, memory media, melancholy,

mourning, record, material optics, sound space, table top.
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