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ABSTRACT

The Analysis and Perception research of the domestic

applied Music major Curriculum

Seung hee, Han
Major in Music Education
Graduate School of Education

Sungshin Women’s University

The purpose of this research is to analyze the curriculum of practical music
departments in Korea, investigate the curriculum of jazz composition departments in
the United States, and to conduct an awareness investigation of the undergraduate
and graduated students on the curmiculum For this, four-years—course colleges-Chungwoon
University, Dongduk Worren's University, Gimcheon University—and two-years—course
colleges-Kyungpook National University, Busan Arts College, Keimyung
University—established in the 1990s were selected for comparison analysis, the
curriculum of jazz composition at the practical music departments in the eastern
part of the United States—Berklee College of Music, NYU, The University of the
Arts—were investigated, and awareness investigation was conducted through

survey on 555 undergraduate and 53 graduated students in the practical music



department of Seoul and Gyeonggi-do area.

In order to compare-analyze the curriculum of practical music departments
in this research, common subjects and specific subjects were separated for
each of the 3 four-years-course colleges and 3 two-years—course colleges in
Korea, and the same method was applied to the curriculum of jazz
composition departments in the United States colleges. Also, in order to
conduct an awareness investigation on the undergraduate and graduated
students, questions were categorized into three sections: questions on the
curriculum; questions on major-related courses (theories); and questions on
major-related practises (ensemble).

The results of the analysis are as follows.

Firstly, the major-related practises were opened every semester in practical
music departments of two-years—course colleges and four-years-course colleges
in Korea and were commonly mandatory to complete them. The curriculum
based on the major in practical music departments in the United States were
all separated differently.

Secondly, ‘sight-reading'music dictation’, jazz harmonics’, ‘practical music
arrangement’, etc were all opened in practical music departments of four-years—course
colleges and two-years—course colleges in Korea, and other specific subjects were
‘making portfolioc in Chungwoon University, ‘classical guitar’ in Dongduk Women's
University, ‘concert choir’ in Gimcheon University, ‘project practise€ in Busan Arts
College, and ‘practical music seminar in Keimyung University, etc.

In the case of practical music departments in the United States, ‘basic

keyboard’, ‘arrangement’, etc were all opened in all the schools, and there



were many other specific subjects. For Berklee College of Music, there was
a subject about various histories, for NYU, students from practical music
department could take classes from other majors, and for The University of
the Arts, liberal arts subjects and science research courses were opened,
showing difference from those in Korea.

Thirdly, on the questions related to the curriculum, 49.9% of the
undergraduate students replied ‘average’, 66% of the graduated students
replied ‘no’ to the question of appropriate theory/practise ratio in the
curriculum. On the questions related to the major-related courses (theory),
49.9% of the undergraduate replied ‘debate-style of learning’ and graduated
students replied ‘lecture by professor’ to the question of preferred teaching
style of major-related courses. On the questions of major-related practise
lessons, 37.2% of undergraduate students replied ‘average’, 33.9% of the
graduated students replied ‘no’, showing that there were more positive
replies from the undergraduate students and more negative replies from the
graduated students.

Based on the results of this research, there must be a subdivision in
the curriculum of the practical music departments in Korea according to
respective majors, and a variety of subjects having the characteristics of
each school must be opened. Also, seeing that there is a difference in the
way undergraduate students replying positively and graduated students
replying negatively to the questions, it can be concluded that the curriculum

of the practical music departments is indeed improving.
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