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19859 I 599 &dAd(Esslingen)ol U= F=HH=3 =4 A5
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A &Y ZAIE AYste HE ¥R A7) FFSEel ds dFRAh
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+ A2 A4S st er 599 SEto|R=A(Freiburg) =359
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199740l SUe] WaE-dEEE FYLHel A AZLS HE
(possibilis), VAALEL PYBAN fFLS 2F wole ZFE A

{dancing rhythm)& ZHE3}¥ct 1998 o= SH=H g GAFE A 9
gre ZE: FY Qe 37o] ©x] EHE(hofnunglose hofnung, die nur
trdumt,..)), 5 FA &old FI NN YFLE ZE <(nah/fern), F&Y
FANA YIS Holkol AGS AT (twilight), A303] AEFFA| oA
AEHE ZE (azie ) otk S 93 HAH(kuichon)y, FHFAFAAA
Zdro zZ2bZ (ByL7| Aol W] Ante] - (canti di bocca chiusa e
melisma))E YESHATH 19999dol= A& HAE3 #HaEdo] 2AHEHUL
THTGYAA YEEE 5219 AFAE 93 (la dolce momento e canto)
£ FEIAT 200090 A STHEZA AFLRIE THHL 23t
FE A5 AF FHE, 2zge QY= EYE A% 7HEE(katuta)), =9
T4 95 AF (EFT &0 =), FHIdY Aol A% AR
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{passacaglia—momentoy, "] t3] Y= ZE (trio tutta possibile)ES =HE
stk 2002¥ol= A33] @ olE 2002 VPLoEA|(3rd Panart 2002
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EGZA A NA ZE (forte—pianoy7t AFEHUTH 2003do= ©]&3] A
FE=F3 oA AF (with/outye] 2AEHUL, 2004Q= =Y HEH U=
HAg Zo W (Podewil grosser saal Berlin Germany)ollA 3% 3r=thAtad
B} 22 52 AEEte AAEE(Freunde guter Musik Berlin)o]gts wzbg
A7 FEg A= nH F Al FoF FA Y g T YA 2
Ao ZEFL HHIAT. 200690 EHFIFLE CMEK 237 Alg=
I. 6209 =zx7to] A= o] ZF (divertimento for ensemble cmek)
£ Zastgtt 22 dol Ztokg AFA fAFe] 1Y Jtokg E33E ¢
3§53 ZF {changeyo]l ZAEUL, o|NFY 7tokg AFI oA ZF
{quasi sempre soffiare., )5 HHESHATE 2007dol= FEHE opA|opztx
7}A(Asian Composer's League: ACL) &3]of] ZA=o] ZE (divertimento
for ensemble cmek)7} AFEHAL Z-Z o] 2007 HYA HdGEH of
z2% =0l (nah/fern)o] AFEHHUL FTHEL Wit ®I FaAH - IFEFY
‘2afE dustt AFIoA A uhutE 9% (katutayE EESHHT
2008¥ol= A1363] HIZAA(Pan Music Festival 2008)o] ZF = o] Z&
GE7HEA e —72o] t3h) a love song(for the old song— gagok))E W
#Fstgth 200999+ Ztokg YAE AHAY ATIAFIoA ST 49
Abx7bobam AE, oYELE 93k (timelessness)7t ZAEHJAL vt F
H A17F ZAF7Ee 24 FES AZLRIE TR 3 Fo AKEHA 5Y
S XA - olgE - YEHE - EUE - k290 - dE - RHAE - I T
AFEo] ZFol HEEUCH, @A wlHety] FHo|thd thEo (FE1)lA
TR S5 AFS ARE FHYsAt,

=

3) e dda dxdedta H, FFAFIME, (M2 AIFAL 1999), 32,
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19799 | Al118] A&goAelA Al e E
19809 | AI78 3YSUATE AIHE 19),

228 BolgATE ARRE 19],
1982¢

1982-19834

1984-19904

=Y FFREVEE FHIGUEA
EH@EF7 HFLA).

232 E 7t2 3 7HErhard
Karkoschka)o| Al &3 ARAL

=Y o|&Hd(Esslingen) HZEH)

=g, dAdEn &4,

19854 23 FPAdIFFH(Wirttembergische
Landesbiihne) €97% 99,

ETA W =(Metz) dH7]3otstn

19864 {phanthetik)6)
AT YA = ZF TE,
=Y FREVIEE 317|395t oA

19874 {noriy
A= 2E U,

A g HZGFI oA AAE | {profundus)
of ZE W,

19884 =Y FREVZEE §7]&9sno A | (informazioni
ZZ 4y d'amore)
d7lo AEFHs AF+LU(IPEM).
ojgjety] - ARSI EE FY,

19904¥




d2 3 4% ZAI7F aF{FHA | (lebendige sdule)
19919 & T

njety 9F AE IE. A7

20M17] 2= A+t3 R 949,

Festival Ensemble 20A]7] &%= | (Hommage a
19924

oA ZE o HxE 9 Ay CAGE)

= oAl A $1E ZE IxE, {melody—together)

_ o9t e HOE

njety] 9F FE IE,

19934 2t <adieu

FAASLEE oY 99,

seniory?)

19939 - A

Ao AT BEE A
FAEARSY MUY SUE
o SEIA FTA A

gt 2RANY L 9E AF LE

{aura futura)

19944 FAASAEE YE FE IR Az AAE #
TE e AxI/AFTESY | 2 = vgol)
I A7k
A263] A2 A|(The 26th Seoul
Music Festival) 3r=g2od3] €= | {flexus)
ZHE I,
A& 9] 7eHF1r(Kitakyushu) #|32]

19954 3)8]7] &  H AW (Hibiki Hall | {forte—piaon)

Festivalo]l 2P =] HEF ZF 9
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AE o TE,
ade] FLEMIE AYet 5
LE|Eo] 2AEo| ZET TE,

A3 BF Aot sxEdo] 23
Hol 2F o T,

ujgots 9% AE 4E,

(vl 9] E(dream
of butterfly))

axeheol BAS A A AR | (aTehest Baog

QELAR Sy |
AT oA ZHE UE, At AA(kuichon))
19964 -
Sty AEUSGAAE 20417] FH oA
2AE o IR
5d FAH-gEEZEE FYPZY = | (possibilis)?d
2247 95 FE 9 FE g
19974
3,
S=HAEHUFAAE 9S AF HH, | (dancing rhythm)
=Y A4 ol 3 HE &HE Y| (nah/fern)
dE 37 HS HAF =, (twilight)
ZYPF4Y Y& ZFAE UE, {canti di  bocca
chiusa e melisma)
19984

308 AEgoHA A% &

e
1
e

(aohes} slopeg
gt A (kuichon)y
<hofnunglose

A AEu AE 9% HE W hofnung, die nur

. traumt, )




<homage a satie)

{la dolce momento

19994 Yo 95 FE UE,
e canto)
{aus der ferne mit
. kurt schwitters)
T2 Zd 3] /S YotES,
EHle, Azl
cross—over concert ‘FE! ZE!/
Pz EFE Hg
e e
i katuta)
lecture concert #+&2$ At 3|/
20004 (FE3 &7t
stz g7 &4
] i )
EHFE A5 FE U=,
AR, =7,
TH=dY YF FAE Px,
=4 S g
AN A (Lif
e appearence))
FeEof MaE FAE AFI A F| (passacaglia—mom
Z ug ento)
20014

njgots 9% AE 4E.

{trio tutta ossibile)
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A3z W olE 2002 A=A

(3rd Panart 2002 Contemporary

20024
Music Festival)o|A] ZEZdZF.
2002 FF=AFIAANA FFEFAF.
20034¥ o33 =304 ZE UE. {with/out)
F= SagiAg £22 392 AN
3t= AFEE(Freunde guter Musik
Berlin)olgh= RIZHAA] 3] HE
2004 (fake)
Q= 3Zg ¥ (Podewil grosser saal
Berlin Germany)°] Z#F o] Z&E
W3
{overture for
20059 donghae (east sea)
fantasy),
FA DG 7tokg EFFAA 95 ZHE | {change) !0
g
| 2odAtE CMEK &7 Alg | {divertimento for
Z 1. 629 3ZFRL7lo] ZAHEH 0] | ensemble cmek)
20064

NG tobF AFINH AERE,

{quasi sempre

soffiare,..)
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2007 HY2 HldgF o] =3 =
{nah/fern) AFEHI T,

FEAHE ofAJorA 7AW (ACL) F
20074 glo] A= o] (divertimento for
ensemble cmeky AFE L SH,
ZaAd - FEAY  2gE dus | A uEEE

ot AF3 oA FE IE, St katuta)
{a love song(for

A363] H-E&A|(Pan Music Festival
20089 . the old song—
2008) I H=retd 9= 2 dhaE

gagok))
Zhoka GE Al A71AFFANA | 4ty AbRTtokgat
9% 24E ww Wz, vhute g
timelessness)
20094
vl ets] FF A173] FA=Zrte] 2AF| (dance for solo
FEe FAZEHRI] violoncello)
Y ety 3.

4) 20009 FA| http://www.bonu,neto] Q= FFZ7F TR Zzdg Fysigoy, 20104
@A Ao EZF EAeHA] F

5) 199549 o]H9 ZAEZEL 19949 MFEEIT 273Gl EFd FES S
I Ad 19 ZEES 35 ZFusqy, 199595 HY FEE2 2
3 33 “A173] At A FERST Z2ad LEES ZUEYL,

6) 9442 Les Cahiers du Toundion, strasboung &%,

7)  “The Duos Series Australia&Korea: Piano” Melbourne: Red House Edition 7-11,

8) 5Y H2H HEEE YU A JEYES AFete 2UCE HEHE,

9) 2005\ SHHUCR 200497 E Sofe AF JHE BF ALY 20099 EHE 7
Aotsl 3 ATH AFhY 24 FES ZRIP =Ede 20059 HEFoE
{overture for donghae(east sea)fantasy)”7} U} << gr3ich,

10) okF @74 490] B2 AokF 52T 99 95T HE,
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(AY1) 37} PRI

EDAA AT AEEFA= AHET A& BF Ho| ¥ goit, 1
U WE sog A" T2 AESNA P FEHR AL Feod
a7k 1998¥ e Ze (ZFEa W(nah/fern)y ©|F& = HFo
I Utk= Aolth, AFerr)e At ZAgHe EFSAYE FELT =Y HAF
of7le digte] TAL ZA H 42 AN dEQ FIATF OulstAl A
(Takahashi Yuji)g ®lEeile =8 4 gt dotstA §x= doty2rEY &
o oYzl A gote dFox x&F ¢ 5 Y FIrrYd FAo HF
Feotez FAFEd F¢ 459 o7 Soo] AW wHe #An Y
st Sordlolth, FE7E trtsiAlY oS A HE A2 1987dol YTt
E3] FEE= trtstAle (1980W 59 FF)Ete FEFO S ZA =HA

12
N
et

S
s
ofo

ol
N

_
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ok o] I d&9Y oF uw&rt goZ Ew|opuH(Taeko Tomiyama)7l 35
FH e PRES 7127] fste] vrE ZAE (P (slides)) & Hsto] AT
Ao g o] oA trlstAle = mal “Aof, Ao & A&t 12
TE7F A E AAR A " AL 19910 42 54 43 FFr
AFA A HAAAD, I F2 tysiAlz 1995W] Ed IR 9| 7
e 74 (Kitakyushu) A133] 3]4]7] & #2e|¥(Hibiki Hall Festival)o] T&
5 2ASEA WA FFL7I(ES] T A5A7DE AR IS A E Ae
ZIqstiA & ASsHAT. Iy BAl FEFSE OIS A
(forte—piano, 1995)F AARsIHA AFA7I=2T FAHH 1489 AFAE 9
gt (forte—pianoyE ARth. rfetd FES

AT AVIn Sl disted EEE XAo]  glSl7]  wEolUH.
(forte—pianoy ZA °|F ©rlstAl= Ax7 FE971 = AFAVIE AHE
StA] e Aol sty FFEHA AA5HAT ofXoF AFrtE A= HEF
7] AHES UFY GHAISHE ttstAl 9 Abalof] A5 ol FE9= 1997
| o]F dAaE AR Fha AFE TR "ot 1d)

T2 ZAF7RLH = A7 AFer AT FAEFS 19989 F
TE Ztokagm dof 3535 9% MR W(nah/fern))olzt= Folth, ol
=9 A Lol &I Y& FETog 98 FIFaFolo I Ft HAE
AN F=3) AFI(HEL AARSII)oNA oA G0l AT

-

AN

12) bonu koo, “Beyond Cheap Imitations,” 7The World of Music Traditional Music and
Composition. For Gyorgy Ligeti on his 80th Birthday (Berlin. VWB, 2003), vol.45(2),
133-134,

13) o] &4, A7t gy FEL H http://www.musictoday21,com,

14) 7kokg AF7F oJA YL SA ¢ FE topg, #aE, AFFEE wWeo g AF
<o YET o, 19879 KBSHABAG G FHAES AZLE Jlofg AFAE H ¥
g, olF, FYIYY 5 - AFTAY dYeRE FFey HE5Id ARG E
dH, Fdg 7|2E e AHSSDAE FedH JEY AFSFE A 5
oY ddd Yo AFEY 9FE YL Aok, EF HF, otAoh, §¥ FAY
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ol AEo| orE AAHoz AutsiEl Yol @olv)et e AEy] sjof
Fe EQA4d LEET AFATE do) g =, 2otz AAA(world
nationality)& 71 4 Q=rlets E42 g2 9k Aot AIJe m=

99 wREAA g o] AFHAt
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filo
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>
rr
2
(i
iy
rr
o
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o
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i
oL
H1

rlr

R

of

filo
=

agsel Yok AT A2 ot e Wol FEd
2 oustid], oFeprleh Foprle MR O Gk

a7 el A2 P8 tbte sAY 218 A
AL TR HA @3 uebd G4 A4 Adn A
uestelof Akt ou], Z Z4 AN AEY GAHS L
O BAC] Al RE HEH Lol AA WYL 2

2
= Aol g} 15

L)
fiju

o
XN fie

t

filo

(o)

100 Aol A &E3] AL gt a7 d HaAs2 T4 ASEAL toka
nEe AAYLR Aste F83 FHo2 JSHT Y 199449 o] T KA
249 2449 E5= yHs FAGHAE 4E FFsT Q. 20029l 7hof
o2 Fx Hzo HARAE FHEsFon, 2003dols ‘e AL derM(EEAT
FR) & AT v Gk, BER oS 5 T BAR A4E 2344 MR 9
£49 AFE AHoles AR HUh W E, AWZHZY FoplA HoFe
A 43 Aol AF71FL oju] FHAY AL FHsT Yt

A Aedstn St S A4 A Fojn AW YEE - B

T8 - opAoh § wFI - FFATE - tpFHARE HUOR FFIL
15) o|A4g, 7tokag 13 AAS Adiger (719 B7%) SutsidolA 2.

of

o
4

43 - A
o)
AR
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Utz(Christian Utz)+= F2%9 IPg H(nah/fern)) ol diste] L3t &
@ om=EE= T (Mahler)®| RFIJAY 7t W&Zoto|y 4R o] &
UH(Helmut Lachenmann)®| 7Tanzsuite mit Deutschlandliedo|X =4 =7}
of W& Fofo Q&S dASte AR 71sol dae AASAT. £ =
20417] FotAlot el ofmzl JtH WA Foli(Isang Yun), HAHZ
(Takemitsu Toru)2t ZYA(Chou Wen—Chung)?] HEX| 9 LTEQL o]F
Adl #E59 As3d RIS ES Adste YHES Istze o= oA
IAsTE t=2va 23ir 16

o] =R ttE Idancing rhythm for piano solo, + 19974 °]% &
HEAE F=2Q Ao L& oy, o] J2 Hofkgh= 7|7 74 A&7

ot e AFsta A3 dhRRE e o3 &89 o, M,

g E9o AYPS AE3 ZFoF, 2010W Ao o|E7|7MR] FEL FE IS

_‘N_,
k
)
fu
>
1o
[Py
ol
1o
>
-‘:‘—I'
o
)
_>r~l_,
)
ﬂl[ﬂi
N
>
-
e
o
rr
-
N
1o
re
ot
pous
i
fjo
off\

obrigey 7 e HHEE
ZHA 2 Q3 AFgE ZFFrrEo] Zhzteldte 97|l otk ZstA HH
A a7 M FUHEE £ AL 23REY gy, & otk 4U|E AR
& AzZtollA vigtEy o3]8 1 nABE| =Hste AAREH EWete A
oldtt, ZAT7t= Tdancing rhythm, & E8i4 ZQgle] ol HAA
(identity)S SJAleta AES A7ty F& APA 7|, 498 5o A A
of 99 #HZg vE @A getE AFAEY GEFHA A9 Eof wiahe]

9 2w we Al A HASIE k. olgE 24 Lo

16) Christian Utz, Listening Attentively to Cultural Fragmentation: Tradition and
Composition in Works by FEast Asian Composers, The World of Music
Traditional Music and Composition. For Gyorgy Ligeti on his 80th Birthday
(Berlin: VWB, 2003), vol.45(2), 17-18,
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et e SueE RRARQ Y
WA EWsHe Ao] okt Soke] ik
A3 9tk Qe Cdancing rhythm, of UERb: o sbA f@e
B o] aRoty, Ik FAHoE ‘Luln s Edun £44 o A
2 A&Hom WEY AL AYAE 59 o|Fo] WEL 7128 (counting)

AL YUAE 59 o]Fo wtEE 7T AEA 52 AL
B

P

Jl-)*

A Foln APEE EEOE

o

ok
X
o
Ir
rr

a3t & £9, 'dancing rhythm,; ¢ wtt]37¢] Z$ 3039 bt

REo 277t 3 gof Fo BRI AFET AA=R
ZrZ7ke] SotE RIS FEI ZIEY 4+ J= HEISZ ZHI Aolztn
gttt 18 1822  Tdancing rhythm, 2 Totk o] HAZ FAAHS o8 7}

A SHAM F3]2A} =H3 AAEon

_\_

17) & =% 55 49 d8F A7 T4-75% F=x,
18) & =8 $29 AHH A7 77-80F F=,
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2. "dancing rhythm for piano solo, &4

FEHL o Go%lt o222l "dancing rhythm for piano solo, + 3%t
| ~E I FAAELD] $5S wol 199730 UZFeteA A WA a3 =
o2 a3 149 299 "otHAE gl o3 A=At 20

o] F2 (™A AANE J O] 0 HEE 7IRE §t9 AREHIT U

TFE27F FHoA A= AFS 29WA ) D)0 Flee AR A #d
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—

ok

N
B
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e
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N
it
2
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X
(i
e
]
u)
©
N
N
Y
rir
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il
o
lo
gl
AP
lo

2 AgA A5

19) 19864 ATtd = FAEY FFEL FUYlA 7P e &5 Hola e 567 L
AFAEo] mof ey ot eety], Aok, Autely] 5 chofet Ayt wulg E3E £
1A% od Fo Ay Feetz HAo] 745 odtolnt 239 A7|HAF3et HEo] uf
Y 718H1 Qe 20417] SSEA SHEqueBAM Y EEA, ofIRY dAF 5 wEA
A SRy dde] o]27|717] theFdt HHEE Ay A4E ST SITAHRA
19884 29 mE|BEEA A7} 9, 1991d= ¢AE DCY AYYAE, F29 7hy
71, MZBA 2T BEHAA 2HAFIE 7hAEE 9tk 199249 69 TF ESHAEA,
19939 9¥ Y& uiel oA, 19954 11¥9 Y FAHE 9204, 19969 9¥ = H=
oA, 19984 10€ uls L3fo]e o] nEeE A A 47 AFE st9oen FPdqu|&
o BForRy AT =2 FE7F 34, 19939 SoFol tiA, 20069 239 d&it
S $o] et Qi) = g AEW dAE http://www. korfestival,or kr,

20) FA=HAELIFE 20471 FLEAT ¢ FAE Zolste Fotk dHo], 19979 1¥ 27Y
-2¢ 19 9% 74 158, T2 3

¥0, 1o

L
L
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ANE FAA FHE o] 5L Agstel AT Ho| g TEII} of

At

1N
o

Fdancing rhythm, ©f &&3}o]

(132> "dancing rhythm; o] AF2EH 7|2 531 HF

Ju—
s

[u—

05
*1

=
A" 1 FAS Zoldte Holk o] TREIALEO A tfLu o] AF3Y

o}.20)

21) A=A LELPEE 2047154 | Dhid., 8.
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S 20 AL AAL 44 AT 5 Uk A5 Fev

ool A Y 5 A% AN wac)

"dancing rhythm, ¢ HA F2& A i FEOZ Uko & 5 9]
ot o9 <E2)& Tdancing rhythm, & wit], ®27] 9R2 Yo =
#3} g Aotk o] T2 F 105utH R o] FojA glont HHEELE RES HE
gotd AA AFEE vt $ 183utdolth, HAb= 88/4, 4/4, 9/8, 7/8,
7+3/8, 7+2/8, 7+1/8, 7/8, 4/4, 25/8, 4/4, 7/8, 4/4, 7/8, 8/8, 10/8,
9/8, 8/8, 7/8, 6/8, 5/8, 4/8, 3/8, 2/8, 1/8 WAZE thFatA uiHcTh w2
71E otttA 2 (adagio)@ AlFSle] ) =144(—184—7?)7kA] ®apzlch, o] 7] A
77t Ay AEZE AAEA gL olfe AR 7hed HdEe] wE7)
2 AFH & AL 7Ids] dielth tholuHe pp Ee pR AR Hat
R Be A Bt RRo] g2, dustd ZIArE o] oA
Y M= (crescendo) 1 HAE SHEH 4F LR AESIL Q7] HE]
ot BT FR1AA Zol o] A nirjel o T ouide] AAE HE
J 1 RE o] F AAAHQ B 4F& AASE 72 Eelx, o FEY
Hgol I HAE Bt oy /A mgoF vehva Qi

l

_20_



(#2) "dancing rhythm, ¢ Z&}1 %
TE | =4 I I Il npFE g
eia=|
AA |(wtd1-2| ®wY3-16 | B 17-59 | #ei60—103 |mht]104—105
A== @2rtd) | (177) (9271d) (7071d) (2utd)
ot <)
) =92
) =60
) =72
w2 7] ) =120-144
adagio D =168 } =144 ] =69
(Tempo) ) =120
) =144
) =144
(—184—7?)
4/4, 7/8
88/4, 4/4
8/8, 10/8
9/8, 7/8 25/8
9/8, 8/8
7+3/8. 4/4
Ll RN 7/8. 6/8 Aqe
7+92/8 7/8
5/8, 4/8
7+1/8, 7/8 4/4
3/8, 2/8
4/4
1/8




(¢t®1) Tdancing rhythm, ¢ AJZtwit]e}l Zut
(}H1-a) "dancing rhythm, 2] A]Zujt]

% Cluster giywm
s TEAek dvlide k@i,

L ¥ f A

l.—“'c;:‘

( sostejpuite ije dal )

(&tH1-b) "dancing rhythm, ¢ &wu}tr]

=69
e * len
. — _" e
i?:ﬂ%ﬁ-é—&—w —_—
Fo - T+ -
?TPT} y

_22_



o
K
1o
i
o
e
{
o
d

F1-2% (otm2)e]A ANE wiel Zo| adagio e

o 2474 =1 oy AYstaA JH A=
olt}x] 2 (adagio)d WE7|=

s4Hog |

A3 MM #A=7k= 2] HERE EAZE HRF)

~ T e
RNV I e e ]
£t
|-.l 30
ks -
o VP_H I
LR { 1 i
———
@ Vi L
D o w— T
—r
=
P
£

~ 8 % Cluster §4ymm
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(il
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(o)
rE
A=)
!
flo
B
rII,
filo
t
4
H
ot
!
o
ol
g
=
o©

H AL Afole] 22xE WA FolE AHolA AAHYE #HY(sostenuto
pedal)< ol g7 < WafstA ko

HAE 29 Ao e nHE PR

Aoty AAZ AFA7E AAE BEA 2 AHAA Z&sHA 3025 AAF
AL Wi oEe 42 AYe HFHe ado. 1Y AFsHA 30=2E
AAFLEYY AR EGE= AALHA o] W3 S F24 o o vt
&z AyPst= 20| T35,

ojel ol A FAIFo| ZF7t= o] HA A= vhEElE AEAHY H
O3 % (natural diminuendo) i o]&& EXRE=H, AAAQA fuRdx
g HEE FE AHAAN & =%¥e W S0l HAUM AALHA Lol
AlEA 7L 288 dRew. FARRNA FF5 vdes AdAY HulRdEs
AA S &9 AERto] otyzlh &2|7F ARMAA & Hol= ARge Foll M=

=< 29, & =59 AI7A LPste ackd Aol

rr

22) SAeA 2o A 84 SA @Fd FolliAAY 4949 A3 Wi,
S4B ATAL WolAY SBXE WA B2 ¥ 9 HEES AFS: Aol AFson @
Gt oz syl 2 3140l e A olAE Hol2el L5AE wA ek

A% A= BHS AR



[ #&2 md3-167tAolth, [ HEY AL Ay FL2 ¥ 2F
e SFFolth & (GE3YAA AAEG uit3E EH, motk9 HAZ F9
oA A&2 AR FF A (tone cluster), 2EL£L2 AL A¥t SF X (tone
cluster)2 1 ooz A:WAHo=z ¢, D°, D, BY, E. F. F*, G, A®, A
B", B 1279 &E5o] ®% 23t o] 12749 5L utr177tx] WHEglol

8 i’} 25\) 4y 1]
rd Lon T vr' =
Sl —e—ary +
O ,
: 4l b BHen, Vierte
. .
AR & 4 QHMM“{,M. e
P4 A M T A e S8 e
- e St e T
"3 g r _
¢
B P poco a poco crest, = - - -
St e
AT //' J_i_
™ r:k ,J/
2 mp —
1 ) E (sustoin Podal)
—
I
5 W)
o] ] D,
o [
L
[

Weife Tacker SQ}HAMF Taskon,

o] 3o A AAISEE Q= 88/4¥tAlE Tlotle AFAEC] ) =120-1442] )
2712 925 ZEsHA AHA dF87]d dAF ez o & "xlo|tt, 2
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T ARHoR A

T2 P o 88 AETR| T} ol Fe agoAE
B 2 &7kA dFstdAd d 5

A= J SUILS S R
77 &90] 7P 3 ALY SEAE ppRE Sy BEHoE ARPAT I
ot o] HAgo|7] Wi ppete £8E Wit W JAETH wEbA ZFI3rt
+ "H3olAl pp7t obd pE AlZstet ATk, o] HEojA of7]q
gt Z7te] FES oFet FIE RE = ATk olol diste] HFUtY T
of Waw o] “otr9] Ayt AT tholyy]” olgte BHEE 21 it
247t ubh3o) A 1WA 4ESFRE AMAH QA HH(sustain pedal) =,
Ay HgE AMEste FAR AR AR ZAEL Q29 ol Fo|=
= HE AEHE 22HFE HFE 52 A4 on AF 2 AR 81
A ARSEAA Y | HF ARgolth, 779 oA | #HI7A] ARE-St
oyl S oS F7HATE olEe dg FHE A4 B g2 IgHE
FEsteled 1 o] ot Z2H A= ofF mAEA YRt F d
oWy Hal dH HEE ARES Aotk 2y Yy E4e o
of FoaA Eookt & & Qe vAE WIS uit]3oA FARGTH
Iy AFAA oiA dY HEE 1WA 4B SHA AN HBSA FEE
2 AF9 A YolA & UL ottt uir4eAe] 2HEE i 2
AER 9 7S FEI] 55 F e &2 A AHd HREE
ot s (GER4HAA B 4 Kol 9/88r49 2:3:4 EHHo] 49 ¥y
Hed SFFA AL ZAF71rt uis offe] ®7|g vpel o] AZeE pp
A2RFIER F WA BEEo A= ppo AEFIEARZE, Al HAe o] A g
EoXE ppollARE o] AEFEARRE Y2 AXNEA Hy HE T
Bupxle Zolth, 9T HEHES o9 Zo] 4¥ BE 7] t2A AFF

k
E
ol
I:l
e

O

[¢]

iy &

Al
£

rlu
P8
)
ﬂl[ﬂi

>

P

23) ab 81ten Viertel allmihlich mit dem rechten Pedal.
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o2 TRFE S% WRE dT 4+ Yok nt6o]He LYEE niido]
A AFe uheh o] WYL FEIHA SeFA 4 il Fe A4 A

£ gren ohroAE AEshEZ} 9k ool BEREe 2 AFsE nhy
8ol 4 gmt] 4ojzeh

(¢t24) "dancing rhythm, o}t]j5-8
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Staccatistvms . !
- Poclibon Raday UHJ

T 9-117HAl = (AR5 oA Hzniel o] xS 10/8, 9/8, 8/8 ¥AL=
FE7|5HA @3 7+3/8, 7+2/8, T+1/8 2 E7)EIa Utk o= 7HRe| &)
o] wtEEojd wuitt A2 Eoi7l= HBBEHE)Y ZolE BAT Aol
o 799 FlEdde AAE SdtEE olFEe] e AT gle A EHF

o
e AT Gk R, SRR Uk AR gk A, ER 2

L}

rr
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o tholutme] Watet Ze old 74 WiEE FASEL Gtk ok 9-1274
o tholutsle Anuw Aol F& BE pp2 AZSA w109 4%
Hiz7ne] o8& REe Fopxt WA AXE HEol(pplAFE M)
FEHoR sof gtk AT e w109 AR SIS ppst 12,
uh 126 A o 12 7] SEA AFstetn AAsE Ao AW F3t
L oAFslgge MY WEkE aTstn glon, FAW 4L D 2FH
e AFIIHEY MPOR olTol ¥ & gt

WSt JYsta e 9 4+ Atk o9 2 AT AF/WEY

= At 13-169A %= AL H

Ir
A
)

o
o
s}
>
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i)
ox
et
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1o

=
s
flo

(et® 5> Tdancing rhythm, v}t]9—12

d ; = : '- ?‘:g Flﬂ ! ’E j-ﬂlg}l ?ﬁr #__F_r LPQ i;?-.ﬂ:f'f_
aoif T -, E* e
P | L ]
e — }‘7 M-j' }ﬁy{” Y'? """

_ﬂ.—i L] f{

uhe 13- 1674 (ShREYo)A] Mimtet o] mE frm AFshid), vhe13
o A e F& BE AglPARY SHIER FA BolFm, F U4 29
0BEe HYE} Qb 4RSER 47 F2it we, gee &

o 8ESEE A JBolET. mH149 A¢ A 59 2E8&2 HRET e
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(&t®6) "dancing rhythm, ©}tj13-16

S2HFE HES Holgo2H




@) 1%7&

[ HBo] mopwo] AT} He Aute] 12749 &(C, D°, D, E', E, F
F* G, A", A, B", BE< =% ZFT SF Folgrt EHolicte, TRE
o =A% gHor FAHHE SFo] EHoth EF IHES  dancing

rhythm, o4 Ze}olotre) e FEC=E &7 Qe wWE 234, 54
gt Alogel W3t 3o IHAEE woli Ut ITHZ9 w=7] ¥Hdles |
=92(u}t}17), ) =60(utt]18-24), J =72(utt]25-29), D =168(ntt]30), |
=144(—184—?)(m}t]31-59)°ltk, ®FA=  25/8(WkdH17), 4/4(WH18-29),
7/8(WtH 30), 4/4(Ptt}31-59) W2 thFStA W Bt

oty 172 ) =929 WE7|2 AFEHW €z 25/8 HpAbolth, A b (o
H7)olA Hsutel Zo] o] RES HYALETIETO R ppollAFE AR A7}
A A AFstEtal AABEEL Utk 24 wEta AFAbe oA Y &7fere] of
d A" e &7t &, 29 &7bEhThe AN I 2EE dFsforst
o, O%A Foe2H oAl MY &7tEe ARSI AT Wi} st &7
TE AMEEA AR "o tEA FEEHE= 49 ZolE TIdgst ot #t
T17ol4 AHE SES AWE uiri3oael o] 12749 2(C, B, B’, A,
A", G, F*, F, E, E’, D, D")So] m% &<t} Z [RE9| ujr]sn [HE
o ntd17& 12709 $ES BE AERUCE Wl 2ok a2y nhd3e] 12
Mo 252 oo FA 2L SFoIYntd w17 & A stusht
2 Ao AF@chs HolA a2, ulhss $UstA o1 HE 23
AE 2 A7 242 ASHASS & 5 dbd, 2S804 wegow

HowA ARHOR AN YR 9% 4 ARAE/t AALYE vhe 3]

24) immer mit dem rechten Zeigefinger.
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gobiel ] ALY 4 Yk TP ReSH AFHE BE o] z3tw
golelo] AHMES AAZ Yohu, vh 17l ARG o Wobrel
M BeooqRE wegon Yok AR 242 ASHYLS @

3T

et

o x
o e

N
2

4>

(RTY "dancing rhythm, ®=}c]17-18
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018 ) =609 W=7z dAFHW Hxe 4/4 #Abo|th, wiy 18 (of
H7)olA K= viel Zo] AwWS 48 W ZAo] ofyzt 287t &8A] g=s
Avtgt Qw27 FolFe REoZ AWrE FotE: wE 27t U FEE
FoIgteh. w1894 AHEH HE (etEgyo| A9 o] D, E°,
F, G'(F*), G, A", C €F 7MY S50 294, o 749 SEL uty227t
Attt

o
il
filo
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i)

)
o
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(¢}®8) "dancing rhythm, v}t]180]A]

i E—_ ¢
mtol19: A% SHos TAE REolth (Eg)o|Net Zol mir]199]
A 2Ql 0280 1683 23S AuRd o 2k FellA G Abel9 A

E 925, G oA APAole] Arle F2E, AN C7HA9 ARe A3x
= AR s, o % ¢ole diFEY =
ATt 2000 A FE uft22717) 9] 2 E&
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opr] 190 A 291 €40 3749 & DP) E°, GE A" IFHSL (etHIH
A Ko Zxo] utt]19E sty 49 HhEEHT &9 374 SFo= 2A4H
ohg2 oh1994 £go 8 Uehdt, mir2094E D, wig21elAE E°,
atH 22004 GRY &AAHE & IR A2 4EIEE AYEHIL 9
ot o] L w239 FFo g uhig Ho 24004 LEEE 554
=AFNA 2EE FolAW dEoAs niH2394 dFH FE= HAl
A Zx23 2EFtEARR o]z Edt
0t 25-29+ ) =729 WE7|E AFEW €= 4/4€kzpolt}h, o] HEL
o] mir]j18—-240f wls| "R} of7h MR Y SHE 2 S04 F o Y
Hedl lojA Y3022 77|9% SUHIEEHN & 5 Stk e 9A ¢9
TAREQ v 19 AEoA AAE 712 25() ) O)o] w259 w27
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AR A7k BRA oY) SALTES AAYY oMy Ae RelFirh
~52 ag1), ofSANY Ruxed FAEAD tht 1Fo] WA F ¢m

Aol AWM AY T e o] AT PET FHA dolztA Ay
st a Polu, ohANY o ATk Y obMAAY 4w Y=

| AAIE A oHAAE A FRAH e A4S sHHUR? |

Ag W aRoje, 223 SlHE 2 "ol on of, U= IFA A
He AW st A4S s, Id o] UHITa, ofMAE A I
T A A ofAIZE AYPaSsuE Y fAA=R. A 23 HY A
ol2. A3 o= A Ho § A AlFFi8. 274 Ale= A5 g
£ T Adls.

27) A57F FE%9 dHRE F A AAA ofRofHT. A WA JHFE 20104
o8 11delgla olnel ABgofe & A7AY wEAmLryd MAd dddl 53
A, F WA QERE= 20109 54 259 Ikt E AFAtY HdEAHRR WY
EJ%M ol Qs F A AW AHFAN AF At dAd AAEA Tl et
HAARA 2 A7AelA 49T W AR FReH oS IHRE FAH
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| TUE nSstast A nSstast HeAsta? o2 sas gz s

A 71E WA HAT Ssyth o] 2ol disl oi7l s FAl8. |

gATEeE WERT Gojq Boizhl Wid wEE zttm AWEE
gtom WER Aol gl Aol Uymm o s otm ¥

A EE0? aWA £& SUZ U gl glo dAstEE 9. £2 =Y
Y opaa). s4 ofatel B Adla. maolets fele] YlojA WMERT} glojof
7] o] Saeld GohAE RHm oyl AYEH AW R 1 Y3 @
W Aon e, AAYE 93 9 | o4E 3% 23 31 A7) 18
Sol7hAnta opafe] B Ada, olSTE o] BeRrlE WL Bojmy of
RE 2 BolErda, Au7l 39 Dol § W ob4 o] A=A Hola,
242 HU? addtt AMEE gHex. aHN Peld win sus
oty TYAYN I FACIE A7 GRS BD YYD Ade, HA gt
A B4 otRE B3 od ofgA WIS AN oEA B/ g HHAY
Lo gol grob 99 WEIEE 35hd Aol W Lot U2 BojA o 1
dde adgy ¥ WERsy? o A4dE g3 AAolda sz 1
Y WEmSetE WeRd ofd stm oW uyrt was A glow o =
G2A olduetTa, IHA ey I Aol A A HQEA HEDFSE
7 g @A AL F& MERGYela, WELSTR
15 7D £54 Lol WAS wEoA ¥
oFI 1 Abgrel Y I3 clFo] SolomA XS St Ade. 1 A
& 29e olul & Agelgd ¥F wouA WER o Y AU,
adE 3 Algel AW 57 Fetgom BHoed Asiguc WEnE

WA =& 9 Wl Ehal A Zd 7H7] A7AA] wjlEas sl At
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9 gola, MERSFEAN IFA FAS A Fu FHE 95 W= A
ol A5S =T Az, A7 ZEY ol FT FX 2A4ART Y Sy
@ Woolm o Zol ¥ Wi 1003F H: 1M 17§, 27F, 378 o
i Ade. 13§ Agst: @ ¥ 12T P2 FSE Ada, )
1S WA HUb AT PRPela. 1 ATSIA IS WAN 4T
Fohm MERA SR o t2A Hela,

| A= "dancing rhythm, & FHo|A dAsASUS. f Y
& A FHA FAAFUZ? |

APl $H9l Tdancing rhythm, © Q¥4olats A F@HA AL A4
Qoln. edlE AFEe MolAE T Afgre]l AAdoly Wy 1 B we
A Qotn Agw 19 Az DS o]¥A T AAsF 28 A g Aury
3l 7150l AR. of HEAA ALLE NBAS() I 0)e TN FaA
A = AAd goldew Ay AwAol Y A ohixu 7B LB @
AoIU7tR. (28) SAAYE Fol B4 AT AzsE Aol Al v 9 =
sy 92 AAdEE U AT wWg] Ui gcketn Gr@EyY AAo] &9
steetra, 2HWA Bt dubgRen oflsiEgia, A= Yot Y
2 W7etn AZE Aol A gt ojrlsHetTa. 2HE W 9
2. A gy AFE ohA. (£

Fo] LA AHLE LWL Wo| Fola, Td REo| YZeheas A T
el 2d Aze b 3d AZe @ 4 Ak BFS BES EAda,

7

flo
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£o ANe EFS WE FE A Zoba, FFo] owARE 1ol w7
AR A AU el Arfectolats Aol ABIAQ ol ohgel
2. ABHQ olfets A 94 Faold of7l7h Hop B AelAEa, wRe
Adhgorel glol= S el o7] 94 W7k drheotelats AL stet

L Ae AW W AuTEAY He RolASa, 2YA golo H ol§
£ Ut Zopop Hi Ade. H4L wSolof Hi Ada. o)A A7} of
Ym A% e gl gl B, @A sof 24 mEi W7k $3F 74
e AL o7 o WA B e AL ARAE =A3 o] & He A
o3,

ol EHE ofZ Ada. o¥A dotok A FTHA. AR 409 FHE 71X
A9 W oftol8, I& X 27| Wi, f dotof HeAE BEyz A4
otmtg. ofF eyl flol8. A=A ddieds & te A2 W AMdAHY
Ful &3 ool HoF "Hr® of" ujd7t. ARA Kok He A7t E2
gl 24 39s7] AERE Ade, ad 39s & 5 A el & A
o sty UEehes AL FHa. Yok oAl I AR 3RS SRt
axE W W R Aelu? 324l o7yt Yl yolo] FRE Rt=
A Y A &Aool vF Ak, |3 yzte] EobrhA |3 uetel] "adh

ds doF & ARl A7IA FHE S o7IA I W2 =3 ' I @2
o

e ke BUA ggreu adE $HE E 3 do] doh: AL Y A
Qo] AZL ot H Atk B Aot I wE @ Ex &% Rngn:
Azto] Seetna. of Wit 324eld ofZe|7u. 17 EHW Ada. ohA
Agk By of@7A dof YA mAEL Ade. old A% &olA =oA u

3H% AnE T 4

= 2 8 5 US7? A B3] dEE. 1™ Hem
o]

2 A% o UZes A FHE ots Ada.
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oz 18 e o 19 FEayol obd AgHe] B3t 19 AHE =3
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FYFAR ALAUS AGSET AFAAE Y FR FAZ iyl
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e
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o(E AeAEE BAEE BHetn QAR ) |
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7], B3] HY2 o mAL Te=d & AAY 5 SolEi AR TF

A, FHE YA O™ o7 e, 254 E=Y
e A2 9 F83HL AGE=u? AVl ST s o
L OHAIRE A= U oB A Rk Jddia. ofgA sfioF HeA HH
= ZEFAGA 214719 A2 254 BE2hzte ¥2 ZheshAR gHe
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a3 of71E Wol,  obgElE ofFo] A wHE sh@ SrAT

ol Qe Zol= AmQY 1" A BE AHew wHS sk

A2
rlr

H7) &,

AolA7F AR vl 195099 dojofa, 195080 HLANAN I2 A=
FPch= Ada. AANZE Htn JUH =Y Aol AFREE SAA Wit
A A oyt Y= =ddie "Hoh =HE st W2t glojof gtk I™
o A7b mup o ok AL HI AL obut Ry o IS At Agste
=
(Unjof A3 3)
old EX& W “ofst, U Lol (FHHQA F2U A&y AY F). olFA
A 27F Zotol s &7l AR T AZera, IA gflole Foelzte
A w7t gloja, - 2041710 ARAY AAC] v AMFe] v 1
A dAezdeds I AA7E gl 3 A HAZE AlA A2 Aol 7
Helo]l Hz, FEZF 37H7F AFT Fol YW ojFAE "WEYrt "o

L
= A

N

I

=
L

(8 59 Ay A% F)

o7 olmtoluigt mHL shALthE A AR AL ol 2 5UL 0
AT YR Hmogdelr, AL oA 228 EUL u welstete] ATa,
Y 7t E9E o ojutoinidt FAom gola, IRy LS A =
A8

fRE MRzt AL Fo Lol AHA de 5AAH 22 Azksol <
dHoz gEG gt @ LA oblste AL 27t 2 A U] AR

A
st Rz W2z =i Aop, WR2dE wEn: AL ZIre ojmes
AL W7 d2YE Folte RolA, 19y AL R WA=UE owA w
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S AAA oA St A obHE  “UHlop oA Holux Tt i)
oF & Wt LESE wut hetE f =gof

(Felok 24 A% F)

ol@A EAHIE. HAL oAL SAE AL, oAE YR wWa. Wt
S g BE So4AA AAW A4o] ofd E b2 HX 9] LAS oA
Hquzbe A, oA ®7EA 4= mEn m2uUzt st Ao, oA AR}
AAoke m@ ol e, wol glola. Wb whibE Ww Fas FIAEsL of

ZHAL Ht=A] Ffjof Stk o7 E AL,

| UZEh$A A TH7F gofst £59 SoES Fa A2 ARk Ed 1
WA o sl SA] g AXAKL? TA] TH7E BFE3 9= Folkwanghochschule

o] 54 Blo] YEAL? |

Folkwanghochschule &gt g7} Ar|s dude. =Ue AFdo)
Zt= Aol glo]j’. Folkwanghochschule gt 1800W o] Folkwang©]dt

Abel Al Ada, stuE AleA 1 Al oju] NAZQ = ws

rr

dold 38 &4Ho2 JA AAAHYI dFAEel I st neE gol

ARl 8. FotYAEY AAZQD GAER AEsel. 18 AEEs 27 9

R

9 UZees A FHsb 3 stEeld B4 BT 718 B3 b4 gmE

. FHE A 2040 H7l AREH LEReIR. 1099 o]n|

A
gue FIrbggole, 54 Y 9 2AUAE (organish®E PG wof A
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g AtFoloa, AR Fofl, FHIF Aol 23S dFEA I =22 9
Askola. a2l gojE I FHtolA M WA HiRels. =& ¥ojoF H7I
gl AaS B3] FAdL. (25

I BA FHZE o] JE. AFL olHE Fojgtn Ig=dH FolFo]
Roj8, Fof AHojztil of7]E Q. A oHAREHUH FHAE==Z oA,
EE2ERE ZEQY IFo] ZIolgte A obd fldlela. 1009 oS, iy
st FAdz==3x7 gy 8] 7] "Wl AZlol AAAYA AsEol UAUA
8. ZEX Yl ARy 2 AR I g FAAxEEZs ZEEG A
A Y 2 EAAER I F EAs GAFCEE dERE edd edfdR
HEARUIR, 2SS &gdolyrzt. 28 diAdTel i, FdEEZ=
A AH 59 499 SHoAEL. AHS A7l AdEUIAY ooEE7 =
FAFEE Ho ¢ Al ZH Y ZZFIAFEETL FHol7] fiEo] A7 »
9 SAHol Hol Hd A dfe FAE=EZIL § & =8, EARAE
o 23 £% ¢ g1, 2b FAZEZoqs o] UAUAELR. 1800EH 9
kol U7l WEZol AZIE Y =g F&Ho|A=R. #A7IA & 50km T I 4
Eola, AR Fof oAle] A7 SRS T Al oAle] AAmAI0IAL 4HE
Alog., ofAllef ol FstAl &0l E=|7] AFE ¥AE. Folkwango|zh= Al
o] EaFdlolx sttt By FostwE wHE ZQdd AFE deds R =7
Az, AAZC AESo] 72 ZXo tF ojA. AF B 7z iz Z=

42 Bid Agos Bith: o] W7 2k Ada, FHE o
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A8, THY 2359 kvt B AEFYRE Hglola, AM k&= A
o|7} ¢t FUI 671 Hrol FHE ¢HFola. I oJHo] =Y A5l U=
I Abo]l T 20A4]7] ZRhe] 29 1o ATt AECIUOlR. I AR AR
ol 7% Hold g0 FHAL, Tzt 194 wf on] FHgAE 59 S92
T3 7 QlEolgta of7|Fol e, olRE %A HjA Folkwanghochschule dhao]
7HA | A 2,28

g F59 9= ASAERE AASSHEs A 7 AAE O%A
ol & AL oty # A= Fols, fHAA o” AL AZL=E §HA
3 & A2 ERAa. ERAZE BEEEE B JdEZors EHAAE
Q. JoptE mHfoloe, AAR AFE AAPYH A wAgoloe,
HAlGS A AlA Bas &9l gl AMelda, HAge] HE Ut
UE UEHSdoA WEZAA 2HES Fevhe DS 22 P 24
T8 AAl o7t | Aolola, 97t FHAA FAFr7te AW otz st
olteAd ol A& sfofdtats AL T Zolx, AH dids] &1

! =
449 AT F 2L AV ohzm. 2 oPE AL ofF w4d 2
=
%

X

.

e gztoz 9 okzst AUZY PEL Wt A7E A 8 Bok Ao

& Az, adA fF AHE o U4, AZME FFStE 9 o glow

A ghoba? A A ot Wbt H718 YW W FEYIE BE

AXS, AR old 4SS F WIS Mdl UBHS2 A FuEu ohe
2 AYEE, ABHORL A fudt A5 WE ¢glols,

28) THE Ed9 oAl 3% 2d|(Essen Folkwarg Musik Hochschule)olA 1969@ o] ZHALZ
23" T 197495 20049712 BAneE A stg
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Tdancing rhythm, °f 3}

| Tdancing rhythm, & J 7 J) 7 g5 7|22 39 A/MEHR Q=9 o]
SES 8T AT BN she oW AEst gokm SA&UT F5o] o
A HEoF=A sadYH |
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Am
ol
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X
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19
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ol
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>

ol J1U D UE AAE ¥R W
13|

Etet7] sk ARl AFoll ste dolok. AEE [ ofF s€E WrkA 9]
4 BAS e Lolof, Iyt 5L T By dFATE =diAl o] &
= A A= Zted o] Auigle Bl BA sioF 277 vR Anvt gle
7 A4S Sl Aok A &L, A& &= T2 o Z7ok IHHY o
H 31312 e AV AAdH= AR old AAR FEE TR HojREd
‘mEke] w2k w2t wete wekE] w2 oA Auigles Al FAMEE THA
i Qe FEelok oHAETE glew  "wEte wehe] weEk meke] wEhE o
2 "R Z =B O 7l FE o7IUdE HANEE SRS ue AA.
ol

i

dPA FAETE 7] e olwe ° s AATE H8E i 97
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o)A o= Zom FE EZgol. (§Fe] 1-2-3-4 1)

R o7l 7k webe weletet Webet WeEe wRsY). o7 7t

A s 157 o, 15wolats A oA fAdeh oAL dE SAW

4/4% FOHE 4/4914 1/16€ W Aok, W wWrhrithy ity gty

g wrid gyt ~o @A, 184 8 7 ohor, ddy
2R %wet weket wetelet webel wetn weh weel Weteh weket o

st wWeh wetet webeket Weber wWep~olYA FAL, o2 WS AL A

HQe A HEeotelt olduA &3 Ei. .

(Fse 291 49)

ol Fej7t W, wetet wWebet Wet wetet Wekel s aRA ¢ A= ol
olat olAmT o AWAXA Sl 157 Huzk old Hejr} HE @
S AR, WA oA Yrb 1986W olFHE A oA 1 Imi
1-2-3-4 2Foletn 0|52 2ol AFE IFA 21 9ol (2

EHT SABAE W28 ¥ oA WA oA 1-2-3-42 1-2-3
stE 47 71T 3% SHE 5E AYIE oA AN RE SRS o Z@s
A 8h220d] oA UAZ w3she+d|eEetto] Zo| Uk Feyrt
‘-2 & A-Bb-C-E7} H@ol Bbolet: Aol YoEawt oA
a7 2ol Yt e WA Soto AW Teud A=

K

BE 842
o AT 9 Aol oA olAE o] T 2% o]AL T o|BL
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EW3 A77F Hetx aFA 1-2-3-4 FE, 1-2-3-43F. AE7R] 21
U=l AL 23 Aot
JIA o2 718 AAE A= AR, o]ALE  ‘basic material’ ©]2tal of7]

£ st =g R ‘2orAel 7|E A A (musical basic material)’ 2 3k Q)

| Tdancing rhythm, £°] ‘A& tuo|F&d=(natural diminuendo)’
9} 154kl Apgo] mje ZulRHPFYUTEH ol i FIriel FFAQ AWS

FESHFAe] & Ao I¥ W&ol e A8, FHIo] T T
of gt EAIUY 97] EH  ‘Erfindung und Entdeckung’ @& o] A

2 <  UEodty ke "olodla., & 9.
12]3 ‘Entdeckung’ ©lEt= A2 @Aolla. Foide AT olFte ol
AL, ol & 77 ot Bad Ade, I3 o' Aol 3 7HAR loj=
Ha I4 Az 8% A2 Fotdle ASe] © T8I Ada. @S
e Axte. dustd Qzte]l Fos TRIaTeA A 71T 7)ol
A8, SEolAd A FHo| FF3| T8I Holofla, FEIAo|2ts Aol

%

.30 ‘Erfindung’ ©o|&t=

ATH o FAWE Fe AFAY AL AL ol A= BRI Wobw,
A Aol £ o] & 4WH Helo] FWshT AL Bopd HEL U

=
A BRUR Y] ARgoR 2HHYUAER, RS HFT T 7

30) K. Stockhausen, Texte zur elektronischen und instrumentalen Musik (Verla M.
DuMont Schauberg Koéln, 1963).
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m#
=,
x
é
ruE
30,
9
fo

Y7t HAn 2A A AA] =
1% A7 o glew diws] £ Aol ojrlsla. Lejm A gobH
olojo At Aolz(&et THe] EAL d7] st ). 2d oA AR

o
Holoa, o] LA A7} AHESh= 15H0] AER. 1682 A7t wHE A
da. gl Ade. F 7AHAE o AV F & W A 39 Age 2 A
By b 5394 Y= gojrRy aHWEAM 183 EFFA] Ko W
oloF7|7} oty @ glojEHW FFEX I oopr|E oW Fshe A A
e A= Y WPE JYx. IA AU AFol B frieddH L A
T At & Qlojof He AFE. I¥ A4S T A U= s 19 de
4 o duby 22717 A 23 Ade ddd SRy A= T

= Q3 AR A Reja, A AR sitEY7zt d AR ojxFEH H 14

a
2 o1 Qe Wt 243 Holk A uETa (8) SAW U WolA B
ot A OFRAE ¢u 938 gl ¥ A& U Fol® Esh: AT, 1
Lo ol®A Stu A ol43E HA AZAHRUZ In) £ESEAY Fol
BT, £ 47 97 97 (RS

| o, 28 wadAA AgshA] A& gu|+Ad = (natural diminuendo)+=

HdE7F & 27 o= FESdA EF 7dEHe A=? |
aH8. YustE o] 29 Aol EojEoA &3] flofd w7k, glo

_70_



| Tdancing rhythm, <] #px|g} £ v (utt]104-105)91% AAHQ] tin]e

A= (natural diminuendo)gt= WS HE EHE=XQ7? |

opzbzbR e e kst 22 AEle Aol © FFAA £ AL 1 IS
A E= Fol 27t &As] At 7t E I HEo] oA 2FE B
A5 A3 5018, IHA Fot2EZ HES IRZ gH FY v,
A9l tu|FdE(natural diminuendo)E AW3}l7|o] A EA Ao} B
Fo] vt oYUt ol EHE, o|x9 gHuprt RAolUd A=
& AZHE E7A HA- AAA ofutojulstA AAe AAEL, ofF A2 &
gl Al AZA 1 o7l F& of7]oluH 04 ofR A E GIE AAFeA o}
T A2 288" XNEZE A A Fd ARA FHS 2 g7 E eAx
Egt AAZL #1112 Je T oA aFT g7ixE she Aol Hutela, 1
Uzt ZPAEE 4L st Ade, =g AL B2 AR =
Aok 3t SetelA APAEE A7 BEE 37| AT =Folla, F&
H7IUFH whatel stmboll A of7|RE ®E, A7t ®Eo] o Fastth. A7
HEZ ANUE Adla, dubsetoldud T8 1009 @A, 1780W ] ZellA
1800d ) 2¥E 1900dti7tA] 1009 E¢he =7=uk Hd Az, I39d A
o] ‘IR AAZF Fetolty g AL AZE Fid Ao] o, 1A =
2t dolo @, ojmtojuigt WAoo R, LHOHA HAAR AJHNEE Z4S
Potete AL Agolda, EYEE gy 1¥ IHA=E A ALo

@
i

422 3 ALY A g = ARstda 3 AAAE fE Y o
MRdES A2 4 ANE AL AH HulrdEs oust ¥ gl



g 2AL e BYRE ATE stk A 134 TS W Adg
£ ou] gho] 8 & dolUzk 18 AFE Fom 4 oJu)7t g Al

oF U7k,
JethR Uz ol Qzke] B Al ohg lzke] oA 4 gl Hio| ¥
712 GE o8 wAuA A7e @ 4
el

T (diminuendo)&... 28 Y7} I7te] detrjE #IA7|E AAFA fule

N

o}
(natural diminuendo)zt= A otar, A F7F Yot #Te7= A7t

| &=
]_
717t 24SA Ak s 7

7) 55 Folok st Aol: Wer|= moe
Y 28 Q989 Relx. dohek Hulkdws 477k oA & 4 ¢
Aot (£8) ofd WANE HurdEs Frhs AL ¥ 4 A% T4 T

2 o] I g @ 4 Uk RS YAE. A oA Hohiglol
AT Qe BAelTU. B 23% A RolA. oA olfE B3
W AAE, gustd ATshe AYSo] olRE &2 agd REo|AE Td
Hohwets of7]: WMeFH obd Holxid THA Wt LREFL AW
2 Eegbd A4 YT A, 28Uz 2aedARE AF Solctd a9
A s aert gelanty s o Aol E S, P FEH doig
= 27 A%e B ALE JT AAE,

SR Sof HAR, Wb £F AL AT AZL WA Woba, ojxe]. )
ohieo] 92 JTe WA Wi WoleE At Wolats AL gl IAel
"dancing rhythm, ¢ BP9t £ uhe] (ohe] 104-105)2k, A7IA P A
E7hEs Hrkebs Aok
o &l The (&S 7199 AF Tohe AW +B)
sobiert 227} Wa), Wohmt hel7h ARTLE A shao}
@ol. old ezt A Wohwo] ket R, delm oFA e

>

l

b

rl
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)
Mo

2

FUl. 2 o] £F7F b A= AF ZoA 2ERAHC]l EAF
24z A 272714 A-AThil. o ARl &27F Al fIA? fle].
Aoy, 1 Azte]l "adttte Aok AwkE e A ot oA =
A2 9 Ho = A 2 7 7heel e 2 I &F
SoloF Frk= 7ok I Alzkolzhal, A ANFZS3| M= AR
AFoME ZAAZ HEIL o ZFro],

S
X
&

X
=2
=2

rr

7t

)

2 Ho
i i)
(e}
o rulm v 4 g o

| UBees A FHE 2ASE Bl CBEE olgtt we APstuA
reETe, BAYES oE Sol st (Mol shtel £rlgor AFsHe
Aol ofdet & Al £7h2, F 2, 3, 4¥ £71ES FAO) A& 6

A BRI} st ol AL, AP (FES) ZEo] BUE oz T
2 Ax HEA8? |

THel Aets A tE FEYAUT ¥ Eeol Hollle AW =
2 of7] stHAE ZEF 2= FHY AFolda Hustd I AHEE gL
2 olsos, Ee 942 A7 S8R ol A7 FAF7Y AAE

‘conceptional’ °|gtil of7|st=d A A7t 1E Eo] B8,

Wb 23 Qe AIAE FelA FAY Eol b Aoilth U A
gHozy wolsltks Ao galAl olasty] ofFrhiEY FH7 o2y
Y v

§ Argolth. Ui okmezte] Aol ol o) AEEo]o
A golgls PESL #e Y 1A o gusitn =AYt A A
o] Aztetd] AFeEE AW ggd SYolgts Aol =ty Jdemut
1 2A7} A, A7E 1 PEL & Bow 71 Bo

2 WolSolm o 4 gt AYelA AFU(AYZ WA LS T 5y
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Qe AT A71E YR ol Soiueld 14 & 4 gl At o7
2 shetre, 29 A AR 2 AYen AZe gela. AE A4 1
g AEo Adad st Az datm thd § 38 Ul A7E Be
W BUABAEL. B F FE U AL THAYA AAFUAE (22
AL QIzkel 1 wHe £AYel YBoltk = RS ot ohiTu,
olAlol ofUat B LM AolR, AFL o BAT o xid T}
7} E® AYAAE ofoE () BRI 2@ PUrh

F:ojmo] A A4S

| BEUAN ANl A 2E AFATT T& BAT v gFo] Fu

shof she A ol ol gertar|

24 #g¥ (mateiral disposition), ZFFJE(intention), oJH|E& FEH|
OIAELE == € W Zolx WAook A s £AE 0¥ =
7ho ol A EojueA=. B4 SR V|25 41 gt AEE
st I A= AA|A ou] =7t Zoju= AR dE 4 RvHES st
o] ¢f 10Wo]ojof st=7} AAIEE el Soi7bd I3 o=of &st=A HA
A, 3™ A2 FaiA o] AFY uj= FHoltE= olor|E dh= Aok ol
dstets AFEEC] HIshe Walolok WHEA ZFo k= glojof 3, Ik
= 5Yol2 ‘identitdtsproblem’ ©]gt= ¥ ToJoF problem of identityz}
< Ad o] & AATE WESIIL = uirt Ay FH .

identity’ & W = AFEo] F3U7IEE AZor 2¥oE doblkTte

Ol Rolah 1 o718 AFGE AR Rt FFS AT A
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710 3t ojokrlok, Ao #3t identityoll i EAIFT JEH ot A
wolAl. 27t &3] dsied Fopxlld A IA Iolk:d7t? HE AlHL
2k R uEtEAE A A

Aoorgtes A2 A7 712 ol AEE st 223 olwAE.
o Zgko]l oty W H¢ A9 EHE Jof EH= AU LT &7
identity2t= A& AAIHIL. identityZh= A FAZ= Ad o] Aol W
=, HotxoA ye & AFAZE FAolU? 1A o] Z5 & dx=e A
A, 2ddE iRl vi2 T4 odst= Aok oln AYUES} ° FES0]
ol A= =ZoA HHUE AS. dE =° LEF HES vE wed 4"
e 9?7 219 1ZBES diEsiA 2AAZIE EL ofyEa #E 4+ 3

=

L REEE ohsts Wg shAth: Ack 34 it ohests 4. A =

T

—

Fojets Aok 19 Az ® uiFojeed ¥ AwMEm I oAy
of %3 Aok, 1 TAHWEES 7| Urke FHol7E S,
e 32 st AgelUzt Tol ohie AR BA Husks AR, u

2 identityE THAl oJoF7|st= ARldl A 4 HvRL 7P 2 FAF Y=ok

identitye] T AE, identityol e o4, 1A whz U7} T& 2L ol§
A, Sed ool ohet Selsl agntw uhAd gu 9k el 3T 1
A A BARHE AX. FAEA Soteld identity® ATl Brhs A 4

& ¥o] ofyok AT QA= U St FAE YL T KoM=
& Zo] oju 1A {EIEH U= FEEC] BAE. Holyy Y A=A F
ARBER], 1 BE EAES o identityol tie &l A7 A=

J¥7teke AEe @A ASAMEEH AR He AAL

EV
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(dancing rhythm®] IR E X AL o|oj7})

=9 Aot fG2AE Hol7] Wi w7F Bk JYukFo AlY

=4 "= AAL A S sids UrbA HY v

2 23 Aol oty AAE dominantAE e Y£0] tonicold LE
al

ZHlE 9£90| dominant® 224 tonic, RASYA 7}
]_

B
flo

o

(

dominantE tonicT} B} FSk=dlE &5t old 2AZo
ok gtk Aok fE& olFA AR =1 Uth= AA. & #AREH olokZ §f
T g RogA S Auga Agitts Aok W(FES)7E AAEA oA
BT olof7|E dh=A otz ol AFHES T A H ASolok FF
A 7E oyt F=4U o of= olopr|Ehe AAL Thestd U SllA, E3
oA =AU 23 & olopr|E 23 Hol, AFHE A= oy F E
WeA otdeg JEUkE ot olok7| & stAbE 7 of,

=oto] the 5T Ao gle EF AFECl €3 ot AolAW st

a
A gow gds] BE ol fle 2" FES. 3" FEC disiA olop]
_1

2ol
o
rdt
o
M

1)1

il
F
d
1)
o
ofs
_‘_.
ﬂlH

oX,
it}
o
ofd

>
i)
N
)
v
N
o

r
o
)
rC
R0
o
=

Q. 23 ofule] FARSo|eHE Aok,
identity® A o|@A.oF st BE SRTY. U7t AYE SRAU? A%
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oot BEL 2@ S7Solet. a3 ulefA Y FAR ARRE FAL
7 oFA. W uiEe] 9k 238 Ex AAX IAZAE opdA AA of
R 2YE g AUA, AFA4A FI4A A% T g ofXu HF Fo @
WolUzk, 47 QLX) flex, Ei A EX QA ohdX, AYR 5

AA. 48 YAs BEE Aok YEREL AL WE FEA o o

| 2¥%, O &2 dFAE 33 €= A "FMF = AUzt |

AFA7E EojoF s, mr20] 30 FARE Hojest=d Y7t H=
J =60& A () =6022 u1g =HsEA) BHE $E JAAT, IR
2 Yul= glol. dFA A= 227 ARl AR 231 O ggel HE
< Hox= 7t kE7 29 IRZEA st=d dEle AR A diF 30z
= o7IA. THA 29 dyA =7 2 Avke FEA EHve= 2 29A
£8°l2 ‘resonance’ i of7|E Ft=H A U e AAL

golirgt= 7] AA A A G 4 YA resonanceE: FH|FHFE AR
o, o]d A&, & 27 A =82 A¥tE. 19 22HRE HYE
: FiEE°] Bt2 I¥ identity] HE &S AS SHA wHE=
Faolghs A, I8al vbE, HAAR RA2E HAUEY HIEE HEst: &
AN HHEolZt= AL L HAFolof HIE FHbE A= me AW G
BWV 1007& <= A4 (H
4 F R RS Sinrt S3tdle & odol ofyi wi¥l & Wik ofyof o

T F Woja, FofolA vhEolzt= A2 wiW vbES & o uith AMEHE=
Walo] ol f7F o lol, &3] AuUeA BAZE dotk: &AUE K.330¥e

sk A

)
2

BN

HhE AR mod AW otNE WuA) g

ot
-

)
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2 Solnz AL F ulgE ANA wEstd o 2ol 2 Ao
= W, YUzt F Al WS shgel 17 4L A flof. & W 3
TuE 3 Ged oldest b B a4 Ho] Uk 234 $ow ool
e, 17 Agom A A mud Lotolof,
aHN gobe IFA Soet AFol dF SW (s FuR W2 meF
Ao A vhhE A% wEtiE) A AR BRI oobs) Wkt )
WOt W wrESA A% e ot ofgA @ Ax A% uR o|$A
H.(2g) 2dY Agke] o & mUW Lo st ARS WE o] opof,
AESO ol USEA usgotol el I wgere] Ae AR
W g 70 AzkeletE, wlsgoke HAT out W HA gre7t Hof. Aztol

U™ ool AUe HUZE A7A Y HES A2 43 g or

E 3 A MFe] 24292 dominantE FIA 7HE Zotolof. LA
oEME Fote FHEHol P AsiA. F8E I, A2 UHoF &
e &ojo] w9 =du)a EEE~5HE AAHE7F 27Ee 7ok IHAM F
OHcomma)ql AR, AAZ 2A4Fo] oy FEZdolM ot d HRH

=
Azro] 9 WEEL HAFEAL HEAT b e FRse AgoEA B
A
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AEEC] A, T A W ol doj7t¥ 7% (counting)S obFE Rttt
A. 7F& " (counting)sh= AFE2 oJAT Atgolzte A (Rw) FH AHEE
AAZ 7HE" (counting)E 3|8, wFo] ot TFA FHo| lojA aHe,
od AAR AE 128 £ AL, #8 AEelzt AdhEtE & 109 ot
H o ol oYz,

A o] Fo e RHESC] Od 944 AAE FMA U2 ZolA W
7 52 2T AL stuk gloja, A& SAY w39 88/4dr2 AAR
olA 176Wo] HAA. 176¥9 Bo] HAXSH 176WHE Aok He A oty
A, E SIUAREE HH HES growA, oY 608 A= @X=E E
& 888} o]ojof dl= A ofyof g3 88dtolgtE QuE oy, AARE
1769 AFstehe A U= 176W& AFstaA 1768 E7F et IA
= A2 A= gA. A F= g ZAE Wb @ 608 A=E SRl
Wb sobolA BHs i, sjEUZE Wit o] JoA gZste BE A
Z |y #He, 22HFE HE, 27 U Ak FEs QS old RS0l
ot Uet7loll= Alzte] HstA] ghgkol. A gt A vEE Aok ol
of EdAst=H oA HaF o] whFel Zad Aty e & AA,

TE of7Ig S poll A AFSNA f—ff—f7}A 7He Bt aBla S5
(cluster)E& molr2 AZstH THo] Holr PR oy TA7A 7
A A 254 2534 AXTIA de S oEA A& 7R vk 3 A
olo] H¥ Hgx U IFA W I I thZo] Urhs 49t
FARZE 7t dats A9e uiE A HE A o] wEo] Fasith:=
Aok, o] Hxz, YuFstd 60utellA 708 A= sEUZ I 80dt:=
gt 80t= ¢F He A Zob EAEta, HE ) =120-144 AER o
EZES Eols ABAE. U7t dste 287t v BE o7y 5HE o]

i

2

mlm

it



=44, o aA AATE d3ke AlZkeleE Aok

2A7F dete Abe 3 w2 AolA Wizk olZA & A7 A otdzhe Aok
olA 857t HE MFE A 870 HE WIS 7ok 800 FFdinte A
W7h ok 80¥= sfiEte]. ofF wotkeE F A= AREC] A o FHAE=
7FedAE &2 o] WEES o EFSHEA. ZH Wt fE A== A 4
A ezt 223 @ AFs & A otz g 7 AEE wid A e,

| A st= Al H oA aua? |

EE ZA st A= A=, Z2A ste A& o dd gE Sle
g 25t A HEH o] tolyuE mEstE=T oA o] wrEo] tEA
60dFolt 708F 80d7AA = & EHW Sle dAE theiA Ui7h vkt A st
A 2AH2HA ARt AdARE a2 A A7) AR = Aol of
Uzt A & =2 A== 2594 284 AANs A, 294 stHA 29 o
Bzt oA olFA FFAA Wit B A okdge AR, Iz I o
ol o] FAFRE AAZ o FARHE U= AALE 3. EF Wk =
A AZFE w) o] HES FXHy}L ofd}l resonances S AJ7Fo|&o}

resonances £ AolA PF F4FQA A fustd "HxE )
=120—144°14 2x4 2562 X Atolo] oW wateh ¢fufstyd I Hel Y
Fu= 71 Aol US7] wizol 227t & o] &1to] FjAA Pof, o] &3t
of &g]7} dotgle], e 227k Q& A Aok st ZHE I thdo] vt
I, aFA FFAHeE wE FARY ZoJof, I o] WHESE A A
AAG vrESo|x, ddo] st tF FojAq & wojth @ W9 ojf= H
7bLARAAAE A W7 7192 ZSHAARE O gAds 29 AT e

_80_



o BT, WA L wrEe] HSo)a,

| 22 w509 4We] Wk 9:3:49] FEuEo] FHoRE HIF F

w3 AgEA 7] uEe] 1en BAAE PR oulE ¥E Hta? |

musical context7} & o8, 8ol wir3e] YR A7] W] 2 shal
EW7lede vF Fota, IS AASA 49 FE viEsd SEsHAoENE
Adlg. 6¥ WHELS YR gl o] F& AJY FA Wt =77l uid 39
Zolsti mirj4e] FAR wf&of ©] resonance A W&o wir]57t 4¥o|H
HAGHL e T Az dYHE 2HT Aol ohyura Ttk & T2
AR 28A] ghota. Wb StuSS Wolgty SSAES FMA oA
Agsioreta Azbe]l SA4 @ AA Wizt Wl AR o)A 49 FHRA oty
€ 7. &g FFE AHA otyte Ad 8.

ob] 17904 9] 3 E7bee] I identityo]l HiE AHEzE LErt oHE
W gobleg A& FE W Yor=E wlgr] Ao, diAe o ofo]Eo] o}
e Avts &b 9 N & 29 &V e Rt ASRE 2717 FojEu
WA mrAHATL A4S s8. AAR upiaE g Ade O ol otk E
Ag B AL RA mAER AR OAZ HotYAEA olopr] &
I dFAE 2 U9 AZela e oAl &7 o 28 3AYe 2304
EA3] 2¥ &7HERE ARSSiA dAFste A2 HiE 22 Agensi &
= AAT OA HRE g2 Bk ofd ARt Agsa. I AE dF
A7 2 S oAl T T o gty 2EFHEAIRE Hojla toly
of & A o]AE IAHME=AGE ppollA 7RI, ol B A tH 8.

@8 A

A Ae S0l



o] AHAEE stHA 2EFEAER ¥ HES drobye ARolA. @
HES Wobs2 oA LEtEA R E FFdes. O 3 & o= A
ARFUA e AAEL. FotH2AEZL FA AP BA Fste AAEL.
A RhE A ke, furstd 3 MY HAPoz FESH] . 2 old
AeA = AES dloF He, AFestd FRaje, IdH AFAEC] AFT Al
te Qs ettty & AARE e a2d AFAVE ofya Ha HiE
Id ZAEA Ada. 4rE AY ARG oA FEdokR. oA F& &
27t dhe AA? oJE9A 2= Aok Wt RS W FoikE o|FA Tt
e foh & o7t A2 I AFANe] & £ Qe Ae AP Heke
AA. 2HA @de] HAS o s BH of oA HFUZ= AE EAAE. 2
N71E AFANA € Adole., 2 A3} oFHE © 3 BHd Hoble
¢ oj" Ho] tt2rettal of7]E dfoF HAER, ololE2 HAE FHoikE
A ool o715 e, B7F A% st Eola. I o7l ok o
A ojw] A7l YEHRE oW|AE w1 gtttk ofr|AEL. 2H olF d&
A AFFedl AFAZE &7hEre] YR opgtojzta of7]std 2 AW 2

ml

|

[o

sz, 19 g A gla

AAE A g W AHolA 2eTtEARY telue WEAAE HY
dotete Ae ddd dolola. dustd o] 487t AEtEARAY XEt
BARE dF sl AW L8 GAEL. 99 AP i 2F o ¥
2 287 & Bt AN WL dok Aotete AAESL, 283 vohe
S gobq AFsHe o7]AE grobA T 2w &rbEEhtR o B& AMgEtE
A AFRES W ojd EAMT A A He ML old Artete.

It 19-2201 4 291 9220 16ESE TP AWEY AR o] 47
grol gledl mhAge] BuE gol ®rh 2B mixghe] &rbgte] WojxE
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ARbEI7E? Ao webd 22 ZAddE 22 &7t ok, I 9]
o, 4 Bt 4¥ Feb o] 4ld & 47 FeolA THL o]FA Hu
FHE o]FA Ru(AE 5o EUE T A=E EYE WA, 2HYrt
J8s] HAlehs Aok olFA Hi UpA g of~o]A Fo] 47fFubEtaL of
718 4= Qivkebe Aok I¥™ 9u|A,
ot 1010 A F e wtt]1020] 2A4 Yo SERSRE d1Ydt= A& A
= 4Ry A& 2BE0R Yo AFIER 3 2 AAE. &
2 Az AR "7 ofuol oA d¢m e2iozm Uy A sletn sd
AFAEel #F Eall. oy AAHA AFATE olAEL. YustH  wir
101-1029] 8REZEE FA AASHA 2EL0] dHo] AFsoF =Hgot, 5

b

o EA gl@oh Wol A& A okF A%AAE VLo Sk ATE @
A3l et gzt o 2 o1 S o AFAE AEsE doletn. AL ofd

=2 RAE Q.

Ue JolyiEfts ARl ZIa Qe LATEESS v o|FA nmid
101-102¢9 SESZE d&t ¢ A
EEA dFete FET lotd dgstaA Wrh oA tEd Tolop? 1
BEo ®ol#: st =9
101-1029] 8BS HE Qv 224032 URA A3 0 Yokt AAE T
). &3 2EE02 URA dAFstd HA Edskdor oA sted Fd
oA W7k ol%al A uziA dug A oA dFete meg ®u 13
AFARE oflzh BASE mYPoh St adt A 2zniE 27
(chromatic scale) ... A A o|FA std 2 A& 9 o|gA o5t
Fohal Qe Aok ™" & oSl A gk Uztolr] wWEel. oA

b 2 oA B T AW AFHZ oA 4. & gulrt glof. b

gN
e e

>~
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W ust g AstE, A=otg AAdold RS A H AENE A W
7b qlo). Sobe AZukg AAUo] Wk AFA ed Aok, (£2)
RS 396 9 Yk oluzky IFA @ WE I A Aok
a93 agA Be W 1 28, Gzcky 2ADelqw S At 4IgeL
Yo mrlel AFAEE ofejzt Wt e £ e @ Bast cketn 42
she A goh 17 P8 FRE AAA AA, AFAE0] ARLAL Yol
A 95 94 A%E ¥ FA4 $3 @ 298 W BAT £
& MEAAE BEo,
AAH @xA7t dFste AL HW Wt G2d 3¢ el A ohyof,
7 EE Softtny W Folmelm Pu E Fob W Am, 1A AFAY of

d

Ahe60-66 AHEE 2 onlod Hu Wohe AE ARAT A& B4
of B identity= BALIUZ mH60-66L TS(FORT o] Tl
o|F st £rlgom AFst: Aol ohsm el 2, 3, 4¥ EvbEH(ET}
g 6 BE)OT AREARSG ATEHER GRS A, 13 Wo 49
MM EHE AME & WA s] AL A AFstelobu Hid
et ARSGEA A RAE L% Ui AE Fastgol el uol
oF & 7 ook, BE Hol AT Al WA &7lgom SAA. Al WA &7be
o2 HAAW olAS oA MY £t S Wi WA 4 BA
"rhe AX. AR WA § ojHUAE Aok AEIHARE st &g
o2 AXYS Yot 2eHEARES o5 AY £rGoR AXYS Yo 29
b oEyzh. Wb ARE S #a a4 olFA W R Lol
E G AL F AN FES o A4 Sthd g oIAE T 5 U7

o}, o]@A = AL AAZ I o= Ft= Ay = Zo|7} g, gurst

l
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W AFAe] A dohe AW olIAL T WE FHPOUZ. ks
£23 B, o) ARt B Fert Fgor A IFA W & B
ofWrsHe AZE T Aok AFAelA A (suggestion)E S Aok LA
o7 ¥ & mw ol@sl IUz 1 Ade UE F mEAW AFA
A £33 BARFAT o]FA HREA of@rles /1S & AN, TAE £
g3 th2rlt ) g4 2 Aolk glol. AWE Ael AUA S AT g

Al e Add aHA e 5 de AE & Ao &,

&

| oty aESe] Ao S A F9 St ALPAY &L WA
vew 9w 2e W o]l AuHolgora. 1Y WAYFNA AAFE
AP (A g WA T2 Al S FEL)S HopyrESo]| g
t g 23 02 U a7sin geua. |

ntt]104-1058 AHEd 9y IS
tehe AL Fol AEqA: FUs] gle dUACk ¥ REol 2F% &7
Aulz, HZo AFAAA o] Z& & W AFAE oA F& Folux
317, AE7LETE bEE A o]EA shete AR
FANA 471¢F HEtE o Bk of 7)ol Wt o &
ojffol, 1Y & lo] AFFIEE 3 EHIL HE Rl 2EFIE H7E
A, 28t7tE H7hEZF "doal, A& Eol¥W. IR % high position® ofy il
normal position(7F#d S9)ANA. T SFA W3] & = Major
chord#t€ A minor chord2tdA] ©]AE 7HAx ¥ #Hgo] oju] greA gl
2 A AFsr By g,

e LI KNP S O PN

A ESOEY
O 293 9 Astn Az Belel.

Fo
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3¢ wEE Aol ohok, B& of7luk sE Lot urh 3:ste Ao of
Yok, 47 oi71skd ofd Aok Al Azt ol W 4£2E Y A
Fol e AL 1YL £2E wEe Wi AFYE g AL AAZ 37
ask Aol ohet A#zh w¥ fthh Zthebe Aol FAF oA, 1 AX
of YTHeA, AT Argrolebs @ IS WolA 1 AFE ST A

a4 oW 27 BEAXE Rol7] WE W Ro] ofeke AelA. 17
T ADe b A o Bl w7k e obR Aol glol. 1 TheRE:
A7Ae Foln HFO Folok, U= UAR of7lo] YA olFAE Bt

ofx

. 2 & @SoiAHor HRAA. oj7AA g JAE FIHA & o ZATE /i
of Ela A 7]o Srotop Hi IHWAME EEfof Hil olmj7iz] gIRE Lo
HoE FIL FE oWy SS90l MR Qe AF9 WA o Sropop Hoh
=70k RS dFE Wb g = e A otyge AL oA Wyt 243t
<A oFyok. W7F & e AA. &2 e E5F As HotA Hotw2 A
AL EFE ok kol ¥ . =R AN dATolor g e

ot oldl AAZ  ‘composition olgHs Tol: FHOAE, A Erb g
£ olof, 422EL I FE AA U7t wEEA oYz,

b srEAZE Uy 8 wElA At AE s A Zoh u & Aol
343 grjsitteta f71E ste Aok UE AW RnYA ot 7kq 1™
7] &, ¥ 2ZA diesicha, A Eigor HE Aok Ik ojtm o
At WS T ok WA ATlelA WIS 277 GA Ha ZohfA Hi kg
A FAWAE, TY7t I AHEJAAA,

Al Yu|FdE(natural diminuendo) e T Yrh XS THEY]
W golof, ofRE I o7& T HE E ol HE ¢l 11 HolE Eof

e Re walx & 4 g@eh &9 sHe Algel B3 AAHQ fnjrds
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(natural diminuendo) Z2W ¥l& & ¢gl&= oi7|ofk, ¥ 7id AA7F Qtk

T2 AHES Wb AZe S W Aok Zohd A, I el Y} wrEol
Wi, 29 AZe B4 UE Sl w3 dold 547K b4 AAdd o
2 AR BTSN BARA. TAHY F& wAXE SAET FAHO

=
2 AE WY 2 He AF gun ko 3w o7 @ A BolE A ¢

thar, A o gotdl Ao st PAL(RS)

o Wk AFAHY T £ Uk Aok 1A HYF nEY IS FoHA
o oW N7+ AMA Fobd Aok dustd = U1 I o] A

o HEPth} diueid, 25 YR & 24 e 42 ¥ A7} ¢
& A o o] AYESHT} T F 2 27} 9X g
297 ot T 2w A9 orE. siolok, dukstE AT o] ¥

As. 3" IFoIA. IA AF7F A A AFolok. 1™ A%
E

B meE Su gk @ 4 gk A A2 dobedt ol o
ARA WEARSA? oW uield e PR KA H $851 G2

Je)3 wobi SMolet AL WMIAAE, LML uE S g3 A7l ul

./_": 9)\7{.5__ 24131' \}]7‘(_]_ .%}\ﬂ___

3 AZRH Azel B AA. ofF eAFL Wit AT g BAY
9% SA4Y YRR} o}ERTI o7lst@el. 14 AR olSdchy A7)
oARe @ ol @Ak mak Ack ¢ 134 XL W Aok o
Achen 948 SelfrE AFSES AvlSe] £ HE UE AL o 2
S dvkm. 3 ARES. 296 a4 Rololut Ax. =R Yohmehs of
e Wk WY 4= glgel AREE ARS WoheE WY 47b glol. A4
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olxtm Mok =, ugte Qlojopyt El&= ofr|of, I¥A I¥A sttt fFS
ZE3 EUA] E9TRE E B3 oo FHE HHE £ YA obdd.

otz FeiE vHEA gt AA Wt oA RE &gy TN F

3= 7|2 Ao

JA AgE e Ax, gotkatE 97|19 A

Zs £ e o ZoprA motkg FEIGUAY

ol AL AlEEC] o dFEFol 1™ A T ofx A 2t 2= A

yo M

I

ol E7t? IHA s s W Aol dHy HES sl W E 3 Ha FE
JA o7 AZE? FAE AACK sh= A7F? Baol gt Ae o FE7
AlERRE Aok, 8| ArE ST A =7t AL 2T AAH A gl
Z(natural diminuendo)®]| ¥& & Aok AL old 7%= 7[R A Edt= &

3t Ad], A49ZF2l fu]Fdx(natural diminuendo)E 4 3= Wy I

2 Aot Bk, 17 F& Aok AAHY HulrAEE EX. (%)
2 dREe AgESel wokwd izt 1¥A FobAW @ AL HE.
Bog Aok st A4 WA mEUz, 17 94’ SoW A WA
42Qle] ol

(L2% H2e Bx R Aol 1049 &S SN ARt Aol
At 3 olojq AEFIEARRE AF

ot 1049 k& =34 WE mY 4ot LEHEAIRY [ & &
A3 2o, o|FA o7t oy, EF EX HYg vy goats of7|E
293 A 2 de o °ol#7F o, BARE JoxE Id FES0] =T

HA2E Foikx &AuE K. 3309 Aui=A + HA ol 29 ool &
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2 Axa3d57 Yot 1 AFY AxEzEg
obLt.
(Z}EE Fol AUE K, 3309 AZ2FE7 ol HES 7))

rr

AL dd =2 227

s, Z-d 2gA dFstd bE. FHS7E A2 A s A ¥E "oE ol

ol 2E AIAhL FRY AL 1 2t F& 2T FAF TUL
sok 5. o) ei7lel ol AAMFel Ut AA. AAL Thazel LetAEB

S9G o] §7t 9l © ol ok WHE 1Y tholuy .

a7 W2 identitye] BE EAlSR EAZ AAsE AR, Ex Awe o
A B AU, AR A2 FFold dve F43) Erthets A%
oA B W “ojAM?" et Azte] Sofof Erket: Aok o & 1
A ool 47T 1d AL FAA 24 Az JAAA Wt Aste A, 2
A Q) HhEe Folo| T 4 PP YE FEES S AT

Gx Az
. U= J9 o7& BEES & AU W A AFT7E siE of7|ol A v T

H
[
ot
R

4:

© T 23 Aede e A= dFU. Wi7h JEE BEs AR

o] I& FaA HiL7IE Hdte= AA.
o] F& 2WA WY A= I¥A Fx A3 A Gy = s Y A=
THA] gl stal, aefjof HokEhs Aok et A7k AgREAdola Qnt

AW A5 Holglouzt A BEA IR o8 SE Uk AAE,
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G A4 WASE olf

|, ol BAH AEY 4 dEde. BEUANE BE AEY GRIA

2 AR Qb AR £ A2 nPFALUL, T ot B R

FE e dojosa. QIZte] I™ AMLE ZFAAL Q)

gt AERE AL, AEe 248 oF "doteks A 31" A4S B glofok
SHA R, Yt FUoE 2 EE AEA dEEHe Loyt 582 W
33 EAE Wol ZAedH st BAE o HE2AR 5] gl 18,
AR 7 A= S5 "ol olv] A Aol He. HEZAE oHARH
- E7F RE2A o] WstA =us Al MHiE 4 gle Al AW
e A4S S He AAs8. 2984 2AAY 48 ol e A 2ot
8. I3 AASo]l 22 dEA AolE FiL ARSstE AA U2 AAES.
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T2 Beyond “Cheap Imitations” 319 Q&3 HAE

bonu koo

Koo Bonu was born in Seoul in 1958 He studied at the College of
Music, Yonsei University, Seoul (1978-82) with La In—Young and at
the Stuttgarter Musikhochschule (1984—90) with Erhard Karkoschka,
In 19856 he was music director at the Wirttembergische Landesbihne
In Esslingen Germany, where he composed stage music, In 1990 he
did research at the Institute for Fsychoacoustics and FElectroacoustic
Music (IPEM) in Ghent, dealing with problems of sound in space, In
1995 he was composer in residence at the Srd Hibiki Hall Festival in
Kitakyushu, Japan and at the Kristiansand Chamber Music Festival in
Norway, In 1997 he was invited to the festival “Musik unserer
Zeit” in Miinster, Germany. Koo is now professor of composition at
the Sungshin University Seoul From 1993 to 1997 he was artistic
director of the concert series “Forum Neue Musik™ at the

Goethe—Institute in Soeul and Iinvited composers Ilike Mathias

31) bonu koo, “Beyond Cheap Imitations,” The World of Music Traditional
Music and Composition. For Gyorgy Ligeti on his 80th Birthday (Berlin: VWB,
2003), vol.45(2), 133-135.
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Spahlinger, Klaus Huber, Friedrich Goldmann and Jorg Birkenkotter
to Korea, In this statement he comments on his own determination to
use Korean instruments in a way that avoids an easy imitation of

traditional styles,

I started to deal with Korean instruments and Korean traditional
music only a few years ago, around 1997, I was very sceptical about
this issue before I met Japanese composer Takahashi Yuji, While I
studied with Nicolaus A. Huber in Essen during the 1980s, he
mentioned Takahashi's name to me and I realized for the first time
that Takahash was not only a pianist famous for his performances of
contemporary music, but also one of the most interesting Asian
composers, In 1987 I heard his music for the first time and I became
even more impressed, When I heard his piece Kwangju, May 1980,
originally composed to accompany the slides of the artist Taeko
Tomiyama for the memory of the victims of the coup d’état in Kwangju
1980, I recognized the quotation of the famous Korean song “Saeya,
saeya” (Bird, bird). Supporters of the late nineteenth—century Tonghak
movemnet used this song as a key melody. Since the Tonghak
movement was brutally suppressed, it soon became very dangerous to
sing this song. Only children were allowed to sing it without
repercussions, Meanwhile, it became a symbol of hope. The way
Takahashi quoted this song was very moving and I felt that he had a

deep understanding of Korean politics, for he connected the Tonghak
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movement and the Kwangju protests, I had quoted the same song in
my String Quartet of 1991 without having known Takahashi's piece
at that time, My whole composition basically consisted of the song's
three pitches(C—G—-D), and these pitches created a 30—minute
structure., Although I generally work with very limited material, I do
not think of my music as minimal music, because in contrast to
American minimal music my compositions have a very flexible
rhythmical structure,

I met Takahashi for the first time in 1991, after I had returned to
Korea from my studies in Germany in 1990, A few years later, I was
commissioned to produce a work for his ensemble, I composed
Forte—piano where 1 quoted “Saeya, saeya again as a homage to
Takahashi, in a way similar to his piano piece Kwangju, May 1980,
Here, the song almost takes an ironical turn, At that time Takahashi
asked me if I had ever composed for Korean instruments, I said not,
and insisted that I wanted to write Western music, because I strongly
objected to Korean society at that time. But Takahashi argued that it
is important for Asian composers to study and develop competence for
their proper traditions and instruments, After thinking this over for a
while, I took up tanso (transverse flute) with one of my composition
students who was a professional tanso player., Eventually, I continued
to study Korean court music for three years without interruption,

At first, however, I was not ready to make use of this experience

in my compositions, When I received a commission in 1997 to write
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for the Korean zither kayagum and Western instruments, I struggled
a lot, I felt that the climate in Korea was terrible, especially where
traditional music was concerned, One knew that traditional music had
been strongly suppressed under Japanese rule, but now it had become
far too nationalist and —still worse— it was used by a broad number
of Korean composers to give their conservative, mediocre music a
special flavour which, to my ears, resulted in pseudo-Korean music, I
definitively rejected such kind of cheap imitation, Therefore, before I
started to compose nah/fern for kayagum and string trio, I conceived

of four preconditions:

1. I never will compose “world music” (Weltmusik) of any
kind,

2. I neither want to compose for Europeans nor for
Koreans: my music—at best—should be a music for
artists,

3. There should be no imitation of Korean instruments
by Western instruments or vice versa,

4. There should be no national colour of any kind and
no cheap imitation of Korean musical idioms or

techniques,

What I then took as a point of departure for composing this work

was sound, I tried to analyze and compare the quality of sound
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production by the kayagim and the Western strings, I found that a
pizzicato of the strings and a plucked tone of the kayagim most
differ in their release phase and therefore a muted tone (that has no
or only a very short release) makes it possible to let them sound
more alike, This was how I conceived the title “nah/fern”
(close/far): it is possible to let the instruments come close to each
other, but it is also possible for either side to retain its identity.
Later in the piece this happens when the kayagum ‘emancipates”
itself from the Western strings with the result of something like a
“faked tradition.” A similar concept is employed in my second piece
for Korean instruments, canti di bocca chiusa e melisma (1998) which
was a commission form the National Centre of Korean Traditional

Performing Arts,
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R 29 & Yol A (Beyond “Cheap Imitations” )

Wl 147

TEFE 19589 A&olAM Heoldtt I 1978-1982W Yel&(La
In-Young)¥ &7 A& AAStL FefristelA T12]al 1984-1990d°]
EEVIZE 2P0 (Stuttgarter Msikhockschule)olA] Erhard Karkoschka
o A Aae FHSIA. 1986W0 I= =YY &7 (Esslingen)ol
L PBadyza £ dI(Wiirttembergische Landesbiihne)oA &=

o, 1990de& @] AE(Ghent)=Hst &% AR ST
Alg] A4 9 IPEM(Institute of Psychoacoustics and Electronic Music)
o4 BZHIN Aele] BAZ sk A3 Las Hy] SRsLolel de)
TR 19959 = k2] FgAERKIE Ayt HAE]H(Kristiansand
Chamber Music Festiva)® d#9] A33] 3u]7] & #2E|'E(Hibiki Hall
FestivaDol A4 72 2ysgleh 19974 1: 5d9 HAH(Mi
nster) “Musik unserer Zeit” HAE|Wo] 2HEHRTH FELE XF AL

A
a
QAR detmelq A2 B4R gk 1993-199797A 1= AE 5

gl

3t (Goethe—Institute)o] “Aulgd(Forum Neue Musik)” ZAE A 29
d& 7rEo]|%lil, Mathias Spahlinger, Klaus Huber, Friedrich Goldmann
¥ Jorg Birkenkotter®t 22 AI7tES =0 2T, o] AGAA I
L HEAY Adel 48 mHE PAS: PHOE W3 Sohg Agshs

I A9 AsiE ¥l U



o

7}8kAl A (Takahashi Yuji)E 9ty7] A= gh=
5| o] Fol itk thtskAl fA7E A 2oL FE 4

B ook ol 7B} Su|RE opAlot AITtEo
Argolgte AME AL 4A F AL 19809 diol o4l(Essen)ollA YZahs
2 A, FH(Nicolaus A, Huber)9t 37 FH3st= FA FH7L thrtsiAl & o]

N

22 3N Yyt ALom 19 Sobe B2 AL 198THEGEY 19
oS Wk AZWE R Bk WA o FEH|UTh. 1 T U ARY o

& &7} B2 Eu]okul(Tacko Tomiyama)7l 33 FEete] 3YAES 7]
2l7] Yate] WE FE (P (slides) S Ad FFFEHM AAH, o
1980¢ 54 FF)ete FAEFS S W, Ue 2 FFo] /3T F=Y
fel Aok, Mof’ & <d&Fth= AL AU o Wlak 1947 T F
]
fE FEOE A AATLEE JAT AFE Adte AFoldeyd o2
% flo] ofolEe] REE =FHwo] AA A gygoen 23] I
Aol =k, trlstAlzE o] #lE ISPt A2 UE I A AAE
o s FFIAE ARG = A I AATE EsATE =B AE
A7 wWEOIT. e I BA
thrlelA o] ZrZo] thaf gX] B3I A 19914W FL4FFo] BELL =S A
SR, U I35 Aok, MoF 9 Al kA S(C-G-D)2z2 FAHUXL
o] F& A& 30&#Y FES WwEoWTh HE Wb AntAo= uje A
4 Azz AYe FeAEE U9 95 vUE 9o A= geth
W ZEe v= vyd S93s 29 we 53 s F2E 7 dE
ojth,
19909, SdoA FRE AL FFo= Fof2 Fo 19918 o=

a1

=

(]

se% AAA50] 2 2AW = Ad, FeeFol AFaA AEwUA

_|_4_,

-
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t7StAIE Wit 2 9§ oA FAES AT AES UsAe dFE
wetetl 29 ZHE (1980¢ 5¥ FF) e Hldh WS ARESto] thrtskAof
et oo #@oz oAl Mok, Aof” & Q&3 (forte-piano)E FHIH
o o7]oA I ke AY E&Z<(ironical) MeE HAo, trbstAlE W
ANA = 7|2 AFS st AEAYL Aoy U= A4 9=

2 Aty FPEY dukstd 2 A EFAEE e A

I*

pstl wEe A 9l

o
=2
L
B~
rg M
N
N
At
i
_Qi
B(J]
Y
_|>i
=
X
L
P
i
£
o
N
>
Y
ol
£
w
mm
off
r [*]
ot
H

34 2o A7F olojuztt

Y oS 2 9] AR BACNE HE ARE AL FE ¢
. 19979 o) shokFu Agetrlel et ARG WS W W A
Ze Py BFY BV B3 ABSow BANA W EX grie A
oA it A A7) okl AESrS HsA A=Y AF

REFoH MM AUHA AT Aol

filo

ufn

WA we 3 A2sbGo] BiHolr 3 2ol g 9l
£ S(ilavo) e F71915te] HE LGS A&

of o2 SRt Zoldibd Iz I g myel P HAstm 4R
SFskeh. EA JlobFw Wet 3537 A% (nah/fernyE AFr) Aol 47t

Ao AAZDL AT ek,



3. Mgetrlel oat dFesle mue glofof st EF I
Mo ASE SA g itk

4. oW TR FAAA M= AGFHA ¥ Rolt ¥F S
obe] ofuolu}t Z]Mel kit mE X W& AolTh

I o] FEE FALE] AT EUHoE AAPd AL AF do. 7t
obgmt A% @(string)oll o3 Yo £ EME vwsta EA57] A
Aok, A g 7tEe} Ttopgel 7] Eo] AAEY ¥ dAdA FE
e 2AE 9A =Hedd 2822 288 £9 &(nuted tone, US7E 7
2, A9 287t gl A) & 2 2R AFSH F <79 o] A9
FAE Zthe Ag A =AY, old AMM F ZEX|327F “nah/fern(7}
I 9)” olgte AES vrEo WA © Aot
ANA 7IHPAEE oy E3 2EC] 2 Sl IR 2FE YA ¥E
£ Pch3) Fo o] ZFA oA JhokFol $xH  HAFA4(faked
tradition) 224 Aol Ao ZRE Fofutx] ob& wof] yebdtt 35 grejA
Adt AgEL FPFY(National Centre of Korean Traditional
Performing Arts)Z2HE 9] 9EFIE 3= o7& % F WA U9 ZEF E
7} AR W] Auto] = (canti de bocca chiusa emelisma, 1998)) A=
AHgET

N
N
or
ot

3 % o750 4=

) FRWI AYAIG Ae 2oz AL FAstors L
33) 7hobaat Hhol & @/ F Yo7 o Aoel],
34) Fe AT2 ARY G 7}01: 422907 wpolgd 2¥ AR T¥ o] AFHIE 3
E 2292 45T gt 14¥ 288 YFIE St A,
3) kg g 1 AR 2R OIE;W?'] A, Jhobgol 23 9k 14w
] =13

g8 s We uha] Hpol g W Z2 A E Jhoka

'lﬂ

LR Ul Bael ool e AE SUE o ge Loz wae Bodn obe
2 AA2YY olgel HE AL du,
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LIES)

YZake2A A, 39 (Nicolaus A, Huber)

S (Nicolaus A, Huber): 1939¢ 12¢ 15¥ =Y HEE Hio|o|& Fo
Ue EAl A (Passau)oll Al Hjolwlth, 19479 84l FRH ojn] AZE
AZEEa, 9 17417 FHd S 1956d0] BTy i 227 F42 §1H S
ot F4 dlHEaTt. 30 1958WUREH HA=FH-SAHE(Munrich Musik
Hochschule)ol Al 227} W (Oskar Koebel)oll Al 4¥7F mofiE wifa,
196295 E I o2 32 1963W7tA= Z#@= IAMY F U (Franz Xaver
Lehner)oAl A=E wom 2L FHRIAT. oot FA 1962WHEH 1964
|74 $Hel Schuldienstol A 7F2X = 4d& B, 27] SFA7d=
SERAL} HEEY SOt A B RS Wkt

19649 X E 1967A71A AE v YA (Gilinter Bialas)2HE A& F

WA oy 7hA] wgte] £ZA "ot o] Al7|o] FH= 19 Foto] AAFAA
FFS vXA 2 AEES A Hed HeAHJA f49 dFSde] S
ZHA "o, mjgeaY ok 7und IATE gle AT F4E FERET
o] EZF TH Y Foo] AA IS FFE FUth. & AlolA(John Cage), ¢
'l (Dieter Schnebel), 7FA(Mauricio Kagel) 59| u|gtS A3t AX o] A]
Zlolt, Aol FH AN =LA Forg dfof Tt AuEdE "oy
A & AZI7F "HYen S48 AU a4 dojo g BHE AW
FUd 7hAe wshe JAE Aot FEHA fao HiF FE TUHE

36) FES, AT UBes A Foo AUF7, SARY, 1995, 8.31-95 T2aY b
E
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AolFqnh, Z2 A7l e F8% AYel FAstA He=dl, 1965dx
19669 #al AxSof AFLoA 84 tE ElE(Josef Anton Riedl)d}t
A AP Aol aZoln, o] AL 1Y 27| 594e HESI= I (A9
A¥: Versuch tber Sprache)& ZZsl=d 2 JIFS vjxoey, 19 29
o] A9A - AT E4e WA wENH 59 FAFFU <(Klang(2d),
Film(Z&), Dia(&@°]E), Licht—Galerie(3%)y ] AlZtol oAzt FA Al
{(Harikiri), {Aion), (5<% #HXA|. Annerkennung und Aufhebung)E& %}

Ioted dFE v F. o] AEEL FHHOER AA A&EHE ZYAE, &
Q0 829 F7)9 AHE, BES o8 AAH A, 249 AEH Y
a5s °8Ste A T HUY 8455 TS o 1967d= HET
ELE A &3 (Karlheinz Stockhausen)® 29431 (Ensembley 9] 2z}t

1y 5 4RE gdstd U HEES FAFEd, o] F2 ZERAA
(process)S ot 2 A FAEL X AA HAO HA= wESHEA] F,

MEH AL o 1209 ZAF77F fERUTH3D o] FE-2 29 Tl 1969
dofl =" (Aionyol ¥&F= FA €.

I %29 B¢ O 5Y n¥-wS ZRIYPY FHORE HYXA R
A =l (Luigi Nono)ollAl 2% A=& A =k =9 HXHQ &zt
e 52 CHAAAA: EpigenesisyolA 1 FFHE UEl o
olgfg] TANA FAJ4YPE vzl T 9 30417 HE 1969d0l= 5¢
ANEREH FoF E3AE FAASIAR, 22 do 549 oA 23w S
(Essen Folkwarg Musik Hochschule)olA o231} E4& 7t22]A =t
ol 3= FH A YoA E TE Fad AZ|I7F V=, a4 AE JEY
Aujete] d¥oZA 197147tK] &58 Aolt}, o7|A9 &5 17t e

K

|

NIy
TS 1=}
i)

£
&

37) Walter Gieseler, 24 9, 2041719 &5, (M2 AF3dEAL, 1990), 147-149,
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tol(multi media)®] ®@ FAo £ZA sFAUt. 1970dd = FE (A Y
A4l Versuch tiber Sprache)®Z TEHFEIE ZIANS $AFSIE o, 19719d
& utag A9 d& A (Cite Internationale des A
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ABSTRACT

A Study of boun koo 'dancing rhythm for piano solo,

Kim, Yukyoung

Major in Instrumental Music
Department of Music

The Graduate school of

Sungshin Women's University

In 1997, bonu koo, one of Korea's representative composers, was
commissioned to write for solo piano, dancing rhythm for piano solo,
for the Korean Festival Ensemble, This is a work in which koo
experimented the potential of the piano's sonority through its various
techniques, The composer variously reshapes the rhythm(J) /7 J 73)
presented in the first measure throughout the work, With this piece
the composer intended to show the "dancing’ of the rhythm itself
rather than to actually dance to the music or to remind the listeners
of a specific dance.

Four major features of dancing rhythm for piano solo are as

follows, First of all, the piece proceeds through the rhythm(J) /7 ) /7).



which determines the work's rhythmic character, It is first presented
in measure 1 on the left hand and appears in various shape
throughout the composition, Secondly, not only rhythm but also
crescendo is used as a material for the composition, For example, in
the beginning of part I (measure 3), where the tone cluster of the
white keys on the left hand and the tone cluster of the black keys on
the right hand intercross in 88/4 time, the sound begins quietly and
than gradually becomes louder and louder until reaching ff¥, Thirdly,
the work presents various sonorities of the piano through the use of
tone cluster and single notes, dramatic shift of dynamics,
simultaneous use of the highest and lowest pitches, and an
interesting use of the sostenuto pedal with the damper pedal, As for
the use of the pedals, koo uses techniques such as sustaining the
sostenuto pedal for 31 measures, intermittently using the damper
pedal to highlight certain parts while mainly using the sostenuto
pedal, Finally, koo uses unique fingerings in the piece. In measures
60—66, for instance, the pianist must play the F note with finger
number 2, 3, and 4 of both hands, thus playing one note with six

fingers,



	Ⅰ. 서론   
	Ⅱ. 본론   
	1. 작곡가 구본우와 그의 음악   
	2. 구본우의 dancing rhythm for piano solo   
	(1) 도입(마디1-2)   
	(2) Ⅰ부분(마디3-16)   
	(3) Ⅱ부분(마디17-59)   
	(4) Ⅲ부분(마디60-103)   
	(5) 마무리(마디104-105)   


	Ⅲ. 결론   


