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A AgE Aoz SakE JEusE 2 AE 9] A9 or st
o] % 3929 | E=A]9-~ 14 3A|(Theodosius 1, 379-3954 A )+= 7]
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o, 1994) P.17

el FAH(Edict of Milan): 313 2¢, Wt 2ehs (Mediolanum, A=< Milano)eol A
ZutAl el FF A Z2AvE] 2 14| (Constantinus 19 2]71Y -2 (Licinius)7} &
ToR wxet ‘HHE) oltt.
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RE FYYS2s WA A A A= o] ool A =dsts 7Sl
0.3 AA e Ao AlHE B shubds s,
arreEH, 7eE R8T =@l A7E oF 1509 We] e vk, 27] as
o Fot(1~8AI7D) el = o] A& st Al (Psalm, psalmody)®)
a8 AYEE e Eeh dal(Liturgia)® A7EZ Egojxm A g
< Z7F(Hymn, hymnody)®)o. & &3 4 Jqup.D %7] 7]5ue] ok

AlH GEoly AAS 917 HEl 5 S5 (Tone)ol & +¥ S, 1y
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3) Donald J. Grout Claude V.Palisca, J.Peter Burkholder, T12}-$-E2o] Mool |
271 9 &7, (A< E&B PLUS, 2007) P.48

4) ]Jq’é}(Psalm Psalmody): AlHZ-2 o] Fefcle] AlA o4
of hojA HaAd Al Fgolgtal stw, AlHEdYeldtal s

2 F2s S A Al AR U] 7 F ded oed 2 i”‘ﬂ Al Aol
oju st WstE —zrx1 0}1 AR REE AGH AlHAFe] ). E’XH 5329} §Hel
YR B2 Hoz ANHREI) =3 Eﬂi%iﬂﬁ(}?esponsomum)oﬂ o3 FEEE 4
AldAo] k. AA, 7 Y FFS wUR 2 AdqAREH vEd Aew, AEHT T
o] oF 2 QFE]ZuH(Antiphona) 7t F7kE o] 9low Fole FE ol ED (Gloria patri)
7} ElojA = aFgA AlEAe] k. wEAH ARAS FE2E YA FEES diAlE)
of At A Eo] Y (Refrain) F&& EoF oz ol & M5 0=
o AZITE.

5) A (Liturgia): A= w3 35 d2lojm agAxLo] AAAS T3t §H
37F Aol el gAste] F2 FAgk Aotk mAkek A H A, Y
(AIZEF Ad), A 44, A A5 od 5% Add 2.

6) ZH7F&(Hymn, hymndody): ZH7}2 A]H g2 glFdd 8450 Joy 279 A
T A A AFEEHAS AER w3 F #Agol Ao, ol %7]9 IUIELS UF
T AAFERoY 3A7IAEe AR 7 29l |
(Oxyrhynchos)oll Al A F UG, 27H3L X935, W& 54 o]
7] Wil 4& wge wIEANAE AT AEAHQ] Fotolgtar & & 3 ‘3} 4*1]7101]
Al 7P ES gRoRE 2d9a gifE Wk Fagld %LEE/\] 2 (St.
Ambrosius, 340- 397%37:‘)9} Zote]ol (Poitier)9] &Ehg]$-2(Hilarius, 300-367137)el
oz HAlE AoR FEHFP o} @A FAEL HHAol(Remesiana)®] Ful YA EFA
(Nicetas, 333—414%373)«] 7‘}* oz 7}—r*}t /]7401 HRot}.

7 Asd, TEAERYH FIsts AFeAh , (A& ddE3AE, 2006)
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7] 3954, BwpAl=o]l F Adow FHHWEA FEvl A= wie &
Aol FA kel A, MEwuk A= HEEIL FIEHH ALas]e] FA
S WFoEA, Aus]rt et 7hEY w37t Hof gElolE AREEHA H
ATk, ol S0l Al zhzhe] ofujel Aol AV AeEet FrtEA S A o
ATk, =Zrk ZAA o] AF o] 9ol Ao} A o] ‘Zelo} A7HGallican ch
ant)8)’ | ofdA=el F= Ao AE Gy | 2l ‘EAreH Agrt
(Mozarabic chant)®)’ | 4 oj&gote] ‘wlvlMlE 4J7}(Benevento chan
t) , a2gxn " ‘9B Z A A7F(Ambrosian chant) S theksk 3
ol AARY. =Zrke] FAAE oe Aot goto] s HwA 17
AP e A7 Az, adadg e Arvke o= 3 Ao EFS 7 A
ol ofyzl, = Al7]ol AA o AFeo] thFIt ot a4ES S5
M8l FAEJAT. Al wet oy AR HEEAYE Ao 2ot
FgAI717] Y& wd - are] -2~ 14 (Gregorius the Great, 590-604
9 oAehe A FAe B2 =8S A, Mg 2 7198 salt. ws
g e8] 92~ 1A (Gregorius the Great)s Zvwp A= A Hle] o8 A7ME
Ed gelE Eoto] A AAR A7 A= Lok, A Zrk A
of7} gtdoj® Wstety Aoy sl E ARESHA HuA, 7
A9elxe B2hes =A% gdojz @ 7Y g7H0Ee] whEolx]

mlo

W

o

S

e e

8) Ze o} Ad7HGallican chant): 5M7]EFH 9A7|7HA] T Fo] AFstd = (Gaul ) A
oA AMgelEl =Ewuf 7hEE s o] ofulg-ofoltt,

9) ®AekE] A 7F(Mozarabic chant): 8A|7]1o]A 114 7]o A=A o}2F*(Aragon), 7F=H#-dl=
(Castile-Leom) A< AW Fo] Fo] TA3IH FAe g ~EullEe] ARt
of wl) &-<Fo] .

10) 27} (Rome) 447}, HH olgglole] HWUMIE (Benevento) 37}, olg&|o} HHo Wt
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o wsk gy a2 1Ale 2uh s FYstr] feke] mALE v S
2 ‘AALg AN B HASY I, ‘wEA 7 (Ant iphonarium)’

I ‘st AdAFe] 2l A (Sacramentarium Gregorianum) & G=7, 2FE
Aot ofdAod BgstiA, =wke] o o] A Muusle FA Ao
ARG E T Ao A7E A S-S AFRAA HAT. 447] Eebe HE o
of vpAEl7} A (Basilica style)De] tiAdde] AFHA=d, o]
Ael7y ddstar AdietAl ABEaA 2uk A Fe] Ao A7 &
ofFAT. A7I7F w3 =27 AAEAS wWole R SR (So
loist)7F BXARE, 5-6A417] B = o 25 Bo| wdd AT AF=
FAFER A" A7 (Schola Cantorum) 7} A ET. o 7|4 Ed A7}
s Edy 2oy =, ‘gl 2wk A 7F(Cantus  romanus)’ 2hal

oo
& o

2L

o

th.12) a2d 28] A 7F(Gregorian chant)y ZEuwl 7FEE w3l HdEZAQ
g AdegrrE 2w Arke ZI1SEA Al ot el Folxl A
&9 &4 wdg FE21 Fd Aol o dfAed, Y YA oR
wsle A A7E7E AFE7] f1siA 71 Fo] dasiAHA J e kel
o 27] 71 AFE ‘dl-mf(Neuma)' Weolt}. ‘vl$wp &= 7t S

o 55 o~ o
o &% F 2 AEo] A

o|»
01«

W & 55 YERN ] {8 7 flel A E
(Accent) 7]1&7 ¢} Hl=3 ‘H$nl 73" 2 7|FHAoH, o= FA4

o WEHHA Xekr] miiel ofds] e daHn. oA A fle

(Milano) #37}F, Zwp-zZg o} 2] zZre]o} A7k (Gallican chant), I @] 4k <A 2~
)¢l (Hispania) 23 7}.

11) wpdEl7h 2 (Basilica style): Al 7H S gl e dFE Al AES Ay Ay
ko] WA Ale FHoR wIl AFEZR A3 Ad5% o).

12) %3, “Te Deun®] #H# % OHLQ} 3%”4 olm] mF” | (A& ZhEE gt dishd A
Ab=E ) 2014) P40

13) wredw], ‘o e Arke 543 Mot mxl g #s AT, (A2 FA
et v A=, 2003) Pl (9€)

14) W97l (Neuma): ZrelzelQ A7F, &% o8 w3 47t 7[EHe] AleEe 7|5g s
B ot e =¥ xdo] v A douE AS ous
232" 2= o)t



o4 (Adiastematische Notation) oA Zto} & 4 =9, ‘A gle= oF
W FED QA FHe gaAes A% Al A glo] e
WA = e Aol

& <ay oM EAF Bl ‘Y$-r(Neuma) 71EW o]},

<1¥ 1> ‘U$vNeuma) 7|HEW o =2 %7|%H otw

wen vt mezee. W mud qum'l 1u.:1'1mu
rrt ~ o b; r . = 3% o
D uleovean niy e !mn.:' aul ’.n-o ‘xxta "
"/ ﬂ" .b/o.
Gmﬂ mde wa. e 18-
S S SLrr s NMavey -
% ; @ smnes err ordce nefnnd amq
R 1) - o L LY
né enpus f!r ~t31b:1: a-'g't; nelrap anm .‘ﬂa"h
- J 1 4 %! -s £ ~ e ==
mv@-mur fav an mchm nade
/ -/'-‘t'- r ..-’ i et ’
fin galicsom a0 wEne wmm‘m’ ‘qxn.c\

o vSv AEelA E W A A7) AEe FARA =
dete] FuA Ae 2T, o AL NEom WSH EE AAAA
29 Fwold vEhlle Aol FASHI ALH Hzel vsrie &
2ol ZpAbiE 2o] Qi el AAE 715 9A7IANE A How
H31 Uk 7 Ade] Eojxl FApEe] Ut ulgvle] FAA B
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t} .15

11A1719] FEAE A% thel| 2 (Guido d'Arezzo 9917-1033W 7 )+ ‘Ml
Frb 7R & WA ¢ de A ke WA S agksidl=d, 4 5d
2 e Azs va2d sta 4 gee eSS AAA 59 Fol
= Fdota A Az, dlerk G ol g el gtEof niH . Fk=
Chel ol ofs aijbd 7]RWo] 3k A 4dR 2 HHE A I

t 5AA ofrel Alx7F HAY. the <" 2> Ak gz R4
7Y SR Vg SAE “whle] meokwu” ot}

<ad 2> FAE gz A4 7Ry SR VHE SAS

“RiRlo] ®WokETH”

15) Carl Parrish, &4 &<t 7129, |, o979 &3, AL (WEFI, 1991) P.25-26



A ool A glold 7HE Sad FE A FohH] oA
a2 A7 = ZFgshs Aol ArEA XA, Ao wswe 3

ddEwto]l 3] koA o W =2 g & AATE. 3] o] o ul
Z7b e v AEZETG 28 Aoy, 6471 5E ofe Ao w3
AA =HRAT. 2y AAEFEH U2 7R I8 A S R =
a3 = 124 7] o] 27 74A] bl AbES = /.
ZE7 el it el TR Al A i A Ugo® ol
AL, Ao RE o] YR okl 7] FEl= AR vl FAESE G E
& Hol&=d, oA @ 749 w@dE (Monophony)16) S-otojt}, ©A
=5 Aol adaye Ak e
FRko] gk S EFH (Octave) olWle] Sz AalA AT,
GHaEE FAE 2gage A7t Adse® A= A5 A (Diato

v

=)
éu

Foto =z AFAQl WS Q8 4 (Chromatic semitone)”Z} $1aL, A}
tdt =7o] glrk. o] A oF 800-1050\A th ol
GJehsl AgE Aoz pRAVE s, adude 4rE LAsA E
e AL 900 o] Fo] TR ALt FAREC|Y. o] A7]e] Ty A
7he AdEeseter A=, w3 F4 Aol gEol®m 2ol glo
W oghelole] ZAsh £&S Ao Holgli shibe] Wt o zt

e = 7ol olelF# o] A (Articula
tion)®3 AAsA Fdstar FEAolw AFgEE Hdvs & FAAAA

T, 5 wyole digk A3 AE = dob A ¥k, =g (Cantus) ® -

16) A4 (Monophony): 222019 Monos(T2])e} Phone(L)o] FAH Lo]zx B
Yebae ek, F7EAQ A5, e Bk gle 3 e deER A" dEs e
n] gk},

17) A&7 (Diantonic Scale): ¢ SEFE o] oA 7o 252 F 79 whgoz o] Fo
A e soem FAE FAlH.

18) ole]Fd el (Articulation): F & Abole]l @Al 3 SolA thE 3 Sog o
@ o BAE we Aoz sy HEL nrh 4L Wew pEa] 7479 @

A2 ojH g3 ouE Fofdh= AFTIH ol
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ohgel 47 ZMHE Abgstel WFEF AR EdE g Aol

H ZE9 Aolth., 2379 ZE] o & A.7FH el 4e] (Andrea Gabrieli, 1533
-15851)7D ¢} G.7}B 8l A g (Giovanni Gabrieli, 1577-1612d)72)2] ‘Concer

67) Donald J.Grout 9], $19] &, P.439-440
68) g7, 99 =, P.35
69) Donald J.Grout 2], 919 &, P.438

70) A& (Recitativo, BWXEFEE): 2#H2, Q#EZQ, TELEL Fo 2ol& AHoE H&s
OLEEAl FE2F ofglote] dlgte] tiAl Ugd FHE £ FEoZ vet e g 25
q3S Rec1tat1vo Stromentato(H X EFE| . ~EZHEIE) 2 3 SHAHoZ Aol
A5 A9 glol, HEE ‘9 (Anglican Chant, Pk FHE) = ojFojUe Fdo
2 221t}

71) A.7}B 2] <22 (Andrea Gabrieli, 1533-1585%1): G.7}R.gdgle] <Ro|7|% 3tn, o|g
glofe] #rxrteolxl e EZF AFpolt}. WU R|o} ofwbe] AYxz LA A WUIHEE
(Adrian Willaert, 1490-1562%d)cll Al ARA}alar wWld]x]o}e] 4 wmp2 3 A D (Basilica
di San Marco)9] 27 AFA7} Q.

72) G.7FB. 849 (Giovanni Gabrieli, 1577-1612'd): ol&gole] ¢ =7+ AFxto|z 237}
2 16M7] wv Ao} otxho] hEAR Vol 2= RHES QAAER 2E, 9
2 5 5 ge FEs dAY.
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74) XA (Hans Joachim Moser), FfHeinrich Schiitz(Derek McCulloch, trans.)s , (New york:
St. Martin’ s Press, 1967) P.63
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Zoletw & & A 2dn Ausde: 3
2L obd Mg JHA I Atk AW AuEr ARl gk WA thefst
A e, dEkAQl ZA R degh F59 WAl vtd EH o

%o ‘t} 7}d et (Da camera)’ il TS
s

o
rlo
o2
1>
)
i,
e
1
o
td
o

Bole A% A, o9 & WHOoZE= ‘EftyE/WE(Trattaniment
o), ‘UHlEZE]WE (Divertimento) , ‘A ZF x=(Concertimo)’ , ‘A
Z E(Concerto)’ , ‘@=Z(Ballo) , ‘FHE(Balletto) So] Ar}.8 &
83) Al 12 H (George Grove), [The New Grove Dictionary of Music and Musicianss Vol.

7 Bar oque Sonata, (=+: 2w gjdw &35 1879)
84) ® —8—73 “Baroque Sonata®] 3+ A" | (HL: olgtoixtulstm thekgl MA=E 1983)
P.12-13
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2RE 2l 2] b 34
o2 WMAFPY. AR = 1647174 2u o olgelolz Hojol W
FE FHE =3 o7 yupgoy, 9o 5d= dfAY FHETe &

e =
ot
=)
A
o
=
lo,
g
N
1
1o
ot
1>
o
fru
2
_YE
_|_,
2
_ﬁ
o
o
rlr
&

Zo=
ALZFE] o} (Passacaglia)8® e} 37 YA AFZ =B ALEE QT Zga
NA = Az Eelrer WA Yebga vtz AlglelE o 25 Atk Ab

al PN
Try BF T 99 354 A5/NS ASFOR PR wEAYE

AT FATE E EE 2 olge] o ARAIE PHoR et

85) Donald J.Grout 9], $1¢] &, P.456
86) 21z ol(Sinfonia): HFZ A AJte] 7|oetFo 2 dutygo=z o FHELEF 59 A
of3o] ofR-Folu} Fxtol] AYE ks ow
87) Donald J.Grout <], $1¢] =, P.381-382
83) A o} (Passacaglia): Z=F A ‘Ff3dl AT 2= U9 ‘Pascalle’ EE
‘Paseo’ oA FalE T2, FFA ¥HEE #o]xdA FAV MEHE JHE Ao
2 HFEon,

A
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aEla ZFolu svEre] AN otFow mHARE  Frhel Fo] ALEEHY

T aglth. ole

Solo No.2 in D minor, BWV 1004’ 2] A 52139l ‘AR’ 9} n]E&](Giova

nni Vitali, 1632-1695%1)9] ‘ApZ:= 7F Qlvk. #l&g o] ‘AFEX=’ = wf

Qe FolgH, ufs o] ApF’ = o] &Y HFE
]_

y

o

o

WMol gl AEOo2E vls e ‘Partita for Violin

A
o
i

89) H}A Q2EJUE(Basso ostinato): W2 A F7} 4-8vlr] & o] Fojz & W=mTE Wb
|

Eg= Wzae] g8 wilt),
90) WA, 9o &, P.16-17
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3. B}&(Johann Sebastian Bach, 1685-1750)

1) vps o] Aefj o} 23
v} & (Johann Sebastian Bach, 1685-17501)+= =] ofo]A|y S (Eisenac
h)elA J.A. ¥t3(Johann Ambrosius Bach, 1654-1695%)2] 7}&-o]A =y
ol 52 Eolwktt. o] ZHEE 2000l HA °F 501 o] MAA FortE
7190l g oto|t}, nE = o]y A olu A9t W& = e A~ ¥ Z(Johann Chr
istoph, 1671-1721)el A Setalgs W FH ATy AT, 2.9
EFZ(Ohrdruf)el = Suel A FH Agak Alste] disiA w9 el

)% olg:, GE AR5 otwE An, BIL uA mAge

)

0. webd ol AES 17h AW Aole] Wk Ui 4 glon gob

O A 1A17]: o}24FEFE (Arnstadt), 2 3F-$# (Mihlhausen)
Hl &= o} 2FEFE (Arnstadt) ol A 1703@ 38 1707374, & 3F-9-#1 (Mithlh
ausen)ol A 17079 3E 17083 7bA] A Wt}, 1= o] A]7]o] =9 nlo]&
Fotule] th7} W AE S 3 (Johann Paul von Westhoff, 1656-1705%1) % 5-¥
A AFHE iR, ojd w Zo] Fo FHe 55 VE 9% =

Sl 71 %7F H9tF.92) 1703d vlo]ulZ (Weimar) &4 orvto] ulo] L2

91) Metrik(Hhd¥): Alo] &AM FHT Aoz, Fotlr= 53] AT At 9= =

Zol5= oMES Nhng The|7|H, v o of ZpA| Ale YEhlE el



I24EIES] w3lo] Q27 2ER

%0
3@
i)
Y
rlo
%
co
o,

o

Ez AT, AAR] Fe Aol ot whol & AFEAEA
A

Rbe] zh=dkas FEEAT. olwol W= EJFEH(Toccata)
o} F7F(Fugue)dl 9&FS FUE H2eFd (Dieterch Buxtebude)9)E 7t
dog @e Zobx J7s A, 170736 2&E HakAloz o] Fa| A
A EZA] 92~ 1l3)(St. Blasius church)ol A 27t 2AER 53 a1, o
7ol 19] ApE wpubel(Maria Barbara)9l 2 &},

o] Al71e] e AFedE FuAdol A WEFRkal, ‘Gott ist mein Konig,
BW71(8hd -2 o] YolAlZt})’ 9 ‘Gottes Zeit ist die allerbeste Ze
it, BWI106(3tLtd o] AL FHde Alddeltt) 59 2Es 93t

@ A 2A17]: vlolu}Z (Weimar)
Hl 5= vlolmt = (Weimar) ol Al 1708 AK€ 1717d7kA] A With. 1708 H}o]
ntE FAe QEVYAER FHAste] &5, o "o LEVYAE
24 BWAS 9AW, ‘biste]l o =23F Fo Ajg’ eta &Y vhE B 2

27F Z3ES AT, o] Al7]o H¥]Er](Antonio Vivaldi, 1678-17411d)9%)

o] A7l = ZteEFEFE @Wol Zarstel o™ ‘Nun komm, der Heiden Heilan

92) AlggetEaA AP, TSodAbdy |, (M8 AlFgoEAE, 1996) P.592

93) & ~®H| & d(Dieterch Buxtebude): Z+5 63¥ Zrar.
94) AlFsetEdA APH, 919 =, P.642

95) B]*&t](Antonio Vivaldi, 1678- 1741Lﬂ) H2 3 /\]EHJ olgglole] 7t A wlol &
AFAZA o, J1etF, wE Lot & AFeAAn 53 FFHom ARwa 9
oh.
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d, BW61(L2 A4, o]Hkele] FAl5o])’ | ‘Der Himmel lacht, die Erde jub
iliert, BWV31(sl&< g 353 =)’ |, ‘Komm, du stiBBe Todesstu

<1
nde, BWV161(eet, 1o @53 S50l9) o] dirzto|tt.

@ Al 3A171: I "l(Cothen)
&= FE(Cothen) o] FAtFo 2 17173 H-E 17233@7H4 A EA &
dels AFge AlgE S

Aaapgiey. F2 Avet, Bt =EF 5L 4

o
™
1M

-3]_ o3 al o

_

PN )
o] AFEL AEFA TIotgoto]l S ol FAT. o] Al7]el #=H %

v T

onata & Partita for Violin Solo, B

WV1001-1006(67]¢] Fwk3 uloledl AuEre) =€ E) 7F 991, ‘Bran

denburg concerti, BWV1046-1051(670¢] B &dlRr =23 & F21)" | ‘6 Suites
for Unaccompanied cello, BWV1007-1012(670¢] Hwks A= m &3ty ‘3

Sonaten for Viola da gamba & organ, BWV1027-1029(3711¢] H] &2} tztule}
S 27h8 9% AYEL)’ | ‘6 Flute sonata, BWV1030-1035(6719] EFE 4
UEH)’ , ‘3 Violin concertos, BWV1041-1043(vlo]l &l FF3)' 9050
o™ ‘French Suites, BWV812-817(X &~ %W 321)" | ‘6 English Suite
s, BWV806-811(67H2] F= E5=1)" GA] o Al7]el] A wAd 2p3F o]t
1+ 172003 wpulE}(Maria Barbara) @t AP S 3 =g v (Anna Magadale

na, 1701-1760d)¢} F WAl 2SS dled, Heddyes vtso] #ES A

a1, ofrho 4

96) #S2Z=(Leopold von Anhalt-Cothen, 1694-1728W1): | Ele] Z & a,
Al el A FEfw}

ol =%
TZ 9o mlo] &S AFste ST 2N E s iéﬂi’igfﬂi
w3} ANNY w7t FEL F AERF FSl.

97) vtz wlo]l=# 27 (Violin concertos): BWV10412 No.1 A minor 2F3Eo]al, BWV1042+:
No.2 E Major ZF#olth. BWV10432 + o] wlol&dS 93 JAFF2=E D minord ##
olty. 53] BW1041 252 1730 o] ¥t Zxqlo] HAE BRI} A F7kA] daiAar 9l
th= T4l 9
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waAY gAsE 5 eord =
of 209 AWE Fled, P WAE =
of

=
mann Bach, 1710-1784\d), xI¢ Z €7 <SIwu}+< w5 (Carl Philipp Emanu

ro
4z
M
=2
Ry
§%
rlo

el Bach, 1714-1788\d), —1¥]al 9Wjo}E 23k 2] ~E| et v}3 (Johann Chr
istian Bach, 1735-178231)7} #=7}= &ssiltt. 1 5 8% A =HL
HE = vl23 A 14l AgE 25 5stdaA] 222 E(Mozart, 1756

-1791d) el Al #=, Voks hEAE 5 7MY olEE ¢4d st =9

@ A 47 7] 2po] A3 (Leipzig)

vl& = ol X 3] (Leipzig)oll Al 1723 3@ F-E 1750@7-#] AW +=d, &
4 Eul 18] (St. Thomaskirche)ol ZHE2(Cantor)00Z FQJ3sle] o F3t
W7 27AZE o] el A s gt R W dAS Byt IFEEC] R
© FRELSAA Fot H 7ot fof wSS A wEelA AHgE w3
oS Aol dolrh. gholE A sl A Entx wsle] tEZE g3
F -5 (Johann Kuhnau, 1660-1722\1)%Ith. 17} 172210 697 =5 A

98) HtE ] A T, 7THS A WA oyl uiuperele] AloloA|, 139 F WA olu] wrdzvt
Abolell A Efold A Eo ]dr

99) Al4:zteFEF(Secular cantata): 3] S-ofo] ol A& Ao <3 tElElE ey,
23 Alglee PAE A3 T2 AFFHAT. }i% ‘sH ZbEREY |, ‘=9 ZFEEY
o] Atk 53] & 4#R el RE AE el 2 2ezl BIv202 2HE] ‘Weichet
nur, betrtbte Schatten(o]A] AlgtAel, &5 ¥ xe]) 7} AT},

100) FFEZ(Cantor): Aol w3 Fos XL‘J"O}j AFgom, WS A(h) PAE AS 2
= 5 2% ddd F He d5s oe A9E gEr.
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shlar, AlGh) A= 2 & Fotol dok. 8% Fu-9-7 AMEE]
FNE Aol vt = gro] =38 A()e] ¢J=|&E ‘St. John Passion, BIV24
588 o) & A IPAT, GAY AFHELS @Y RH(Georg Philipp Tele
mann, 1681-1767d)°]y} 12}-$-3 4 (Christoph Graupner,1683-1760'3)E H}35
ot o 52 59 SotE #rkev. 8% Fueot AR S ol Ealel 172
3d 29 vtz A Evka w3l gEE A Q& Alde AT

‘Jesus nahm zu sich die Zwolfe, BWV22(l|F7AM AlZRES &
) & AFdn. 22 & 59 T, vtEd FHYo] HFE FARHAAL, A=
EER 2747 AAsY. A4 Evkx wdet A YFeho] wdloA=
3] Ztetel 7F wiss deduit; AFHALL, dirEe] T o] A w8d
of AFHAY] Wil vEse wjF w3 Fot AES Asor Y. 1= 1
4027 o]Fe] 3] FFeFEFE W E35Fe], ‘Magnificat in D Major, BWvV243(w}y
v|7}E | 43 BWV243a)’ , ‘St. Matthew Passion, BWV244(wlej<tar)’ 55
1723-1729'd Atelell =8l ont, DAalel 27k gl &4 28 25&
st7]el= ofelEEel AAd = B, golZ A sl HA A1) &+
of ARl LEER UAAINE, Lol A= AlGh) A, AR 39, st
G 5 Al okl A A4 me

= olufrit; vtz o] gEol] Avkgk Welrp A, b opyg; v AL
w2 AU T wS7bA] Aok vk, o]H gk B HoM AES

>}L

o

o
(o]
219

AL, Al Abdol Mz 25 4

A% A3 YA, 1730435 9] WG} AFe] 71 @ol FIE A

o]
o= Mo} udlgol Ao tigh Aol Aap ZolEUW Ao R HlT),
172613 o] ¥ & =4 A=A 659 3 =E EH(BWVE25-BIVE30) & shit
2 o] 17311, ‘Clavierubung Book I(Z&H]o] A5 A15-
Aot 1729958 17423744 B2 M FLebERe) Sebu]o] s et
Fedl, ole BA AFE TAW g AFaAQl Fd7]

i
e
il
_OL

o
—n
B
50
(@)
o

o
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gium musicum) & ISIAATE. 1733 7€oll= Missa, BWV232 (WA} Bet

) ol A FEE Ak Tlgel’ ¢ ‘EEeel & AR, F0Un)
otk 59 7@ A & flste] RS IEEE &
TPt 173439 2= g)&  ‘Christmas Oratorio, BWV248(A#] 2wl QFtE
ge) = Ae A=A o] opd, ojde] & 259 AT, 1735
+= ‘Italian Concerto in F Major, BW971(ol&g]o}d = F&=%) ¢ ‘Par
tita(Overture in the French Style) in B minor, BWV831(3}ZEJ¥} Bgtx-3*
FaFo Ma)e sk Al 275 A=3n. o 1736'd, BWV206+ BWV21
, e e BtEo A TR ASTY g AEE FAY =d2ade
ZHA AAFo) A} ZTd= F o ATE A 34 (Augustus IS el 238t
of &, nts el FEel foA Waete AHES FEUA
3l Zotel ek dAo] o]d FA= FUW Ao HRA

17391 el == BWV552, BWV669-639, BWV802-805°] ‘9. =3F WA gtal &&=

o1

n

rEI
jusf
—_—
o
rir

&l

A 357, 1e)a 174239 = ‘Goldberg Variations, BWVISS(F =W 2 WHE
Z-okgloket 30708 W) 7F Al 4F2A SdHAT. o] HE2 Uit I
AL well AFEAS ERE oy} wiF F oY Al Al AvFAME
FHACTY. FH3 Ay FFeleEl ‘Schweigt stille, plaudert nicht-Coffee Can
tata, BW211(7}wts] 9 th=ar, 2ebx] wole)' = 7Adse 98 29 =

=9 styelty. agal HF F3E A= ZAA|IRE ‘Clavierubung Book 1T (3
& ZEnjojar3] Al 25) = o8 Al7|el Adx aE 2HEES BWV870-89
302 17440 Aelslgitt. o] Holx= 27 IHe] MAFE Bkt

go| L A3 Al7|E T AZIE Yol BAMH 1723d5EH 17299741 & A
A712 sl Sote Adddd 77to® B 4= Qlal, A 2A]7]dl+= Alg ZHE

o] Wo] FxEl+=d Fd 7|2 FAF(Collegium musicum)l0D-g2] 7)ot

il
I

i

101) ZFd7]e FAF(Collegium musicum): 16~184]7]0l] &-2+& Fo}ldl= AlHEo] Fof W

A o] o}



ojuf A& FetetEol FE ol U, ol F 17361 =&H-E wpEe] A
G5 M2 Fdes Byl AFsk=d o AVIE Al 3A71EE & 4 9lar,
HpE = ojwjo] ojm] H=dk %55 WA B Aelsty E3eii.

npEe] Sob A Ao i Sofo R g5 o] 1737-1738 el - Af#H| ol
AA FgF-2ae) d2 FE7H 83 o= Apel#|(Johann Adolph Scheibe,

1708-1776)2] FH3 H|FS WOty 1= wiEe] 2ES 'Y Zjuyoly

Auvbrale Ea 590 Exwel §ud of %

T FAE WEe T, ¢ vlsE Y, nfs o] AAIS FA
E HgoR 3 S3AFTE 8T, oju =% o] ‘Musikalisches Op

fer, BW1079(-ote)l @A)’ otk 2jar 1 & 6€l °o]&7F v<2 (Lorenz
Christoph Mizler, 1711-1778\d)7} &¥H3F ‘Societat der musikalischen Wi
ssenschaften(2+3t3 3])’ o 7Fdd=d, adf L2789 Ae=d W2

‘Einige canonische Veranderungen uber das Weihnachtslied in C Major, B
W769(3%2 at=ollA v st=vh)’ & 2= 3 S3s3ar, o1 o5l 174
8AFH 1749 Fof ZA ‘Die Kunst der Fuge, BWV1080(sF7Fe] 7|9)-& W

g4l dgo Bt o4 33e wwel vy JaE FAE of
$F02, A A2 wARH G Fero] Hid, oA whEe @
4 5443 gtk wise A0S Fate] 146dFREE mBom ok
AWA Aol

o)
vkl Ae 4 g dal, 53] 17499 549, Hdd 2
== 1

4,
tl
rir
»
X

27 O T
== 2AE 5

102) Z2]=g]3] 24| (Friedrich 11, 1740-1786%1 A 9l): ZZol4l &=r9o] 24 %, 19] o} A
(Zel =43 1%1])7} @ 8 Ul S olFEL Q2EFole] 7UztY] AlFAAYAA SElE
of do g EH).
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S WSkoy £ AlEES el
o7t Al HLdEd s oty A4S 52 19 AR ¢ EYE (Johan
Christoph Altnikol, 1720-17591d)3} opulQl wp& 9] wo] 552 3 (Naumbur
gl Al $kar, 109 ¥, vls+ 7SEo] AARE 7kt Abgesith. w1
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2) 6 Sonata & Partita for Violin solo BWV1001-1006
(67h9] T vkl AL A% At & EEE

WEsh Aol Y A FAtdo A AAEd wol g

-1 SN

|

SR, "TFAFe Yl vlelede A% 6749 £2, Al 19(1720)" °]
Srolm, ks wiel &S 917 aubEket SEHEY = F 6709 = (BWV1

001-1006) &2 o] Fo A Qlt} 103 o] 2EE 17200d k=e] #Fom Fad
7 Holgl=dl, dA7EA A W otE= 28X 9 (Original) R 7}
obyel 17200l AAME ofHola eeAd otH = AAHJATL SdHA S
ok, 6709 o] F=E A7|E AT EW, 17143094 171510 E Aleld &
2y Er Al 1M G minoret EEEF Al 29 D minorZF ZarE Ao 2 HO
L, 1715394 17173 Abolelli= AvkEl Al 29 A minor, 17189+ An
El A 39H C major, 17199+ I Z¥E} A 3H E majorE %+ O =

F293 g0

rL )

IR
o

103) =43, “J.S. Bache®] Violin Sonata No.1 G minor BWV1001 % Fugue2] o}=f
A7 (A ﬂ]ﬂétﬁﬁﬁ EHQ. o AAl=E, 2010) P.8-9

104) g, ‘vtz ‘mlol&d £2E A% AYEY o FUhE, I AW one Sol4
of Wskel” |, (Me: Ageetst stkexl, 2017), P.16-17

e
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F oAA oFQl Fugue(F7HE BW, F7H7F 7HA e AEF a4
2 A (Theme), &% (Answer), W5#|(Count-subject)®] Al 7}A|Sld], F
7F 242 A A5 (Expossition), A W3 (Middle Entry)109 o3 A= (Ep
isode), AM&H-(Recapitulation)® FE& & QAr}. F7te oFF o R A] o]
& PAe 7Es FARE, AfrEa SR Aasts HgolA FA
o] Wyo] Botxtk., AuEr Al 1M Frlol A= 1vtdel] ‘FA 7F vy
olo] 2uir]e] SpAN-ClA 5= $7F obd 4% 9 TR o] Y2 F
UhAl 3wt o] ATl A 4 919 ‘eHT |, gl mpA o R 4wty mhA|
9 owhe]l AA oA FAT 7 AdY adE YoM, ‘FA-H-sH-
A" e JEE Hola . 7 AEFENA B
~FA-E o FEIF, FkE nlo] &S 9% AvEr 1W O] SFTol A
2 g e dH=E 1y

S|
T AYE & F Adrk. v <FE 14>904 G minor AUERS] RV
=t
H
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=z [e)
T U= ‘l‘xﬂ_—o‘
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o

<oF®. 14> Sonata for Solo violin No.1l, G minor ‘Fugue 1-57}t]

109) F=AWF (Middle Entry): F7F G4 FollA A7k dxH o] Yehs 525 @i, o
9] 2= (Episode) -3k Mol 7bA depdth, o] FEe FAle] ARt AHgE] =

sk,

_56_



Siciliano

‘

=

=

vpA o o}

<o}H. 15>

ol

o

=

3] 2 1bE

ATH. o
= 1

-

]

=

‘)\]7(
Presto

3

HA el M= F7Ee) of

r
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<o}F® 16> Sonata for Solo violin No.1l, G minor ‘Presto’ 1-6w}t]

i
|

L1
A
L)

L 18

| 188

<oF® 17> Partita for Solo violin No.2, B minor ‘Courante’ 1-6w}t]

ftrg— ] SR . ST S
'\;jmu"':l;f:' :\\n; ':'. :\\\‘ Lr_r'lF 1ii=|

<3 1> Sonata for Solo violin No.1l, G minor & o3& A

193 Adagio(e}th=] ) 4/48F=}

29+7% Fugue(3#7}) 4/4%2¢
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@ Partita for Violin solo No.1 in B minor, BWV1002
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<3 2> Partita for Violin solo no.1l, B minor & ¢+ A4
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@ Sonata for Violin solo No.2 in A minor, BWV1003
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<otH 18> Sonata for Violin solo No.2, A minor, ‘Grave 1-2v}t]
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<oFH 19> Sonata for Violin solo No.2, A minor, ‘Grave’ 10w}t
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<oFH 20> Sonata for Violin solo No.2 A minor, ‘Fugue’ 73-80%}t]
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<¢tH. 21> Sonata for Violin solo No.2, A minor, ‘Andante’ 1-6w}t]
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<o}t® 22> Sonata for Violin solo No.2, A minor, ‘Allegro’

1-57h ] A

<3 3> Sonata for Violin solo no.2, A minor ¢ <& F+A]
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4017 Allegro(&dl L) 2/28F%}
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@ Partita for Violin solo No.2 in D minor, BWV1004
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<°tH 24> Partita for Violin solo No.2, D minor ‘Courante’ 1-9w}t]
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<otH 25> Partita for Violin solo No.2, D minor ‘Chaconne’ 1-8v}t]
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<3 4 > Partita for Violin solo No.2, D minor ¢ °+% A

1o+ Allemande(Z24 =) 4/49%}
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(® Sonata for Violin solo No.3 in C major, BWV1005
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‘Fugue’ 154-161v}t]

<o}y 28> Sonata for Violin solo No.3, C major,
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<oFH 29> Sonata for Violin solo No.3, C major, ‘Largo’ 1-5w}t]
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<oF®. 30> Sonata for Violin solo No.3, C major, ‘Allegro assai’
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<3 5> Sonata for Violin solo no.3, C majorel <+ A
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® Partita for Violin solo No.3 in E major, BWV1006
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<°tH 31> Partita for Violin solo No.3, E major, ‘Loure’ 5-6w}t]
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<°tH 34> Partita for Violin solo No.3, E major, ‘Minuet I’
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<°}H 35> Partita for Violin solo No.3, E major, ‘MinuetIl’
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<oF® 37> Partita for Violin solo No.3, E major, ‘Gigue’
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ABSTRACT

The Study and Contemplation of Church Music
on J.S.Bach Instrumental Music

- Refer to J.S.Bach 6 Sonata & Partita

for Violin Solo

Sharon, Song

Department of Music

Major in Instrumental Music
Graduate School of

Sungshin University

Medieval music was used in churches for worship and therefore only
a particular educated class including monks and nobles were subject
to the music. After Martin Luther's Reformation, Chorales by Martin
Luther, which audience can participate, were made and music has
become not only for worship but also for audience to enjoy. After
music had played for secular, the formation or structure of music has
been influenced by Luther’ s Chorales. Chorales by Martin Luther also
have influenced the establishment of the formation of instrumental

music of Baroque period. This thesis studies ‘J.S.Bach 6 Sonata &



Partita for Violin Solo’ that is effect on church sonata, which is
developed from Chorales by Martin Luther. First, in the fourth
movement of the construction of sonata: Slow-fast-slow-fast, the
format of Sonata da chiesa is recognized. Second, for the structures
of topics and responses in the movement ‘Fugue’ of Sonata, the form
of psalmus is identified. Third, Chaconne has been added to Partita
no. 2 formed with dance music suite. The formation of the variation
that changes and repeats a topic 1s similar to Chorales by Martin
Luther.

From this respects, music of Baroque period is closely related to
Chorales by Martin Luther. Without Chorales by Martin Luther that
changes and repeats one topic and leads and follows a song for
audience to participate, the instrumental music of Baroque period
would not have experienced great development.

Through this study, it is acknowledged that the secular instrumental
music of Bach that has left significant footprint on church music of

Baroque period also had closely related to church music.
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