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Abstract

A Study on the Characteristics of black image

of Goth makeup

Hwal-Ran, Kim
Make up and special effect make up major
The fusion of Arts and Design Graduate

Sungshin Women's University

The modern makeup in the 21st century is related to Goth
culture in the perspective of seeking the new to pursue the
personal aesthetic value. Goth has been the part of the modern
culture as the new and has influenced greatly on the makeup style
as well as design, formative characteristics and styles.

The important element which completes the image of Goth image
is the black color, the symbol of darkness and death. These days
it is not that difficult to find the younger generation in black from
top to toe on the streets. Also, in the fashion industry, most
companies produce items in black as a basic line every season, and
these black items take the big part of the main stream in the
industry.

Goth makeup has a strong personality and is considered to be

unique and creative among the makeup trends. Thus, the purpose



of this study is to analyze the characteristics of the black image in
Goth makeup and thereby to suggest a model for further studies
on the fashion and makeup of the 21st century.

This paper studied Goth makeup and balck image through
theoretical research using theses, dissertations and articles from
the both domestic and international and used materials on the
Internet for visualizing makeup data.

For the inquiries for the study, this paper studied the concept
and style of Goth theoretically firstly. Second, it considered the
definition and symbolic meaning of black. Third, it examined the
black fashion of the day, and arranged the aesthetic characteristics
of black image. Fourth, this paper analyzed the black image in
Goth makeup and provided the right course for the makeup of the
21st century.

The results of analyzing the black image can be summarized as
below.

First, black represented sensuality. Solemn and sexy image of
black and fetishistic view of femme fatale were represented in
style. In other words, black was used to maximize sexual
attraction or to show gloomy, decadent atmosphere.

Second, black shows femininity. Elegant, sophisticated and
splendid image was expressed in a romantic way to paint this
femininity. Also, the androgynous aesthetic sense was illustrated
under the individual diversification transcending gender identity.

Third, extreme black was chosen to describe sorrow such as



death, mourning, depression, dread. Black image told the inhibition
and restraints by using masks, veils, and hood which conceal the
body part as well as the face.

Fourth, modernity was reflected in the form of simplicity and
minimal image which don’'t highlight chic and colors. It also
emphasized functional aspect and being easy and comfortable, not
binding the body.

Fifth, image of black was an experimental and heretical
expression against authority, existing value system, and tradition.
This rebelliousness appeared in abstract shapes, destroying
commonsensical aesthetic value of mass society.

Black image in Goth makeup has been summarized in five forms.
It can be sexy and decadent, and releases the feminity romantically
or in androgynous image. Black tells the sorrow such as death,
dread, mourning, suppression. It also has modernity which is chic
and minimal. Lastly. black image has been found as rebelliousness
destroying value in experimental and heretical way against modern

society.
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